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PEEFACE 

TO  Ulnatrate  the  poetiy  of  Horace  by  Uie  Rid  of  antiqne 
.  gerne  is  &r  &om  being  a  novel  idea ;  in  fact,  there  is  a 
very  obvione  analogy  in  natnre  between  tbeae  works  of  the 
niost  eUborat«  and  imaginative  of  all  ancient  arts,  and  those 
moBt  poliahed  and  gracefol  of  all  prodnctions  of  the  claasic 
mose.  Sereral  attempta  bare  conaeqnently  been  made  vith 
the  same  view,  at  the  head  of  vbich  Stands  pre-emineni  the 
edition  bronght  ont  bj  Pine  in  the  jeara  1733-7,  nnder  the 
patronage  of  Frederick,  Prince  of  Wales,  and  William- 
AogustDB,  Doke  of  Cnmberlaad,  a  Bnmptnons  and  beantifnl 
specimen  of  coi^jer-plate  esgraving  at  its  best  period,  trat 
wbich  has  long  ago  passed  into  the  cat^ory  of  rare  and 
expeneiTe  bibliographical  cnrioBtties. 

There  ia  however  one  casential  difference  between  Pine'a 
ayatem  of  iUnatration  and  that  projected  bj  myaelf  as  more 
consistent  with  the  natnre  of  the  nndertaking,  on  which 
(together  with  the  emplojment  of  the  aiater-art,  now  anper- 
seding  chalcography  for  all  anch  pnrpoaes,)  the  preaent 
edition  may  jnatty  claim  some  originality  in  its  plaa.  Tbe 
former,  with  all  Babeeqnent  imitatore,  bas  drawn  npon  other 
branchea  of  ancient  art  besidea  the  glyptic  for  hia  anpply 
of  materialB,  copying  medala  U>  as  large  an  extent  HS  cii- 
gravcd  gems ;  and  evcn,  by  a  mach  more  ccnanrable  incon- 
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gmity,  introducing,  when  their  assistance  failed  him,  nnme- 
rous  fcmcy  deslgiis^  inspired  by  the  taste  of  the  age  of  Lotus 
XV.,  not  of  Augustus.  There  is  yet  another,  and  more 
serious  defect,  common  to  all  the  attempts  of  my  pre- 
decessors  in  this  direction.  The  gem-snbjects  they  employ 
are  in  no  one  instance  drawn  afber  the  Originals,  but  are 
merely  the  reduced  copies  of  other  copies,  being  wholly  taken 
from  pnblished  plates,  and  necessarily  losing  in  the  repetition 
of  the  drawing,  all  the  spirit,  and  too  often  the  real  intention 
of  their  snpposed  prototypes.  Besides  this  drawback,  the 
selection  of  the  gems  thcmselves  was  in  many  instances  made 
with  small  critical  discrimination,  compositions  glaringly 
modern  by  their  style,  being  often  admitted  in  all  good  faith 
as  antique  examples  of  the  best  period.  Add  to  this  that 
Pine  had  bnt  a  very  limited  supply  of  even  these  nneatis- 
factory  aids  at  his  command,  the  large  and  magnificent  pub- 
lications  that  bring  the  more  important  cabinets  within  our 
reach,  not  having  made  their  appearance  nntil  somewhat  later 
in  the  Century. 

As  to  the  edition  now  offered  to  the  lovers  of  Horace  and 
of  classical  art,  all  its  originality  and  all  its  value  as  a  picto- 
rial  work,  consist  in  an  exclusive  dependence  npon  the  re- 
sonrces  of  the  glyptic  art  alone,  and  upon  the  judicious 
omployment  of  those  resonrces.  Through  their  instrumen- 
tality  I  hope  to  call  np,  still  bright  and  nnchanged,  before 
the  reader's  eye,  the  actnal  forms  that  in  town  and  country 
snrrounded  the  living  poet,  and  monlded  his  thoughts  afber 
their  own  image.  Thus  far  and  no  farther  do  my  editorial 
labonrs  oxtend;  I  haye  no  ambition  to  be  ranked  amongst 
the  innnmerable  host  of  commentators  and  critics, 

*  wLose  unwearied  pains 
Made  Horace  dull/ 

my  object  being  to  make  his  beauties  shine  forth  more 
brightly  upon  the  modern  world  by  supplying  it  with  the 
means  for  the  better  appreciation  of  them.     I  boldly  under- 
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take,  in  good  hope  of  snccess,  to  illnstrate  mj  anthor's  ideas 
bj  preciselj  the  same  pictorial  renderings  of  them  as  he 
wonld  himself  have  selected  had  such  a  method  of  enhancing 
the  attractions  of  a  book  been  &shionable  in  his  daj.  And 
this  assertion,  presnmptuous  as  it  maj  appear  to  the  nnini- 
tiated,  majbe  snbstantiatcd  with  little  difficnltj.  All  persona 
conversant  with  ancient  art  are  aware  that  engrayed  gems 
filled  exactlj  the  same  place  in  the  Roman  world  as  prints  on 
paper  do  in  the  modern :  all  snbjects, 

**  Quidquid  agunt  homines,  TOtum,  timor,  ira,  Toluptas,*' 

berng  embodied  in  their  medium,  and  bj  means  of  impres- 
sions,  circnlated  all  over  the  empire.  No  theme  was  too 
high  or  too  low  for  their  scope,  the  profoundest  mjsteries 
of  religion,  and  the  broadest  caricatnre,  imperial  majesty  and 
the  pn£b  of  a  qnack-doctor,  with  everj  other  expression  of 
the  various  feelings  of  onr  na^ore,  claimed  gems  for  their 
exponents. 

The  resonrces  therefore  of  the  gljptic  art  are  of  all  others 
the  most  nnfisiiling,  when  accessible  in  all  their  fulness,  to  him 
that  seeks  after  such  remains  of  antiquitj  as  throw  light  npon 
ancient  customs  and  modes  of  thought.  Gems  comprehend 
within  their  proper  domain  the  subjects  of  all  the  other 
branches  of  creative  art,  statnarj,  painting,  numismatics ; 
nay,  go  far  beyond  them  all  in  what  relates  to  religious 
nsages,  portraitnre,  domestic  life,  and  the  creations  of  fancj 
and  of  hnmour.  And,  for  my  special  purpose,  their  representa- 
tions  of  all  such  objects  possess  the  inestimable  advantage  of 
being  alrfeadj  reduced,  and  presented  to  the  eye  in  the  form 
sanctioned  beforehand  bj  antique  taste  as  the  best  adapted 
for  the  embellishment  of  the  printed  page. 

Gems  moreover  have  a  peculiai»  claim  to  be  enlisted  in  the 

Service  of  that  poet,  who   was  the   favourite   and  intimate 

friend — 

'quem  Yocas  "dilecte"  Maccenas' — 

of  one,  himself  the  most  enthusiastic  amateur  in  them,  and  the 
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f^armest  patron  of  gem-engravers.  Horace,  doubtless,  had 
often  been  called  upon  to  admire  each  fresh  addition  to  the 
cabinet  of  bis  Etruscan  benefactor,  and  discussed  with  bim 
its  beanties  as  tbey  reclined  'snb  arta  vite'  at  bis  Sabine 
farm,  wbilst  tbe  invalid  statesman  *  smootbed  bis  care-wom 
brow'  in  cbeerful  converse  witb  the  bard.  Perbaps  tbe 
latter  canght  from  snch  a  sigbt  manj  a  brigbt  and  joyons 
tbonght  now  ensbrined  in  bis  verse ;  naj  more,  the  nnfading 
immortalitj  of  these  vehicles  of  art  tempts  one  to  indnlge 
the  pleasing  illnsion,  tmlj  an  'amabilis  insania,'  tbat 
amongst  the  numerous  intagli  decorating  these  pages,  some 
one  or  two  maj  actnally  bave  charmed  the  eye  and  stimn- 
lated  tbe  imagination  of  the  tastefdl  poet. 

The  main  principle  directing  mj  choice  amongst  the  im- 
mense störe  of  such  materials  plaoed  at  mj  disposal  bj  the 
kind  assistance  of  manj  eminent  amatenrs  (whom  I  now 
thank  for  their  essential  Services  in  farthering  inj  object) 
has  been  to  consult  the  interests  of  archsBology  no  less  than 
those  of  faney  and  tbe  mnse.  Witb  this  view  historic  por- 
traits  and  memorials  of  important  events  were  the  primarj 
object  of  mj  researches,  and  bave  been  introdnced  as  exten- 
sivelj  as  my  snccess  permitted ;  and  this,  indeed,  has  so  far 
exceeded  my  first  expectations  as  to  render  my  ancient  Por- 
trait gallery  nnnsnally  complete.  Bnt,  from  the  veiy  natnre 
of  the  art  snpplying  my  materials,  by  far  the  larger  part  fall 
within  theprovince  of  mythology,  a  branch  of  classical  study 
on'which,  if  critically  examined,  they  throw  the  clearest  light. 
It  has  therefore  been  my  endeavonr  to  make  the  most  of  their 
assistance  in  this  particnlar  by  the  largest  possible  variety  in 
tbe  choice  of  snbjects,  and  by  bringing  together  all  the  dif- 
ferent  types  that  set  forth  the  same  religions  idea  in  the  vari- 
ous  phases  of  its  development.  For  this  pnrpose  my  coÜection 
will  offer  tbe  gods  and  heroes  of  Greece  and  Italy,  imaged 
forth  in  overy  successive  style  from  the  solcmn  grotcsqneness 
of  Pclosgic  and  Etruscan  art  (whenco  much  has  here  been 
drawn,  it  boing  a  rieh  mine  as  yet  almost  uncxplored  for  such 
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a  pnipose)  ihrongh  the  pure  and  perfect  forme  of  matnre 
HeUenic  schools  down  to  the  flowing  and  langnid  elegance  of 
the  cominencmg  Deoline.  In  this  way  the  present  series  of 
desigpiB  will  senre  as  a  gnide  to  the  stndent  of  ancient  crea- 
üve  art,  as  well  as  to  the  investigator  of  ancient  fable ;  fnr- 
niHhing  preciselj  the  same  infonnation  on  these  heads  (bnt  iajr 
mare  copionslj  and  correctly)  as  does  Spence's  "  Polymetis," 
an  obsolete  book,  bnt  the  onlj  one  of  its  kind  in  onr  lan- 
gnage:  or  eren  the  mnch  more  recent  and  better  ezecnted 
^  Galerie  Mjthologiqne  '*  of  MiUin.  The  examples  here  offered 
of  the  forme  nnder  which  the  invieible  thinge  of  antiqnitj 
were  embodied,  are  in  point  of  nnmber  eqnal  to  those  pre- 
sented  in  the  above-named  pnblicatione,  whiLst,  as  regards 
fidelitj  to  their  originale  and  artietic  merit  in  ezecntion,  every 
one  with  the  elightest  knowledge  of  drawing  will  at  once 
recognise  their  immenee  snperioritj  over  all  preyions  attempts 
of  the  kind.  The  capabilities  of  that  pecnliarlj  Englieh  art, 
wood  engraving,  when  seconded  bj  the  ekill  and  taste  of  a 
dranghtsman  ezperienoed  in  this  verj  pecnliar  style  of  work, 
snch  as  I  have  had  the  good  fortnne  to  secnre  for  the  present 
nndertakuig,  have  a  great  advantage  over  the  previons  method 
of  copper-plate  engraving  in  reprodncing  on  paper  the  actnal 
effect  of  glyptic  work,  whether  in  cameo  or  intaglio.  There  is 
a  certain  harshness  of  ontline  ineeparable  from  the  other  pro- 
cess  that  is  peculiarly  objectionable  when  one  wishes  to  render 
in  the  print  the  softly  monlded  contonrs  of  Grecian  work  in 
gems. 

Bnt  to  retnm  to  the  character  of  these  illnstrations  :  to 
select  those  relating  to  the  historical  and  mythological  allu- 
sions  of  my  anthor  was  comparatively  an  easy  task,  the  solo 
limit  being  the  possibility  of  discovering  amongst  my  availablc 
cneans  the  exact  snbjccts  required,  or,  sometimes,  the  nncer- 
tainty  of  their  attribation.  But  something  more,  and  of  great 
importance,  yet  remainod — the  grand  criterion  of  ingenuity 
and  good  taste  in  a  task  like  this.  Many  of  tho  poems  prc- 
scnted  no  salient  point  connected  with  oithcr  history  or  fable  ; 
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therefore  making  it  the  business  of  the  illnstrator  to  seek 
out  some  graceful  creation  of  the  gljptic  artist's  fancy  that 
shall  Image  forth  the  predominant  thought  of  the  whole  piece 
with  an  easily  recognizable  allnsiveness.  Pine,  in  most  caees, 
evaded  the  difficulty  by  inventing,  and  not  very  happily,  de- 
signs  of  his  own  to  teil  the  story  reqnired ;  I,  on  the  other 
hand,  have  honestly  and  courageonsly  faced  it,  and  lavished 
over  my  pages  a  wealth  of  pictnresqne  and  symbolical  compo- 
sitions  whose  beauty  and  instructiveness  will,  it  is  hoped, 
obtain  indnlgence  for  the  straining  some  few  amongst  them 
will  have  to  endure  from  the  reader's  ingennity  before  they 
fit  the  sense  they  at  least  embellish,  if  not  illnstrate. 

It  remains  for  me  to  indicate  the  chief  sonrces  which  have 
fomished  means  in  abundance,  whether  well  or  ill  employed, 
of  carrying  ont  a  long-cherished  scheme;  means  which 
used  aright  are  charms  that  enable  the  skilful  necromancer 
to  call  np  the  beanteons  spectres  of  the  classic  Fast,  and  bring 
back  the  Angustan  poet  to  this  world  of  onrs,  snironnded  and 
irradiated  by  the  actnal  forms  and  ideas  amongst  whom  he 
lived.  The  gem-cabinet  of  the  British  Museum,  elevated  at 
last  to  a  worthy  stattLS  amongst  the  others  of  Europe  by  its 
recent  acquisitions,  more  especially  that  of  the  magnificent 
Blacas  Collection,  has  been  largely  laid  under  contribution  by 
me  on  this  occasion,  chiefly  on  account  of  its  easy  accessibility 
to  all  lovers  of  the  study,  thanks  to  the  enlightened  policy  and 
skilful  arrangements  of  the  directors  of  that  department.  It 
is  to  be  hoped  that  my  now  bringing  a  fe  w  samples  of  its  rich- 
ness  before  the  public  eye  may  direct  the  attention  of  men  of 
taste  towards  the  remaining  treasures  in  the  Museum  cases, 
especially  as  they  can  at  last  be  studied  there  with  so  much 
facility  and  pleasure.  Another  quarter  whence  great  assist- 
ance  has  been  derived  is  the  "  Impronte  Gemmarie,"  a  collec- 
tion of  six  hundred  casts  from  gems  unpublished  previously 

• 

to  the  year  1831,  and  selected  for  either  beauty  of  work 
or  interest  of  subjects ;  brought  out  by  Cades,  under  the 
superintendence  of  the  Institute  Archcologico  of  Rome.    Two 
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reasons  have  induced  me  to  emploj  this  series  as  largelj  as 
possible — its  great  variety  in  subjects  that  in  so  manj 
instances  exactlj  met  mj  reqnirements  ;  and  the  genuine  anti- 
qaity  of  the .  works  themselves,  stamped  as  it  is  with  the 
warranij  of  the  best  judges  npon  that  point  anywhere  to  be 
fonnd.  The  circnmstance,  also,  that  manj  of  the  Originals 
have  in  the  interval  since  their  first  publication  come  into  the 
possession  of  English  amatenrs,  owing  to  the  sale  in  London  of 
the  cabinets  then  containing  them  (as  notablj  that  of  Dr.  Nott), 
was  a  fdrther  indacement,  since  thej  now  possess  a  pecnliar 
interest  as  fresh  additions  to  the  treasnres  of  art  accnmnlated 
in  this  conntrj  ;  and,  what  is  still  more  to  the  present  pnrpose, 
have  not  become  hacknejed  by  frequent  publication,  like  the 
long-celebrated  masterpieces  of  the  Italian  and  French  cabinets. 
The  Beverley  Grems,  which  had  during  half  a  Century  vanished 
from  the  knowledge  of  all  interested  in  such  matters  (being  sup- 
posed  to  have  been  purchased  in  their  entirety  by  Catharine  II. 
for  incorporation  into  the  huge  collection  at  the  Hermitage), 
have  recently  been  exhumed  from  the  banker's  vaults  which  so 
long  concealed  them,  and  thrown  open  to  me  for  minute  exa- 
mination  by  the  kindness  of  the  present  owner,  grandson  to  the 
noble  founder  of  the  cabinet.  Happily  proving  of  a  character 
more  than  justifying  the  high  reputation  they  enjoyed  before 
lost  to  the  World,  they  have  enriched  my  series  with  many 
subjects  equally  appropriate  and  interesting,  and  such  as 
otherwise  I  had  sought  for  in  vain.  The  grand  Conti- 
nental cabinets  (notably  of  Paris  and  Berlin),  have  also,  it  will 
be  Seen,  contributed  many  well-known  works,  but  which  have 
never  before  receivcd  füll  justice  at  the  hands  of  their  pub- 
lishers.  And,  finally,  many  small  private  collections  in  this 
country,  obligingly  communicated  to  me,  have,  upon  investi- 
gation,  been  found  to  yield  much  that  was  valuable  for  my 
purpose,  and  to  be  fumished  by  them  alone.  But  I  cannot 
conclude  this  account  of  the  principles  of  my  plan,  and  of  the 
sources  for  carrying  it  out,  without  gratefully  acknowledging 
how  materially  my  work  has  been  forwarded  by  the  assistanco 
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of  Mr.  Maskelj^e,  ProfeaBor  of  Uineralogy  at  Oxford,  wh»haa 
permittod  me  to  search  for  whatever  best  snited  my  reqnire- 
ments  in  hie  very  extensive  coUection  of  electrotjpes,  formed 
with  eqnal  taete  and  jndgment  from  the  choiceBt  gems  in  every 
important  cabinet,  whether  national  or  private,  now  in  eziitt- 
ence.  Lastlj,  it  is  necessary  to  mention  that  some  of  the  cnts, 
taken  from  gerne  in  my  own  posaeesion,  hare  made  tkeir  ftp- 
pesrance  in  other  books,  bnt  are  introdnced  hcre  when  notbing 
eqoally  Hppropriate  to  the  place  was  obtainable  from.  any 
other  qnarter ;  and  also  that  whcreyer  no  ndde  is  appended  I 
■  hare  been  nnable  to  ascertain  the  ownerebip  of  the  int^lio 
from  which  that  partionlar  caat  was  tnken. 

C.  W.  KIKG. 
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THOUGH  it  wonld  be  out  of  place  in  an  cdltion  like  this 
to  dweU  at  any  length  on  the  criticism  of  onr  author, 
yet  in  justice  to  m jself  a  few  remarks  inust  be  made.  It  will 
hardlj  I  think  be  dispnted  bj  competent  jndges  that  Horace 
is  one  of  the  most  difficnlt  Latin  writers,  almost  or  qnite  as 
difficnlt  as  Yirgil  bj  the  intrinsic  qualities  of  his  genins  and 
his  style ;  while  the  obscurity  is  accidentally  increased  by  the 
sonrces  being  far  more  troubled  from  which  his  tezt  has  to  be 
derived. 

Not  a  Single  mannscript  has  sarvived  the  deluge  that  swept 
away  the  old  classical  world :  the  most  ancient  are  posterior 
to  the  great  Carlovingian  revival.  Italy  appears  to  possess 
none  of  any  great  age  or  authority:  the  best  so  far  as  is 
known  of  those  now  in  existence  are  fonnd  in  the  libraries  of 
Switzerland  and  Paris  ;  though  the  most  valnable  of  these  have 
been  but  recently  coUated,  and  many  of  them,  for  one  half  of 
Horace  at  least,  are  still  unknown  to  ns.  The  most  impor- 
tant  English  mannscript  belongs  to  Queen's  College  Oxford. 
Bentley  fonnd  it  of  much  nse  in  his  edition  :  through  the 
great  kindncss  of  Mr.  Nettleship  of  Lincoln  College  I  am  in 
possession  of  a  fnller  collation  of  it.  It  appears  to  me  to  be 
eqnal  to  any  of  the  Swiss  or  Paris  mannscripts,  with  the  sole 
exception  of  Orelli's  oldest  Bemese ;  and  it  is  often  tenacious 
of  the  genuine  spelling,  as  in  mercenna/riuß  pilleolus  Zmyma, 
&c. ;  some  of  which  so  far  as  I  know  appoar  for  the  first  time 
in  the  present  edition. 

It  was  in  1837  and  1838  that  Orelli  published  his  populär 
edition,  with  the  readings  of  the  oldest  Bemese  and  other 
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SwIbs  mannscriptfl.  These  however  were  not  given  with  the 
accaracj  and  completeness  which  are  now  required.  The 
Chief  merit  of  Ritter's  edition  pnblished  in  1856  and  1857  is 
a  faller  and  more  aecnrate  collation  of  these  same  mann- 
scripts  ;  to  which  collation  I  have  had  to  trust  entirely  in  the 
satires  and  epistles.  In  1864  Mr.  O.  Keller  gave  to  the  world 
his  revision  of  the  ödes  and  epodes,  accompanied  bj  a  most 
elaborate  critical  apparatns,  a  collation  of  the  Paris  mann- 
scripts  of  the  tenth  and  later  ccnturies,  the  readings  elicited 
from  Horace's  scholiasts,  and  the  *  Testimonia  Veterum '. 
We  find  also  in  this  edition  a  collation  by  Mr.  H.  Usener  of 
the  oldest  Bemese,  which  professes  to  be  more  aecnrate  than 
Ritter's,  with  what  trnth  I  am  nnable  to  say.  Keller's  col- 
leagne  Mr.  A.  Holder  has  not  yet  given  ns  the  satires  and 
epistles.  This  I  mnch  regret  for  other  reasons,  and  becanse 
we  are  promised  a  fnller  acconnt  there  of  the  Codices  employed 
in  both  portions  of  the  work. 

Keller's  thoory  of  the  relations  of  the  several  mannscripts 
and  the  readings  of  the  scholiasts  to  one  another,  and  of 
their  comparative  importance,  is  so  complicated  that  I  can 
hardly  realise  it  to  myself.  Agree  with  it  I  cannot ;  for  it 
leads  him  to  place  in  the  more  iiiterpolated  classcs  the  oldest 
Bemese  and  the  '  antiqnissimns  Blandinins '.  The  general 
opinion  of  late  critics  seems  to  me  indisputably  tme,  that  this 
Bemese  is  far  the  best  of  existing  Codices  :  it  appears  to  be  at 
least  a  Century  older  than  any  of  the  rest ;  and  it  was  jnst  in 
that  interval  that  designed  interpolation  began  to  be  rife. 
Unfortunately  it  is  very  incomplete :  it  wants  twelve  whole 
ödes  and  portions  of  more  than  twenty  other  ödes  or  epodes : 
of  the  rest  of  Horace  it  contains  onlv  the  first  three  satires 
and  the  Ars. 

I  do  not  pretend  to  decide  on  the  relative  merits  of  the 
other  Swiss  and  of  the  Paris  MSS. ;  nor  wonld  it  I  think  be 
easy  to  do  so.  Bnt  no  editor  of  Horace  can  forbear  to  offer 
an  opinion  on  the  long-lost  '  Blandinii '  of  Cmqnins,  by  which 
the  criticism  of  Horace  is  at  once  so  greatly  complicated  and 
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so  immengelj  benefited.  Since  Bentlej  all  or  almost  all  the 
most  sagacions  scholars  have  looked  npon  what  CmqniuR 
naisaes  bis  *  antiquissirnns  Blandinins '  as  bj  far  tbe  most 
precious  recorded  mannscript  of  tbe  antbor ;  and  witb  tbem 
I  entirely  coneor.  No  one  I  believe  now  donbts  tbe  essential 
good  faith  of  Crnqnius ;  bnt  in  bis  dajs  tbe  art  of  coUation 
was  ill  nnderstood,  and  we  are  offcen  lefb  in  total  ignorance, 
oflen  in  donbt  as  to  wbat  bis  manuscripts  reallj  contained. 
Tbe  '  antiqnissimns '  is  mncb  more  nnerring  in  tbe  satires  and 
epistles  tban  in  tbe  ödes :  in  tbe  latter  its  readings  seem  often 
to  be  interpolated,  tbongb  on  tbe  wbole  snperior  to  tbose  of 
anj  otber  codex.  Yet  so  far  as  I  am  able  to  jndge  tbere  are 
manj  passages,  generallj  involving  bowever  bnt  a  single  word 
or  so,  wbere  it  wonld  be  impossible  to  say  wbetber  it  bas  tbe 
trae  or  tbe  false  reading,  nnless  we  bad  some  bigber  autboritj 
able  to  control  and  ovorrale  botb  it  and  all  onr  otber  existing 
anthorities. 

For  Englisb  readers  I  need  searcely  saj  tbat,  witb  one  me- 
morable  exception,  I  do  not  believe  in  tbe  spnrionsness  of  an  j 
existing  poem  of  Horace  or  of  an  j  portion  of  any  one  of  tbem. 
Tbere  is  not  a  tittle  of  ontward  evidence  for  sucb  a  snpposi- 
tion,  eitber  in  anj  mannscript  or  in  anj  scboliast  or  grammarian. 
Horace  for  a  man  of  bis  powers  I  look  npon  as  a  very  nn- 
eqnal  writer,  and  manj  of  bis  poems  I  do  not  rate  very  bigbly. 
But  bis  style  tbrougbont  is  bis  own,  borrowed  from  none  wbo 
preceded  bim,  snccessfully  imitated  by  none  wbo  came  afber 
bim.  Tbe  Virgilian  beroic  was  appropriated  by  snbsequent 
generations  of  poets,  and  adapted  to  tbeir  pnrposes  witb  Sig- 
nal snccess:  tbe  bendecasyllable  and  scazon  of  Catnllns  be- 
came  part  and  parcel  of  tbe  poetical  beritage  of  Rome ;  and 
Martial  employs  tbem  only  less  bappily  tban  tbeir  matcbless 
Creator.  But  tbe  monlds  in  wbicb  Horace  cast  bis  lyrical  and 
bis  satirical  tbongbts,  were  broken  at  bis  deatb.  Tbe  style 
neitber  of  Persius  nor  of  Juvcnal  bas  tbe  faintest  resemblance 
to  tbat  of  tbeir  common  master :  Statins  wbose  bendecasyl- 
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lableB  are  passable  cnough,  has  given  us  one  alcaic  and  one 
sapphic  c*!e,  which  recal  the  bald  and  constrained  efforts  of  a 
modern  schoolboy.  I  am  sure  he  could  not  have  written  any 
two  consecutive  stanzas  of  Horace ;  and,  if  he  conld  not,  who 
could  ?  And  then  to  snppose  that  forgeries  of  whole  poems 
or  portions  of  poems  shonld  have  taken  place,  and  jet  lefb  no 
trace  of  the  fact  behind  them,  during  ages  when  he  was  in 
every  public  and  private  library!  For  that  they  ccrtainly 
must  have  had  their  origin  at  an  early  period,  say  before  the 
time  of  Quintilian,  is  admitted  I  believe  by  all  judicious  ad- 
vocates  of  such  forgeries:  to  give  them  a  later  date  would 
lead  to  endless  contradictions  and  absurdities. 

That  the  custom  of  fathering  spurious  works  on  ^Eunous 
writers  was  prevalent  in  those  days  is  notorious  enough.   All 
know  the  minor  poems  attributed  to  VirgiL     Now  whatever 
others  may  think,  I  hold  it  to  be  a  demonstrable  truth,  though 
this  is  not  the  place  to  enlarge  upon  it,  that  Yirgil,  to  take 
one  sample  of  them,  never  wrote  any  Culex  whatever ;  that 
the    Culex  we   now  have  was   forged   little   if  at  all   later 
than  the  time  when  the  Aeneid  was  published,  by  some  one 
who  wished  to  adom  with  a  Batrachomyomachia  the  apothe- 
osis  of  the  Italian  Homer;  and  that  this  is  the  very  poem 
which  was  accepted  as  Virgil's  by  Lucan  when  he  exelaimed 
*  et  quantum  mihi  restat  ad  culicem ' ;   by  Statins  when  in 
the  preface  to  his  Silvae  he  writes  *  sed  et  culicem  legimus 
et  batrachomyomachiam  agnoscimus,  nee  quisquam  est  illus- 
trium  poetarum  qui  non  aliquid  operibus  suis  stilo  remissiore 
proluserit  *  (a  good  commentary  on  the  causes  of  its  origin) ; 
by  Martial,  Suetonius,  and  others.     And  so  Suetonius  speaks 
of  having  had  in  his  hands  elegies  and  letters  attributed  to 
Horace,  but  in  his  opinion  spurious.      Surely  however  for- 
geries like  these,  common  in  modern  as  in  ancient  times,  lend 
no  Support  to  the  theory  that  long  spurious  passages  could 
have  becn  introduced  among  the  genuine  works  of  Horace 
and  Virgil  durrng  the  only  ages   in  which  those  forgeries 
could  pofisibly  have  been  composed. 
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For  I  now  come  to  the  one  memorable  exception  al^uded  to 
aboYe :  I  mean  of  coorse  the  eight  verses  prefixed  in  a  few 
MSS.  to  Satire  i  10 :  '  Lncili  quam  sis  mendosus — ut  redeam 
ülnc '.  One  might  compare  them  with  the  four  lines  which 
in  some  books  precede  '  Arma  vimmque  cano*.  These  eight 
lines  are  omitted  bj  the  greatcr  part  of  the  better  MSS.  and 
are  nnknown  to  the  old  scholiasts.  Extemal  evidence  is 
therefore  mnch  against  them ;  and  jet  thej  are  fonnd  in  some 
of  onr  most  ancient  copies.  The  verses  themselves  were  not,  I 
unhesitatinglj  assert,  and  could  not  have  been  written  bj 
Horace.  Yet  they  are  as  old  or  almost  as  old  as  the  satire 
itself ;  and  were  composed  by  some  man  of  education,  well- 
acqnainted  with  the  matters  in  dispute,  one  who  had  formed 
his  style  in  an  older  school  than  that  of  Horace  or  Virgil,  and 
yet  was  a  eonvert  to  the  modern  style,  one  for  instance  in  the 
Position  of  Maecenas  or  Angnstns.  The  pecnliar  cast  of 
these  verses,  and  the  fact  that  they  have  come  down  among 
the  works  of  Horace  and  yet  conld  not  have  been  generally 
accepted  as  his,  seem  to  me  to  speak  volumes  in  favonr  of  the 
essential  genuineness  of  his  works,  uniform  in  their  manner 
and  found  in  all  Codices  alike. 

But  why  do  I  dwell  on  points  so  generally  conceded  in  this 
country  ?  Because  in  Grermany  a  very  different  opinion  widely 
prevails  among  the  most  distinguished  scholars  who  have 
edited  or  criticised  Horace.  In  1859  the  most  eminent  clas- 
sical  publisher  in  Germany  issued  a  handsome  volume  of  six 
hundred  pages  written  by  Mr.  0.  F.  Gruppe:  it  is  called 
*Mino8:  upon  the  interpolations  in  the  Roman  poets,  espe- 
cially  Horace,  Virgil  and  Ovid '.  Why  it  is  called  Minos,  I 
don't  know :  Rhadamanthine  it  is  in  temper,  if  in  nothing 
eise.  More  than  half  the  book  is  given  to  prove  that  a  large 
portion  of  Horace's  ödes,  among  them  some  of  the  noblest,  are 
wholly  or  partly  spurious :  one  of  the  whoUy  spurious  is 
III  29  Tyrrhena  regum  progenies.  One  would  havo  believed 
this  book  to  be  a  sorry  jest,  if  it  were  not  too  pointless  for 
that,  and  a  rednctio  ad  absurdum  of  the  theory  in  question. 
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But  no,  I  find  the  latest  numbers  of  the  Rhenish  Mnsenm 
admit  papers  of  an  exactly  similar  tenour  and  spirit,  in  which 
ödes  are  mutilated  in  tho  most  merciless  manner.  Before 
Gruppe  indeed  Hofman  Peerlkamp,  a  man  of  real  leaming  in 
his  way  and  of  much  reading  in  the  later  Latin  poet«,  was 
hardly  less  wild  in  his  mode  of  dealing  with  the  ödes  of 
Horace  and  the  Aeneid.  Some  of  his  comments,  snch  as  those 
on  Carm.  iii  29  5-12  are  enough  to  make  any  one  blush  who 
feels  that  a  philologer  should  be  something  more  than  a 
pedant  at  his  desk  ignorant  of  men  and  things.  Near  the 
beginning  of  the  Aenoid  he  rejects  a  passage  elosely  imitated 
bj  Ovid. 

Bnt  nnfortunatelj  not  onlj  men  like  these,  bnt  snch  scholars 
as  Ritschi,  Meineke,  Haupt  and  manj  of  their  most  distin- 
guished  pupils,  representing  too  very  difierent  schools  of 
thought,  though  thej  do  not  push  the  matter  to  such  lengths 
as  Gruppe  or  Peerlkamp,  yet  pronounce  for  the  spuriousness 
either  of  whole  ödes  or  of  many  passages  in  the  ödes.  Bent- 
ley's  edition  of  Paradise  Lost  seems  to  me  to  afibrd  a  most 
valuable  analogy.  From  a  want  of  sympathy  with  Milton's 
highest  efforts  and  from  his  ignorance  of  or  contempt  for 
many  of  his  author's  favourite  sources  of  knowledge,  such  as 
the  Italians  and  the  Romances  of  his  own  country,  he  cuts  out 
many  of  the  grandest  lines  in  the  poem.  He  often  has  on  his 
side  a  sort  of  prosaic  logic ;  but  all  who  have  a  feeling  for  the 
higher  truth  of  genius  have  their  indignation  tempered  by  a 
strong  sense  of  the  ludicrous.  In  the  same  spirit  the  Romans 
would  have  received  the  maunderings  of  a  Gruppe  or  Peerl- 
kamp, occasioned  by  a  crass  ignorance  of  all  the  environments 
of  Horace  and  of  the  sources,  native  and  Greek,  most  of  them 
now  lost,  from  which  he  drew  his  materials  of  thought.  For 
why,  when  any  difficulty  or  apparent  incongruity  strikes  us, 
should  we  lay  it  on  the  Shoulders  of  a  forger  in  the  days  of 
Tiberius  or  Nero,  who  would  have  striven  rather  to  make 
rough  places  smooth  than  needlessly  to  increase  a  reader's 
perplexities  ?     He  would  have  known  the  grammar  and  pro- 
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8odj  of  the  langnage  as  well  as  Horace,  and  wonld  have 
abhorred  a  j&lse  quantiiy  as  mach  as  he.  Peerlkamp  pro- 
nonnces  the  3rd  stanza  of  ii  20  to  be  spurions,  among  other 
reasons  becanse  Horace  wonld  not  have  written  auperM,  Bnt 
if  Horace,  so  well-acqnainted  with  Lncretins,  wonld  not  have 
followed  him  in  making  the  e  short ;  still  less  wonld  a  writer 
of  Nero's  age.  He  condemns  a  large  portion  of  i  12.  O,  bnt 
Qnintilian  qnotes  from  this  portion :  '  tant  pis'  for  Qnintilian ; 
then  Qnintilian  too  is  spnrions.  It  is  fortnnate  that  Bentlej 
has  onlj  once  or  twice,  and  then  in  the  case  of  Single  lines, 
giyen  his  weighty  snpport  to  this  doctrine  of  interpolated 
Verses  and  poems.  Ritter  and  Keller  have  shewn  thronghont 
a  praiseworthy  abstinence  from  this  facile  waj  of  displajing 
critical  acnmen,  as  well  as  Orelli  before  them. 

The  text  of  Horace  however  as  it  is  handed  down  in  all 
known  MSS.  I  believe  to  be  in  a  far  less  satisfactory  con- 
dition  than  raany  English  editors  snppose.  Every  one, 
whether  he  likes  it  or  not,  mnst  introduce  conjectnres  into  his 
text,  sometimes  those  of  a  known  scholar,  sometimes  out  of 
some  interpolated  codex  or  old  edition.  It  is  in  vain  for  Mr. 
Macleane  to  exclaim  that  to  desert  the  MSS.  in  any  known 
case  he  holds  to  be  inexcnsable.  Wo  find  in  his  text  as  in 
that  of  most  others  pnre  conjectnres  like  the  follo^ving :  Carm. 
III  16  41  Alyattei  for  Alyattid;  Epod.  4  8  trium  for  ter;  Serm. 
I  10  86  Bvbule  for  Bibuli;  Epist.  i  15  37  corredor  Bestius  for 
correcins  Bestiiis ;  Ars  32  tmus  for  imus ;  Epist.  ii  2  89  liuic  ut 
Mucivs  iUe  for  kic  ut  Mitcius  Uli ;  where  he  quietly  obsorves  : 
'  this  is  probaWy  the  tme  reading ;  .  .  .  bnt  how  this  shonld 
have  got  into  all  the  known  MSS.  and  nearly  every  edition, 
I  do  not  nnderstand':  And  many  other  readings  have  got 
into  his  text  withont  his  nnderstanding ;  and  yet  he  teils  ns 
in  his  preface  that  he  has  in  no  Single  instcmce  adopted  a  con- 
jectnre  of  Bentley's  or  any  body  eise's ;  that  to  desert  the 
MSS.  and  resort  to  conjectnre  in  the  case  of  this  author  he 
holds  to  be  inexcnsable ;  and  the  like.     Far  different  is  the 
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spirit  in  which  Horace's  latest  Englißh  editor  Mr.  J.  E. 
Yonge  of  Eton  deals  with  his  anthor.  Amid  his  laborious 
duties  he  has  fonnd  time  to  improve  in  each  edition  on  what 
he  had  done  before  ;  and  in  the  last  has  not  disdained  to  attend 
to  the  smallest  evidence  offered  by  MSS.  and  the  minntest 
dicta  of  his  critical  predecessors  Bentley,  Lachmann  and 
others. 

Thongh  I  have  carefnllj  avoided  admitting  any  coirection 
into  the  text,  except  where  opinion  is  nearly  nnanimous  that 
some  correction  must  be  made,  I  feel  snre  that  many  passages 
yet  need  alteration,  thongh  I  am  not  satisfied  with  any  that 
has  been  proposed:  indeed  afber  so  many  centnries  of  criti- 
cism  it  is  not  easy  to  get  a  new  hearing  on  any  passage ;  and 
very  many  of  ns  prefer  from  long  habit  onr  own  mnmpsi- 
mnses  to  the  most  brilliant  snmpsimns.  Yet  in  Carm.  i  32 
15  '  mihi  enmqne  salve  '  cannot  snrely  be  right ;  nor  in  Serm. 
II  6  59  '  Perditnr' ;  nor  in  the  Ars' '65  *palüs ' ;  thongh  neither 
'  medicnmqne  salve  ',  nor  *  porgitnr ',  nor  '  palns  diu  aptaqne  ' 
Sounds  to  me  Horatian.  In  other  passages  the  MSS.  vary  in 
such  a  way  as  to  prove  that  the  readings  of  most  must  be,  of 
all  probably  are  conjectnral,  as  in  Carm.  il2  31;ii3  11;  iv 
6  17  ;  Epod.  9  17  ;  Epist.  ii  2  199.  In  very  many  cases  half 
of  the  MSS.  (often  the  *  antiquissimus  Blandinius '  alone  or 
with  a  few  others)  have  one  reading,  the  others  so  düferent  a 
one  as  to  throw  doubt  on  all,  in  onr  utter  ignorance  of  their 
mutual  relations  :  so  Carm.  iii  24  4  *  Apulicum,  publicum '  or 
'  Ponticum';  i  8  2  *Te  deos'  or  *Hoc  deos' ;  iii  5  37  'inscius' 
or  'aptius ' ;  iv  4  36  *Indecorant  *  or  *  Dedecorant ' ;  6  21  '  vic- 
tus'  or  'flexus';  7  15'pater'  or  *pius';  Serm.  ii  3  303 
'  demens '  or  *  manibus ' ;  Epist.  i  18  19  '  Dolichos  '  or  *  Do- 
cilis  ' ;  II  2  212  *  iuvat '  or  *  levat  *;  and  the  like.  Onr  per- 
plexities  are  much  the  same  whether  we  give  or  do  not  give  a 
preponderating  weight  to  the  *  antiquissimus  Blandinius ' ;  and 
often  too  the  relations  of  the  scholiasts  to  the  MSS.  are  not 
easy  to  determine. 

Bentley's  tact  in  the  use  of  manuscripts  is  so  great  that  I  have 
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always  been  read j  to  defer  to  him  there  ;  bnt  of  the  hnndreds 
of  conjectnres  which  he  either  made  himself  or  adopted  or  ap- 
ppoved,  few  indeed  are  those  I  have  admitted  into  the  text, 
feeling  as  I  do  how  Ignorant  we  are  of  the  origin  and  dnft  of 
many  of  the  poet's  allusions.  Yet  in  Serm.  ii  4 19 1  conld  not  but 
accept  *  mnsto  Falemo ' ;  and  I  will  mention  a  few  instances 
where  emendations  more  than  plansible  have  been  made, 
ihongh  I  have  not  ventnred  to  introduce  them  into  the  text : 

Cann.  i  23  5  '  Nam  seu  mobilibos  veris  inhormit  Adventns 
folüs,  seu  virides  rubmn  Dimovere  lacertse,  Et  corde  et  genibus 
tremit '.  From  habit  many  of  ns  look  on  the  first  verse  as 
highlj  poetical :  it  seems  to  me  scarcely  classical,  and  surelj 
it  is  not  common  sense.  The  fawn's  heart  is  said  to  beat,  its 
knees  to  shake,  if  the  advent  of  spring  shivers  with  (or  to,  or 
whatever  the  constmction  maj  be)  the  lightly  moving  leaves ; 
or  the  lizards  stir  the  bramble.  The  scholiasts  explain  it  as 
an  hypallage  for  ^folia  iihorruerunt  adventn  veris'.  The 
advent  of  spring  then  mnst  mean  when  the  '  genitabilis  anra 
fisivoni '  begins  to  blow  j&^shly  and  steadily ;  that  is,  on  some 
day  in  the  month  of  February.  Bnt  in  the  Italian  forests  the 
lightly  moving  leaves  come  almost  or  quite  as  late  as  in  the 
English  ;  and  the  zephyr  blowing  steadily  for  days  together 
wonld  be  the  last  thing  to  startle  a  fawn.  Now  jnst  suppose 
with  Bentley  and  some  others  before  him,  that  veris  took  the 
place  of  VEPBis ;  then  adventum  or  ad  ventiim  would  at  onee  be 
changed  to  adventus.  Then  how  admirably  '  mobilibns  vepris 
inhorruit  Ad  ventnm  foliis '  tallies  with  what  goes  before  and 
what  comes  affcer. 

Carm.  i  2  39 :  the  special  pleading  of  Orelli  and  others  in 
favonr  of  '  Manri  peditis'  had  once  more  weight  with  me  than 
it  now  has.  Seither  his  illustrations  of  pedesy  which  strike 
me  as  missing  the  real  point,  nor  the  *  GrBetulaö  nrbes,  genns 
insnperabile  hello '  of  Virgil,  at  all  tend  to  convince  me  that 
*  Marsi  peditis  *  is  not  far  finer  and  more  appropriate.  Ib. 
25  19:  I  retain  the  'Aridas  frondes  hiemis  sodali  Dedicet 
Hebro '  fonnd  in  all  MSS.,  read  by  the  scholiasts,  and  appa- 


xxii  INTRODUCTION 

rently  imitated  by  Clandian  when  he  speaks  of  the  Rhine  and 
Danube  as  '  boreae  Martiqne  sodales  *.  Both  Virgil  and  Horace 
are  fond  of  allnsions  to  the  Hebrus :  the  latter  speaks  of  it  as 
'  nivali  compede  vinctus '.  It  iß  likcly  enongh  the  point  of  the 
allxLsion  was  to  be  fonnd  in  some  lost  Greek  poet :  and  how 
many  of  the  earliest  Greek  poetical  legends  were  connected 
with  Thrace  !  And  yet  Bentley's  *  euro ',  the  dedicating  the 
dry  leaves  to  a  cold  boisterons  wind  seems  to  ns  a  far  more 
appropriate  thought.  If  not  in  Horace's  time,  yet  very  soon 
after,  '^ß^og  and  elpog  mnst  have  been  almost  or  qnite  identical 
in  the  Greek  pronnnciation ;  and  the  corruption,  if  it  be  one, 
donbtless  dates  very  far  back,  long  before  Clandian  or  the 
scholiasts.  Still  more  enticing  is  lanns  Ulitins'  emendation 
in  Epist.  I  18  46  *  Aeolüs  (t,  e.  Cnmanis)  onerata  plagis '  for 
the  '  Aetolis '  of  MSS. :  see  Gratins  Cyneg.  35  and  Pliny  xix 
2  §  11.  Bentley  thinks  Horace  wonld  have  rather  said 
Cti/manis ;  bnt  there  appears  an  almost  satirical  elevation  of 
style  in  this  epistle.  And  if  *  Aetolis '  has  any  meaning  at 
all,  would  he  have  been  more  likely  to  bring  the  Calydonian 
boar  into  a  familiär  epistle  ? 

Still  less  than  any  of  the  above  proper  names  can  I  accept 
in  Carm.  ii  13  14  *  navita  Bosporum  Poenus  perhorrescit  neqne 
nltra  cet.' :  what  can  it  mean  ?  Horace,  illnstrating  his  own 
unlooked  for  peril,  says  that  men  only  guard  against  dangers 
near  at  band  and  expected,  while  it  is  often  the  unforeseen  that 
carries  off  men  and  nations :  the  soldier  fears  the  Parthian 
arrows,  the  Parthian  fears  Italian  chains.  Why  then  shonld 
the  Punic  skipper  fear  nothing  besides  or  beyond  the  straits 
of  the  Bosporus  ?  what  special  business  has  he  there  ?  surely 
nearer  home  there  are  his  own  Syrtes,  at  least  as  perilous  ? 
The  scholiasts  often  take  a  common- sense  view  of  things : 
Acron  says  *  aut  Poennm  pro  qnolibet  nanta  dixit,  aut  Bos- 
porum pro  qnolibet  freto':  Poi-phyrion  'Bosporum.  Fauces 
sunt  Pontici  maris,  unde  longissime  Africa  sit :  quod  (?  quid) 
ita  Poenus  navita  eum  perhorrescat  ?  numquid  ergo  Bosporum 
pro  qnolibet  freto  posuit  ? '     If  '  Bosporum '  can  mean  the 
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Sjrtes,  well  and  good.  Most  editors  do  n .  L  even  aUnde  to 
the  difficnlty :  Orelli  says  that  Poeniis  i&  for  Tyrins  and  Sido- 
nins.  Bnt  in  Horace's  time  Poenns  conld  no  more  be  used  for 
Tyrian  or  Sidonian  than  Yankees  now  for  English ;  thongh  in 
the  month  of  an  Indian  '  English '  became  '  Yankees ' ;  and  in 
that  of  an  antiqne  Boman  ^om^  passed  into  Poenns.  And  Ty- 
nans  and  Sidonians  did  not  dwell  on  the  shores  of  the  Bosporus. 
If  in  a  corrapt  text,  say  that  of  Shakespeare,  one  fonnd  it  said 
that  the  Calais  skipper  fears  nothing  beyond  the  straits  of 
Gibraltar,  one  perhaps  wonld  first  make  a  desperate  effort  to 
tum  the  straits  of  Gibraltar  into  those  of  Dover ;  as  the  scho- 
liasts  would  make  the  Bosporus  into  the  Syrtes.  He  would 
then  bethink  himself  that  Shakespeare  uses  Calais  12  times, 
and  (as  is  the  fact)  that  the  ürst  folio  spells  it  Callice,  Callis, 
Calice,  and  Calis:  he  would  then  remember  that  even  Fox 
always  spoke  of  Cadiz  as  Cales,  and  cry  sipruta,  it  is  the  Cales 
or  Cadiz  skipper  who  fears  nothing  beyond  the  straits  of 
Gibraltar.  But  Shakespeare  is  so  corrupt,  while  the  MSS. 
contain  every  letter  of  Horace !  Editors  therefore  do  not 
care  to  recollect  that  the  Thyni,  Thuni  or  Thoeni  lived  all 
aiong  the  shore  of  the  Bosporus,  and  to  accept  Lachmann*s 
Tlujniis  or  Tfioenus  for  Poenus  :  a  corruption  perhaps  as  old  as 
the  author's  lifetime.  Yet  even  this  I  have  not  put  into  the 
text. 

Some  of  these  conjectures  restore  as  I  believe  what  Horace 
wrote,  though  I  must  repeat  that  I  am  well  aware  how  apt  we 
are  to  misapprehend  him  from  our  ignorance  of  the  sources 
both  native  and  Greek,  from  which  ho  derived  the  motives 
which  determined  his  choice.  Let  me  give  an  instance  or  two 
of  what  I  mean :  Carm.  in  4  45  we  read  '  Qui  terram  inertem, 
qui  mare  temperat  Ventosum,  et  urbes  regn^ique  tristia  Divos- 
que  mortalisque  turbas  Imperio  regit  unus  ö,cquo'.  Here 
Bentley  asks  '  iam  die  obsecro  quid  sibi  velit  urhes  et  ,y^rtale8 
iurhas :  enimvero  hoc  ineptum  est  et  tautologia  mcra  * :  and 
for  vrbes  he  reads  umbras^  wliich  has  been  accepted  by  many, 
Haupt  among  others:   various  other  conjectures  havo  been 
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made,  such  as  Ventoaum  et  orbem.  But  years  ago  on  reading 
in  Ennins'  Epicharm.  frag,  vii  Vahlen,  '  Haece  propter  luppi- 
ter  sunt  ista  qnae  dico  tibi,  Qnoniam  mortalis  atqne  nrbes 
belnasqne  omnis  invat ',  I  feit  instinctively  that  Horace  had 
these  lines  in  his  mind:  and  perhaps  others  ^m  the  same 
poem  now  lost. 

III  29  5  '  eripe  te  morae,  Nee  [Ne]  semper  ndnm  Tibnr  et 
Aefulae  Declive  contempleris  arvnm  cet.' :  Lachmann,  from 
ntter  ignorance  of  what  the  poet  is  speaking  of,  has  positively 
assassinated  this  beantifol  passage  by  reading  Hie  for  Nee. 
And  yet  this  has  been  adopted  by  Haupt  and  Peerlkamp :  the 
comments  of  the  latter  are  lamentable  to  peruse.  But  in 
Epist.  I  7  29  Bentley's  famous  nitedula  for  volpecula  deserves 
all  praise ;  it  is  brilliant ;  is  what  Horace  ought  to  have 
written ; — but  I  sadly  fear  did  not  write,  not  from  ignorance 
probably,  but  because  he  had  in  his  thoughts  some  old-world 
fable  whose  foxes  were  not  as  our  foxes ;  though  Lachmann 
passionately  Supports  it,  and  Haupt  and  many  others  have  it 
in  their  texts.  Bentley's  Horace  is  a  great  monument  of 
power  and  leaming ;  but  ftt)m  the  nature  of  the  case  few  of 
his  700  or  800  new  readings  have  the  merit  which  belongs  to 
this  and  others  mentioned  above.  Very  many  awake  in  us 
the  same  feeling  of  repulsion  which  his  Milton  vagaries 
arouse,  such  as  his  '  Strictis  in  juvenes  unguibus ' ;  his  '  fixis 
oculis '  for  '  siccis ',  against  which  Milton*s  *  Sight  so  deform 
what  heart  of  rock  could  long  Drie-ey'd  behold '  rises  up  in 
judgment.  Others  shew  a  hypercritical  and  prosaic  over- 
refining,  such  as  '  iterare  cursus  Cogor  relectos '  for  '  relictos ', 
made  by  N.  Heinsius  as  well,  who  errs  in  the  same  way  from 
want  of  poetical  insight ;  and  *io  perhaps  in  the  Ars  423  '  artis 
litibus '  for  *  atris '  •  c^Jatud  again  are  quite  gratuitous,  such  as 
'  Fulmine  su^t-ierit  corusco'  for  'caduco '. 

A  few  passages  which  could  not  be  brought  conveniently 
under  any  of  the  preceding  heads,  and  which  if  left  without 
comment  might  excite  the  surprise  of  some  readers,  will  now 
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be  briefly  tonched  npon.     There  are  more  things  in  Horace 
than  in  most  anthors,  abont  which  a  reader  ^m  long  associa- 
tion  will  haye  bis  own  opinion,  and  prefer  bis  own  to  an 
editor'8  judgment.     Tbe  very  first  lines,  in  wbicb   I  bave 
ended  tbe  sentence  witb  '  nobilis ',  and  joined  on  *  Terranun 
— deoB*  to  wbat  foUows,  will  sonnd  stränge  to  some  ears. 
Bat  tbis  arrangement  bas  for  manj  ages  bad  advocates,  as 
may  be  seen  firom  Bentley  wbo  rejects  it,  and  Macleane  wbo 
accepts  it.     Mncb  of  tbe  besitation  I  feit  in  conseqnence  of 
its  not  bayiDg  been  more  generally  admitted,  bas  been  re- 
moved  by  tbe  empbatic  advocacy  of  Dr.  Kennedy.    Aecording 
to  tbe  nsnal  ponctnation  vss.  7 — 10  appear  to  me  to  bave  no 
constmction  at  all :  witb  mine  all  is  piain :  tbe  infinitive  and 
tbe  nominatiyes  botb  joined  witb  one  tuvat  are  qnite  Latin 
and  Horatian,  as  nr  29  '  Me  nee  femina  nee  pner  lam  nee  spes 
animi  mntua  crednli,  Nee  certare  invat  mero  Nee  vincire  novis 
tempora  floribns':  tben  witb  tbe  constmction  of  6 — 10  we 
migbt  compare  Epist.  i  17  33  *  Res  gerere  et  captos  ostendere 
civibne  bostis  Attingit  solinm  levis  et  caelestia  temptat '.     In 
ancient  Rome  too  as  in  modern  England  bigb  office  and  vast 
wealtb,  more  tban  angbt  eise,  raised  men  to  tbe  sky.     If  any 
object  to  tbe  awkwardness  of  conclnding  tbe  sentence  witb 
V.  5,  I  would  say  tbat  tbis  awkwardness  is  mere  babit,  and 
would  point  to  tbe  striking  parallel  in  tbe  last  ode  of  tbe  3rd 
book,  written  in  tbe  same  metre  and  forming  tbe  epilogne  to 
tbe  ödes  as  tbis  forms  tbe  prologue :  tbere  too  tbe  first  sentence 
ends  witb  v.  5 ;  and  tbe  second  ends  witb  v.  9 ;  and  similar 
rbytbms  abound  in  Horace's  ödes :  comp,  i  3  33  ;  33  9  ;  36  9 ; 
in  11  29 ;  19  17 ;  IV  3  9,  etc. 

Horace  more  tban  most  of  bis  contemporaries  is-  in  tbe 
babit  of  lengtbening  in  tbe  arsis  sbort  syllables  ending  in  a 
consonant.  Bnt  we  find  a  few  more  serions  difficnlties :  Carm. 
I  15  36  we  bave  '  Ignis  Iliacas  domos ' :  I  cannot  belicve  tbat 
tbe  is  can  be  long :  somguU  and  ptdvts  are  entirely  difTerent : 
and  tbe  correction  Fergwmeas  is  a  very  rüde  onc.  In  tbe  gly- 
eonic  of  tbe  Greeks  and  CatuUus  a  trocbee  is  tbe  ordinary 
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base  of  the  verse.      I  am  disposed  therefore  to  think  that 
Horace  has  here  followed  the  same  rule,  to  wliich  he  was 
perhaps  led  by  the  Greek  word  Iliacas  foUowing.     Similarly 
in  III  5  17  '  Si  non  periret  inmiserabilis '  no  specious  correc- 
tion  has  been  made:  in  this  place  Alcaeus  and  the  Greeks 
conld  nse  at  discretion  a  short  syllable ;  and  Horace  for  once 
has  perhaps  imitated   them  in  this.      Thns  Catnllus   three 
times  has  a  trochee  for  the  second  foot  of  a  sapphic.     Owing 
to  these  metrical  difficulties  some  distingnished  scholars  have 
pronoonced  these  ödes  or  part  of  them  to  be  forgeries.     I 
cannot  too  strongly  express  my  dissent  from  this:  any  one 
after  Horace  who  coidd  have  written  them,  wonld  have  been 
certain  to  observe  the  strictest  rules  of  metre  and  prosody. 
Carm.  ii  20  13  Horace  did  not  write  '  Daedaleo  ocior ' :  the 
old  Bemese  and  other  high  anthorities  have  notior,  which  if  a 
gloss  snits  the  sense  and  context  admirably,  far  better  than 
iutior,  audacior  or  any  other  conjecture.     Very  perplexing  is 
III  14  11  where  the  same  Bemese  and  many  good  MSS.  and 
some  scholia  have  '  male  nominatis ' :  it  reads  like  a  very  an- 
cient  metrical  correction ;  but  the  conjecture  *male  inominatis ' 
I  do  not  like,  and  '  male  ominatis '  of  the  '  antiq.  Blandinius ' 
cannot  be  right ;  any  more  than  in  Aen.  xii  648  '  Sancta  ad 
vos  anima  atqne  istius  inscia  colpae';  where  a  very  simple 
correction  wonld  be  '  anima,  a  !  atqne ',  three  a's  for  two  :  or 
Jnvenal  x  54  '  Ergo  snpervacua  aut  perniciosa  petnntnr,  which 
snits  neither  metre  nor  context :  an  easy  correction  wonld  be 
*  Ergo,  snpervacua  aut  ui  perniciosa  petuntur,  Propter  quae  fas 
est  genua  incerare  deomm  ? ' 

We  come  to  a  much  vexed  and  most  vexing  passage  in  iii 
4  9  '  Me  fabulosae  Volture  in  Apulo  Altricis  (Nutricis)  extra 
limen  Apuliae':  here  Apuliae  cannot  be  right,  as  first  the 
repetition  of  Apvlo  and  Apidiae  seems  to  have  no  point ;  and 
then  the  a  is  essentially  long.  The  Greeks  for  metrical  pur- 
poses  often  lengthened  short  syllables  in  proper  names ;  and 
in  such  words  the  Latins  followed  them ;  and  even  lengthened 
occasionally  such  syllables  in  Latin  words :  thus  we  have  Äpulla 
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in  the  satires ;  and  some  of  the  laier  poets  yentnred  an  päla^ 
tia  and  Vatica/thus.     Bnt  to  shortea  an  essentiallj  kmg  Itaüan 
sjllable  like  the  a  of  Äpulia  or  Äppenniwus  wonld  be  porten- 
tons  in  classical  times.     One  might  explain  i^  oorraption  in 
t¥^o  wajs :  either  Äpuliae  was  a  marginal  gloss,  and,  as  so 
often  happens,  has  supplanted  ifa^  word  it  was  meant  to  ex- 
plain, as  for  instanoe  'loBiiia  Panniae'  which  Eitter  and 
others  have  adopted  c  or  eise  the  copjist's  eye  was  canght  bj 
the  Äpulo  of  tibe  preceding  verse,  and  he  wrote  down  ApuLiae 
for  flome  other  feminine  ending  mideor  ae:  Bentlej  suggests 
^Nntricifl  (or,  Altricis)  extra  limina  sednlae'.     Mr.  Yonge 
and,  qxdte  independentlj  of  him,  one  in  whose  jndgment  and 
taste  I  haye  the  greatest  confidence,  have  proposed  'limina 
yillnlae '.    To  this  I  feel  the  foUowing  objection :  diminutives, 
nsed  to  such  excess  in  the  language  of  the  people,  in  the 
Comic  poets,  in  Catullos  and  others,  almost  disappeared  from 
the  higher  poetry  of  the  Augnstan  and  later  ages :  most  of  all 
perhaps  in  the  Aeneid  and  similar  poems,  and  next  to  them  in 
the  ödes  of  Horace.     Thongh  puera  had  vanished  firom  the 
langnage,  Virgil  may  be  said  in  the  Aeneid  to  have  rejected 
piiella,  as  it  occnrs  only  twice  in  the  same  conventional  phrase 
'  pueri  innnptaeqne  pnellae ',  borrowed  probably  from  an  older 
poet :  mlla/rum  is  found  in  the  eclogaes ;  bnt  vüla  never  ap- 
pears  in  the  Aeneid.     Now  though  Horace  in  his  ödes  does 
use  vüla  and  ofben  puella,  I  would  not  venture  to  introduce 
on  mere  conjectnre  the  double  diminutive  villula,  any  more 
than  pudlula  or  ocellidus  or  the  like.     It  is  said  he  has  pa/T' 
mvla:  but  the  motive  of  that  ode  is  a  sportive  self-abase- 
ment,  and  *  my  poor  shield '  has  its  point.   Again,  though  that 
might  be  used  to  defend  vülula,  if  found  in  all  the  MSS.,  it 
can  hardly  justify  its  introduction  on  mere  conjecture. 

In  connexion  with  the  above  I  will  now  speak  of  anothor 
puzzling  passage :  iii  24  3  '  Caementis  licet  occupes  Tyrrho- 
num  omne  tuis  et  mare  Apulicum  '  or  '  Ponticum '  or  *  publi- 
cum' of  MSS.  If  Äjndicum,  which  is  scarcely  Latin,  be 
older  than  the  other  words,  then  it  too  may  be  a  marginal 
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gloss  and  have  snperseded  '  et  superum  mare '  or  the  like. 
Bnt  both  Ponticum  and  publicum  seem  to  have  higher  antho- 
rity  in  their  favour  than  it  has :  as  Ponticwm,  adopted  by 
Ritter,  appears  as  mnch  ont  of  place  as  the  Poenns  in  the 
Bosporus,  I  have  with  mnch  unwillingness  accepted  Lach- 
mann's  *  Terrennm  omne  tnis  et  mare  pnblicnm ',  for  Tyrrhe- 
nwm  sonnds  to  me  gennine,  and  terrenum  to  my  ear  has  not  a 
Horatian  ring. 

Carm.  iii  29  6  Aefulae,  not  Äesulae  of  all  editions :  the/  is 
fonnd  in  some  of  the  best  MSS.  of  Horace,  in  the  best  of  the 
scholiasts,  as  well  as  of  Livy,  as  shewn  by  Hnebner  in  the 
Hermes  i  p.  426 ;  who  completes  the  proof  by  citing  three  in- 
scriptions,  one  of  them  Greek,  in  which  the  gentile  names 
Aefolanns,  Aefalanns,  Al^ouKavog  occnr. 

Epod.  V  87  *Venena  (magnnm)  fas  nefasqne,  non  valent 
Convertere  humanam  vicem ' :  I  have  thus  arranged  this  ob- 
scure  passage,  with  one  point  of  difierence  as  Lambinus  has 
done :  the  meaning  is  '  venena  (id  quod  magnum  est)  fas  ne- 
fasqne valent  convertere,  humanam  vicem  non  valent '.  Lam- 
binus has  shewn  with  his  usual  brilliancy  that  this  is  a  good 
Latin  construction,  citing  among  other  passages  Cic.  ad  Att. 
X  1  4  '  istum,  qui  filium  Brundisium  de  pace  misit,  ....  me 
legatum  iri  non  arbitror '  t.  e.  istum  arbitror  legatum  iri,  me 
non  arbitror.  But  magnum  I  do  not  think  can  be  joined  with 
*  fas  nefasqne ' ;  I  have  therefore  made  it  parenthetical,  where 
it  seems  to  me  to  have  mnch  force.  Venena  can  upset  the 
natural  order  of  right  and  wrong,  as  shewn  by  what  precedes : 
comp.  VirgiFs  *  fas  versum  atque  nefas  \  Ovid's  '  fasque  ne- 
fasqne Confusura  mit :  but  they  cminot  change  the  retribution 
due  to  mortals  according  to  their  deeds ;  which  you  therefore 
will  incur ;  for  *  Diris  agam  vos,  cet.' :  for  this  use  of  vicem 
comp,  'fors  et  Debita  iura  vicesque  superbae  Te  mancant  ip- 
snm'.  The  explanations  of  Orelli  and  others  I  cannot  even 
understand ;  nor  have  any  conjecturos  the  least  probability, 
neither  Bentley's,  nor  Hauptes  modification  *  Venena  maga  non 
fas  cet.' ;  nor  KcUer's  *  humana  invicem  \ 
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Let  me  tonch  concisely  on  a  few  more  passages  :  Carm.  i  1 
13  I  am  unable  to  decide  between  'dimoveas*  and  'dejnoveas '. 
4  8  though  I  have  retained  the  ordinary  reading  of  edi- 
üons  here,  I  believe  that  MS.  authority  properly  interpreted 
indicates  that  Horace  wrote  not  urit  but  uüsit  (i.  e.  visit,  as 
BenÜey  and  before  him  Kutgersins  read)  :  the  MSS.  of  Plotinsj 
who  qnotes  this  passage  in  bis  book  de  metrLs,  appear  to  have 
usni  or  {iu»U ;  clearly  therefore  he  did  not  und  in  bis  Horace 
urit^  and  he  is  of  course  a  mnch  older  anthority  than  any  ex- 
isting  MS. :  the  old  Bemese  fails  ns  in  this  ode,  nor  do  the 
Bcholiasts  either  of  them  qnote  or  explain  this  verse.  Several 
of  the  oldest  of  Keller's  Paris  MSS.  have  uisit ;  one  of  the 
oldest  Swiss  and  one  of  the  oldest  Paris  MSS.  have  urit 
written  on  an  erasnre,  that  is  some  older  reading.  Oddly 
enough  a  Bodleian  MS.  cited  by  Bentley  has  uüsit.  It  seems 
to  me  then  more  than  probable  that  Horace  wrote  uissit,  a  com- 
mon way  of  spelling  visit  in  bis  day :  comp,  the  well  known 
passage  in  Qnintilian  i  7  20  *  qnid  qnod  Ciceronis  temporibns 
panlmnqae  in&a,  fere  quotiens  s  littera  media  vocalium  longa- 
mm  vel  snbiecta  longis  esset,  gcminabatur  ?  nt  caussae  cassus 
divissiones :  quomodo  et  ipsnm  et  Vergilium  quoque  scripsisse 
manns  eormn  docent ' :  and  to  illustrate  this  we  find  in  in- 
scriptions  of  that  date  causa  and  caussa  side  by  side  over  and 
over  again.  Ribbeck's  proleg.  p.  445  will  shew  how  often 
Virgil*s  MSS.  especially  P,  the  best  on  this  head,  retain 
traces  of  the  ss  :  thus  among  50  other  cases  we  find  in  geor.  i 
167  provissOj  and,  a  very  suggestive  instance  for  us,  Acn.  v 
637  iussa,  i.e.  uissa,  for  visa,  By  Quintilian's  time  the  nsage 
in  this  as  in  most  other  points  of  orthography  had  settled 
itself,  and  we  find  only  visiis,  misit,hut  missus,  though  chance 
might  have  ruled  it  missit  and  ralsus  :  comp,  the  next  words  of 
Quintilian  *atqni  paulum  superiores  etiam  illud  quod  nos 
gemina  dicimus  lussl,  una  dixerunt '.  When  therefore  uissit  be- 
came  obsolete,  some  traditions  rightly  kept  uisit ;  others  altered 
the  unknown  form  to  iiissit  or  ussit ;  and  then  the  unmean- 
ing  perfect  was  changed  to  urit,    Nene  of  the  passages  quoted 
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to  Support  thifl  nse  of  it,  least  of  all  the  Greek  ^Xeyei,  which 
=  accendit,  seems  at  all  applicable;  bnt  Venus  dancing  in 
the  moonshine,  while  her  hnsband  is  away  visiting  the  stithies 
of  the  Cyclops,  is  a  beantiful  picture.  i  7  27  I  leave  *  ans- 
pice  Teucro '  of  most  MSS. :  the  old  Bemese  fails  ns  here : 
thongh '  anspice  Tencri '  of  many  MSS.  seems  certainly  to  have 
been  read  by  the  Acren  scholiast :  Bentley's  '  Phoebo ',  accepted 
by  many,  is  also  specions.  20  10  Timi  for  Tu  is  not  I 

think  necessary.  26  9  Pimplea  for  Pimplei  can  hardly 

be  right.  ii  2  2  Lambinns'  *  Abditae  '  wonld  render 

this  obscnre  stanza  somewhat  less  dark.  13  23  thongh  I 

still  think  *  discretas '  more  poetical,  I  onght  I  fear  to  have 
read  '  discriptas ',  which  has  far  higher  anthority  on  its  side  : 
see  Bnecheler's  leamed  discnssion  in  the  Rhein.  Mns.  vol.  13 
n.  f.  p.  598 — 604,  thongh  I  do  not  admit  that  the  sense  re- 
qnires  the  latter.  17  14  whether  Horace  wrote  Gyas, 

Oyges,  or  gigas  I  cannot  decide.  20  6  and  7  my  mode  of 

arranging  this  passage,  which  is  the  scholiast's,  seems  to  me 
more  poetical  and  to  give  a  better  sense,  than  those  of  most  of 
the  editors.  in  20  7  *  tibi  praeda  cedat  Maior  an  illi ', 

i.  e.  tibi  potius  cedat  an  illi :  this  reading  of  all  MSS.  has  I 
think  been  most  snccessfuUy  snpported  by  Macleane  against 
Peerlkamp's  *  Maior  an  illa ',  accepted  by  Orelli  and  Haupt : 
he  cites  an  exact  parallel  from  Cic.  ad  Q.  fratr.  i  1  13 
*  maioraque  praeferant  fasces  illi  ac  secures  dignitatis  insignia 
quam  potestatis ' :  the  way  in  which  Latin  writers  sometimes 
use  adjectives  for  adverbs  is  very  striking.  iv  1  22  '  lyra, 

fistula,  Berocyntia' ;  here  and  in  many  other  places,  such  as 
Epist.  I  2  32  *  hominem ',  6  31  *  putes ',  the  readings  of  the 
'  antiq.  Blandin.'  alone  or  with  few  other  MSS.  are  more  elegant 
and  to  be  preferred  to  those  of  all  the  other  MSS.  together ; 
but  on  the  other  band  the  '  terras '  of  this  MS.  in  Epist.  i  3 
4  for  the  *  turres '  of  all  others  is  a  corruption  ;  and  many 
such  like  might  be  pointed  out  in  the  ödes. 

III  27  5  '  Rumpit',  15  'vetat':  thongh  Bentley  has  proved 
the  first  and  Lambinns  the  second  of  these  indicatives  to  be 
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necessary,  they  will  snrprise  perhaps  many  of  my  readers,  as 
all  recent  English  editors  withont  exception  have  '  Rninpat ' 
and  *  vetet '  and  so  have  the  best  known  Gferman  commenta- 
tors,  Orelli,  Ritter  and  others.  Who  Galatea  was,  or  what 
Horace  meant  by  entering  into  snch  cnrious  details  of  angory 
in  the  mingled  pathos  and  sportiveness  of  these  first  stanzaa, 
we  do  not  know  ;  bnt  as  explained  by  Lambinns  and  Bentley 
the  seqnence  of  the  argtunent  is  clear  enongh.  May  the  god- 
less  be  gnided  on  their  way  by  the  pa/rrcu^  the  ccmis^  etc. :  snch 
omens  are  &tal  for  a  traveller :  a  serpent  too  darting  athwart 
yonr  path  \a  canse  for  breaking  off  a  jonmey  begnn.  Here 
'nunpat',  as  Bentley  shews,  has  no  proper  sense,  though 
Macleane  qnietly  observes  *  Bentley  appears  to  have  mistaken 
the  meaning  of  the  passage'.  Thongh  '  mmpat '  has  got  into 
most  MSS.  by  attraction  of  the  preceding  snbjunctives,  yet  pro- 
perly  considered  the  indicative  has  most  anthority  on  its  side : 
several  of  the  best  of  Keller's  Paris  MSS.  have  it ;  and,  what 
is  more  decisive,  the  best  Codices  of  both  the  Acron  and  Por- 
phyrion scholia  attest  it,  thongh  the  inferior  MSS.  conceal 
this  by  senseless  Interpolation  and  are  nnskilfuUy  foUowed 
even  by  the  latest  editor  of  these  scholia,  Hauthal.  I,  the 
poet  continues,  a  carefal  observer  for  one  for  whom  I  have 
fears,  will  snmmon  from  the  east  the  raven  and  see  whether 
its  cry  is  propitions.  Yes,  all  is  well :  it  has  nttered  its  cry 
on  the  right  band:  you  may  jonmey  with  good  fortnne 
wherever  yon  list.  And  there  both  the  woodpecker  and  the 
crow  by  appearing  on  the  left  shew  that  they  too  do  not  for- 
bid  yon  to  set  out.  vetat  is  a  conjecture  of  Lambinus,  or  eise 
of  the  Vatican  MS.  in  which  he  says  he  fonnd  it ;  yet  it  is 
nndonbtedly  true,  the  vetet  having  come  from  the  attraction  of 
the  preceding  snbjunctives,  a  very  common  source  of  error  in 
Horace's  MSS.  Otherwise  the  passage  itself  has  no  meaning, 
and  is  in  direct  contradiction  to  other  authorities :  Cicero,  de 
divin.  I  83,  asks  '  cur  a  dextra  corvus,  a  sinistra  comix  faciat 
ratnm  ? ' ;  and  Plautus  asin.  260  says  '  Picus  et  comix  ab 
laeva,  corvns   porro   (parra)  ab   dextera  Consuadent ' ;   and 
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anlnl.  616  the  miser  boding  evil  cries  *  Non  temere  est  quod 
corvos  cantat  mihi  nunc  ab  laeya  manu'.  Yet  Orelli  reads 
vetet  and  cooUj  remarks  *  tenerior  hie  sensns  videtur ';  and 
Macleane  observes  that  vetet  is  required  by  the  sense :  he  did 
not  hold  that  philologj  like  philosophy  beging  in  wonder,  and 
that  it  is  perilons  to  contradict  Lambinus  and  Bentlej  when 
in  conjunction. 

Epod.  1  5  Ritter's  *si  est*  (write  'sist')  'snperstite'  for 
*si  superstite'   or  'snperstite'  of  MSS.    is   probably  right. 

9  17  '  Ad  hunc '  has  most  authority ;  but  what  Horace 
did  here  write  it  is  not  possible  to  say :  ad  hunc  may  =  ad 
Rolem.  10  2  the  old  Bemese  has  '  Maevinm' ;  bnt  other 

MS.  anthority  in  Horace  and  Virgil  is  in  favour  of  spelling 
this  worthy's  name  *  Mevins '.  Carm.  saec.  65  *  aras '  of 

ant.  Bland,  and  many  MSS.  is  more  exquisite  than  'arces'. 

Epist.  I  2  1  '  Maxime '  I  have  written  with  Haupt  and 
others,  as  a  proper  name :  it  was  a  very  common  cognomen,  and 
a  P.  LoUius  Maximus  appears  in  later  times  :  it  cannot  stand 
thus  isolatcd  for  *  maxime  natu '  or  *maxime  fratrum.'  5  12 
'  Quo  mihi  fortuna '  of  all  the  best  MSS.  I  retain  :  comp.  Aen. 
IV  98  *  aut  quo  nunc  certamine  tanto ',  and  Conington's  note. 

5   16  *  dissignat  ',76*  Dissignatorem  ' :  inscriptions 
and  the  best  MSS.  prove  these  to  be  the  right  spellings. 
Ars  197  I  see  no  reason  for  adopting  the  conjecture  '  pacare 
tumentes\  394  *  urbis '  is  better  attested  than  '  arcis '. 

The  manuscripts  of  Horace,  with  the  partial  exception  per- 
haps  of  the  old  Bemese,  are  not  such  safe  guides  in  ortho- 
graphy,  as  those  of  Virgil  for  instance  or  Lucretius.  But  in 
Horace  too,  for  reasons  which  I  have  fully  stated  in  the  intro- 
duction  to  my  Lucretius,  I  have  clung  as  much  as  possible  to 
the  best  tradition  preserved  in  the  oldest  MSS.  especially 
where  we  have  the  old  Bemese :  as  instances  of  spellings  un- 
questionably  right,  though  neglected  in  editions  for  the  most 
part,  take  the  foUowing:  *praegnas,  Danuvius,  Paelignus, 
paelex,  raeda,  scaena,  Thraex'  as  well  as  *Thrax',  *Zmvma, 
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qnerqneta,  Qnintns,  Qnintilius  '  bnt  *  Quinctius '  in  conformity 
with  inscriptions :  '  mercennarius,  pilleolus,  comissabere,  holns, 
holnsculuin ' ;  nor  have  I  avoided  variety  in  '  fenore,  faenere ' 
*  foenere '  I  believe  to  be  barbarous :  *  formidolostis,  formidu- 
losiLS,  pinna,  penna '.  I  have  not  deserted  the  MSS.  even  in 
those  cases  where  varictj  was  the  mle  in  classical  times, 
snch  as  the  assimilation  of  prepositions  and  the  use  of  es  or  ts 
in  the  accns.  plural :  mj  reasons  I  have  stated  fuUy  in  the  in- 
trodnction  to  my  Lncretius.  Even  the  best  editors,  such  as 
Haupt,  who  attempt  to  introduce  an  arbitrary  consistency,  are 
oflen  ineonsistent,  often  too  give  us  what  Horace  certainly  did 
not  write :  Keller's  edition  of  the  ödes  is  a  more  flagrant  in- 
stance  of  this  arbitrariness.  Of  course  I  am  aware  I  do  not 
always  get  firom  the  MSS.  what  Horace  wrote ;  but  that  I  can- 
not  help.  Thus  in  half  of  Horace  we  have  the  guidance  of  the 
old  Bemese  which  gives  us  is  in  the  accus,  far  ofbener  than 
other  MSS.  Clearly  therefore  in  other  parts  they  must  often 
mislead  us :  thus  in  Epist.  i  20  27  our  best  MSS.  have  all  *  de- 
cembres' ;  but  Priscian  vii  85,  in  shewing  that  both  deccTnbres 
and  decemhris  were  in  use,  quotes  our  verse  to  prove  that 
Horace  here  used  the  latter  form.  The  satires  and  epistles, 
perhaps  from  having  been  less  frequently  copied  than  the 
ödes,  appear  to  me  to  retain  in  the  MSS.  a  form  somewhat 
more  antique  than  the  ödes  do :  the  Bemese,  as  was  said 
above,  has  only  the  first  three  satires  and  the  Ars  of  this  half 
of  Horace;  and  in  the  Ars  114  it  once  retains  the  nomin. 
divos ;  and  in  these  satires  and  the  Ars  has  five  instances  of 
the  enclitic  st;  all  of  which  of  course  I  keep.  Doubtless 
Horace  oftener  used  such  forms ;  but  it  does  not  follow  that 
he  always  gave  this  os,  as  his  contemporary  Augustus  on  the 
other  band  in  his  res  gestae  always  has  iis  after  another  u. 
Again,  though  no  doubt  he  always  pronounced  est  as  an  encli- 
tic stj  when  otherwise  an  inadmissible  elision  would  be  the 
consequence,  as  in  Carm.  i  3  37  ardui  est,  iv  3  21  tui  est,  24 
tuum  est  (pronounced  tuust,  with  a  slight  nasal  sound  for  the 
m),  and  hundreds  of  similar  cases,  it  by  no  means  follows  that 
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he  always  or  generally  so  wrote  it :  soe  what  I  say  on  this 
point  in  mj  Aetna  n.  to  v.  5.  Probablj  in  prose  they  pro- 
uonnced  it  as  an  enclitic  in  such  cases.  Bnt,  to  jndge  from 
inscriptions,  in  more  ancient  times  it  was  less  freqnentlj  torit' 
Un  «/,  than  afterwards :  a  Greek  I  presnme  would  have  pro- 
nounced  f^oycrl  and  fjLou  s(tti  in  the  same  way.  Therefore  I  have 
never  printed  it  as  an  enclitic,  except  in  the  five  instances 
alluded  to.  Similarly  in  Epist.  ii  2  163  I  print  *  modo  isto ', 
though  probablj  it  was  pronounced  modosto.  I  cotdd  have 
wished  my  authorities  had  allowed  me  to  write  the  rela- 
tive quidquid ;  but  the  best  MSS.  so  persistently  give  quic- 
quid,  that  I  have  obeyed  them :  this  form  occnrs  too  in  the 
very  ancient  Lex  Rnbria  and  elsewhere.  '  Obprobrinm '  is 
constantly  attestedby  all  our  best  MSS.:  'Vemens'  I  have 
written  in  Elpist.  ii  2  120  for  the  *  Vehemens '  of  MSS :  I 
should  have  done  so  in  the  other  two  instances  where  its 
quantity  is  not  shewn  by  its  position,  as  in  Horace's  time  it 
could  only  be  a  dissyl. :  perhaps  too  he  always  wrote  *  repren- 
dere '  for  *  reprehendere '  of  MSS.  as  twice  he  certainly  did  : 
onr  books  all  give  ns  '  PoUio,  Messala,  paulnm '. 

That  the  ödes  of  Horace  all  consist  of  stanzas  of  fonr  lines, 
I  neither  affirm  nor  deny.  We  are  so  ignorant  of  the  mode  in 
which  his  ödes  were  recited,  that,  where  the  verses  are  all  the 
same  as  in  the  first  ode,  since  there  is  no  necessary  pause  at 
the  end  of  each  quatrain,  I  hardly  know  what  a  stanza  means. 
Therefore  I  have  not  marked  any  stanzas  in  printing,  as  in 
ödes  evidently  stanzaic  they  sufficiently  declare  themselves. 
But  I  will  now  conclude. 

H.  A.  J.  M. 
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MAECENAS  ataviB  edite  regibua, 
o  et  praesidium  et  duico  dccus  nicuiii, 
sunt  quo9  curriculo  pulverem  Olympicuni 
collogiese  iuvat,  motaqne  foiridis 
evitata  rotiB  palnmque  nobilis. 
terraram  dominos  evehit  ad  dcos 
hunc,  si  mobüium  tnrba  Quiritium 
certat  tergeminis  tollere  hononbus  ; 
illnm,  si  proprio  condidit  horreo 
qnicquid  de  LibyciB  verritnr  areis. 
gandentem  patrioa  findere  sarc.ulo 
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agros  Attalicia  condicionibua 
numquam  dimoveas,  ut  trab«  Cypria 
Myrtoum  pavidos  oanta  aecet  mare, 
Inctantem  Icariis  fluctibiis  Africum 
mercator  metuens  otiom  et  oppidi 
laudat  nira  Bui :  mox  reficit  rates 
qaaasas,  indocilis  panperiem  pati. 
est  qni  nee  vete.ris  pocala  Massici 
nee  partem  solido  demere  de  die 
speniit,  nunc  viridi  membra  aub  arbuto 
etratus,  nunc  ad  aquae  tene  capnt  aacrae. 
maltos  castra  iarant  et  lituo  tnbae 
permixtus  sonitus  bellaqno  matribus 
detestata.     manet  sub  lovo  fri^do 
venator  tenerae  coningia  immemor, 
seu  Visa  est  catulis  cerva  fidelibus, 
Beu  rupit  teretes  Maraus  aper  piagas. 
me  doctarom  hederae  praemia  irontium 
dis  miscent  Baperis,  me  gelidum  nemuB 
nympharumque  leves  cum  Batym  chori 
Becemunt  populo,  si  neque  tibias 
Euterpe  cohibet  nee  Polyhymnia 
Lesboum  refugit  tendere  barbiton. 
quodBi  me  lyricis  vatibus  inaereB, 
sublimi  feriam  aidera  vertice. 


CARMINÜM  I   1,  2 


IAM  satds  teiris  nivis  atque  dirao 
gr&ndinis  misit  pater  et  rubente 
desterfi  sacras  iaculatus  arcea 
temiit  urbem, 

termit  gentia,  grave  ne  rediret 
Baecnlum  Pyrrhae  nova  monatra  queatao, 
omne  com  Proteus  pecus  egit  altoa 
visere  montis, 

pisciom  et  aiimma  gonus  haeait  aimo, 
Qota  qiiae  aedes  fuerat  columbis, 
et  Buperiecto  pavidae  natanmt 
aeqnoro  dammae. 
vidimuB  SaTom  Tiberim  retortis 
litore  Ebrnsco  violeoter  uudis 


HORATII 

iv  tloieotuiii  monumenta  regia  15 

'.emplanue  Vestae, 

lUac'  dum  so  iiiinium  tjuerenti 

uH;Ciit  alu>reiu,  vagus  et  sinistra 

labitur  ripa  lovo  non  probante  u- 

\onus  amnis.  20 

iiUiiiet  civns  acuisse  forruin, 

vjuo  gmves  Persae  melius  perirent, 

;uulioC  pugnas  vitio  parontum 

i-aiH  iuventus. 

v|Uoui  Vi>cet  divum  populus  rueiitis  25 

iuijKU'i  ivbus?   prece  qua  fatigent 

virgiuoa  sjmctae  minus  audienteni 

oanuina  Veatam  r* 

oui  dabit  partis  scelus  expiandi 

luppiU*r  y  tandem  venias  precaniur  ^o 

iiubo  nuidentis  umeros  amictus, 

augur  Apollo; 

sivo  tu  mavis,  Erycina  ndens, 

quuiu  locus  circum  volat  et  Cupido  ; 

sivo  iiüglectum  genus  et  nepotes  35 

rt^picis,  auctor 

hou  nimis  longo  satiate  ludo, 

quem  iuvat  clamor  galeaequo  leves, 

iicov  ot  Mauri  peditis  cruentum 

V  uUus  in  hostem ;  40 

'«»w^  uiutata  iuvenem  ügura 

ili».'*  \\\  ttM'rirt  imitaris,  almae 

ilUui«  Muiais  ])atien8  vocari 

VVvM^iMM  ultor: 

!^sV4-uai  \\\  om^lum  redeas  diuque  45 

!iK'(UM  iutorHis  populo  Quirini, 

u^W  h>  lUMtris  vitiia  iniquum 
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tollat.     hie  ina^os  potdus  triumphos, 
hie  ames  did  pater  atqne  princeps, 
nea  ainas  Medos  equitare  innltos 
te  duce,  Caesar. 


ni 


SIC  t©  diva  potens  Cypri, 
Bic  fratres  Holenae,  lucida  sidera, 
Teotorumque  regat  pater 
obatrictis  aliis  praeter  lapyga, 
Davis,  (juae  tibi  creditum 
dcbea  Vei^iam,  finibus  Atticia 
reddas  incolamom  precor 
et  scrvcs  aDiinae  dimidiuin  meae. 
ilh  robur  et  aes  triplex 
circa  pectus  erat,  qui  fragilem  truci 
commisit  pelago  ratem 
primns,  nee  timuit  praocipitom  Africum 
docertantem  aquilonibus, 
nee  tristis  hyadas,  nee  rabiem  noti, 
quo  non  arbiter  Hadriao 
maior,  tollere  seu  ponoro  vult  frota. 
quem  mortis  timuit  gradum, 
qui  Biccis  oculis  monatra  natantia, 
qui  vidit  mare  turbidum  et 
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ia&mis  scopolos  Acroceratmia  f 

nequiqnEUQ  dena  abscidit 

pradeDS  Ocoano  dissociabüi 

terrae,  si  tarnen  impiaa 

non  tangenda  rates  transUinnt  vada. 

aodax  omnia  perpetä 

gena  hamana  mit  per  vetitnia  nefaa. 

aodax  lapetd  gennB 

igcem  frande  mala  gentibus  intnlit : 

post  ignem  aetheria  domo 

sabductum  macies  et  nova  febriom 

terris  incabnit  cohore, 

semotiqae  prins  tarda  necessitas 

letä  corripuit  gradnm. 

expertas  Tacimm  Daedalua  aera 

petmis  non  homini  datis : 

perrupit  Acheronta  Herculeas  labor. 

nil  mortalibus  ardui  est : 

caelom  ipaum  petirauB  stultitia  neqne 

per  nostmm  patiraur  scelua 

iracunda  lovem  ponoro  fulmina. 


un 

SOLVITÜU  acria  hiemps  grata  vice  veris  et  fevoni, 
trahuntque  siccas  machinae  carinos, 
ac  nequo  iam  atabulis  gaudet  jiecus  aut  arator  igni, 
nee  prata  canis  albicant  pruiniB. 

iaiD  Cytheroa  choros  ducit  Venus  imminente  luna,  < 

iunctaequB  nymphie  gratiae  decctitcs 
altemo  terram  qaatiunt  pede,  dum  gravis  Cyclopum 
Tulcanus  ardona  urit  officinas. 

nunc  docet  ant  viridi  uitidum  caput  impediro  myrto, 
aut  flore,  terrae  (juem  ferunt  solutao ;  ic 

ntmc  et  in  umbrosis  Fauno  decot  immclare  lucis, 
seu  poacat  agna  bivo  malit  haodo. 
pallida  Mors  aequo  pulsat  pode  pauponim  tabema« 
regumquG  turris.     o  beate  Sesti, 

vitae  summa  brens  epem  dos  vetat  incohare  longam.     ii 
iam  te  premet  nox  &bulaeqae  manes 
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9 


et  domus  exilis  Plutonia ;  quo  simul  mearis^ 
nee  regna  viiii  sortiere  talis^ 
nee  tenerom  Lyeidan  mirabere^  quo  calet  iuventus 
nune  omnis  et  mox  virgines  tepebunt. 


20 


QÜIS  multa  gracilis  te  pner  in  rosa 
perfusuB  liqnidis  urget  odoribus 
g^to,  Pyirha,  aub  antro  7 
coi  äaram  religas  comam, 
Bimplex  mcnditüs  ?  heu  quotiens  fidero 
matatosque  deos  flobit  et  aapera 
nigris  aequora  yentiB 
emirabitur  insoleiiB, 
qui  nunc  te  fruitnr  credulus  aorea, 
qui  Bomper  vacuam,  Bemper  amabilem 
sperat,  neBciua  aurae 
fallacis.     miseri,  quibus 
intemptata  nites.     tne  tabula  sacer 
TOtiva  pariea  indicat  avida 
BUBpendisse  potenti 
TeBtimenta  maris  deo. 
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VI 


SCRIBEBIS  Vario  fortis  et  hostium 
victor,  Maoonii  canninis  alite, 
quam  rem  cumque  ferox  navibus  aut  equis 
miles  te  duce  gesserit. 

nos,  Agrippa,  neque  haec  dicero  nee  gravem  5 

Pelidae  stomachum  codere  nescii 
nee  cursos  duplicis  per  mare  Ulixei 
nee  saeyam  Pelopis  domum 
conamnr,  tenues  grandia^  dum  pudor 
inbellisque  lyrae  musa  potens  vetat  10 

laudes  egregii  Caesaris  et  tuas 
culpa  deterere  ingeni. 
quis  Martem  tunica  tectum  adamantina 
digne  scripserit  aut  pulvere  Troico 
nignun  Marionen  aut  ope  Palladis  1 5 


HORATIl 

Tydiden  superia  parem  ? 
HOB  coDvivia,  Doa  proolia  vii^nam 
sectis  in  luveDes  unguibus  acrium 
cantamuB  Tacoi,  sive  quid  urimur, 
non  praeter  Bolitum  levea. 


CÄRMINUM  I  6,  7 


VII 


LAÜDAEUNT  ftlii  claram  Rhodon  aut  Mitylene: 
ant  Ephesuin  bitnariave  Corinthi 
moenia,  vel  Baccho  Thehas  vel  ApoIHne  Delplnja 
insignis,  aat  Theasala  Tempe ; 
Hunt  quibua  uniim  opus  ost  intactae  Palla<liä  urbetii 
carmine  perpetuo  celebrare  et 
andiqae  decerptam  fronti  praeponero  olivam  ; 
plorimas  in  lunonis  honorem 
aptum  dicet  equis  Argoa  ditoaquo  Mjconns  : 
tne  nec  tarn  pationa  Lacedaemoti 
nec  tarn  Larisaae  percusait  campua  opiniao, 
quam  domus  Älbuneae  resonanlia 
et  praeceps  Anio  ac  Tibami  lacua  et  nda 
mobilibns  pomaria  riris. 
albos  nt  obscuro  deterget  nubila  caelo 
saepe  Qotua  neqne  parturit  imbrea 
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perpetao,  sie  tu  sapiens  finire  memeiito 

triBtitiam  ritaequo  laborea 

molli,  Plajice,  mero,  aeu  to  fulgentia  signis 

castra  tenent  seu  densa  tenebit 

Tiburia  umbra  tui.     Teucer  Salamina  patremque 

com  fngeret,  tarnen  uda  Lyaeo 

tempora  populoa  fertnr  viimsse  Corona, 

sie  tristis  afbtns  amicos 

'  quo  noa  cumque  feret  melior  fortnna  parenta, 

ibimua,  o  aocü  comiteaque. 

nil  deaperandum  Teucro  duce  et  auspice  Teucro : 

certns  onim  promisit  ApoUo 

ambiguam  tellnre  nova  Salamina  futuram. 

o  fortea  peioraqae  passi 

mecom  saepe  viri,  nunc  vino  pellite  cuias  : 

cras  ingCDB  iterabimus  aequor'. 
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vni 


LYDIA,  die,  per  omnis 
te  deoB  oro,  Sybarin  cur  properes  amando 
perdere,  cur  apricum 

oderit  campom,  patiens  pulveris  atque  solis. 
cur  Deque  nulitaris 

inter  aequales  equitat,  GalHca  nee  lupatie 
temperat  ora  frenis  ? 

cor  timet  flaTimi  Tiberim  taogere  ?  cor  olivum 
sanguine  viperino 

caatins  vitat,  neque  iam  lirida  gestat  armia 
bracchia,  saepe  disco, 
saepe  trans  finem  iaculo  nobilis  ezpodito  ? 
quid  latet,  ut  marmae 
filiom  dicnnt  Thetidis  sub  laerimoaa  Troiae 
fimera,  ne  virilia 
coltOB  in  caedem  et  Lycias  proriperet  catervas  ? 


vini 


VIDES  at  alta  stet  nivc  candidum 
Soracte,  aac  iain  sustineant  onus 
silvae  laborantes,  geluque 
fliimina  constiterint  acuto. 
diasolve  frigus  ligna  super  foco 
largo  reponens  atque  benigniua 
deprome  quadrimum  Sabioa, 
o  Thaliarche,  menim  diota. 
pormitte  divis  cetera,  qui  simul 
stravere  Tontos  aequore  fervido 
deproeliantes,  hoc  cupressi 
nee  Tete  res  agitantur  omi. 
quid  sit  futurum  cras  fugo  qaaerore,  et 
quem  sors  dieruni  cumque  dabit,  lucro 
appone,  nee  dulcea  amores 
spemo  puer  neqae  tu  choreas, 
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donoc  virenti  canitiea  abest 
moroaa,     nunc  et  campns  et  arono 
lenesque  aub  noctem  sttsuiri 
compoBita  repetantor  hora, 
nonc  et  latentis  proditor  intimo 
gratns  pnellae  liaus  ab  angulo 
pignnsqne  dereptum  lacertis 
ant  digito  male  pertiuaci. 


X 


MERCUBI,  facnnde  nepos  Atlantis, 
qoi  feros  cultus  tominDm  recentum 
voce  formasti  catus  et  decorae 
more  palaestrae, 

te  canam,  magni  lovis  et  deorum 
nuntium  curvaeque  lyrae  parentem, 
callidum  quicquid  placuit  iocoso 
condere  ftirto. 

to,  boves  olim  nisi  rcddidisses 
per  dolum  amotas,  puerum  miDaci 
voce  dum  terrot,  viduus  pharetra 
riait  ÄpoUo. 

quin  et  Ätridae  duce  te  Buperboe 
Dio  dives  Priamus  relicto 
ThessaloBque  ignes  et  iniqna  Troiae 
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castra  fefellit. 

ta  pias  laatäs  animas  reponis 
sedibos  virgaque  levem  coerces 
anrea  turbam,  suporis  deorom 
gratus  et  imis. 


Tu  ne  qoaosieriB  (acire  nefas)  quem  mihi,  quem  tibi 
finem  di  dedsrint,  Lenconoe,  nee  Baby lonios 
temptaris  numeros.     ot  melius,  quicqnid  erit,  paÜ, 
Beu  plorea  hiemee  seu  tribuit  luppiter  ultimam, 
qaB6  nunc  oppOBitis  debilitat  pumicibufi  mare  5 

Tyrrhenum.     sapias,  vina  liquea  et  spatio  brevi 
sporn  longam  reseces.     dum  loquimur,  fugerit  invida 
oetas :  carpe  diem,  quam  minimum  crednla  poatero. 
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xn 


QUEM  viruiu  aut  heroa  lyra  vol  acri 
tibia  somis  celebrare,  Clio  ? 
qnem  deum  ?  cuius  recinet  iocosa 
nomen  imago 

aut  in  umbrosis  Helicomia  oria 
ant  super  Pindo  gelidove  in  Eaemo, 
nnde  vocalem  temere  insecutae 
Orphea  Bilvae 

arte  matema  rapidos  morantem 
flntninum  lapsua  celerisque  ventos, 
blandum  et  anritas  6dibus  canoris 
ducere  quercus. 

quid  prins  dicam  Bolitia  pareotis 
laadibos,  qui  res  bominma  ac  deorum, 
qoi  mare  ac  terras  rarüfiqae  mandum 
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temperat  horis  ? 

unde  nil  malus  generatur  ipso, 

nee  viget  quiequam  simile  aut  seeunduui : 

proximos  illi  tarnen  oceupavit 

Pallas  honores,  20 

proeliis  audax.     neque  te  s^ebo, 

Liber,  et  saevis  inimica  virgo 

beluis,  nee  te,  metuende  certa 

Phoebe  sagitta. 

dicam  et  Aleiden  puerosque  Ledae,  15 

hunc  equis,  illum  superare  pugnis 

nobilem ;  quorom  simol  alba  nautis 

Stella  refulsit, 

defluit  saxis  agitatus  umor, 

concidunt  venti  fugiuntque  nubes,  30 

et  minax,  quod  sie  voluere,  ponto 

unda  recumbit. 

Romulum  post  hos  prius  an  quietum 

Pompili  regnum  memorem  an  superbos 

Tarquini  fasces,  dubito,  an  Catonis  35 

nobile  letum. 

Regulum  et  Scauros  animaeque  magnae 

prodigum  Paulum  superante  Poeno 

gratus  insigni  referam  camena 

Fabriciumque.  40 

hunc  et  incomptis  Curium  capillis 

utilem  hello  tulit  et  Camillum 

saeva  paupertas  et  avitus  apto 

cum  lare  fundus. 

crescit  occulto  velut  arbor  aevo  45 

fama  Marcelli ;  micat  inter  omnis 

lulium  sidus  velut  inter  ignes 

luna  minores. 
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gentÜB  hnnutnae  pater  atqne  custos, 
orte  Satumo,  tibi  cura  magni 
CaesariB  fatis  data :  ta  secimdo 
Caesare  regnes. 

ille  Beu  Parthos  Latio  imminentes 
egerit  instp  domitos  triampho, 
sive  subiectos  OrieotiB  orae 
Seras  et  Indos, 

te  minor  latam  reget  aequas  orbem : 
ta  gravi  cnrm  qoaties  Olympum, 
tu  pamm  castia  inimica  mittes 
fulmina  lucia. 


XIII 

CUM  tu,  Lydia,  Telephi 
cerviceiu  roeeatn,  ceroa  Telepbi 
laadas  bracchia,  vae  meam 
fervQDs  difficüi  bile  tnraet  iecur. 
tum  nee  mens  mihi  doc  color 
certa  aede  manot,  mnor  et  in  genas 
furtim  labitor,  arguons 
quam  lentis  penitiin  macerer  ignibae. 
uror,  Bou  tibi  candidos 
turparunt  umeros  inmodicao  mero 
rixae,  Bive  puer  ^irons 
impressit  niomorem  dente  labria  notam. 
□OD,  si  jne  satis  andias, 
aperes  perpetuum  dulcia  barbaro 
laedentem  oscola  quao  Vcnns 
qninta  parte  sni  nectaria  imbuit. 
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felices  ter  et  amplius 

qnos  irnipta  tenet  copnla  nee  malia 

dirolsus  querimoidis 

snprema  citius  solvet  amor  die. 


XIIII 


ONAAQS,  referent  in  mare  te  novi 
flactos.     0  quid  agia  ?  fortiter  occupa 
portom.     nonne  videe  nt 
niidiun  romigio  latus, 
et  malus  celeri  aaucius  Äirico 
autemnaeque  gemaot,  ac  aine  fimibus 
vix  durare  carinae 
pOBsint  imperiosius 
aeqaor  ?  non  tibi  sunt  integra  lintea, 
non  di  quos  iterum  pressa  voces  malo. 


HORATII 

quamvis  Pontica  pinuB, 

HÜvno  filia  nobilig, 

iactes  ot  geous  et  nomen  inutile, 

nil  pictis  timidus  navita  pappibus 

üdit.      tu  nisi  ventia 

dobea  ludibrium,  cave. 

nuper  soUicitum  qnae  milii  taedium, 

»uiic  desiderium  curaquo  non  levis, 

interfusa  nitentes 

vites  aequora  Cycladaa. 
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XV 


PASTOR  cum  traherot  per  freta  navibus 
Idaeia  Heleneo  perädus  hospitain, 
ingrato  celeris  obniit  otio 
ventos  ut  caneret  fera 
Nerens  fata:  'mala  ducis  avi  domum, 
quam  tzmlto  repetet  Graecia  milite, 
coniurata  tuaa  rumpere  nuptias 
et  regnam  Priami  vetus. 
heu  heu,  quantus  equis,  quantua  adest  viris 
sudor !  quanta  movea  funera  Dardanae 
genti !  iam  galeam  Pallas  et  aegida 
cumisque  et  rabiem  parat. 
nequiquam  Veneria  praesidio  ferox 
pectes  coesariem  grataque  feminia 
imbelli  cithara  carmina  divides, 
nequiquam  thalamo  gravia 
hastas  et  calami  spicula  Gnoaii 
vitabis  strepitiunque  et  celerem  sequi 


HOBATII 

Aiacem  -.  tainea  hea  serös  adulteros 

crinea  pulvere  coUines. 

noD  Laertiaden,  oxitium  taao 

gcnti,  non  Pyliuni  Xestora  respicia  F 

urgent  inpavidi  te  Salammins 

Teocer,  te  SÜieuelus  sciena 

puguae,  sive  opus  est  imperitare  equis, 

neu  auriga  piger.     MerioDeu  quoque 

noBces.     ecce  furit  te  reperire  abvz 

Tydidea  melior  patre ; 

quem  tu,  cerroa  uti  vallis  in  altera 

Tianm  parte  lupum  graminis  inmemor, 

sublimi  fngiea  moltis  anhelitu, 

non  hoc  pollicitua  tuae. 

iracunda  diom  proferet  Ilio 

matroniaque  Phrygum  claasia  Achillei ; 

poat  certas  hiemea  uret  Achaicua 

ignia  Iliacaa  domos'. 
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XVI 

OMATRE  palchra  filia  polchrior, 
quem  criminosis  cumque  volos  modum 
pones  iambis,  eive  flamma 
sive  mari  Übet  Hadriauo. 
Bon  Dindymene,  non  adytis  quatit 
menteiii  sacerdotum  incola  Pythius, 
non  Liber  aeqae,  non  acuta 
sie  geminant  corybantes  aera, 
tristes  ut  irae,  qoas  oequo  NoricuH 
deterret  ensia  nee  mare  naufragum 
nee  saevus  ignis  nee  tremendo 
luppiter  ipse  mens  tumultn. 
fertnr  Prometheas  addero  principi 
limo  coactns  particnlam  nndiqne 
desectem  et  insani  leonis 
TÜn  stomacto  apposuisse  noetro. 


HORATII 

irae  Thyeaten  exitio  gravi 

stravero  et  altis  nrbibua  ultimae 

stetere  causao  cur  perirent 

funditoa  imprimeretqne  mmis 

hostile  aratrum  exercitua  insolens. 

compesce  meutern :  me  quoque  pectonB 

temptavit  in  dulci  iurenta 

fervor  et  in  celeres  iamboa 

misit  furentem,     nunc  ego  mitibnn 

mutaro  quaoro  trietia,  dum  mihi 

fins  recantatis  nmica 

obprobrii»  animumqoe  reddan. 
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XVli 

VELOX  amoennni  Baepe  Lucretilem 
mutat  Lycaeo  FaimuB  et  igneam 
defendit  aestetem  capellis 
usque  meis  pluviosque  ventos. 
impune  tutum  per  nemus  arbutos 
qu&enmt  latentes  et  thyma  doviae 
olentis  uxores  mariti, 
nee  viridis  metuimt  colubras 
nee  MartialJR  Hae<liliae  lupos, 
ntcamqne  dulci,  Tyndari,  fiatula 
volles  et  Usticae  cubantis 
levia  personuere  saxa. 
di  me  tuentur,  dis  pietaa  mea 
et  mnaa  cordi  est.     hie  tibi  copia 
manabit  ad  plenum  benigno 
ruris  bonorum  opulenta  comu. 
bic  in  reducta  valle  caniculae 
vitabis  aeatns  et  fide  Teia 


HORATIl 

dicos  laborantis  id  nno 
Ponelopen  ritroamqao  Circen. 
hie  innocentis  pocula  Lesbii 
dncoa  sab  ambra,  nee  Somelcius 
cum  Marte  coofiindet  Thyoneus 
proelia,  nee  metaes  protervmn 
Buspocta  Cyrum,  ne  male  dispari 
incontinentis  iniciat  manus 
et  Bcindat  haerentcm  coronam 
crinibus  innieritamquo  vestetn. 
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NULLÄM,  Vare,  aacra  vite  prius  aeveria  arhorem 
circa  mite  Bolum  Tiburia  et  moenia  Catili. 
sicciB  omnia  nam  dura  deua  proposoit,  ncque 
mordacea  aliter  diffugiunt  eoUicitodiDea. 
qois  post  Tina  gravem  militiam  aut  pauperiem  crepat  ?    ; 
qnifl  non  te  potius,  Bacclie  pater,  teque,  decona  VennB '( 
ac  ne  qois  modici  transiliat  manera  Liberi, 
Centaiirea  monet  cum  Lapithia  rixa  auper  mero 
debellata,  monet  Sithonüs  non  levis  Eubios, 
cmn  faa  atque  nefäs  exiguo  fine  libidinum  lo 

discemimt  avidi.     non  ego  te,  candide  Baasareu, 
inTitam  qnatiam  nee  variia  obaita  frondibua 


4  HORATII 

8ub  divum  rapiatn.     uaova  tene  cum  Berecyntio 
comu  tympana,  quae  subsequitur  caecas  amor  sui 
et  tolleos  vocnum  plua  oimio  gtoria  verticem 
arcaniqae  fides  prodiga,  perlucidior  vitro. 


CARMINUM  I   18,  19 


XVIIII 

MATER  saeva  cupidinum 
Thebanaeque  iubet  me  Semeies  paer 
et  lasciva  Licentia 
finitifi  aiiimam  reddere  amoribus. 
mit  me  Qlycerae  nitor 
spleadeatis  Pario  marmore  purius  ; 
orit  grata  proterritas 
et  ToltDB  mmium  lubricua  aspici. 
in  me  tota  mens  Venus 
Cyprum  deseruit,  nee  patitur  Scythas 
et  Terais  animosnm  equis 
Parthum  dicere  nee  quae  nihil  attineut. 


HORATII 

Mg  viTum  mihi  caoapitem,  hie 
verbenas,  pueri,  ponite  toraqne 
bimi  cum  patera  meri : 
mactata  veniet  lenior  hoetia. 


XX 

VILB  pot&bis  modicis  Sabinnm 
cantharisj  Graeca  qnod  ego  ipse  tasta 
conditum  levi,  datus  in  theatro 
cum  tibi  plansns, 
care  Maecenas  equea,  ut  patemi 
fluminis  ripae  simul  et  iocosa 
redderet  laudes  tibi  Vaticani 
montia  imago. 

Caecubum  et  praelo  domitam  Caleno 
tu  bibea  uvam :  mea  nee  Falemae 
temperant  vites  neque  Formiani 
pocula  collea. 


CABMINUM  I   19,  20, 


XXI 


DIAMAM  tenerae  dicite  virgiues, 
intoiiBuin,  pueri,  dicite  Cynthium 
Latonamque  Bnpremo 
dilectam  pemtos  lovi. 
TOS  laetam  fluvüs  et  nemorum  coma, 
qnaeciimque  aut  gelido  prominel  Algido, 
□igris  aut  Erymanthi 
Silvia  aut  viridis  C'ragi. 
voa  Tempe  totidem  tollite  laudibus 
natalemquG,  mareg,  Delon  Apollinis, 


HOBATII 

insignenique  pharetra 

fratemaque  umemm  lyra. 

hie  bellum  lacrimoaum,  hie  miseram  famem 

peatemque  a  populo  et  principe  Caesare  in 

PersBB  atque  BribuinoB 

vestra  motus  agct  prece. 


XXII 

INTEGER  vitae  scelerisque  purus 
non  egot  Mauris  iaculia  neque  arc 
nee  venenatis  gravida  sagittis, 
Fu3ce,  pharetra, 
sive  per  Sortis  iter  aestuosas 
sive  facturus  per  inhospitalom 
Caucasum  vel  quae  loea  fabuloaus 
lambit  Hydaapea. 
namque  me  silva  lupus  in  Sabina, 
dum  meam  canto  Lali^en  et  ultra 
terminum  curia  vagor  expeditis, 
fugit  inermem : 


CARMINUM  I  21,  22 

quäle  portentum  neque  militaris 

Dauniaa  latis  alit  aosculetäs, 

nee  lubae  tellus  generat,  leonum 

arida  nutrix. 

pone  me  pigrie  ubi  aulla  campis 

arbor  aeativa  recreatur  aura, 

quod  latus  mundi  nebulae  malusque 

luppiter  urget ; 

pone  sub  cuiru  niminm  propinqui 

solis  in  terra  domibua  negata : 

dolce  ridontem  Lalagen  amabo, 

dulce  loqaentem. 


XXIII 

VITÄS  hiimuleo  me  aimilia,  Ghloe, 
quaerenti  pavidam  montibus  avüs 
matrem  nun  sine  vaiio 
aurarum  et  siluae  metu. 
nam  seu  mobiübus  veris  inhorruit 
adventus  foliis,  seu  virides  rubimt 
di  movere  lacertae, 
et  Corde  et  genibus  tremit. 
atqui  non  ego  te  tigris  ut  aspers 
GaotnluBve  leo  frangere  pereequor. 
tandem  desine  matrem 
tempestiva  sequi  viro. 


CÄßMlNUM  I  23,  24 


XXIV 


QUIS  desiderio  sit  pudor  aut  modu» 
tarn  cari  capitis  ?  praecipe  lugubrie 
cantus,  Melpomene,  cui  liquidam  pater 
Tocem  cum  citlianv  dedit. 
ergo  Quintälium  perpetuus  sopor 
urget  ?  cui  Pudor  et  lustitiae  soror, 
incorrupta  Fides,  uudaque  Veritas 
quando  ullum  isveniet  paretn  ! 
multis  ille  bonis  flebilia  occidit, 
nuUi  flebilior  quam  tibi.  Vergib. 
tu,  frustra  pius,  heu  non  ita  credituui 
poscis  Quintilium  deos. 
quid  ai  Threicio  blandius  Orpheo 
auditam  moderere  arboribus  fidom  !* 
ntim  vanae  rodeat  sanguts  imagiui, 
quam  virga  semel  hoirida, 
uoD  lenifi  precibus  fata  recludere. 


nigro  compulerit  Mercimus  gregi  ? 
duram  :  sed  levius  fit  patientia 
quicquid  comgere  est  uefaa. 


XXV 


PARCIUS  iunctas  quatjunt  fenesti'as 
iactibns  crebris  iuvenes  protorvi, 
nee  tibi  aoronos  adimunt,  amatque 
iatiua  limen, 

quao  prius  mnltiun  facilie  movebat 
cardines.     sadis  minus  et  minus  iai  i 


CARMINUM   I   24,  25 

'  me  tuo  longas  perennte  noctis, 

Lydia,  domuB  ? ' 

invicem  moechoa  aaus  arrogaotis 

flebis  in  solo  levis  angiportu, 

Thracio  bacchante  magis  sub  iuter- 

limia  vento, 

com  tibi  flagrans  amor  et  libido, 

quae  solet  matres  fiiriare  equorum, 

saeviet  circa  iecur  ulcerosum, 

non  sine  questu 

laeta  quod  pubee  hedera  virenti 

gaudeat  pulla  magis  atque  myrto, 

aridas  frondes  liiemis  sodali 

dedicet  Hebro. 


XXVI 


MUSIS  amicua  tristitiam  et  metus 
tradam  protervis  in  mare  Creticum 
portare  vcntis,  quis  sub  Ärcto 
rex  gelidae  metnatur  ora«, 
quid  Tiridateo  terreat,  unice 
Becurus.     o  quae  fontibus  integris 
.  gaudes,  apricos  necte  äores, 
iiflcte  moo  Lamiae  coroDam, 
Pimplea  duicis :  nil  sine  te  mei 
proaimt  honores ;  bunc  fidibus  novia, 
hunc  Lesbio  aacrare  plectro 
teque  tnaaquc  decet  sororea. 


CARMINUM  I  26,  27 


XXVII 

NÄTIS  in  Qsum  laetitiae  acyphis 
pugnare  Thracum  est :  tollite  barbaruin 
morem  Terecandumqne  Bacchum 
sang'iiiiieiB  proMbete  rixia. 
vino  et  lucemia  Medns  acinaces 
immane  qnantum  discrepat.     impium 
lernte  clamorem,  Bod^l^s, 
et  cubito  remanet«  presao. 
voltiB  severi  me  quoque  aumere 
partem  Falemi  ?  dicat  Opuntiae 
frater  Megülae,  quo  beatus 
Tulnere,  qua  pereat  sagitta. 
cessat  Toluntas  F  non  alia  bibam 
mercede.     quae  te  comque  domat  Venns, 
non  erubescendlB  adurit 
ignibuB,  ingenuoque  somper 


HORATII 

amore  peccaa.     qnicquid  habea,  ago 
depono  tutis  auribua.     a  miser, 
quanta  laboiabas  charybdi, 
digne  pner  melioro  flamma. 
quae  saga,  quis  te  solvere  Thessalis 
magufi  yenenis,  qnis  poterit  deus  ? 
vis  inligatum  te  triformi 

ixpediet  chimaera. 


CABMINUM  I  27, 


XXVIIl 

Daris  et  terrae  nnmeroque  csrentis  harenae 

enaorem  cohibent,  Archyta, 

exigai  prope  litus  parva  Matinum 

nee  quicquam  tibi  prodest 

mptaase  domos  nnimoquc  rotundum 

lee  polum  morituro. 

t  Pelopis  genitor,  conviva  deorum, 

ique  reraotus  in  auras 

arcanis  Minos  admiasus,  habeotque 

Panthoiden  iterum  Orco 

n,  quaiDvis  ctipeo  Troiaua  refixo 

testatus  nihil  ultra 

tque  entern  morti  concoasemt  atrae, 

I  non  sordidua  auctor 

veriquc.     sed  omnis  una  raanct  iiox 

ida  semel  via  leti. 


ß  HORATII 

dant  alios  furiae  torvo  spectacula  Marti ; 
exitio  est  aviduni  maro  nautis ; 
mixta  senum  ac  iuvonum  densentur  funera,  oullum 
aaeva  caput  Proaerpina  fugit. 
me  quoque  devexi  rapidus  comes  Orionia 
Illyricis  notus  obniit  iindiB. 
at  tu,  Dauta,  vagae  ne  parce  mali^us  barenae 
'  oasibus  et  capiti  inhnmato 

particulam  dare :  sie,  qaodcumque  minabitur  enni» 
fluctibuB  Hesperiis,  VenuBuiae 
plectantur  silvao  te  sospit«,  multaque  merces 
trnde  poteat  tibi  deflnat  aequo 
ab  love  MeptuDoque  aacri  custode  Tarenti. 
neglegis  imtnoritia  nocituram 
postmodo  te  natia  fraudem  comraittere  ?  fors  et 
debita  iura  vicoaque  auperbae 
te  maneant  ipsum  :  precibus  non  linqaar  inultin, 
t«que  piacula  uulla  resolvent. 
quamquaiQ  festinaa,  uon  est  mora  longa;  licebit 
iniecto  ter  pulvere  curraa. 


CARMINUM  I  28,  29  49 


xxvnn- 

ICCI,  beatis  nunc  Arabom  invides 
gazis  et  acrem  müitiam  paras 
non  ante  devictis  Sabaeae 
regibns,  horribilique  Medo 

nectis  catenas.      quae  tibi  virginum  5 

sponso  necato  barbara  serviet  ? 
pner  qnis  ex  anla  capillis 
ad  cyathnm  stataetnr  nnctis, 
doctns  sagittas  tendere  Sericas 
arcu  patemo  ?  quis  neget  arduis  10 

pronos  relabi  posse  rivos 
montibus  et  Tiberim  reverti, 
cum  tu  coemptos  undique  nobiles 
libros  Panaeti,  Socraticam  et  domum 
mutare  loricis  Hiberis,  1 5 

pollicitus  meliora,  tendis  ? 


E 


XXX 

O  VENUS  regina  Cnidi  Paphiqae, 
sporne  diloctam  Cjpron  et  rocantis 
ture  te  mnJto  Glycerae  decoram 
transfer  in  aedem. 
fervidns  tecum  puer  et  solutia 
gratiae  zotiia  properontque  nympbae 
et  parum  comis  eine  te  luTentes 
Mercnriusque. 


CARMINUM   I  30,  31 


XXXT 


QUID  dedicatum  poscit  ApoUinem 
Tstee  ?  quid  orat  de  patera  norum 
fimdeiis  liqaorem  ?  non  opimae 
Sardiniae  eegetea  feracea, 
non  aestnoaae  grata  Calabriae 
armenta,  non  aunun  aut  ebor  Indicum, 
non  rar»  quae  Liris  quieta 
mordet  aqua  tacitumus  amiiia. 


HORATII 

pretnant  Calena  falce,  quibns  dedit 
Fortuna,  vitem,  divee  et  aoreis 
mercator  exsiccet  cololliB 
viaa  Syra  reparata  mercej 
dJB  carua  ipsis,  qnippe  ter  et  qaat«r 
anno  reviseiiB  aequor  Ätlantäcnin 
impune :  me  pascunt  olivae, 
me  cicborea  levesque  malrae. 
trui  parotis  et  valido  milii, 
Latoe,  dones,  at,  precor,  integra 
cum  mente,  nee  turpem  aecectam 
degere  nee  cithara  carentem. 


xxxn 


POSCIMUR.     (liquid  vacui  eub  umbra 
lummos  tecum,  quod  et  hanc  in  a 
vivat  et  plu^s,  sge  die  Latinum, 
barbite,  carmen. 


CABMINUM  I  31,  32 

Lesbio  primnin  modalate  ciri, 

qni  ferox  bello,  tarnen  inter  arma 

äve  iactatam  religarat  ado 

litore  naTim, 

Libenua  et  mnsaa  Veceremqae  et  il]i 

semper  haerentem  puemm  canebat 

et  Lycnm  nigris  ocnlis  nigroqae 

crine  decomm. 

o  decoa  Phoebi  et  dapiboa  eapremi 

grata  testado  lavia,  o  Isbornm 

dulce  lenimen,  mihi  cnmqoe  aalve 

rite  vocanti. 


ALBI,  ne  doleaa  plas  nimio  memor 
inmitis  Glycerae,  neu  miserabiles 
decantea  elegos,  cur  tibi  ionior 
laesa  praeoiteat  fide : 
insignem  tenai  fronte  Lycorida 
Cyri  torret  amor,  Cyrua  in  asperam 
declinat  Pholoen :  aed  prius  Apalis 
iungentur  capreae  lupia 
quam  turpi  Fholoe  peccet  adultero. 
aic  viaum  Yeneri,  cui  placet  impares 
formas  atque  animos  sub  iuga  aenea 
saevo  mittero  cum  ioco, 
ipsmn  me  molior  cum  peteret  Venua, 
^rata  detinuit  compede  Myrtale 
libertina,  frotis  acrior  Hodriae 
currantis  Calabroa  siuus. 


CABMINtJM 


13,  S4 


xxxini 


PAKCÜS  deomm  cnltor  et  in&eqaeDs, 
insanieiitis  dam  sapientiae 
conaoltus  erro,  nuDC  retroreum 
veU  dare  atque  iterare  cursus 
cogor  relictoa.     namque  Diespiter, 
igni  corosco  nubila  dividens 
plenunque,  per  pomm  tonantis 
egit  equo3  Tolucremque  curmm, 
quo  bruta  tellas  et  vaga  änmina, 
quo  Styx  et  invisi  horrida  Taenari 
aedes  Atlauteuaque  finis 
concutitur.     ralet  ima  sammia 
matare  et  insigaem  attenoat  deus, 
obBcura  promens ;  hinc  apicem  rapax 
Fortana  cum  Stridore  acuto 
BUstuUt,  Iiic  posuisae  gaudet. 


XXXV 

ODIYA,  gratum  qu&e  regia  Äntium, 
praesens  vel  imo  tollere  de  gradu 
mortale  corpus  vel  Bnperboa 
vertere  funeriboB  triumphoB : 
te  panper  ambit  sollicita  prece 
ruria  colonna,  te  dominam  aequoris 
quicomque  Bithyna  lacessit 
Carpatbium  pelagns  carina: 
te  DacuA  asper,  te  profDgi  Scytbae 
urbeaque  gentesque  et  Latiuin  ferox 
regumque  matres  barbarorum  et 
purpurei  metuunt  tyramii, 
iniurioao  ne  pede  proruas 
staDtem  columuam,  neu  populns  freqneos 
ad  anna  cessantis,  ad  arma 
concitet  imperiumque  fraogat. 
te  aemper  anteit  saeva  Necesaitas, 
clavos  trabalis  et  cuneos  mana 
geatans  aena,  nee  eeverus 
uncua  abest  liquidmnque  plumbum. 


CABMINUM  I  85 

te  Spes  et  albo  rara  Fides  colit 
velata  panno,  nee  comitem  abnegat, 
ntcumque  mutata  potentis 
veste  domos  inimica  linquia. 
at  volguB  infidum  et  meretriz  retro 
perinra  cedit,  diffugiunt  cadis 
com  faece  siccatia  atnici, 
ferre  ingmn  pariter  dolosi. 
serres  itamm  Caesarem  in  Ultimos 
orbis  BritannoB  et  invenum  recens 
examen  Eois  timendum 
partiboB  Oceanoque  mbro. 
eheu,  cieatricum  et  sceleris  pudet 
fiatrDinqae.      quid  nas  dura  refugimus 
aetas  ?  quid  intactum  uefasti 
Uquimus  f  nnde  manum  iuventas 
metu  deorum  continoit  F  quibos 
pepercit  aris  ?  o  ntinam  nova 
inende  diffingaa  retusum  in 
Massagetos  Ärabasque  ferrum. 


XXXVI 

ET  tnre  et  fidibns  iuvat 
placare  et  vitali  sanguine  debito 
cnstodea  Numidae  deoa, 
qui  nunc  Heaperia  sospes  ab  ultinia 
caria  multa  sodolibua, 
nulli  plura  tamcn  dividit  oscula 
quam  dulci  Lamiae,  mcmor 
actao  non  alio  rego  puertiao 
mutAtaoquc  siinul  togac. 
CVossa  no  cnrcat  pulchm  dies  nota, 
neu  proinptao  modus  nniphorae, 
uou  morom  in  Salium  ait  requiea  pedum, 


CARMINUM  I  36 

Deu  mnlti  Damalis  meri 

Bassum  Tlireicia  vincat  amystide, 

neu  desint  epolis  rosae 

neu  vivax  apium  neu  breve  lilium. 

onmes  in  Damalin  potres 

deponent  oculos,  nee  Damalis  novo 

divelletar  adultero 

lascivis  hederis  ambitioBior. 


XXXVII 

NUNC  est  bibendum,  nimc  pede  Hbero 
pulsanda  tellus,  nunc  saliaribus 
Omare  pulrinar  deonim 
tempos  erat  dapibus,  sodales. 
antebac  nebs  depromere  Caecubnm 
cellia  aritia,  dum  Capitolio 


funuB  et  imperio  parabat 
contaminato  cum  grego  tnrpium 
morbo  vironmi,  quidlibet  impotens 
sperare  fortunaque  dulci 
ebria:  sed  minuit  furorem 
vix  una  sospes  navia  ab  ignibus, 
nientenique  lymphatam  Marootico 
redegit  in  veroa  timores 
Caeaar  ab  Italia  volantem 
remia  adurgena,  accipiter  velut 
tnollia  colunibas  aut  leporeni  citus 
venator  iu  canipis  nivalia 
Haemoniao,  daret  ut  oatenis 


CARMINUM  I  37 

(ätale  raonatram ;  quae  generosius 
perire  quaerens  nee  muliebriter 
expavit  ensem  nee  latentis 
clasae  cita  reparavit  oraa, 
ausa  et  iacentem  visere  regiam 
yolta  sereno,  fortie  et  asperae 
tractare  serpentes,  ut  atmin 
corpore  combiberet  Tenenam, 
deliberata  morte  ferocior ; 
saevis  Libumis  scilicet  mvideiiB 
privata  deduci  siiperbo 
non  bnmilia  mulier  triumplio. 


XXXVIII 

PERSICOS  odi,  paar,  apparatoB; 
displicent  nexae  philyra  coronao  ; 
mitte  sectari,  rosa  quo  locorum 
sera  moretur. 

Bimplici  myrto  nihil  adlabores 
BedalaH,  curo  :  neque  te  ministnim 
dedecet  myrtus  neqne  me  sub  arta 
vite  bibeutem. 


Q.     HORATII      FLACCI 
CARMINUM 


LIB£B    8ECDNDDS 


MOTTJM  ex  Metello  conaule  civicum 
belliqne  causas  et  vitia  et  modos 
Indomque  Portimae  gravisque 
principum  amicitias  et  arma 
nondum  expiatia  tmcta  cmoribus, 
pericdlo»ae  plenmii  opus  aleae, 
tractas  et  incodis  per  ignes 
suppositos  einen  doloso. 


HORÄTII 

paulam  severae  musa  tragoediae 
desit  theatris  -.  niox  abi  publicaa 
res  ordmaris,  grande  munuB 
Cecropio  repetes  cotliamo, 
inaigne  maestiB  praesidinm  reis 
et  coDBulenti,  PoUio,  curiae, 
cui  lanroa  aetemos  honorea 
Delmatico  peperit  triumpho. 
iam  nimc  minaci  murmure  cornaam 
peratrmgis  aures,  iam  litni  strepunt, 
iam  fulgor  armonun  frigacis 
terret  equos  eqoitumque  vultas. 
audire  magno«  iam  videor  dnces 
non  iiidecoro  pulvere  sordidos, 
et  cancta  fcerranun  Babacta 
praeter  atrocem  animom  Catonia. 


Imio  et  deomm  quisquis  a 
Äfris  inulta  ceaserat  impoteos 
tellure,  victorum^epotea 
rettulit  inferiaa  lugurthao. 
quis  non  Latino  sanguine  pinguior 
campas  sepulcris  impia  proelia 
testatm-  auditumqne  Media 
Heaperiae  sonitimi  ruinae  ? 


CARMINUM  II   1,  2 

qni  gni^ea  aut  qnae  flamiDa  lugobris 
ignara  belli  ?  quod  mara  Daimiae 
non  decoloravere  caedes  ? 
qnae  caret  ora  cruore  noetro  ? 
sed  ae  relictia,  Muea  procax,  iocis 
Ceae  retractea  mtmera  neniae, 
mecum  Dionaeo  sub  antro 
qnaere  modos  leviore  plectro. 


II 

NULLUS  argento  color  est  avaris 
abdito  terrb,  inimice  lamnae 
Criape  Sallusti,  nisi  temperato 
spleudeat  usa. 

viTet  extento  Proculeius  aevo, 
nokis  in  fratres  animi  patemi ; 
illam  aget  pinna  mettiente  solvi 
Fama  superatea. 
latioa  regnea  avidum  domando 
apiritnm,  quam  ai  Libyam  remotis 


HOBATII 

GadiboB  iongas  et  nterqoe  Poenna 

serviat  uni. 

creacit  indulgens  sibi  dirns  hydrops, 

nee  sitim  pellit,  nisi  csosa  morbi 

fugerit  venia  et  aquosns  albo 

corpore  languor. 

redditum  Cyri  solio  Phrahaten 

disaidena  plebi  numero  beatonun 

eximit  virtus  populumque  &lsis 

dedocet  uti 

TOcibuB,  regnura  et  diadema  tutfum 

deferena  uni  propriamqae  laumm, 

qnisquis  ingentis  oculo  inretorto 

spectat  acervos. 
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III 

AEQÜAM  memento  rebus  in  arduis 
aervare  mentem,  non  secus  in  bonis 
ab  insolenti  temperatam 
laetitia,  moriture  Delli, 
seu  maeBtus  omni  tempore  vixeriB, 
seu  te  in  remoto  gramine  per  dies 
festoa  reclinatutn  bearis 


interiore  nota  Falenii. 
quo  pinns  ingens  albaque  popolus 
unibram  hospitalem  consociare  amant 
ramis  ?  quid  obliquo  laborat 
lympba  fugax  trepidare  rivo  ? 


HORATII 


huc  vina  et  unguenta  et  nimium  brevis 
tlores  amoenae  feire  iube  rosae, 
dum  res  et  aetas  et  sororum 
fila  trium  patiuntur  atra. 
cedos  coomptis  saltibua  et  domo 
villaque  flavna  quam  Tiberis  lavit ; 
ccdea,  ot  extructis  in  altum 
divitiia  potietur  hores. 
divesDe  priaco  natua  ab  Inacho 
iiil  iutereat  an  pauper  et  iilöma 
de  gcnte  anb  divo  moreris, 
Tictima  nil  miserantis  Orci. 
omnca  eodem  cogimur,  omnium 
voraatur  nma  serius  ociua 
sors  exitura  et  uoa  in  aetemam 
Gxilium  impositura  cumbae. 


N 


IUI 

E  ait  auciUae  tibi  amor  pudori, 

Xantbia  Phoceu,  priua  insolentem 
Briseis  niveo  colore 
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movit  AcHllem ; 

movit  Aiacem  Telamooe  natam 

forma  captivae  dominum  Tecmeasae ; 

areit  Atrides  medio  in  triumpho 

vii^iiie  rapta, 

barbarae  postqnam  cecidere  turmae 

Thessalo  Victore  et  ademptus  Hector 

tradidit  fessis  leriora  tolli 

Pergama  Gniis. 

nescias  an  t«  genemm  b^ti 

Phyllidis  flavae  decorent  pareiitee : 

regium  certe  genus  et  penatis 

maeret  iniqaos. 

crede  non  illam  tibi  de  ecelesta 

plebe  dilectam,  neque  sie  fidelem, 

sie  lucro  aversain  potuisse  naaci 

matre  pudenda. 

braccbia  et  Toltum  teretieqae  suraB 

integer  lando :  fiige  auapicari 

cuius  octavum  trepidavit  aetas 

clandere  lustrmn. 


NONDUM  sobacta  ferro  luguin  valet 
cervice,  nondum  mimia  conparis 
aeqtmre  nee  tauri  ruentis 
in  venerem  tolerare  ponduH. 
circa  vireBtis  est  animua  tuae 
campos  invencae,  nunc  fluviis  gravem 
solantis  aestum,  nunc  in  udo 
ludere  cum  vitulia  salicto 
praegestientia.     tolle  cnpidinem 
immitis  uvae :  iam  tibi  lividoa 
distiugnet  autunmus  racemos 
purpureo  varius  colore. 
iam  te  sequetur :  cmrit  onim  ferox 
aetas,  et  Uli,  quos  tibi  dempserit, 
apponet  annos :  iam  proterva 
fronte  petet  Lalage  man  tum. 


CARMINUM  n  5 

dileota  quantiim  non  Pboloe  fag&x, 
non  Chloris  albo  eic  omero  nitens, 
at  pora  Doctomo  reoidet 
lona  nuui,  Cnidiosve  Gyges ; 
qnem  ai  paeUarum  insererea  choro, 
mire  sag&ces  &Ueret  hospitea 
discrimen  obBcamm  solutis 
crinibiiB  ambiguoqae  vultu. 


VT 


SEPTIMT,  G&dis  a^ture  mecnm  et 
Cantabrum  indoctum  inga  ferre  noatra  et 
barbaras  Syrtis,  ubi  Maura  semper 
aestuat  tmda, 

Tibur  Ärgeo  positum  colono 
sit  mea©  sedes  utinam  eenectae, 
sit  domoa  lasBO  maris  et  viarum 
militiaeque. 

imde  si  parcae  prohibent  iniqua«, 
dulce  pellitis  ovibtis  Galaesi 
flumen  et  regnata  petam  Laconi 
rura  Phalantho. 

ille  terrarum  mihi  praeter  omnis 
angulus  ridet,  abi  non  Hymetto 
inella  decedunt  viridique  certat 
baca  Venafro ; 

ver  ubi  longum  tepidasque  praebet 
luppiter  bnimaa,  et  amicua  Aulon 
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fertili  Bacclio  miDimuiQ  Falemis 
invidet  utIb. 

ille  te  mecom  locus  et.  beatae 
poBtnlant  arces,  ibi  tu  calentem 
debita  sparges  lacrima  favillam 
Tatis  amici. 


VII 


OSAEPE  mecum  tompus  in  ultimum 
deducte  Bruto  militiao  duce, 
quis  te  redonavit  Quiritem 
dia  patriis  Italoque  caolo, 
Pompei,  meorum  prime  sodalium  ? 
cum  quo  morantem  saepe  diem  mero 
fregi  coronatuB  nitentes 
malobatliro  Syrio  capillos. 
tecum  Philippos  et  celerem  fugam 
sensi,  relicta  non  beue  parmula, 
cum  fracta  virtus,  et  minacea 
turpe  solum  tetigere  mento. 
sed  me  per  hostia  Mercurius  celer 


HOBATII 

densu  paventem  sustulit  aere  ; 

te  mrsus  in  bellum  rosorbena 

unda  fretia  tulit  aeatuosia. 

ei^o  obligatam  redde  lovi  dapem, 

longaqae  fesaum  militia  latus 

depono  aub  lauru  meaj  nee 

parce  cadia  tibi  dostinatia. 

obÜvioso  Icria  Maasico 

ciboria  exple,  fände  capacibua 

ungueota  de  euDchis.     quis  ado 

deproperare  apio  Coronas 

curatve  myrto  ?  quem  Venua  arbitrum 

dicet  bibondi  ?  non  ego  saniua 

bacchabor  Edonie :  recopto 

dulce  mihi  fiirere  est  amico. 


CÄRMINÜM   H   7,  8 


VIII 

ULLA  Bi  iuris  tibi  peierati 
poena.  Banne,  nocuisset  umqtiam, 
dente  ai  nigro  fieres  vel  uno 
turpior  ungni, 

crederem :  aed  tu  simul  obligasti 
perfidum  votis  Caput,  enitesciB 
pulchrior  multo  iuveuumque  prodis 
publica  cura. 

expedit  matris  ciueres  opertoa 
Miere  et  toto  tacituma  noctis 
Signa  cum  caelo  gelidaqae  divos 
morte  carentis. 


HORATII 

ridet  hoc,  inquam,  Venus  ipsa,  rident 
simplicos  nymphae,  ferua  et  Cupido, 
aemper  ardentis  ocaens  sagittas 
cote  crnenta. 

addc  quod  pubes  tibi  crescit  omnia, 
servitus  crescit  nova,  nee  priores 
impiae  tectum  domioae  relinquunt, 
»aepo  minati. 

te  suis  matres  metuimt  iiivencia, 
te  seil  OS  parci,  tniseraeque  onper 
virgines  nuptae,  tua  ne  retardet 
aura  maritos. 


Villi 

NON  semper  imbrea  nubibos  hispidos 
manant  in  agros,  aut  mare  Caapinm 
veicant  inaoquales  procellae 
usque,  nee  Ärmonüs  in  oris, 
amice  Valgi,  stat  glacies  iners 
menses  per  omnia,  aut  aquilonibus 
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qaerqnets  Garg&ni  laborant 
et  foIÜB  Tidnantnr  orai. 
ta  Bemper  nrges  äebilibus  modis 
MysteD  ademptnm,  nee  tibi  vespero 
sugente  decednnt  amores 
nee  rapidom  fagiente  solem. 
at  Qon  ter  aevo  fimctus  amabilem 
ploravit  omnis  Antilochum  aenex 
amios,  nee  inpubem  parentea 
Troilon  aut  Phrygiao  Bororw 
■    flevere  aemper.     desine  molliom 
tondem  querellanim,  et  potius  nova 
cantemns  Äugustd  tropaea 
Caesaria  et  rigidmn  NiphateB, 
MednmqDe  äumen  gentibus  additom 
victis  minores  volvere  vertices, 
intraqne  praescriptum  Gielonoa 
exigaiB  equitare  campis. 


RECTIÜS  vivea,  Licini,  neque  altum 
semper  urgendo  neqne,  dum  procellas 
cautus  horresciB,  nimium  premeado 
Utas  miquum. 

auream  quisquis  mediocritatem 
düigit,  tutua  caret  opsoleti 
sordibus  tecti,  caret  invidenda 
BobriuB  aula. 

saepiuB  ventis  agitatnr  ingens 
pinus,  et  celsae  graviore  casa 
docidunt  tmres,  feriuntque  summos 
fulgnra  moutia. 

sperat  infeatia,  metuit  secundis 
alteram  aortem  beno  praeparatum 
poctua.     iufonaia  hiemea  redncit 
luppitor,  idem 

Bubmovet.     non,  si  male  nunc,  et  olim 
aic  orit '.  qnondam  cithara  tacentem 
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soscitat  masam  neque  semper  arcu 
tendit  Apollo. 

rebns  angostis  animosos  atqae 
fortis  appare  ;  sapientar  idera 
contraheB  vento  nimium  seciindo 
tui^da  rela. 


XI 

QUID  bellicosua  Cantaber  et  Scythes, 
Hirpine  Quincti,  cogitet  Hadria 
divisua  obiecto,  remittaa 
qoaerere,  nee  trepides  in  naum 
poBcentis  aevi  pauca ;  fugit  rctro 
levis  inventas  et  decor,  arida 


canitie  facilemque  s 

non  semper  idem  floribus  est  Iionor 

vernia,  neque  nno  lona  rubons  oitct 


HOBÄTII 

vultu.     quid  aetemiH  minorem 
conailiis  animum  fatigas  f 
cor  noD  sub  alta  vel  platano  vel  hac 
pina  iacentes  sie  temere  et  rosa 
canoa  odorati  capilloB, 
dum  licet,  AsByrioque  nardo 
potamus  uncti  ?  diesipat  Gahiaa 
curaa  edacis.     qnis  paer  ocins 
restinguet  ardeDtis  Falemi 
pocula  praetereante  lympha? 
quis  devinm  scortum  eliciet  domo 
Lyden  ?  ebuma  die  age  cum  lyra 
maturet,  incomptnm  Lacaenae 
more  comas  religata  nodum. 
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Xli 

N0LI8  longa  ferae  bella  Nnmantiae 
nee  dämm  Hannibalem  noc  Siculam  mare 
Poeoo  parpureum  snnji^ume  mollibus 
aptari  citharao  modis, 

nee  saevoB  Lapitfaas  ot  nimium  mero  j 

Hylaenm  domitoaquc  Herculea  manu 
Telloris  iuvenes,  undo  periculum 
folgens  contremuit  domus 
Satnmi  vetens  :  tuque  pedestribus 
dices  hiBtoriis  proolia  Caeaaris,  ic 

MaeccnaB,  melius  ductaqne  per  viaa 
regum  coUa  minacinro. 
me  dulcia  dominae  rausa  Licymniao 
cantns,  mo  voluit  dicere  lucidum 
fulgentia  oculos  et  bene  mutuis  ij 

fidum  pectus  amoribuSj 
quam  nee  fen-e  pedem  dedecait  clioris 


HORATII 

noc  certo^  ioco  nee  daro  bracchia 

ludentem  nitidis  virginiboB  aacro 

Dionae  celebria  die. 

nam  tu  quao  tennit  dives  Acbaemenea 

ant  pinguis  Phiygiae  Mygdcmiaa  opea 

permotare  velis  crine  Licynmiae, 

plonas  aut  Ärabnm  domos  T 

cum  flagrantia  detorquet  ad  OBcala 

cervicem,  aat  &cili  saevitia  negat 

quao  poscento  magis  gaudeat  eripi, 

interdura  rapere  occnpat. 
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xm 

ILLE  et  ne&sto  te  posuit  die 
qoicumque  primom,  et  sacrüega  manu 
prodaxit,  arboB,  in  nepotum 
pemicieni  obprobriumque  pagi; 
iUum  et  parentis  crediderim  sui 
fregisse  ceTricem  et  penetraüa 
spareisse  noctumo  cruore 
bospitis ;  ille  venena  Colcha 
et  quicqaid  nsqiiam  concipitur  iiefaa 
tractavit,  agro  qni  statoit  meo 
te  triste  lignam,  te  caducam 
in  domini  capnt  immerentis. 
quid  qnieque  vitet  nnmquam  homini  aatis 
caatam  est  in  horas.     navita  Buaporuin 
Poenoa  perhorreacit  neque  ultra 
caeca  timet  aliunde  fata ; 
milea  sagittas  et  celerem  fagam 
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Parthi ;  cstenaa  Parthus  et  Italnm 

robur;  sed  improvisa  leti 

vis  rapuit  rapietquo  gontia. 

quam  paeno  furvae  regna  Proserpinae 

et  iadicantem  vidimns  Äeaciun 

Bedosque  discretaa  piorum  et 

Aeoliis  fidibus  querentem 

Sappho  puellia  do  popnlaribus, 

et  te  sonantem  plenius  aureo, 

Älcaoe,  ploctro  dura  navis, 

dura  fugae  mala,  dura  belli. 

utrumquo  sacro  digna  siloutio 

mirantur  ambrao  dicere ;  eed  mogin 

pugnas  et  exactos  tyrannoa 

densum  umeris  bibit  aure  vulgus, 

quid  mirom,  ubi  illis  carminibufl  stupen» 

demittit  atras  belua  ceuticeps 

auTOB  et  intorti  capillis 

Eomeuidum  recroautur  angues  ? 

quin  et  Promethouti  ot  Pelopis  parens 

dulci  labomm  docipitur  sono, 

nee  curat  Orion  loones 

aut  timidos  agitare  lyncas. 
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EHEU  fugaces,  Postome  Postume, 
labimtur  anni,  nee  pietaa  moram 
ragis  et  instanti  senectao 
afferet  indomitaeque  morti ; 
non  si  trecenia  quotqaot  eoiit  dies, 
amice,  places  inlacnmabilem 
Plntona  tauria,  qui  ter  amplum 
Geryonoa  Tityonque  tristi 
compescit  uuda,  ecüicet  omnibus, 
quicumque  terrae  mimere  vescimur, 
enayiganda,  sire  reges 
sive  inopes  erimus  colom. 
fruatra  cniento  Marte  carebimus 
fractisque  rauci  flucti bua  Hadriae, 
frnstra  per  autumnoa  nocentem 
corporibus  metuemua  austrom. 
visenduB  ater  flumine  languido 
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Cocytos  orraiiB  et  Danai  genus 
infame  damnatusquo  longi 
Sisyphus  Äeolidcs  laboris. 
lioquenda  iellus  et  domtiB  et  placens 
uxor,  ncque  hamm  quas  colis  arbonim 
te  praeter  inviBas  cnprossos 
ulla  brevem  dominam  seqnotor. 
absumet  heres  Ca«cuba  dignior 
serrata  centum  claribus  et  mero 
tinguet  pavimentum  auperbo, 
poutificum  potioro  cenis. 
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XV 

IAM  pancs  aratro  iugera  regiae 
moles  relinquent,  undique  latida 
extenta  viaentur  Lucrino 
atagna  lacn,  platanusque  caelebs 
eviucet  nlmos.     tum  violaria  ot 
myrtuB  et  omnia  copia  narium 
apargent  olivetis  odorem 
fertilibus  domino  priori, 
tum  spisaa  ramis  laurea  fervidoa 
exciudet  ictua.     non  ita  Romuti 
praescriptum  et  intonsi  Catonis 
anspiciis  veterumquc  nonna. 
privatua  Ulis  cenaos  erat  brevia, 
commime  magnum :  nulla  decempedid 
metata  privatia  opacam 
porticus  excipiebat  arcton, 
nee  fortiiitum  spemere  caespitem 
legea  sinobant,  oppida  publice 
sumpbu  iubcntea  et  deorum 
tompla  novo  decoi-are  biulo. 


XVI 

OTIUM  divOB  rogat  in  patenti 
prensus  Aegaeo,  aimiil  atr&  oobea 
coßdidit  limam  iieqao  certa  fulgent 
sidera  nautiB ; 
otium  bello  fmiosa  Thrace, 
otium  Modi  pharetra  decori, 
Grosphe,  non  gemmis  neque  pnrpura  ve- 
iiale  neque  auro. 
non  enim  gazae  nequc  consnlaris 
HummoTet  lictor  miseros  tumnltus 
mentis  et  curas  laqueata  circum 
tecta  volantis. 

vivitur  parvo  bene,  cui  patemum 
splendet  in  mensa  tenui  ealinuni 
nee  leves  somnos  timor  ant  cupido 
Bordidus  aufert. 

quid  brevi  fortea  iaculamur  aevo 
multe  f  quid  terras  alio  calentes 
Bole  matamus  ?  patriae  quia  exul 
se  quoque  fugit  ? 
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scandit  aeratas  vitiosa  navis 

cara  nee  tnrmas  equituin  relinquit, 

ocior  cerris  et  ^ente  nimboB 

ocior  enro. 

laetus  in  praeaeoB  animus  quod  ultra  est 

oderit  curare  et  amara  lento 

temperet  risa :  niliil  est  ab  omni 

parte  beatum. 

abstnlit  clarom  citA  mors  ÄchiUem, 

longa  Tithonum  minnit  senectus, 

et  mihi  foraan,  tibi  quod  negarit, 

porriget  hora. 

te  gregea  centum  Siculaeque  circom 

moginnt  vaccaej  tibi  tollit  hinnitum 

apta  qoadrigis  eqoa,  te  bis  Afro 

murice  tinctae 

vestiunt  lanae :  mihi  parva  mra  et 

Bpiritum  Grsiae  tenuem  camenae 

parca  noii  meadax  dedit  et  malignum 

spemere  vulgus. 


XVII 

CUR  me  qacrelÜB  exanimas  tuis  ? 
nee  dis  amicam  est  nee  mihi  te  prius 
obire,  Masccnas,  mcarum 
grande  docus  colamenque  rerum. 
a  I  te  mese  si  partem  animae  rapit 
maturior  vis,  quid  moror  altera, 
HOC  carus  aeque  nee  superetea 
integer  ?  ille  dies  utranique 
dacet  niinam.     non  ego  perfidum 
dixi  sacramentom :  ibimas,  ibimus, 
utcumque  praecedes,  sapremum 
carpere  iter  comites  parati. 
tne  nee  chimaerae  apiritus  igneae, 
DQC  si  reüurgat  centimanus  Gyos, 
divellet  umquam :  sie  potenti 
lustitiae  placitumque  parcis. 
aeu  libra  aeu  mD  acorpios  aspieit 
formidolosufl,  pars  violentior 
nataÜB  hortio,  seu  tyrannus 
Hesperiao  capricomus  undae, 
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atromqae  nostmm  incredibili  modo 
conseotit  astram  i  te  lovis  impio 
tatela  Sstnmo  refidgene 
eripoit  TolncriBqae  &ti 
tardsvit  alasj  com  populus  freqaens 
laetum  theatris  ter  crepnit  Bonnm : 
me  tnmcos  ÜlapstiB  cerebro 
sDSbileiat,  nisi  Fannus  ictom 
deztra  levasset,  Mercuriaücm 
ciutos  Tironun.     reddere  rictimas 
aedemqoe  votivam  memento : 
DOS  hamilem  feriemoB  agnam. 


XVIII 

NON  ebur  iieque  aureum 
mea  renidet  in  domo  lacimar, 
non  trabeB  Hymettiae 
premunt  columnos  ultäma  recieas 
Äfrica,  neqae  Attaü 
ignotus  lierea  regiam  oecapavi, 
uec  Laconicas  mihi 
trahunt  honeatae  purpuraa  clientae. 
at  fides  et  ingeni 

bouigna  vena  est,  pauperomque  dives 
mo  petit :  nihil  sapra 
deos  laceaso  nee  potentem  amicum 
largiora  Bagito, 
satis  beatuB  unicis  Sabinis. 
truditur  dies  die, 
novaeque  pergmit  interire  Imiae : 
tu  eecanda  marmora 
locas  sub  ipsum  funus  et  sepulcri 
immemor  struis  domos 
marisquo  Bais  obstrepontia  urgcs 
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snmmovere  litora, 

pamm  locQples  continente  ripa, 

quid  qnod  osque  prozimos 

TeTelliB  agri  terminoB  et  ultra 

limites  cUentiimi 

salis  avama  7  peUitar  paternos 

in  äna  ferena  deos 

et  nxor  et  vir  sordidosqae  natoB. 

□nlla  certdor  tarnen 

iHpacis  Orci  sede  destinata 

aola  divitem  manet 

erum.     quid  ultra  teadis  ?  aequa  tollas 

paaperi  recluditur 

regmnqae  pueris,  nee  Batelles  Orci 

caUidum  Promethea 

revexit  atiro  captns :  hie  saperbmn 

Tantalum  atqae  Tantali 

genuB  coercet,  Mc  levare  functom 

pauperem  laboribos 

Tocatus  atque  con  vocatos  audit. 


BACCHUM  in  remotis  carmina  rapibu8 
vidi  doceotem,  credit©  poateri, 
nymphosque  discenies  et  aures 
capripedum  satTTomm  acatas. 
euhoe,  recenti  mens  trepidat  metu 
plenoque  Bacclii  pectore  turbidnm 
laetatur :  enhoe,  parce  Liber, 
parco  gravi  metuende  thyrao. 
fas  pervicaces  est  mihi  thjiadas 
vinique  fontem,  lactis  et  oberes 
cantare  rivos  atque  truncis 
lapsa  cavia  iterare  meUa, 
fas  et  bcatao  coniugis  additum 
stellis  honorem  teotaque  Penthei 
disiecta  non  loni  ruina, 
Thracis  et  exitium  Lycurgi, 
tu  flectiB  anmes,  tu  mare  barbamm. 
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ta  separatÖB  nvidna  in  ingis 
nodo  coerces  viperino 
Bistonidnm  sine  frande  crines. 
tn,  com  parentda  regna  per  orduum 
cohors  Gigantom  scuideret  impia, 
RhoetniD  retoraiBtä  leonis 
nngnibos  honibiliqae  mala : 
qnarnquam  choreis  aptior  et  iocis 
Indoqua  dictus  non  aat  idoneus 
pognae  ferebaris ;  sed  idem 
pacis  eraa  medinsqae  belli, 
te  vidit  insoBs  Cerbems  aureo 
comu  deconim  loniter  atterens 
candam  at  recedentia  trilingui 
ore  pedes  tetigitqae  cmra. 


XX 

NON  usitata  noc  tenui  feror 
piniia  biformis  per  liquidum  aeth« 
vatea,  neque  in  terria  morabor 
longius,  invidiaque  maior 
urbes  relinquam.     non  ego  pauperum 
sanguia  parentum,  dod  ego  qaem  vocas 
'  dilecte',  MaecenaSj  obibo 
nee  Stygia  cohibebor  unda. 
iam  iam  residunt  cniribua  asperae 
pellea,  et  album  mutor  in  alitem 
Bapeme,  nsscuntorque  loves 
per  digitoa  utnerosque  plumae. 
iam  Daedaleo  notier  Icaro 
visam  gementia  litora  Bospori 
Syrteaque  Gaetulaa,  canorua 
ales,  Hyperboreosque  campoa. 
me  Colchua  et  qui  diaaimulat  metura 
Marsae  cohortis  Dacua  et  ultimi 
noacent  Geloni,  me  peritua 
diacet  Hiber  Rhodanique  potor. 
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absmt  inaiii  fimere  neniae 
Inctusque  tnrpes  et  querimomae ; 
oompesce  clamorem  ac  sepnlcri 
mitte  BQpervacaoB  honorea. 


Q.     HORATII     FLACCI 
CARMINUM 

LIBEK    TERTIUS 


I 


ODI  profanum  Tulgna  et  arceo. 
favete  linguia :  csrmina  doh  prius 
audita  muaartuQ  aacerdos 
virginibus  puerisqae  canto. 
regum  timendorum  in  proprios  gregea, 
regea  in  ipaoa  impörium  est  lovia, 
clari  Giganteo  triumpho, 
cuncta  supercilio  moventia. 
est  at  viro  vir  latiua  ordinet 
arbuata  auleis,  hie  generosior 
deacendat  in  campum  petitor, 
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moribos  hie  meliorque  &ma 

contendat^  illi  turba  clientiam 

sit  maior :  aequa  lege  necessitas 

sortdtor  insignes  et  imos,  1 5 

omne  capax  movet  nma  nomen. 

destrictns  ensis  cui  super  impia 

cervice  pendet^  non  Siculae  dapes 

dnlcem  elaborabnnt  saporem^ 

non  avium  citharaeqne  cantos  20 

gomnnm  reducent :  soninas  agrestium 

lenis  Tironun  non  hnmiles  domos 

&8tidit  mnbrosamqne  ripam, 

non  zephyris  agitota  Tempe. 

desiderantem  qnod  satis  est  neqne  ^s 

tmnnltaosmn  soUicitat  mare 

nee  saevns  aretori  eadentis 

impetos  aut  orientis  haedi^  • 

non  verberatae  grandine  vineae 

fondnsque  mendax^  arbore  nune  aquas  30 

colpante^  nune  torrentia  agros 

sidera^  nunc  hiemes  iniquas. 

eontracta  pisces  aequora  sentiunt 

iactis  in  altum  molibus :  huc  frequens 

caementa  demittit  redemptor  3  $ 

cum  famulis  dominusque  terrae 

ÜEistidiosus :  sed  timor  et  minae 

scandunt  eodem  quo  dominus^  neque 

deeedit  aerata  triremi  et 

post  equitem  sedet  atra  cura.  40 

qxfodsi  dolentem  nee  Phrygius  lapis 

nee  purpurarum  sidere  clarior 

delenit  usus  nee  Falema 

vitis  Ächaemeniumque  costum^ 
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cur  invidendis  postibos  et  noi 
sublime  ritn  moliar  atrimn  f 
cor  valle  permatem  Sabina 
divitiae  operoaioreB  f 
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AN6USTAM  amic©  paaperiem  pati 
robustos  acri  tuilitöä  paer 
coDiÜBCSt  et  Psrtbos  ferocia 
vezfit  eques  metnendos  hasta 
ritamqae  sab  divo  et  trepidis  agat 
in  rebuB.     illum  ex  moenibuB  hosticis 
matroaa  bellantiB  tyraimi 
prospiciens  et  adulta  vii^o 
Bospiret '  eben,  ne  rudis  agminain 
spoDBoa  lacesBst  regius  asperuiii 
tacta  leonem,  quem  cruenta 
per  medias  rapit  ira  caedes'. 
dulce  et  decomm  est  pro  patria  mori : 
mors  et  fogacem  peraeqnitur  virum, 
nee  parcit  inbellis  iuventae 
popUtiboa  timidore  tergo. 
virtuB  repulsae  nescia  sordidae 
intaminatis  Ailget  bonoribua, 
nee  aumit  ant  ponit  secares 
arbitrio  popularis  aarae. 


HORÄTII 

virtua,  recludeoB  immeritis  mori 
caelam,  negata  temptat  iter  via 
coetuBque  vulgares  et  ndam 
spemit  hamam  fugiente  pinns. 
est  et  fideli  tnta  BÜentio 
merces :  vetabo,  qai  Cereria  sacnun 
Tulgarit  arcanae,  snb  isdem 
Bit  trabibua  fragilemqne  mecom 
solvat  phaselon :  saepe  Diespiter 
neglectus  incesto  addidit  integrum ; 
raro  antecedcnteni  aceleatum 
deaeruit  pede  Poeua  claudo. 
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m 

IUSTUM  et  tenacem  propositi  virum 
non  civium  ardor  prava  iubentinm, 
non  TnltoB  inBtantis  tyranni 
mente  qaatit  solida  neqne  anster, 
dux  ioquietd  tnrbidus  Hadriae 
nee  falmmantis  magna  manus  lovie  : 
ei  fractus  illabatur  orbis, 
inpavidnm  ferient  ruinae. 
hac  arte  Pollnx  et  vagus  Hercules 
enisas  arces  atti^t  igneas, 
qaos  intor  Augnstus  reciunbens 
pnrpureo  bibet  ore  nectar. 
hac  te  mereutem,  Bacche  pater,  tuae 
vexere  tigres  indocili  iugum 
collo  trahentes,  hac  Quirinns 
Martds  eqoie  Acheronta  fugit, 
gratum  elocata  coDsiliaiitibus 
lunone  divis :  '  Ilion,  Ilion 
fatalia  incestusque  iudex 
et  mulier  peregrina  vertit 
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in  pulverem^  ex  quo  destitoit  deos 

mercede  pacta  Laomedon^  mihi 

castaeque  damnatum  Minervae 

cum  populo  et  duce  frandulento. 

iam  nee  Lacaenae  splendet  adulterae  25 

famosus  hospes^  nee  Priami  domus 

periura  pugnaces  Achivos 

Hectoreis  opibuB  refringit, 

nostrisque  ductum  seditionibus 

bellum  resedit :  protinus  et  gravis  30 

iras  et  invisum  nepotem^ 

Troica  quem  peperit  sacerdos, 

Marti  redonabo  :  illum  ego  lucidas 

inire  sedes^  ducere  nectaria 

sucos  et  adscribi  quietis  3  $ 

ordinibus  patiar  deorum. 

dum  longus  inter  saeviat  Ilion 

Romamque  pontus^  qualibet  exules 

in  parte  regnanto  beati ; 

dum  Priami  Paridisque  busto  40 

insultet  armentum  et  catulos  ferae 

celent  inultae,  stet  Capitolium 

fiilgens,  triumphatisque  possit 

Roma  ferox  dare  iura  Medis. 

horrenda  late  nomen  in  ultimas  45 

extendat  oras,  qua  medius  liquor 

secemit  Europen  ab  Afro, 

qua  tumidus  rigat  arva  Nilus^ 

aurum  inrepertum  et  sie  melius  situm, 

cum  terra  celat,  spemere  fortior  50 

quam  cogere  humanes  in  usus 

omne  sacrum  rapiente  dextra. 

quicumque  mundo  terminus  obstitit. 
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hone  tangst  armis,  visere  gestdens 
qaa  parte  debaccheiitur  ignes, 
qua  nobulae  pluvliquo  rorea. 
Bed  bellicosia  &ta  Qoiritibns 
h&c  lege  dico,  ne  nimium  pü 
rebosqae  fideates  avitae 
tecta  velint  reparars  Troiae. 
Troiae  renascene  alite  Ingnbri 
fortona  tristd  clade  iterabitor, 
docente  victrices  catervas 
coninge  me  lovis  et  BOrore, 
ter  Bi  resni^t  mnms  aeneus 
aactore  Phoebo,  ter  pereat  meis 
excisoB  Argi™,  ter  uxor 
capta  virom  puerosque  ploret'. 
non  hoc  iocosae  conveniet  Ijrae  -. 
quo,  muaa,  tendis  ?  desiiie  pervicaz 
referre  sermones  deorum  et 
magna  modia  tenuare  parvis. 


DESCENDE  caelo  et  die  ^e  tibia 
regina  lougum  Calliope  meloa, 
sea  Toce  nunc  mavis  acuta, 
seu  fidibns  citharave  Phoebi. 
auditis  an  me  ludit  amabilis 
insania  ?  audire  et  videor  pios 
erraro  per  lucos,  amoenae 
quos  et  nqufto  aubeuut  et  aume. 
Tue  fabulosae  Volture  in  Apulo 
altricis  estra  limeii  Apuliae 
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ludo  fetigatumque  Bomno 

fironde  nova  puemm  palumbes 

texere^  mirom  quod  foret  omnibus, 

qnicumqne  celsae  nidnin  Ächerontiae 

saltusque  Bantinos  et  arvmn  1 5 

pingne  tenent  humilis  Forenti, 

ut  tuto  ab  atris  corpore  viperis 

dormirera  et  ursis^  ut  premerer  sacra 

lauroque  conlataque  myrto, 

non  sine  dis  animosus  infisms.  20 

veater,  camenae^  vester  in  arduos 

toUor  Sabinoa^  seu  mihi  frigidum 

Praeneste  sea  Tibnr  snpinnm 

seu  liquidae  placuere  Baiae. 

vestris  amicum  fontibus  et  choris  2  5 

non  me  Philippis  versa  acies  retro, 

devota  non  extinxit  arbos, 

nee  Sicula  Palinurus  unda. 

uteumque  mecum  vos  eritis,  libens 

insanientem  navit^  Bosporum 

temptabo  et  urentes  harenas 

litoris  Ass3rrii  viator, 

visam  Britannos  hospitibus  feros 

et  laetum  equino  sanguine  Concanum, 

visam  pharetratos  Gelonos  35 

et  Scythicum  inviolatus  amnem. 

vos  Caesarem  altum^  militia  simul 

fessas  cohortes  abdidit  oppidis, 

finire  quaerentem  labores 

Pierio  recreatis  antro.  40 

vos  lene  consilium  et  datis  et  dato 

gaudetis  almae.      scimus  ut  impios 
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Titanas  immanemque  turmam 

fulmine  sustulerit  cadaco^ 

qui  terram  inertem,  qui  mare  temperat  4  5 

ventosum,  et  urbes  regnaque  tristia 

divosque  mortalisque  turbas 

imperio  regit  unus  aequo. 

magnum  illa  terrorem  intulerat  lovi 

fidens  iuventus  horrida  bracchiia  50 

fratresque  tendentes  opaco 

Pelion  imposuisse  Olympo. 

sed  quid  Typhoeus  et  validus  Mimas, 

aut  quid  minaci  Porphyrion  statu, 

quid  Rhoetus  evulsisque  truncis  55 

Enceladus  iaculator  audax 

contra  sonantem  Palladis  aegida 

possent  ruentes  ?  hinc  avidus  stetit 

Yulcanus,  hinc  matrona  Inno  et 

numquam  umeris  positurus  arcum,  60 

qui  rore  puro  Castaliae  lavit 

crines  solutos,  qui  Lyciae  tenet 

dumeta  natalemque  silvam, 

Delius  et  Patareus  Apollo. 

vis  consili  expers  mole  mit  sua :  65 

vim  temperatam  di  quoque  provehunt 

in  maius ;  idem  ödere  vires 

omne  nefas  animo  moventis. 

testis  mearum  centimanus  Gyas 

sententiarum,  notus  et  integrae  70 

temptator  Orion  Dianae, 

virginea  domitus  sagitta. 

iniecta  monstris  Terra  dolet  suis 

maoretque  partus  fulmine  luridum 
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miasoB  nd  Orcnm ;  nee  peredit 
impositam  celer  ignis  Aetnen, 
incontmentiB  nee  Tityi  iecur 
reliqnit  ales,  neqaitiae  additna 
cDstOB :  amatorem  treceotae 
Pirithonm  cohibeot  cateoae. 


CäELO  tonantem  credidimos  lovem 
regnare :  praaeens  divus  habebitur 
Auguatus  adiectis  Britaonis 
imperio  gravibusqae  Persis. 
milesne  Craaai  coniuge  barbara 
turpis  maritus  vixit  et  hostinm 
(pro  curia  invereique  mores !) 
consenuit  socerorum  in  anuis 
Bub  rege  Modo  MarsuB  et  Äpulus, 
ancilionim  et  Hominis  et  togae 
oblitus  aetera  aequo  Vestae, 
incolumi  love  et  urbe  Roma, 
hoc  caverat  mens  provida  Reguli 
dissontientis  condicionibus 
foedis  et  ezemplo  tralienbis 
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pemiciem  Teniens  in  aevnm^ 

si  non  periret  inmiserabüis^ 

captiva  pubes.     '  signa  ego  Punicis 

adfixa  delubris  et  arma 

militibns  sine  caede  ^  dixit  20 

'  derepta  vidi ;  vidi  ego  civium 

retorta  tergo  bracchia  libero 

portasque  non  clansas^  et  arva 

Harte  coli  populata  nostro. 

anro  repensns  scilicet  acrior  25 

mües  redibit.     flagitio  additis 

daninum :  neque  amissos  colores 

lana  refert  medicata  Aico^ 

nee  Vera  virtus,  cum  semel  excidit, 

curat  reponi  deterioribus.  30 

si  pugnat  extricata  densis 

cerva  plagis^  erit  ille  fortis 

qui  perfidis  se  credidit  hostibus, 

et  Marte  Poenos  proteret  altero 

qui  lora  restrictis  lacertis  35 

sensit  iners  timuitque  mortem. 

hie  unde  vitam  sumeret  inscius 

pacem  duello  miscuit.     o  pudor  ! 

o  magna  Carthago  probrosis 

altior  Italiae  ruinis  !^  40 

fertur  pudicae  coniugis  osculum 

parvosque  natos  ut  capitis  minor 

ab  se  removisse  et  virilem 

torvus  humi  posuisse  vultum, 

donec  labantis  consilio  patres  45 

firmaret  auctor  numquam  alias  dato, 

interque  maerentis  amicos 

egregius  properaret  exul. 


HOBATII 

atqai  aciebat  qaae  edbi  barbaroB 
tortor  pararet ;  non  aliter  tarnen 
dimovit  obstantes  propinqnos 
et  popalani  reditus  moruitem, 
qnain  si  clientum  longa  negotia 
düudicata  lite  relinqneret, 
tendena  Yenafranos  in  agroa 
aut  Lacedaemoninm  Torentnm. 
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VI 

DELICTÄ  maiomm  irameritus  luea, 
Romane,  ilonec  templa  refecerin 
aedisqne  labentos  deorum  et 
foeila  nigTO  simulacro  fimio. 
dis  te  minorem  quod  geria,  imperas. 
hinc  omne  principiumj  huc  refer  exitnm : 
di  multa  neglecti  dedomnt 
Hesperiae  mala  luctuosac. 
iam  bis  Monaesea  et  Pacori  manus 
non  anspicatOH  contudit  impetua 
nostroa  et  adiecisRO  praedara 
torqoibns  exignis  renidet. 
paene  occupateun  seditionibua 
delevit  urbera  Dacus  et  Äethiopa, 
hie  classe  formidatus,  ille 
miBsilibne  melier  sagittis. 
fecnnda  cnlpae  aaecula  nnptiaa 
primum  inqninavero  et  genns  et  domoa : 
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hoc  fönte  derivata  clades 

in  patriara  populumque  fluxit.  ?o 

motus  doceri  gaudet  lonicos 

matura  virgo  et  fingitur  artibus 

iam  nunc  et  incestos  amores 

de  tenero  meditatur  ungni : 

mox  iuniores  quaerit  adulteroa  ^  ^ 

inter  mariti  vina,  neque  eligit 

cui  donet  inpermissa  raptim 

gaudia  luminibus  remotis^ 

sed  iussa  coram  non  sine  conscio 

surgit  marito,  seu  vocat  institor  30 

seu  navifl  Hispanae  magister^ 

dedecorum  pretiosns  emptor. 

non  bis  iuventus  orta  parentibus 

infecit  aequor  sanguine  Punico, 

Pyrrhumque  et  ingentem  cecidit  3  5 

Antiochum  Hannibalenique  dirum ; 

sed  rusticorum  mascula  militum 

proles,  Sabellis  docta  ligonibus 

versare  glaebas  et  severae 

matris  ad  arbitrium  recisos  40 

portare  fustes^  sol  ubi  montium 

mutaret  umbras  et  iuga  demeret 

bobus  fatigatis^  amicnm 

tempus  agens  abeunte  cumi. 

damnosa  quid  non  inminuit  dies  ?  45 

aetas  parentum  peior  avis  tulit 

nos  nequiores,  mox  daturos 

progeniem  vitiosiorem. 
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VII 


QUID  fies,  Aaterie,  quem  tibi  candidi 
primo  restituent  rere  favonii 
Thyna  merce  beatum, 
constantis  iavenem  fide 
GjgeD  F  ille  notis  actus  ad  Oricum 
post  insana  caprae  sidera  Mgidas 
noctes  non  eine  multis 
insomnis  lacrimis  agit. 
atqni  sollicitae  nimtius  hoapitae, 
sospirare  Cliloen  et  miseram  tuia 
dicena  igrnibna  ari, 
temptat  mille  vafer  modis. 
Qt  Proetam  mnlier  peräda  credulum 
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falsis  impulerit  criminibim  nimis 
caato  Bellerophonti 
msturare  nocem  refert ; 
narrat  paene  datam  Pelea  Tartaro, 
Magnessam  Hippolyten  dum  fogit  apetmens ; 
et  peccare  docentis 
&llax  historias  movet. 
frnstra  -.  nam  scopulis  surdior  Icari 
voces  aadit  adlinc  integer,     at  tibi 
ne  vicinufl  Enipeus 
'  plnB  iuBto  placeat  care ; 
qoainTiB  oon  t^os  Sectere  equnm  BcieDS 
aequQ  conspicitnr  gramine  Martio, 
nee  quisqnam  citus  aeqne 
Tusco  denatat  alveo. 

prima  nocte  domum  clacde  neqne  in  rias 
Bub  cantu  querulad  despice  tibiae, 
et  te  saepe  vocanti 
doram  difficiÜB  mane. 
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VIII 


M  ARTIIS  caeleba  quid  agam  kalendia, 
quid  velint  flores  et  aceira  iuris 
plena  miram  positusque  carbo  in 
ca«spite  vivo, 

docte  sermones  utriusque  linguae : 
Toveram  duicis  epulas  et  album 
Libero  caprum  prope  funeratus 
arboris  ictu. 

hie  dies  anno  redeunte  festus 
corticem  adatrictum  pice  dimovebit 
amphorae  fumuin  bibere  institutae 
eonsule  Tullo. 

snme,  Maccenas,  cyatboa  amici 
BOspitis  ceutum  et  vigiles  lucemas 
perfer  in  lucem ;  procul  omnis  esto 
clamor  et  ira. 
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mitte  civilis  super  nrbe  curaa : 
occidit  Daci  Cotisonis  agmen, 
Medua  infestos  sibi  lucbuoaia 
dissidet  armis, 

servit  Hiapanae  vetos  hostia  orae 
Cantaber  sera  domitns  catena, 
iam  Scytboe  lazo  meditantiir  arcu 
cedere  campis. 

Deglegens  iieqaa  popnlus  laboret 
parce  privatiiB  nimium  cavere,  et 
dona  praesentis  cape  laetus  horae  et 
linqae  severa. 
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Villi 


DONEC  gratuB  eram  tibi 
DOC  quiaqnam  potior  bracchiu  caDdidue 
cervicd  inveiiis  dabat, 
Persarum  vigui  rege  beatior. 
'  donec  non  aüa  magis 
arsiati  Qoque  erat  Lydia  post  CLIoen, 
molti  Lydia  nominis 
Romana  vigui  clarior  Ilia'. 
me  nunc  Thraesaa  Chloe  regit, 
dnlcis  docta  modos  et  citbarae  sciens, 
pro  qua  non  metuam  raori, 
si  parcent  animae  fata  superatiti. 
'  me  torret  face  matoa 
Tburini  Calais  filius  Omyti, 
pro  quo  bis  patiar  raori. 
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si  parcent  puero  fata  superstiti'. 

quid  ei  priaca  redit  Venua 

didoctOBque  ingo  cogit  aeneo  F 

si  flava  ezcutitnr  Chloe, 

reiectaeqae  patet  ianaa  Lydias  F 

'  quamquam  sidere  pnlchrior 

ille  Gstj  tu  levior  cortice  et  improbo 

iracundior  Hadria, 

tecom  vivere  amem,  tecani  obeam  libens '. 
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EXTREMUM  Tanain  si  biberes,  Lyce 
saevo  Dupta  viro,  me  tarnen  asperas 
porrectom  ante  fores  obicere  incolis 
plorares  aqnilonibuB. 
audia  quo  etrepita  ianna,  quo  nemns 
inter  pulchra  eatum  tecta  remngiat 
ventis,  et  positas  ut  glaciet  nivea 
popo  numine  luppiter  f 
ingratam  Venen  pone  Buperbism, 
ne  currente  retro  funie  eat  rota. 
non  te  Penelopen  difficilem  procis 
Tyrrhenus  genuit  parens. 
o  qoamviB  tieque  te  munora  ncc  preces 
nee  tinctna  viota  pallor  amantiura 


nee  vir  Pieria  poelice  saocinB 
curvat,  supplicibus  tuia 
parcas,  nee  rigida  mollior  aescnio 
nee  Mauris  animum  mitior  angoibus. 
non  hoc  semper  erit  liminis  aut  aquae 
caeleatis  patiebs  latus. 


MERCURI  (nam  te  docilis  magiBtro 
movit  Ämphion  lapides  canendo) 
tuqae  tostudo  resonare  Septem 
callida  iiervis, 
nee  loquax  olim  neque  grata,  nunc  ot 
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divitum  mensis  et  amica  templis, 

die  modos,  Lyde  qoibus  obstinatas 

applicet  aoris^ 

qnae  velut  latis  equa  trima  campis 

ludit  exultim  metuitqne  tangi,  lo 

naptiarnm  expera  et  adhuc  protervo 

cruda  marito. 

tu  potes  tigres  comitesque  silvas 

ducere  et  rivos  celeres  morari  ; 

cessit  imTnaTiia  tibi  blandienti  1 5 

ianitor  anlae 

Cerberos^  qnamvis  furiale  centum 

muniant  angues  caput  eius  atque 

Spiritus  taeter  saniesque  manet 

ore  trilingui.  10 

quin  et  Ixion  Tityosque  vultu 

risit  invito ;  stetit  uma  paulum 

sicca^  dum  grato  Danai  puellas 

canniue  mulces. 

audiat  Lyde  scelus  atque  notas  25 

virginum  poenas  et  iaane  lymphae 

dolium  fundo  pereuntis  imo 

seraque  fata, 

quae  manent  culpas  etiam  sub  Orco. 

impiae  nam  quid  potuere  maius  ?  30 

impiae  sponsos  potuere  duro 

perdere  ferro. 

una  de  multis  face  nuptiali 

digna  periurum  fuit  iu  parentem 

splendide  mendax  et  in  omne  virgo  35 

nobilis  aevum, 

'  surge'  quae  dixit  iuveni  marito, 

'  surge,  no  longus  tibi  somnus  unde 


1  times  detar; 


et  scelestas 


falle 

qoao,  velut  nactae  vitulos  leaenae, 

singulos  ehea  Ucerant :  ego  illis 

mollior  nee  te  feriam  neqae  intrft 

clanstra  tenebo. 

me  pater  saevis  oneret  catenis, 

quod  viro  clemone  müero  poperci ; 

Toe  vel  extremoB  Numidamm  in  agroa 

claese  releget. 

i  pedea  quo  to  rapiimt  et  aorae, 

dum  favet  nox  et  Venus,  i  eecundo 

umine  et  nostri  memorem  sepulcro 

scalpe  querellam '. 
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MI8ERARÜM  est  neqne  amori  dare  ladnm  neque  dnlci 
mala  Tino  lavere  aat  exanimari  metuentis 
patrnae  verbera  linguae. 
tibi  qnalom  CTtihereae  paer  alea,  tibi  telas 
operosaeqne  Minervae  studjnm  atifert,  Neobule,  s 

Liparaei  nitor  Hebri, 

simol  imctoB  Tiberinis  umeroa  lavit  in  iindis, 
eqnea  ipso  melior  Belleropbonte,  neque  pugno 
neqae  segni  pede  victus ; 

catns  idem  per  apertum  fugientis  agitato  lo 

grege  cervos  iacnlari  et  celer  arto  latitantem 
fraticeto  excipere  aprum. 


xni 

OFONS  BandoBiae  aplendidior  vitro, 
dnlci  digne  mero  non  sine  äoribos, 
craa  donaberis  haedo, 
cui  froDs  turgida  comibns 
primia  et  Venerem  et  proelia  deatinat. 
iruetra :  oam  gelidos  inficiet  tibi 
mbro  sangnine  Htob 
lascivi  suboles  gregis. 
te  äagrantia  atroz  hora  canicnlae 
nescit  tangere,  to  frigaa  amsbile 
feEsis  vomere  tauris 
praebea  et  pecori  vogo. 
fies  nobilium  tu  qnoqoe  fontinm, 
me  diceDte  cavia  impoaitam  ilicem 
saxis,  nnde  loqoaces 
lymphae  desilinnt  toae. 
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xnii 

HERCÜLIS  ritn  modo  dictua,  o  pleba, 
morte  venaleni  petüaae  lanmm 
Caeaar  Hispaoa  repetit  penates 
Victor  ab  ora.  • 

imico  gandena  malier  marito 
prodeat  inatia  operata  divis 
et  Boror  clari  dncis  et  decorae 
snpplice  vitta 

virgmum  matres  iiiTeiiuinque  nnper 
sospitnm.     vos,  o  pneri  et  puellae 
iam  viram  expertae,  male  nominatis 
parcite  verbis. 

hie  dies  vere  mihi  featus  atras 
eximet  caiaa :  ego  noc  tumaltum 
nee  mori  per  yim  metoam  tenente 
Caesare  terra  s. 


HORATII 

i  pete  ungnentum,  puer,  et  Coronas  - 
et  cadum  Marai  memorem  daellij 
Spartacnm  siqua  potnit  Tagaotem 
Miere  teeta. 

die  et  argntae  properet  Neaerae 
marreum  nodo  cohibere  crinem : 
si  per  invisnm  mora  ianitorem 
fiet,  abito. 

lenit  albeaoene  aoimoa  capiUns 
litinm  et  rixae  cnpidoa  protervae ; 
non  ego  hoc  ferrem  calidns  iaventa 
conaale  Planco. 
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XV 

UXOR  paaperis  Ibyci, 
tandem  neqaitiae  fige  modniu  tnae 
fsmoaisqne  laboriboB ; 
matnro  propior  desine  fnneri 
inter  ludere  virgines 
et  Btellis  nebnlam  spargere  cattdidis. 
nOD,  aiqiiid  Pholoen  aatis, 
et  te,  Chlori,  decet :  filia  rectinB 
expugnat  iaveBtuit  domos, 
polso  thyiae  nti  concita  tympano. 
illam  cogit  amor  Nothi 
Uscivae  aimilem  Indere  capreae : 
te  lanae  prope  nobilem 
tonsae  Lnceriam,  non  citharae  decent 
nee  flos  pnrpnrenB  rosae 
aec  poti  vetnlam  faece  teniis  cadi. 


XVI 

INCLTJSAM  Danaen  trarriB  aenea 
robastaeque  fores  et  vigilam  canum 
tristes  excnbiae  manienuit  satis 
noctumis  ab  adolteris, 
si  Don  Äcrisimn  virginia  abditoe 
cnatodem  pavidam  luppiter  at  Venus 
riaiasent :  fore  enim  tntam  iter  et  patens 
converBO  in  pretiom  deo. 
aurom  per  medios  ire  satellites 
et  permmpere  amat  saxa  potentiiis 
ictu  fulmineo :  concidit  angnris 
Ärgiri  domns,  ob  lucmm 
demersa  exitio ;  diBidit  urbium 
portns  vir  Macedo  et  sabmit  aemnles 
reges  maneribiis ;  mimera  navinm 
saevos  inlaqueant  doces. 
crescentem  seqnitor  cura  pecnniam 
maierumque  Itunes.     iure  perhormi 
late  coQspicaum  tollere  verticem, 
Maeeenas,  equitum  decus. 
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qnanto  qmsqae  sibi  plnra  n^averit, 

ab  dis  plnra  feret :  nil  copientiam 

nadiiB  castra  peto  et  transfiiga  divitum 

partes  Unqaere  gestio, 

contemptae  dominiiB  splendidior  rei, 

quam  ßi  qnicqnid  arat  impiger  Apnlns 

occnltare  meis  dicerer  liorreis, 

magnas  inter  opes  inops. 

purae  rivns  aqoae  ailvaqne  iagornm 

paacorom  et  segetis  certa  fides  meae 

fblgentem  imperio  fertilis  A&icae 

&llit  Borte  beatior, 

qnamqaam  nee  Calabrae  mella  fenmt  apes, 

nee  Laestrygonia  Bacchus  m  amphora 

langoescit  mihi,  nee  pingnia  Gallicia 

crescmit  vellera  paecnia, 

importana  tamen  paaperies  abest, 

nee,  si  plura  velim,  tu  dare  deneges. 

contracto  melins  parva  cnpidine 

Tectigalia  pomgam, 

quam  si  Mygdomis  regnom  Älyattei 

campis  continnem.     mnlta  petentibus 

deaont  multa :  bene  est,  coi  deua  optnlit 

parca  quod  satis  est  mann. 


xvn 

AELI  vetusto  nobilia  ab  Lamo, 
quando  et  priores  hiuc  Lamiaa  femnt 
denominatoB  et  Qepotam 
per  memores  genna  omne  faatos 
anctore  ab  illo  ducit  originem, 
qui  Formiamm  moecia  dicitur 
princeps  et  ioiiaiitem  Maricae 
litoribuB  tennlsse  Lirim 
lata  tjranntis :  cras  foliis  nemus 
mnltis  et  alga  btua  inutili 
deniissa  tempestas  ab  euro 
stemot,  aquaa  nisi  Fallit  augur 
annoaa  comix.     dum  potos,  aridum 
compone  Hgnum :  craa  genium  mero 
curabis  et  porco  bimenstri 
cam  famiilis  operum  solatis. 
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FAUNE  nymphanmi  fiigientiun  amator, 
per  meos  finis  et  aprica  rura 
lenia  incedas  abeasqne  parvis 
aequns  alamaig, 

si  teuer  pleno  cadit  tiaedos  anno, 
Urga  nee  desunt  Veneris  sodali 
vina  craterae,  vetns  ara  multo 
fdmat  odore, 

ladit  berboso  pecua  omne  campo, 
com  tibi  nonae  redeimt  decembres ; 
festus  in  pratis  vacat  otioso 
cum  bove  pagua ; 
inter  siii^ea  lupus  errat  agnos ; 
Bpargit  ^restis  tibi  silva  froudes  ; 
gaudet  invisam  pepulisse  fossor 
ter  pede  terram. 


QUANTUM  distet  ab  Inacho 
CodruB  pro  patria  noQ  timidus  mori, 
nams,  et  genns  Aeaci 
et  pugnata  sacro  bella  sab  Ilio  :• 
quo  CMum  protio  cadam 
mercemnr,  quis  aqoam  temperet  ignibus, 
quo  praebeate  domani  et  qnota 
PaeligniB  caream  frigoribus,  tacea. 
da  lunae  propere  novae, 
da  noctis  mediae,  da,  paer,  anguria 
Murenao :  tribuB  aut  norem 
tniscentur  cyathis  pocula  commodis. 
qni  mosa«  amat  impares, 
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temOB  ter  cyathos  attonitus  petet 

Tstea ;  tris  prohibeb  supra 

riz&nun  metaeoB  tangere  gratia 

nndis  inncta  BororibuB. 

insacire  iavst :  cor  Berecyntiae 

ceBsant  flATni-nft  tibiae  F 

cor  pendet  tacita  fiBtnla  cum  Ijt&  ? 

parcentis  ego  dexteras 

odi :  sparge  rosas ;  aodiat  invidu» 

dementem  Btrepitam  Lycos, 

et  vicina  seni  non  habilia  Lyco. 

spissa  te  nitidom  coma, 

pnio  te  Bimilem,  Telephe,  vespero 

tempestiTa  petit  Rhode : 

me  lentiiB  Glycerae  torret  amor  meae. 


NON  vides  qaanto  moveas  periclo, 
PyiThe,  Gaetulae  catulos  leaenae  F 
dura  post  paulo  fu^es  inand&z 
pro  Bim  raptor, 

cum  per  obstantis  rävenum  catervae 
ibit  insignem  repeteua  Nearchnm, 
graude  certameu,  tibi  praeds  cedat 
maior  an  illi. 

interim,  dum  ta  celeris  sagittas 
promia,  haec  dentes  acuit  timendoe, 
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arbiter  pagnae  posniBse  iindo 
snb  pede  palmam 
fertnr,  et  leni  recreare  vento 
Bparsnm  odoratis  nmemm  capillia, 
qnalis  ant  Nireas  fnit  aat  aqnosa 
raptofl  ab  Ida. 


ONATÄ  mecam  consulo  Manlio, 
sea  ta  querellas  aive  geria  iocos 
sea  risam  et  insanos  amores 
sea  facilem,  pia  testa,  Bonmuin, 
qaocumqiie  lectum  nomine  Masaicum 
servas,  moveri  digna  boao  die, 
descende,  Corvino  iubente 
promere  languidiora  vina. 
non  ille,  qnarnquam  Socraticis  madot 
sermonibua,  te  neglegit  horridus : 
□arratur  et  priaci  Catonis 
saepe  mero  caluiaBe  virtua. 


138  HORATII 

tu  lene  tormentom  ingenio  admoves 

plermnqae  dnro ;  tu  sapientiam 

coras  et  arcanam  iocoso  1 5 

consilinm  retegis  Lyaeo ; 

tu  spem  redurmentibns  anxiia 

viresque  et  addis  comua  pauperi^ 

post  te  neque  iratos  trementi 

regam  apices  neque  militum  arma.  20 

te  Liber  et  si  laeta  aderit  Venus 

segnesque  nodum  solvere  gratiae 

vivaeque  producent  lucemae, 

dum  rediens  fugat  astra  Phoebus. 
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XXII 


MONTIUM  cnatos  nemominqne  vir^o, 
quae  laborantis  utero  paellas 
ter  vocata  aadis  adimisque  leto, 
diva  triformis, 

immineoB  villae  toa  piiius  eeto, 
qoam  per  exactos  ego  laetua  annos 
verris  obliqaam  meditantda  ictnm 
sangnine  donem. 


CAELO  supinaB  ei  tuleria  manus 
naeceote  Inna,  ruatica  Phidyle) 
Bi  ture  placaris  et  homa 
önige  lares  avidaque  porca, 
Dec  pestilentem  seotiet  Africum 
fecimda  vitda  nee  sterilem  segea 
rubiginem  aut  duices  alunmi 
pomifero  grave  tempus  anno. 
nam  qoae  nivali  pascitur  Algido 
devota  quercas  inter  et  ilices 
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ant  creacit  Albanis  in  herbis 
Tictüna,  pontificam  secnres 
cerrice  tinguet :  te  nihil  attinet 
temptare  multa  caede  bidentiuin 
poiTOS  coronantem  marino 
rore  deoB  fragilique  myrto. 
immiinis  aram  si  tetigit  maniiB, 
non  sumptaOBa  blandior  hoatia 
moUivit  aversos  penatea 
faire  pio  et  saüente  mica. 


XXIIII 

INTACTIS  opulentior 
tbesanriB  Arabiun  et  divitis  Indiae 
caementis  licet  occupea 
terrenum  omne  tuis  et  mare  publicum, 
si  figit  adamantinoB 
summis  verticibns  dira  Necessitas 
clavos,  non  animum  metu, 
non  mortis  laqueis  expedies  caput. 
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campestres  meUus  Scythae, 

quoram  plaustra  vagas  rite  trabunt  domos^  lo 

vivunt  et  rigidi  Gretae^ 

inmetata  quibos  iugera  liberas 

fruges  et  Cererem  ferunt, 

nee  cultura  placet  longior  annua^ 

defiinctumque  laboribus  ,  5 

aequali  recreat  sorte  vicarins. 

ilKc  matre  carentibus 

privignifl  midier  temperat  innocens, 

nee  dotata  regit  virum 

coninnx  nee  nitido  fidit  adultero.  20 

dos  est  magna  parentiom 

virtus  et  metuens  alterius  viri 

certo  foedere  castitas^ 

et  peccare  nefas  aut  pretium  est  mori. 

o  quisquis  volet  impias  25 

caedes  et  rabiem  tollere  civicam, 

si  quaeret  pater  urbium 

subscribi  statuis^  indomitam  audeat 

refrenare  Ucentiam, 

clarus  post  genitis :  quatenus^  heu  nefas^  30 

virtutem  incolumem  odimus, 

sublatam  ex  oculis  quaerimus  invidi. 

quid  tristes  querimoniae, 

si  non  supplicio  culpa  reciditur, 

quid  leges  sine  moribus  35 

vanae  proficiunt,  si  neque  fervidis 

pars  inclusa  caloribus 

mundi  nee  boreae  finitimum  latus 

durataeque  solo  nives 

mercatorem  abigunt,  horrida  callidi  40 

vincunt  aequora  navitae^ 
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magnTim  panperies  obprobriom  iubet 

qnidvis  et  &cQre  et  pati, 

Tirtatdsqae  viam  deserit  ardaae  f 

Tel  HOS  in  Capitoliimi, 

qao  clamor  rocat  et  turba  faTentium, 

vel  HOS  in  mare  prozinitun 

gemmas  et  lapides,  aunun  et  inatile, 

sommi  materiem  m^, 

mittamos,  Bcelenun  si  bene  paenitet. 

eradenda  capidinis 

pravi  sant  elementa  et  tenerae  nimis 

meotes  aeperioribns 

fonnandae  stadiia.     nescit  equo  nidis 

haerere  ingenaoa  pner 

venariqae  timet,  ludere  doctior, 

Beu  Giaeco  iubeas  trocbo 

sea  maUs  retita  legiboB  idea, 

cum  perinra  patria  fides 

consortem  eocium  fallat  et  hoBpiten, 

indignoque  pecnniam 

heredi  properet.     scilicet  improbae 

crescmit  divitäae :  tarnen 

cortae  nescio  quid  aemper  abest  rei. 


XXV 

Quo  me,  Bacche,  rapis  tui 
plenum  F  qaae  nemora  ant  qaos  agor  in  specus 
velox  mente  nova  ?  qnibus 
antria  egregii  Caesaris  aadiar 

aetemnm  meditaiiB  decus  5 

stetlis  inserere  et  consilio  lovia  ? 
dicam  insigne,  recena  adhuc, 
indictum  ore  alio.     non  aecns  in  iugis 
exBomnis  atupet  euhias, 

Hebrum  proapiciena  et  aive  candidam  lo 

Thracen  ac  pede  barbaro 
luatratam  Bhodopeiij  nt  miTii  devio 
ripaa  et  vacunm  nemua 
mirari  libet.     o  naiadum  potens 
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bacchanunque  valentium 

proceras  manibus  vertere  fraxinos, 

nil  pamim  aut  humili  modo, 

nil  mortele  loquar,     dulce  periculuru  est, 

o  Leiiaee,  sequi  denm 

cingentem  viridi  tempora  pampino. 


XXVI 


VIXI  puellia  nnper  idoneus 
et  militavi  non  sine  gloria : 
nunc  arma  defimctumque  hello 
barbiton  hie  pariea  hahehit, 
laevum  marinae  qui  Veneria  latus 
custodit.     bic,  hie  ponite  lucida 
fimalia  et  vectea  et  arcns 
oppositis  foribus  minaces. 
o  quae  beatam  diva  tenes  CTprum  et 
Memphin  carentem  Sithonia  nive, 
regina,  sublimi  flagello 
tangG  Chloen  semel  arrogantem. 
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XXVII 


IMPIOS  parrae  recinentis  onien 
ducat  et  praegnas  canis  aiit  al>  r 
rava  decurrena  lupa  Lanuviiiij 
fetaqae  volpes. 

mmpit  et  serpens  iter  institutiim, 
ai  per  obliquum  similia  sagittae 
terruit  mannoa.     ego  cui  timebo 
providns  atispox, 
anteqnatn  Btantia  ropetat  paludes 
imbrium  divina  avi»  imramentuni, 
oscinem  corvum  preco  auacitabo 
aolia  ab  ortu. 

BIS  licet  felix  abicumque  niavis, 
et  memor  nostri,  Galatea,  vivaa, 
tequG  nee  laevua  vetat  ire  picua 
nee  v^a  comix. 

sed  videa  quanto  trepidet  tumultu 
pronns  Orion,     ego  quid  ait  ater 
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Hadriae  novi  sinus  et  quid  albus 

peccet  iapjrx.  lo 

hostium  uxores  puerique  caecos 

sentiant  motus  orientis  austri  et 

aequoris  nigri  fremitum  et  trementis 

verbere  ripas. 

sie  et  Burope  niveum  doloso  15 

credidit  tauro  latus  et  scatentem 

beluis  pontum  mediasque  fraudes 

palluit  audax. 

nuper  in  pratis  studiosa  florum  et 

debitae  nymphis  opifex  coronae,  30 

nocte  sublustri  nihil  astra  praeter 

vidit  et  undas. 

quae  simul  centum  tetigit  potentem 

oppidis  Creten,  '  pater,  o  relictum 

filiae  nomen  pietasque^  dixit  35 

'  victa  furore ! 

unde  quo  veni  ?    levis  una  mors  est 

virginum  culpae.     vigilansne  ploro 

turpe  commissum,  an  vitiis  carentera 

ludit  imago  40 

vana,  quae  porta  fugiens  ebuma 

somnium  ducit  ?    meliusne  fluetus 

ire  per  longos  fuit,  an  recentes 

carpere  flores  ? 

siquis  infamem  mihi  nunc  iuvencum  4  s 

dedat  iratae,  lacorare  ferro  et 

frangere  enitar  modo  multum  amati 

comua  monstri. 

impudens  liqui  patrios  penates, 

impudons  Orcum  moror.     o  deorum  50 

siquis  haec  audis,  utinam  inter  errem 
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nuda  leones. 

anteqoAm  tnrpis  mscies  decentU 

occnpet  malaB,  teneraeque  Bucns 

deÖnat  praedae,  Bpeciosa  quaero 

p&Bcere  tägrea. 

riÜB  Enrope,  pater  orget  absens : 

quid  mori  cessae  F    potes  hac  ab  omo 

pendnlmn  zona  bene  te  aecata 

laedere  Collum. 

sire  te  mpea  et  acuta  leto 

saxa  delectant,  age  te  procellae 

crede  reloci,  niai  erile  mavis 

carpere  pensum 

regius  sanguis,  dominaeque  tradi 

barbaiae  paelex'.     aderat  qaerenti 

perfidmn  ridena  Yanos  et  remisso 

filius  arca. 

mox  nbi  Ineit  satiB,  '  abstineto' 

dixit '  irarum  calidaeqae  rixae, 

com  tibi  inviaus  laceranda  reddet 


uxor  invicti  lovis  esse  nescis  ? 
mitte  singnltusj  bene  feire  raagnam 
disce  fortunam  :  toa  aectus  orbia 
nominaducet'. 


XXVIII 


FESTO  quid  putins  dio 
Neptuni  faciam  F  prome  reconditum, 
Lyde,  strenua  Caecubum, 
munitaeqne  adhibe  vim  Bapientiae. 
inclinore  ineridietn 
sentiB,  ac  voluti  stet  volucrie  dies, 
parcia  deripere  hnrroo 
ceisHantem  Uibuli  consuliH  ampboram. 
Hoa  cantabimus  ii 
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Neptunum  et  viridis  Nereidnm  comas  : 

tu  curva  recineB  lyra 

Latonam  et  celeris  spicula  CyntLiae ; 

sammu  carmiae,  qnae  Cnidon 

fulgeDtisqiio  tenet  Cycladtis  et  Faphum 

iimctis  Visit  oloribus, 

dicetur ;  merita  N^ox  quoque  oenia. 


XXVI III 

TYRRHENA  reguin  progenies,  tibi 
non  ante  verso  lene  meriim  cado 
cum  flore,  Maecenaa,  roaarum  et 
pressa  tuis  balanus  capillis 
iandudum  apud  me  eat.     eripe  te  morae, 
uec  semper  udum  Tibur  et  Aefulae 
declive  contempleria  arvum  et 
Telegoni  iuga  parricidae. 
fastidiosam  deeere  copiam  et 
moletn  propinquam  nubibus  ardnia ; 
omitte  mirari  beataa 
fumum  et  opee  atrepitninque  Romao. 
plerumque  gratae  divitibua  vicoB 
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mundaeque  parvo  sub  lare  pauperum 

cenae  sino  aulaeis  et  ostro  1 5 

soUicitam  explicuere  frontem. 

iam  clarus  occultiim  Andromedae  pater 

ostendit  ignem,  iam  procyon  furit 

et  Stella  vesani  leonis, 

sole  dies  referente  siccos ;  ao 

iam  pastor  umbras  cum  grege  languido 

rivumque  fessus  quaerit  et  horridi 

dumeta  Silvani,  caretque 

ripa  vagis  tacituma  ventis. 

tu  civitatem  quis  deceat  status  2  5 

euras  et  urbi  sollicitus  times 

quid  Seres  et  regnata  Cyro 

Bactra  parent  Tanaisque  discors. 

prudens  futuri  temporis  exitum 

caliginosa  nocte  premit  deus,  30 

ridetque  si  mortalis  ultra 

fas  trepidat.      quod  adest  memento 

componere  aequus :  cetera  fluminis 

ritu  feruntur,  nunc  medio  alveo 

cum  pace  delabentis  Etruscum  3  5 

in  mare,  nunc  lapides  adesos 

stirpesque  raptas  et  pecus  et  donioa 

volventis  una,  non  sine  montium 

clamore  vicinaeque  silvae, 

cum  fera  diluvies  quietos  40 

inritat  amnes.      ille  potens  sui 

laetusque  deget,  cui  licet  in  diem 

dixisse  ^  vixi :  cras  vel  atra 

Hube  polum  pater  occupato 

vel  sole  puro ;  non  tamon  irritum  45 

quodcumque  retro  est  efficiet,  neque 
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di£Snget  infectumque  reddet 
quod  fugiens  semel  hora  vexit\ 
Fortuna  saevo  laeta  negotio  et 
ludum  insolentem  ludere  pertinax 
transmutat  incertos  honores, 
nunc  mihi^  nunc  alii  benigna. 
laudo  manentem :  si  celeres  quatit 
pinnas^  resigno  quae  dedit  et  mea 
virtute  me  involvo  probamque 
pauperiem  sine  dote  quaero. 
non  est  meum,  si  mugiat  Africis 
malus  procellis,  ad  miseras  preces 
decuirere  et  votis  pacisci, 
ne  Cypriae  Tyriaeque  merces 
addant  avaro  divitias  mari. 
tum  me  biremis  praesidio  scaphac 
tutum  per  Aegaeos  turaultus 
aura  feret  geminusque  PoUux. 


50 


55 


60 


EXEGI  monumentum  aere  perennius 
regaliqae  situ  pyramidum  altius, 
quod  not)  imber  edax,  non  aquilo  impotens 
possit  diniere  aut  innumerabiliB 
annorum  series  et  iügs  temponim. 
iioD  omnis  morior,  niultaque  pars  mei 
vitabit  Libitinam :  uaque  ego  poatera 
crescam  laude  recens,  dum  Capitolium 
scandet  cum  tacita  virgine  poutifex. 
dicar,  qua  violeus  obstrepit  Aufidug 
et  qua  pauper  aquae  Dauuua  agreatiuin 
rognavit  populorura,  es  humili  potens 
princeps  Äeolium  Carmen  ad  Italos 
deduxisse  modos.     smne  superbiam 
quaeaitam  meritis  et  mihi  Delphica 
lauro  cinge  volena,  Melpomene,  comam. 


Q.      HORATII      FLACCI. 
CARMINÜM 

LIBER   QUABTUS 


I 


INTBRMISSA,  Venua,  diu 
rursus  bella  movea  ?  parce  precor,  procor, 
non  Bum  qualis  orain  bonao 
sub  regno  Cinarae.     desine,  dulcium 
mster  saeva  cnpidinum, 
circa  lustra  decem  flectcre  molUbus 
iam  durum  imperüs ;  abi 
quo  blaudaa  iuTcnum  te  rovocant  prec^ea. 
tempeativius  in  domuiu 
Pauli  purpureis  ales  oloribua 


HORATIl 

Gomiaaabere  Maximi, 

81  torrere  iecur  quaeris  idoneum ; 

naiuque  et  uobilis  et  decens 

et  pro  aollicitis  non  tacitus  rois 

et  centum  puer  artium 

late  aigaa  fcret  militiae  tuae, 

et  quandoque  potentior 

largi  muneribos  riserit.aemuli, 

Albauos  prope  te  lacus 

ponet  marmoream  sub  trabe  citrea. 

illic  pluriina  naribus 

duces  tura,  lyraque  et  Berecyntia 

delectabere  tibia 

mixtis  carminibus  non  sine  fistula ; 

illic  bis  pueri  die 

Dumen  cum  teneris  virginibus  tuuin 

laudantes  pede  candido 

in  morem  Salium  ter  quatient  humum. 

me  nee  fsmina  nee  puer 

iam  nec  spes  animi  crednla  mutui 

uec  certare  iuvat  mero 

nec  vincire  novis  tempore  äoribus. 
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sed  cor,  hea,  higorine,  cur 

manat  rara  meae  iacrinia  per  genas  ? 

cnr  facnnda  pamm  docoro 

inter  verba  cadit  lingua  silentio  ? 

noctumia  ego  somnüs 

iam  captam  teneo,  iam  volucrom  sequor 

te  per  gramina  Martii 

campi,  te  per  aquas,  duro,  volubilia. 


II  . 

PINDäRUM  qniaquia  studet  nomulai 
luloj  ceratis  ope  Daedalea 
nititur  pinnis,  vitreo  datnrue 
Domina  ponto. 

monte  decnirena  velut  anmis,  imbres 
quem  super  notas  aluore  ripas, 
fervet  immensusque  ruit  profund  o 
Pmdarua  ore, 

laurea  donandus  Apollinari, 
aeu  per  audacis  nova  dithyrambos 
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verba  devolvit  numerisque  fertur 

lege  solutis^ 

seu  deos  regesve  canit^  deorum 

sanguinem,  per  quos  cecidere  iusta 

morte  Centauri,  cecidit  tremendae  1 5 

äamma  chimaerae^ 

sive  quos  Elea  domum  reducit 

palma  caelesids  pugilemve  equumve 

dicit  et  centum  potiore  signis 

munere  donat,  20 

flebili  sponsae  iuvenemve  raptum 

plorat,  et  vires  animumque  moresque 

aureos  educit  in  astra  nigroque 

invidet  Orco. 

multa  Dircaeum  levat  aura  cygnum,  15 

tendit^  Antonie  quotiens  in  altos 

nubium  tractus :  ego  apis  Matinae 

more  modoque, 

grata  carpentis  thyma  per  laboreni 

plurimum,  circa  nemus  uvidique  30 

Tiburis  ripas  operosa  parvus 

carmina  finge. 

concines  maiore  poeta  plectro 

Caesarem,  quandoque  trabet  feroces 

per  sacrum  cUvnm  merita  decorus  35 

fronde  Sygambros; 

quo  nihil  maius  meliusve  terris 

fata  donavere  bonique  divi 

nee  dabunt,  quamvis  redeant  in  aurum 

tempora  priscum.  40 

concines  laetosque  dies  et  urbis 

publicum  ludum  super  impetrato 

fortis  Augusti  reditu  forumque 

litibus  orbum. 


CABMmUM  mi  2 

tum  meae,  ä  quid  loqnar  andiendum, 
Tocis  accedet  bona  pars,  et '  o  boI 
jmlcher,  o  laudainde'  canam  recepto 
CseBare  felix. 

teqne,  dum  procedia,  io  Triumphe, 
non  semel  dicemusj  io  Triomplie, 
Caritas  omnia,  dabimnsqae  diris 
tni«  benignis. 

te  decem  tanri  totidemque  vaccae, 
nie  teoer  solvet  ritulus,  relicta 
matre  qoi  Isrgis  iuvenescit  faerbi» 
in  mea  yotaj 

fronte  cnrvatos  imitatus  ignes 
tertdum  lunae  referentis  ortum, 
qua  notam  duxit,  niveus  videri, 
cetera  folvus. 


m 

QUEM  tu,  Melpomone,  semel 
naacentem  plocido  lumine  videris, 
illimi  non  labor  Istliniius 
clarabit  pugilem,  non  equus  impiger 
curru  ducet  Achaico 
victorem,  neqne  res  bellica  Deliis 
omatum  folÜB  ducem, 
quod  regam  tamidas  contuderit  minas, 
ostendet  CapitoHo ; 

sed  qaae  Tibur  aqua«  fertile  praefluimt 
et  spissae  nemorum  comae 
fingent  Äeolio  carmine  nobilem. 
Komae,  principia  orbium, 
dignatur  suboles  inter  amabiles 
vatum  ponere  me  choros, 
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et  iam  deute  minus  mordeor  invido. 

o  testudinis  aarene 

dnlceni  quae  atrepitum,  Pieri,  teroperas, 

0  mutäs  quoque  piscibos 

donatura  cycni,  si  libeat,  sonum, 

totum  muiieris  hoc  tui  est, 

qnod  monstror  digito  praetereuntiuTQ 

Romanoe  fidicen  lyrae : 

quod  Spiro  et  placeo,  si  placeo,  tunm  est. 


iin 


QÜALEM  ministmiD  Mmmia  alitem, 
cui  rex  deonun  rogniim  in  avis  vagag 
permiait  expertus  fidelem 
Inppiter  in  Ganymede  flavo, 
olim  iuventas  et  patrius  vigor 
nido  laborum  propulit  iDscium, 
Temiquo  iam  nimbiB  remotis 
iüBolitoa  docuere  nisus 
venti  paventem,  mox  in  ovilia 
demisit  hostem  vividua  impetus, 
nunc  in  reluctantes  draconea 
egit  amor  dapis  atque  pugnae ; 
qoalemve  laetis  caprea  pascuis 
intenta  fulvae  matris  ab  ubere 
iam  lacte  depulaum  leonem 
dente  novo  peritura  vidit ; 
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videre  Raeti  bella  sub  Alpibus 

Drusum  gerentem  VindeKci  (quibus 

mos  unde  deductus  per  omne 

tempus  Amazonia  securi  to 

dextras  obarmet^  qnaerere  distuli^ 

nee  seire  fas  est  onmia)  y  sed  diu 

lateque  victrices  catervae 

consiliis  iuvenis  revictae 

sensere  quid  mens  rite^  quid  indoles  25 

nutrita  faustis  sub  penetralibus 

posset,  quid  Augnsti  patemus 

in  pueros  animus  Nerones. 

fortes  creantur  fortibus  et  bonis ;  • 

est  in  iuvencis,  est  in  equis  patrum  30 

virtus,  neque  inbellem  feroces 

progenerant  aquilae  columbam : 

doctrina  sed  vim  promovet  insitam, 

rectique  cultus  pectora  roborant ; 

utcumque  defecere  mores,  3  5 

indecorant  bene  nata  culpae. 

quid  debeas,  o  Roma,  Neronibus, 

testis  Metaurum  flumen  et  Hasdrubal 

devictus  et  pulcher  fugatis 

ille  dies  Latio  tenebris,  ^o 

qui  primus  alma  risit  adorea, 

dirus  per  urbes  Afer  ut  Italas 

cou  flamma  per  taedas  vel  eurus 

per  Siculas  equitavit  undas. 

post  hoc  seeundis  usque  laboribus  4  5 

Romana  pubes  crevit,  et  impio 

vastata  Poenorum  tumultu 

fana  deos  habuere  rectos, 

dixitque  tandem  perfidus  Hannibal 
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'  cervi,  luporum  praeda  rapaciuin, 
sectamur  ultro,  quoa  opimns 
&llere  et  eSugere  est  triumphos. 
gens,  qnae  cremato  fortia  ab  Ilio 
iactata  Toscis  aequoribna  sacra 
natosque  matnrosqae  patres 
pertolit  Ausonias  ad  nrbes, 
dnris  ut  Uex  tonsa  bipennibus 
nigrae  feraci  frondis  in  Algido, 
per  damna,  per  caedos,  ab  ipso 
ducit  opes  aDimumqae  ferro, 
non  hydra  secto  corpore  firmier 
vinci  dolentem  crevit  in  Hercolem, 
monstrumTe  submisere  Colcbi 
muoa  Echioniaeve  Thobae. 
merses  profundo,  pulchriop  evenit ; 
luctere,  multa  proruet  integrum 
cum  laade  victorem,  geretqne 
proelia  coningibus  loquenda. 
Carthagini  iam  non  ego  nmitios 
mittam  superbos  :  occidit,  occidit 
spes  omnis  et  fortuna  nostri 
Hominis  Haadrubale  interempto. 
Dil  Claudias  non  perficiunt  manus, 
quas  et  benigno  numine  luppiter 
defendit  et  cm-ae  sagaces 
expediunt  per  acuta  belli'. 
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DIVIS  orte  bonia,  optdme  Romulae 
custoB  gentis,  abea  iam  nimiuiD  diu : 
matamm  reditnm  pollicitos  patnun 
sancto  concilio,  redi. 
lucem  redde  tuae,  dnx  bonej  patriae : 
instar  veris  enim  Tiiltns  nbi  tuus 
adfiilsit  populo,  gratior  it  dies 
et  aoles  melias  nitent. 
ut  mater  iuvenera,  quem  notua  invido 
äatu  Cu^pathü  trans  maria  aequora 
ctmctaatem  apatio  longins  annuo 
dulci  diatinet  a  domo, 
votia  ominibusqae  et  precibns  vocat, 
cnrvo  nee  faciem  btore  dimovet : 
sie  desideriis  ieta  fidelibos 
qoaerit  patria  Caesarem. 
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tutua  bos  etenim  rura  perambulat, 

nutrit  rura  Ceres  almaque  Faustitas, 

pacatum  volitant  per  mare  navitae, 

culpari  metuit  fides^  20 

nullis  poUuitur  casta  domus  stnpris^ 

mos  et  lex  maculosum  edomuit  nefas^ 

laudantur  simili  prole  puerperae, 

culpam  poena  premit  comes. 

quis  Parthum  paveat,  quis  gelidum  Scythen,  15 

quis,  Germania  quos  horrida  parturit 

fetus,  incolumi  Caesare  ?  quis  ferae 

bellum  curet  Hiberiae  ? 

condit  quisque  diem  collibus  in  suis, 

et  vitem  viduas  ducit  ad  arbores ;  30 

hinc  ad  vina  redit  laetus  et  alteris 

te  mensis  adhibet  deum ; 

te  multa  prece,  te  prosequitur  mero 

defuso  pateris,  et  laribus  tuum 

miscet  numen,  uti  Graecia  Castoris  35 

et  magni  memor  Herculis. 

'  longas  o  utinam,  dux  bone,  ferias 

praestes  Hesperiae '  dicimus  integre 

sicci  mane  die,  dicimus  uvidi, 

cum  sol  Oceano  subest.  40 
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VI 


DrVE,  quem  prolea  Niobea  magnae 
vindicem  lingoae  Tityosque  raptor 
Bensit  et  Troiae  prope  victor  altae 
FhtMns  Achilles, 
ceteria  maior,  tibi  milos  impar, 
filiaa  quamvis  Thotidis  marinae 
Dardanaa  turrea  qnateret  tremeDda 
cuspide  pugnax. 
illo,  mordaci  volut  icta  ferro 
pinus  aut  iiupulsa  cupresaus  euro, 
procidifc  täte  posuitque  Collum  in 
pulvere  Teucro. 

ille  non  inclaaus  equo  Minervae 
sacra  mentito  male  feriatos 
Trcae  et  laetam  Priami  cboreis 
falleret  aulam, 

sed  palam  captis  gravis,  heu  nefos  heu, 
nescioB  fari  pueroa  Ächivis 
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ureret  flammlB,  etiam  latentem 

matris  in  alvo, 

ni  tuis  victus  Veneriaque  gratae 

vocibus  divnim  pater  annuisBet 

rebus  Aeneae  potiore  ductoa 

alite  muroB. 

doctOF  argutae  fidicen  Thaliae, 

Phoebe,  qui  Xaiitho  lavis  amne  crinee, 

Danniae  defende  decos  Camenae, 

levis  Agyieu. 

spiritom  Pboebus  mihi,  Pboebus  artem 

carminis  nomenqne  dedit  poetae. 

virginum  prima«  puerique  claris 

patribns  orti, 

Deliae  tutela  deae,  fugacia 

lyncas  et  cervos  cobibentiB  arcu, 

Lesbimn  servate  pedem  meique 

pollicia  ictum, 

rite  Latonae  puerum  canentes, 

rite  crescentem  face  Noctilucara, 

prosperam  frugum  celeremque  pronoa 

volvere  menses. 

nupta  iam  dices  '  ego  dis  amicum, 

aaeculo  feataa  referente  lucea, 

reddidi  Carmen  docilis  modonim 

vatifl  Horati  *. 
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DIFFUGERE  nives,  redeunt  iam  gramina  campis 
arboribuaque  comae ; 
inutat  terra  vicea,  et  decreBcentia  ripas 
ämnina  praetereimt ; 

Gratia  cum  nymphis  geminiaque  sororibua  audot 
ducere  nuda  choroe. 

iumortalia  ne  eperes,  monet  anmis  et  almum 
quae  rapit  hora  diem. 

&igora  mitescunt  zephyris,  vor  proterit  aeatas 
JDteritura,  simul  i 

pomifer  autunmuB  fniges  effnderit,  et  mox 
bruma  recamt  iaere. 

dunna  tarnen  celeres  reparant  caelestia  limae ; 
DOS  abi  decidimns 

quo  pater  Äeaeas,  quo  TuUob  dives  et  Ancus,  i 

pulvis  et  umbra  sumus. 
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quia  seit  an  adici&nt  hodiemae  crastiiia  eui 

tempom  di  enperi  F 

cancta  manus  avidae  fugient  heredis,  amico 

qnae  dederis  animo. 

com  semel  occideris  et  de  te  aplecdida  Müios 

fecerit  arbitria, 

non,  Torquato,  genus,  non  te  facimdia,  non  te 

restituet  pietas. 

infemiB  neque  enim  tenebris  Diana  padicom 

Uberat  HippolTtom, 

nee  Lethaea  valet  Theseus  abrumpere  caro 

Tincnla  Piritboo. 
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DONAREM  pateras  gr&taque  commodua, 
CeDBoriae,  meis  aers  Bodalibus, 
doimrem  tripodas,  praemia  fortdum 
Graiorum,  neqae  tu  pessima  mniiQram 
ferres,  divite  me  scilicet  artinm 
qnas  aut  Pairhasius  protulit  aut  Scopas, 
Iiic  aaxo,  liquidis  iUe  coloribus 
sollera  nunc  hominem  pouere,  nunc  deum. 
sed  Don  haec  mihi  via,  nee  tibi  talium 
res  est  aut  animoa  deliciamm  egeiiB. 
gaudes  carminibna ;  carmina  possumos 
donare  et  pretium  dicere  miineri. 
non  incisa  notiB  marmora  publiciB, 
per  quae  BpirituB  et  Tita  redit  boniB 
poBt  mortem  ducibuB,  non  celereB  fugae 
reiectaeque  retrorsam  Hannibalis  minae, 
non  incendia  CartbaginiB  impiae 
eins,  qui  domita  nomen  ab  Airica 
lucratoB  rediit,  clarius  indicant 
landes  quam  C^abrse  PierideB :  neqae, 
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si  chartae  sileant  quod  bene  feceris, 
mercedem  tuleris.      quid  foret  Hiae 
Mavortisque  puer,  si  tacitumitas 
obstaret  ineritis  invida  Romali  ? 
ereptum  Stygüs  fluctibus  Aeacum 
virtus  et  favor  et  lingua  potentium 
vatum  divitibus  consecrat  insulis. 
dignum  laude  virum  Musa  vetat  mori. 
caelo  Musa  beat.     sie  lovis  interest 
optatis  epulis  impiger  Hercules, 
clarum  Tyndaridae  sidus  ab  infimis 
quassa«  eripiunt  aequoribus  rates, 
omatus  viridi  tempora  pampino 
Liber  vota  bonos  ducit  ad  exitus. 


^5 


30 
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Villi 

NE  forte  credaa  interitura  qaae 
loBge  aonaatem  natas  ad  Anfidum 
non  ante  vulgatas  per  artes 
verba  loquor  Bocianda  chordis : 
noD,  ai  priores  Maeonins  tenet 
aedes  Homerna,  Kndaricae  latent 
Ceaeqne  et  Aleaei  minaces 
Stesichorique  gravea  camenae ; 
nee  siquid  olim  lusit  Anacreon, 
delevit  aetaa ;  spirat  adliuG  amor 
viruntque  commissi  calores 
ÄeoHae  Sdibua  puellae. 
non  sota  comptea  arait  ndolteri 
crines  et  aamm  vestibua  illitnnt 
mirata  regaliaqne  cnltna 
et  comites  Helene  Lacaena  j 
primuBve  Teucer  tela  Cydonio 
diresit  arca ;  non  semel  Eioa 
rexata ;  non  pugnavit  ingena 
Idomenena  Sthenelusve  solos 
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dicenda  musis  proelia :  non  ferox 

Hector  vel  acer  Deiphobus  gravis 

excepit  ictus  pro  pudicis 

coniugibus  puerisque  primus. 

vixere  fortes  ante  Agamemnona  25 

multi ;  sed  omnes  inlacrimabiles 

urgentu^  ignotique  longa 

nocte^  carent  quia  vate  sacro. 

paolum  sepultae  distat  inertiae 

celata  virtus.     non  ego  te  meis  30 

chartis  inomatum  süebo, 

totve  tuos  patiar  labores 

impune,  Lolli,  carpere  lividas 

obliviones.     est  animus  tibi 

rerumque  prudens  et  secundis  3  5 

temporibus  dubiisque  rectus, 

vindex  avarae  fraudis  et  abstinens 

ducentis  ad  se  cuncta  pecuniae^ 

consulqae  non  unius  anni ; 

sed  qnotiens  bonus  atque  fidus  40 

iudex  honestum  praetulit  utili^ 

reiecit  alto  dona  nocentium 

vultu,  per  obstantis  catervas 

explicuit  sua  victor  arma. 

non  possidentem  multa  vocaveris  45 

recte  beatum  ;  rectius  occupat 

nomen  beati,  qui  deorum 

muneribus  sapienter  uti 

duramque  callet  pauperiem  pati 

peiusque  leto  flagitium  timet,  50 

non  ille  pro  caris  amicis 

aut  patria  timidus  perire^ 
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OCRUDELIS  adhuc  et  Veneris  muneribuB  potens, 
iiiBperata  tnae  cum  veniet  pluina  Buperbiae, 
et,  qiiae  nunc  umeris  üiTolitant,  deciderint  comae, 
nunc  et  qui  color  est  puniceae  flore  prior  rosae, 
mutatus,  Ligurinum  in  faciem  verterit  hiapidam,  5 

dices  '  heu'  quotiene  te  speculo  videris  alteram, 
'  quae  mens  est  hodie,  cur  eadem  aon  puero  fuit, 
vet  cur  bis  animia  incolumes  non  redeont  genae  ? ' 


XI 

EST  mihi  aoaum  supeiantiB 
pleanB  Albani  cadus ;  est  in  horto, 
Phylli,  necteodiB  apitun  coronia ; 
est  hederae  vis 

molta,  qua  crinea  religata  fulges ; 
ridet  argeoto  domus ;  ara  castis 
rincta  verbeniB  avet  immolato 
spai^er  agno ; 

cimcta  festinat  manus,  huc  et  illnc 
cnrsitant  roixtae  pneria  paellao ; 
sordidum  flsmmae  trepidant  rotantes 
vertice  fumnm. 

ut  tarnen  aoris  quibus  advoceris 
gaudüs,  idus  tibi  sunt  agendae, 
qui  dies  mensem  Veneria  marinae 
findit  aprilem, 

iure  sollemniB  mihi  sanctiorque 
paene  natali  proprio,  quod  ax  hac 
luce  Maecenas  meus  affluentis 
ordinal  nnnos. 


CARMINUM  IUI  11 

Telephnm,  quem  ta  petis,  occupavit 
□on  tnae  sortis  iuTenein  pnella 
dives  et  laaciva  tenetqae  grata 
compede  vinctum. 
terret  ambustns  Fhaethon  avaraa 
spes,  et  ezemplam  grave  praebet  ales 
P^asns  terrennm  eqaitem  gravatos 
Belleroph  ontem, 

Bemper  ut  te  diga»  seqnare  et  ultra 
quam  licet  sperare  ne&s  patmido 
disparem  vites.     age  iam  meorum 
finia  amoram 

(non  enim  posthac  alia  calebo 
femüm) ,  condiace  modos,  amandu 
voce  quos  reddas :  minaentor  atrae 
carmine  curae. 


xn 


IAM  veris  comites,  qoae  mare  temperanl, 
impellnnt  animae  lintea  Thraciae ; 
iam  nee  prata  rigent,  nee  äavii  Btrepnnt 
hiberna  nive  tnrgidi. 
Didam  poiiit  Ityn  flebiliter  gemens 
infelix  avis  et  Cecropiae  domaB 
aeternum  obprobrinm,  qaod  male  barbaras 
regum  est  ulta  libidines. 
dicont  in  tenero  gramine  pingnium 
costodes  ovium  carmina  fistula 
delectantque  deum  cui  pecua  et  nigri 
colles  Arcadiae  placenb. 
addnxere  aitdin  tempora,  Vergili ; 
sed  pressum  Calibns  dncere  Liberum 
ei  gestis,  iuTenum  nobiliam  cliens, 
nardo  vina  mereberis. 
uardi  parms  onyz  eliciet  cadum. 
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qai  nunc  Snlpiciia  accnbat  torreis, 

apes  donare  novas  largpia  amaraque 

coramm  einere  efficax. 

ad  qnae  si  properas  gsndia,  cum  tua 

veloz  merce  veui :  non  ego  te  meis 

immunem  meditor  tingaere  pocnliB, 

plena  dives  ut  in  domo. 

verum  pone  moraa  et  Studium  locri, 

nigrorumque  memor,  dum  licet,  ignium 

misce  stnltitiaiii  consilüs  brevem  : 

dnlce  est  deeipere  iu  loco. 


xin 

AUDIVERB,  Lyce,  di  mea  vota,  di 
aadivere,  Lyce :  fis  aniia,  et  tarnen 
vis  formosa  videri, 
lodisque  et  bibis  impadens, 
et  cantu  tremnlo  pota  Cnpidinem 
leDtum  soUicitas.     ille  virentäa  et 
doctae  psallere  Chiae 
pulchriB  excubat  in  genis. 
importunuB  enim  transTolat  aridas 
quercus  et  refiigit  te,  qnia  luridi 
dentes  te,  quia  mgae 
turpant  et  capitis  nives. 
nee  Coae  referunt  iam  tibi  purpurao 
nee  cari  lapides  tempora  quae  semel 
notis  condita  fastia 
inclusit  volucria  dies. 

quo  fiigit  Venus,  faen,  qaove  color  ?  decens 
quo  motus  F  quid  habes  illius,  ülius, 
quae  spirabat  amores, 
quae  me  aurpuerat  mihi, 
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felix  post  Cinaram,  notaque  et  artiam 
gratanun  faciee  F  sed  Cinarae  breris 
aimoB  fata  dederont, 
servatura  diu  purem 
cornicis  vetnlae  temporiboB  Lycen, 
posseut  ut  iDvenes  visere  ferridi 
multo  non  sine  risn 
dilapsam  in  cinerea  facem. 


xnn 

QtJÄfi  cura  patrum  quaere  Quiritium 
plenia  honomm  muneribns  tuas, 
Auguste,  virtntea  in  aevmn 
per  bitulos  memoresqne  fastos 
aetemet,  o  qua  boI  habitabiles 
illustrafc  oras  maxime  principum  ? 
quem  legis  expertes  Latinae 
Vindeüci  didicere  Doper, 
quid  Marte  posees.     milite  nam  tuo 
DrusuB  Genaunos,  iuplacidum  genus, 
Breunosque  veloces  et  arces 
Alpibua  impositae  tremeudis 
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deiecit  acer  plus  vice  simplici. 

maior  Neronum  mox  grave  proelium 

commisit  inmanesqae  Raetos  1 5 

auspiciis  pepulit  secondis^ 

spectandus  in  certamine  Martio 

devota  morti  pectora  Hberae 

quantis  fotigaret  ruinis, 

indomitas  prope  qualis  undas  lo 

oxercet  auster^  pleiadum  choro 

Bcindente  nubes,  impiger  hostium 

vexare  turmas  et  frementem 

mittere  equmn  medios  per  ignes. 

sie  tauriformis  volvitur  Aufidus,  15 

qui  regna  Dauni  praefluit  Apuli^ 

cum  saevit  horrendamque  cultis 

diluviem  meditatur  agris, 

ut  barbarorum  Claudius  agmina 

ferrata  vasto  diruit  impetu  30 

primosque  et  extremes  metendo 

stravit  humum,  sine  clade  victor, 

te  copias,  te  consilium  et  tuos 

praebente  divos.     nam  tibi  quo  die 

portus  Alexandrea  supplex  35 

et  vacuam  patefecit  aulam, 

fortuna  lustro  prospera  tertio 

belli  secundos  reddidit  exitus, 

laudemque  et  optatum  peractis 

imperiis  decus  arrogavit.  40 

te  Cantaber  non  ante  domabilis 

Medusque  et  Indus,  te  profugus  Scythes 

miratur,  o  tutela  praesens 

Italiae  dominaeque  Bomae. 

te  fontium  qui  celat  origines  45 
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Niluaque  et  Ister,  te  rapidua  Tigris, 
te  beluoeuB  qai  remotiB 
obatrepit  oceanus  Britannis^ 
te  non  paventis  ionera  G^liae 
duraeque  teUna  audit  Hiberiae, 
te  caede  gaudectes  Sygambri 
compositis  Tenerantur  armis. 
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PHOKBUS  Tolentem  proelia  me  loqui, 
victas  et  urbes,  increpuit  lyrs, 
ne  parva  Tyrrhennm  per  aeqnor 
vela  darem.     hra,  Caesar,  aetas 
firuges  et  agris  rettnlit  uberes, 
et  eigna  nostro  restitait  lovi 
derepta  Partihoram  superbis 
postibiis,  et  vacnom  dnellia 
lanam  Qiiirini  clatiBit  et  ordinem 
rectum  evaganti  frena  licentiae 
iniecit  emovitque  culpas 
et  vetereB  revocavit  artea, 
per  quaa  Latinum  nomen  et  Italae 
crevero  vires,  famaque  et  imperi 
porrecta  maiestaa  ad  ortua 
aolis  ab  HeBperio  cubili. 
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cuatode  rerum  Caesare  non  furor 

civilis  aut  vis  eximet  otium, 

non  ira,  quae  procudit  euBes 

et  miseraa  mimicat  urbes. 

noD  qui  profiindum  Banaviam  bibunt 

edicta  mmpent  luHa,  non  Getae, 

non  SereB  infidive  Pereae, 

non  Tanain  prope  flumen  orti. 

nosque  et  profestis  lucibus  et  sacris 

inter  iocoai  mirnera  Liberi, 

cum  prole  matronisque  nostris 

rite  deoa  priua  adprecatd, 

virtute  functos  more  patrum  doces 

Lydis  remixto  cannine  tibiia 

Troianique  et  Äncbisen  eb  almae 

progeniem  Veneria  canemua. 


Q.  HORATII  FLACCI 
EPÜDON  LIBER 


IBIS  LibumiB  inter  alta  d 
amice,  propagmicula, 
paratns  omne  Caesaris  periculom 
Bubire,  Maecenas,  tuo. 
quid  nos  ?  quibus  te  vita  si  superstite 
iucunda,  si  contra,  gravis, 
utnimne  inssi  persequemor  otiuin, 
□on  diilce,  ni  tecimi  simnl, 
an  hiinc  laborom  monte  laturij  decet 
qua  ferro  non  mollee  viroB  ? 
feremns  et  te  vel  per  Alpinm  inga, 
inhospitalem  et  Caucasnm, 
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vel  occidentis  usque  ad  ultimmn  sinuin 

forti  aequemur  pectore. 

roges,  tuum  labore  quid  invem  meo 

inbellis  ac  firmns  parum : 

comes  minore  sum  futurus  in  metu, 

qiii  maior  abaentis  habet ; 

ut  aasidena  inplranibua  polUs  avia 

serpentium  allapaua  timet 

magia  relictis,  non,  ut  adsit,  aozili 

latura  plus  praeaentibus. 

libenter  hoc  et  omne  militabitur 

bellum  in  tuae  spem  gratiae, 

non  ut  iuTeucia  illigata  pluribos 

aratra  nitantur  mea, 

pecusve  Calabria  ante  sidus  ferridnm 

Lncana  mutet  pascuis, 

neque  ut  supemi  villa  candens  Tnacoli 

Circaea  tangat  moenia. 

satia  auperque  me  benignitas  tua 

ditavit :  baut  paravero 

quod  ant  avarus  ut  Chremes  terra  premam, 

disciuctus  aut  perdam  nopoa. 


BPODON    1,  2 


II 

'  T~j  EIATUS  ille  qui  procnl  negotiis, 

f,  J   nt  prisca  gens  mortaliuin, 
patema  rura  bobus  exercet  suis 
solatuB  omni  fenore, 
neqae  excitatur  classico  miles  truci 
neqae  horret  iratmn  mare, 
foramque  vitat  et  superba  civiam 
potentiorom  limina. 
ergo  ant  adulta  Titinin  propagine 
altas  maritat  popnloa, 
aut  iD  redacta  vaUe  mogientiuin 
prospectst  errantis  greges, 
inutilisqne  falce  ramos  ampatans 
feliciorea  inserit, 

ant  presoa  paria  mella  condit  amphoHs 
aat  v^Aftt  inGnnas  oves : 
Tel  rmm  fU^j/mna  mitibas  pomis  capnt 
AaUntitiu  a<fris  eztnlit, 
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ut  gaudet  insitiva  decerpens  pira^ 

certantem  et  uvam  purpurae,  20 

qua  muneretur  te,  Priape,  et  te,  pater 

Silvane,  tutor  finium. 

Übet  iacere  modo  sub  antiqua  ilice^ 

modo  in  tenaci  gramine. 

labnntur  altis  interim  ripis  aqnae^  15 

queruntur  in  silvis  aves, 

fontesque  lymphis  obstrepmit  manantibus, 

somnoB  quod  invitet  leves. 

at  cum  tonantis  annus  hibemus  levis 

imbres  nivesque  comparat,  30 

aut  trudit  acris  hinc  et  hinc  nfnlta  cane 

apros  in  obstantis  plagas^ 

aut  amite  levi  rara  tendit  retia^ 

turdis  edacibus  dolos^ 

pavidumque  leporem  et  advenam  laqueo  gniem      35 

iucunda  captat  praemia. 

quis  non  malarum^  quas  amor  curas  habet^ 

haec  inter  obliviscitur  ? 

quodsi  pudica  mulier  in  partem  iuvet 

domum  atque  dulcis  liberos^  40 

Sabina  qualis  aut  perusta  solibus 

pemicis  uxor  Apuli, 

sacnim  vetustis  extruat  lignis  focum 

lassi  sub  adventum  viri^ 

claudensque  textis  cratibus  laetum  pecus  45 

distenta  siccet  ubera^ 

et  homa  dulci  vina  promens  dolio 

dapesinemptasapparet: 

non  me  Lucrina  iuverint  conchylia 

magisve  rhombus  aut  scari,  50 

siquoB  Bois  intonata  fluctibus 


EPODON  2 

hiempa  ad  hoc  vertat  mare ; 

non  Afra  avia  descendat  in  ventrem  meum, 

non  attagen  lonicns 

iucnndior  quam  lecta  de  pinguisBimis 

oliva  ramis  arborum, 

ant  herba  lapathi  prata  amaotU  et  gravi 

malvae  saubres  corporij 

vel  agna  festig  caesa  terminaliboB 

vel  haediiB  ereptns  Inpo. 

has  inter  epulas  at  iuvat  pastas  oves 

videre  properantes  domum, 

yidere  fessos  Tomerem  inversum  boves 

collo  trabentes  langaido, 

positOBqae  vemas,  ditis  examen  dotnas, 

circom  renidentes  lares'. 

baec  nbi  locntua  fenerator  Alfins, 

iam  iam  fatoras  rnsticas, 

omnem  redegit  idibus  pecamam, 

quaerit  kalendis  ponere. 


in 

PARENTIS  oHtd  siquia  inipia  manu 
senile  gattor  fregerit, 
edit  cicutis  abnm  nocentina. 
o  dura  meBsorum  ilia ! 
.  quid  hoc  veneni  saevit  in  praecordüs  ? 
num  viporinus  his  cnior 
incoctus  kerbis  me  fefellit,  an  malas 
Caoidia  tractavit  dapes  ? 
nt  Argonautas  praeter  omnes  candidom 
Medea  mirata  est  ducem. 
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ignota  tauriB  üligatorum  iuga 

penmxit  hoc  lasonem ; 

hoc  delibutiB  ulta  donis  paelicem 

serpente  fugit  alite. 

nee  tantns  amqnam  sidemm  ineedit  vapor 

siticulosae  Apnliae, 

neo  manas  nmeris  efficacia  Hercolis 

innxsit  aeetnosins. 

at  siquid  mnqaam  tale  concapiTeris, 

iocose  Maecenas,  precor 

manom  pnella  savio  opponat  tao, 

oxtrema  et  in  aponda  cubet. 


JIII 

LUPIS  et  agnis  quanta  sortito  optigit, 
tecum  mihi  diacordia  est, 
Hibericis  peruate  ütnibus  latus 
et  crura  dura  corapede. 
licet  superbus  ambnles  pecunia, 
fortima  non  mutat  genus. 
videsne,  sacram  metiente  te  viam 
cum  bis  trinm  ulnaram  toga. 
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at  ora  rertat  huc  et  hnc  etmtinm 

liberrima  indignatio  F 

'  sectos  flagelÜB  hie  triumviralibus 

praeconis  ad  fostidiam 

arat  Falemi  mille  fiuidi  iugera 

et  Appiam  maimiB  terit 

sedilibnsqae  magnoa  in  primis  eques 

Othone  contempto  aedet. 

quid  attinet  tot  ora  nayiimi  gravi 

roatrata  duci  pondore 

contra  latrones  atque  servilem  mannm, 

hoc,  hoc  tribimo  militnm  ? ' 
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'    A    T  0  deormn  quicquid  in  caelo  regit 
/~\.  terras  et  humanuni  genus, 
quid  iste  fert  tumultus  ?  et  quid  omnimn 
vultus  in  unum  me  truces  ? 
per  liberoB  te,  si  vocata  partubua 
Lacina  veris  adfuit, 
per  hoc  inaue  purpurae  decns  precor, 
per  improbaturum  haec  lovem, 
quid  nt  noverca  me  intneiia  aut  uti 
petita  ferro  belua  ?' 
ut  haec  trementi  queatus  ore  constitit 
insignihus  raptis  puer, 
impube  corpus,  quäle  poeset  impia  ^ 
mollire  Thracum  pectora, 
Canidia  brevibus  implicate  viperia 
crines  et  incomptnm  caput 


!<>  HORATII 

ui>ec  -j^ouicns  caprificos  erutas, 

vtix'C  .'upressos  funebris 

,*c  mcca  txirpLs  ova  ranae  sanguine 

vvuxiianique  nootumae  strigis  20 

ierbik>4ue»  quas  lolcos  atque  Hiberia 

^tiicnc  venenomm  ferax, 

oc  ^nj5>a  ab  ore  rapta  ieiunae  canis 

daumiis  aduri  Colchicis. 

ac  expedita  Sagana,  per  totam  dorn  um  25 

:^pargens  Avemalis  aquas, 

horret  capillis  ut  raarinus  asperis 

echinus  aut  ciurens  aper. 

abacta  nulla  Veia  conscientia 

ligonibus  duris  humum  30 

exhauriebat  ingomens  laboribus, 

quo  posset  infossus  puor 

longo  die  bis  terquo  mutatae  dapis 

inemori  spectaculo, 

cum  promineret  ore,  quantum  extant  aqua  35 

suspensa  mento  corpora ; 

exucta  uti  medulla  et  aridum  iecur 

amoris  esset  poculum, 

interminato  cum  semel  fixao  cibo 

intabuissent  pupulae.  40 

non  defuisse  masculae  libidinis 

Ariminensem  Foliam 

et  otiosa  credidit  Neapolis 

et  omne  vicinum  oppidum, 

quae  sidera  excantata  voce  Thessala  45 

lunamque  caelo  deripit. 

hie  inresectum  saeva  dente  livido 

Canidia  rodens  poilicem 

quid  dixit  aut  quid  tacuit  ?  '  o  rebus  meis 
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non  infideles  arbitrae^  50 

Nox  et  Diana,  quae  silentium  regis, 

arcana  cum  fiunt  sacra^ 

nunc  nunc  adeste,  nunc  in  hostilis  domos 

iram  atque  numen  vertite. 

formidulosis  dum  latent  silvis  ferae  55 

dulci  sopore  languidae, 

senem,  quod  omnes  rideant,  adulterum 

latrent  Suburanae  canes 

nardo  perunctum,  quäle  non  perfectius 

meae  laborarint  manus.  60 

quid  accidit  ?  cur  dira  barbarae  minus 

venena  Medeae  valent  ? 

quibus  superbam  fugit  ulta  paelicem, 

magni  Creontis  filiam, 

cum  palla,  tabo  munus  imbutum,  novam  65 

incendio  nuptam  abstulit. 

atqui  nee  herba  nee  laten8  in  asperis 

radix  fefellit  me  locis. 

indormit  unctis  omni  um  cubilibus 

oblivione  paelicum.  70 

a  a,  solutus  ambulat  veneficae 

seien tioris  carmine. 

non  usitatis,  Vare,  potionibus, 

o  multa  fleturum  caput, 

ad  me  recurres,  nee  vocata  mens  tua  75 

Marsis  redibit  vocibus. 

maius  parabo,  maius  infundam  tibi 

fastidienti  poculum, 

priusque  caelum  sidet  inferius  mari 

tellure  porrecta  super,  80 

quam  non  amore  sie  meo  flagres  uti 

bi turnen  atris  ignibus\ 


HORATII 

sub  haeo  paer  iam  non  at  ante  mollibus 
lenire  rerbis  impias, 
aed  dubios  unde  mmperet  silentduin 
misit  Tbf  esteas  preces : 
'  'venena  (m^nnin)  fäs  ne&sqne,  non  Talent 
convertere  hnmanam  vicetn. 
diriB  agam  vos ;  dirs  deteataÜo 
nuUa  expiatur  victiina. 
quin,  ubi  perire  iussoa  expiravero, 
noctumus  occurram  foror, 
petamque  vultuB  umbra  curvis  unguibna, 
quae  via  deorum  est  manininj 
et  inquietis  asaidena  praecordiis 
pavore  somnos  anferam. 
T08  torba  vicatim  hinc  et  binc  saxis  petens 
contundet  obscenaa  onus, 
post  inaepulta  membra  difierent  lupi 
et  Esqnilinae  alites, 

neque  hoc  parentes  heu  mihi  auperatitea 
effugerit  apectaculom'. 
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VI 


QUID  immerentes  hospites  vexas  canis 
ignavus  adversum  lupos  ? 
qnin  huc  inanes^  si  potes^  yertis  minas 
et  me  remorsumm  petis  ? 
nam  qualis  aut  Molossus  aut  fulyus  Laco^ 
amica  vis  pastoribus, 
agam  per  alias  aure  sublata  nives^ 
quaecumque  praecedet  fera. 
tu  cum  timenda  voce  complesti  nemus, 
proiectum  odoraris  cibum. 
cave,  cave :  namque  in  malos  asperrimus 
parata  toUo  comua, 
qualis  Lycambae  spretus  infido  gener, 
aut  acer  hostis  Bupalo. 
an  si  quis  atro  dente  me  petiverit, 
inultus  ut  flebo  puer  ? 


lO 


«5 


VII 

Quo,  quo  Bcelesti  niitia F  aut  cur  di 
aptantur  enses  conditi  ? 
parumne  campia  atque  Neptuno  super 
fdsum  est  Latini  sanguinia  ? 
non  ut  superbaa  invidae  Carthaginia 
Romanus  arces  ureret, 
intactus  aut  Britannua  ut  descenderet 
aacra  catenatua  via, 
acd  ut  secundum  vota  Parthonim  aua 
urba  liaec  periret  dextom. 
neiiue  hie  lupis  mos  nee  fuit  leonibus 
uniquam  uisi  iD  diapar  feria. 
furome  caecos  an  rapit  via  acrior 
an  culpa  ?  reaponsum  date. 
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tacent,  et  albus  ors  pallor  iuficit 

mentesqne  percnlaae  Btapeot. 

sie  est :  acerba  bta  Romanos  agont 

sceloaqae  fratemae  necis, 

ut  inmerentis  äuxit  in  temm  Bemi 

sacer  nepotibus  cnior. 


VIII 

ROGÄRB  longo  pntidam  te  saeculo 
vires  quid  enervet  meaa  ? 
cum  sit  tibi  dens  ater  ot  rugia  vetus 
frontem  senectus  exaret, 
Iiietque  turpis  inter  aridas  nates 
podex  velut  cruda«  bovis  ? 
sed  incitat  me  pectus  et  mammao  patres, 
equina  quales  ubera, 
venterque  mollia  et  femur  tumentibus 
exile  suris  additum. 
esto  beata,  funua  atquo  imagines 
ducant  triumphales  tuum. 


HOBATII 

□ec  sit  marita  quae  rotondioribus 

onnsta  bacis  ambulet. 

quid  quod  libelli  etoici  inter  sericoB 

iacere  pulvilloa  amant  ? 

inlitterati  nnm  minna  nervi  rigent  ? 

minnsve  langiiet  fascinum  ? 

quod  ut  snperbo  pro70ces  ab  ingoine, 

oro  adlaborandum  est  tibi. 
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Villi 

QTTANDO  repoatum  Caecabum  ad  festae  dapes 
Victore  laetus  Caesare 
tecmn  sab  alta  (sie  lovi  gratum)  domo, 
beato  Maecenae,  bibam  ? 
soQaiite  mixtum  tibiis  Carmen  lyra, 
hac  Dorium,  iUis  barbarum : 
ut  Duper,  actus  cum  freto  Noptunius 
dux  fdgit  ustU  navibus, 
minatns  nrbi  vincla  quae  detraxerat 
sorvis  amicua  perfidis.  n 

fiomanus  eheu  (posteri  negabitis) 
emancipatus  feminae 
fert  Valium  et  arma  miles  et  spadonibiiB 
aervire  mgosis  potest, 

interque  signa  turpe  militaria  i 

sol  aspicit  conopium. 

ad  hmic  frementes  verterunt  bia  mille  equos 
Galli  canentea  Caesarem, 
hoatiliumque  nnvium  portu  latent 
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pnppes  siniBtrorsum  citae. 

io  Triumphe,  tu  moraris  aureos 

cnima  et  intacta«  bovea  ? 

io  Triumphe,  nee  Ingnrthino  parem 

hello  reportastd  ducem, 

neque  AMcannm,  cui  super  Carthaginem 

virtus  Bepulcrum  condidit. 

terra  marique  victus  hoBtis  punico 

lugubre  mutavit  sagum. 

aut  ille  centum  nobilem  Cretam  urbibua 

veiitis  ituruB  nou  suis, 

exercitatas  aut  petit  Syrtea  noto, 

aut  fertur  incerto  man, 

capaciores  affer  huc,  puer,  scTphos 

et  ChJa  Tina  aut  Lesbia, 

vel,  qaod  Suentem  nauseam  coerceat, 

motire  nobis  Caecubum. 

curam  metmnque  Caesaria  rerum  iavat 

dulci  Lyaeo  solvere. 
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MALA  aolota  naria  exit  alite 
ferens  olentem  Maerium. 
ut  horridis  utmmqae  rerberee  latus, 
ftuster,  memento  flactibuB. 
niger  rudentia  eunis  invereo  man 
fractosqae  remoa  diff^rat. 
inaui^t  aquilo,  quantus  altis  montibus 
frangit  trementis  ilices. 
nee  siduB  atra  Docte  amicnm  appareat, 
qua  tristis  Orion  c&dit ; 
quietiore  nee  feratur  aeqaore 
quam  Graia  victorum  manus, 
com  Pallas  usto  vertat  iram  ab  Ilio 
in  impiam  Aiacis  ratem. 
o  qnantns  inatat  navitia  sudor  tuis 
tibiqae  pallor  Intens, 


.   Ä'-.t^  ,-aÄ'r 
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XI 

PETTI,  nihil  me  sicot  antea  iavat 
Bcribera  veraicnlos  amoro  percoBSuin  gravi, 
amore,  qui  me  praeter  omnes  oxpetit 
moUibus  in  puem  aut  in  puelHs  urere. 
hie  tertius  december,  ex  qao  destiti 
Inachia  farere,  Silvia  honorem  decntit. 
heu  me,  per  urbem,  nam  pndet  tantd  mali, 
fabula  qnanta  fui,  convivionun  et  paenitet, 
in  qnis  amantem  languor  et  eilentinm 
arguit  et  latere  petitos  imo  spiritos. 
'  contrane  lucrum  nil  valere  candidom 
pauperiB  ingeniam  i"  qnerebar  adplorans  tibi, 
simul  calentis  invm^cimdus  deuB 
fervidiore  mero  arcana  p^omorat  loco. 
'  quodei  meiB  inaestuet  praacordüs 
libera  bilis,  ut  haec  ingrata  ventis  dividat 
fomenta  vnlnus  nil  malum  levantia. 
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desinet  inparibus  certare  summotus  pudor\ 

ubi  haec  sevenis  te  palam  laudaveram, 

iussus  abire  domum  ferebar  incerto  pede  20 

ad  non  amicos  heu  mihi  postes  et  heu 

limina  dura^  quibus  lumbos  et  infregi  latus. 

nunc  gloriantis  quamlibet  mulierculam 

vincere  mollitia  amor  Lycisci  me  tenet ; 

unde  expedire  non  amicorum  queant  35 

libera  consilia  nee  contumeliiae  graves^ 

sed  alius  ardor  aut  puellae  candidae 

aut  teretis  pueri  longam  renodantis  comam. 


EPODON    11,  12. 


XII 

QUID  tibi  via,  mnlier  nigrifi  (lignisaima  barris 
irnmera  quid  mihi,  quidve  labellt» 
mittiB  nee  firmo  iureni  neque  naria  obesse  f 
namque  sagaciua  onus  odoror, 
polypufl  an  gravis  hirsutis  cabet  hircna  in  alia, 
quam  canis  acer,  ubi  lateat  soB. 
qui  andor  vietis  et  quam  malua  imdique  membria 
crescit  odor,  cum  pene  aolnto 
indomitam  properat  rabiem  sedare,  neque  illi 
iam  man  et  umida  creta  colorque 
atercore  facatns  crocodili,  iamqne  aubando 
tenta  cubilia  tectaque  rumpit ; 
Tel  mea  com  aaevis  agitat  faatidia  vorbia  -. 
'  Inachia  langues  minus  ac  me ; 
Inachiam  ter  nocte  potes,  mihi  eomper  ad  unnm 
mollia  opua.     pereat  male  quae  te 
Lesbia  quaerenti  taurum  monatravit  inertem, 
cum  mihi  Cons  adoaset  Amyntas, 


HORÄTII 

caiuB  in  indomito  coostantior  inguine  nervus, 

qn&m  nova  collibus  arbor  inhaeret. 

muricibuB  Tyriis  iteratae  vellera  lanae 

cni  properabantur  ?  tibi  nempa, 

ne  foret  aeqnaÜB  inter  coQviva,  magis  quom 

diligeret  mulier  sna  quam  te. 

o  ego  nOD  felix,  quam  tn  fiigis  at  pavet  acris 

agna  Inpos  capreaeqne  leones '. 
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xm 


HORRIDA  tempestas  caelnm  contr&rit,  et  imbres 
nivesqne  dedncunt  lovem  :  nunc  luare,  nunc  BÜnae 
Threicio  aquilone  sonant  *.  rapiamos,  amici, 
occaaionem  de  die,  dumquo  virent  genua 
et  decet,  obdocta  solvatnr  fronte  senectus.  j 

tu  Tina  Torquato  move  consule  preasa  meo. 
cetera  mitte  loqui :  deus  haec  fortasse  benigna 
reducet  in  sedem  vice,     nunc  et  Ächaemenio 
perfundi  nardo  iuvat  et  fide  Cyllenea 

levare  diris  pectora  sollioitndinibus,  lo 

aobilis  nt  grandi  cecinit  Centaurus  alumno  : 
'  invicte  mortalis  dea  nate  puer  Thetide, 
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te  maoet  Assaraci  tellus,  quam  frigida  parvi 
findunt  Scamandri  dumina,  labricus  et  Simois ; 
unde  tibi  reditum  certo  Bubtegmine  parcae 
rupere,  nee  luater  domom  caerula  te  revehet. 
jllic  omne  raaluin  vino  cantuqae  levatOj 
defomiis  aegrimoniae  dulcibos  alloquiis'. 


EPODON    13,    14 


xmi 

M  OLLIS  inertin  cur  tantam  diSudurit  imi» 
oblivioaem  sensibus, 
pocnla  Lethaeos  ut  si  ducectia  somnos 
areate  fauce  traxerim, 
candide  Maeceoaa,  occidis  sae|>e  rogando  : 
deuB,  deus  nam  me  vetat 
inceptos,  olim  promisBum  carmeiij  iambos 
ad  umbilicum  adducere. 
□OD  aliter  Samio  dicunt  areisae  Bathyllo 
Anacreonta  Teium, 

qui  peraaepe  cara  teatudine  tlevit  amorem 
non  elaboratum  ad  pedem. 
uroriH  ipse  miser  :  quodsi  non  pulchrior  igiiis 
accendit  obsessam  Ilion, 
gaado  Sorte  tua ;  me  libertina  iiequc  uiio 
contenta  Phryne  raacerat. 


XV 


NOX  erat  et  caelo  fdlgebat  luna  eereno 
inter  minora  sidera, 
com  tu  magnorom  namen  laesura  deorum 
in  verba  iurabas  mea, 
artius  atque  hedera  procera  astringitur  ilex 
lentis  adhaereuB  bracchüs, 
dum  pecori  lupuB,  et  uautia  iofestus  Orion 
turbaret  hibemum  mare, 
intonsosque  agitaret  ApoUiuis  aura  capillos, 
foro  liunc  amorem  mutuum. 
o  dolitura  moa  multum  virtut©  Neaera  : 
nam  ai  quid  in  Flacco  vin  est, 
non  feret  assiduae  potiori  te  dare  noctes, 
et  quaeret  iratuE  parem, 
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hüc  semel  ofiensae  cedet  constantia  formae, 

Bi  certua  intrarit  dolor. 

et  tu,  qnicnmqae  es  felicior  atqae  meo  nunc 

snperbns  incedia  malo, 

sie  pecore  et  mnlta  dives  tellnre  licebit, 

tibi  quo  Pactolns  äaat, 

nee  te  Pythagorae  fidlant  arcana  renati, 

formaque  vincaa  Nirea, 

bea  heu  translatos  alio  maerebis  amores : 

aet  ego  Yicissim  riaero. 


ALTERA  iam  teritnr  bellis  civilibus  aetaa,' 
suis  et  ipsa  Roma  viribus  ruit : 
quam  neqae  finitimi  valnerunt  perdere  Marsi, 
minacia  aut  Etnisca  Porsenae  manus, 
aemula  nee  virtus  Capuae  nee  Spartacua  acer 
noviaque  rebus  infidelis  Allobrox, 
nee  fera  caerulea  domuit  Qermania  pube 
pareotibusque  abominatna  Hannibal, 
impia  perdemus  deroti  sanguinis  aetas, 
ferisque  rursus  occupabitur  aolnm, 
barbarus  heu  cinerea  insistet  victor,  et  urbem 
eques  aonante  verberabit  unguis, 
quaeque  carent  ventis  et  Bolibas  oaaa  Quirini 
(nefas  videre)  dissipabit  inaolens. 
forte  quid  expeiÜat  communiter  aut  melier  pare 
malis  carere  quaeritis  laboribua : 
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nulla  sit  hac  potior  sententia^  Phocaeorom 

velut  profugit  execrata  civitas 

agros  atque  lares  patrios^  habitandaque  fana 

apris  reliquit  et  rapacibus  lupis^  20 

ire,  pedes  quocomque  ferent,  quocumque  per  undas 

notus  vocabit  aut  protervus  Afiicus. 

sie  plaeet^  an  melins  quis  habet  suadere  ?  seeunda 

ratem  occupare  quid  moramur  alite  ? 

sed  iuremos  in  haec  :  simul  imis  saxa  renarint  25 

vadis  levata^  ne  redire  sit  nefas ; 

neu  conversa  domum  pigeat  dare  lintea,  quando 

Padus  Matina  laverit  oacumina^ 

in  mare  seu  celsus  procurrerit  Appenninus, 

novaque  monstra  iunxerit  libidine  30 

mirus  amor,  iuvet  ut  tigres  subsidere  cervis, 

adulteretur  et  columba  miluo, 

credula  nee  ravos  timeant  armenta  leones^ 

ametque  salsa  levis  hircus  aequora. 

haec  et  quae  poterunt  reditus  abscindere  dulcis  3  5 

eamus  omnis  execrata  civitas^ 

aut  pars  indocili  melior  grege ;  mollis  et  expes 

inominata  perprimat  cubilia. 

vos  quibus  est  virtus,  muliebrem  tollite  luctum, 

Etrusca  praeter  et  volate  litora.  40 

nos  manot  oceanus  circumvagus  :  arva^  beata 

petamus  arva^  divites  et  insulas^ 

reddit  ubi  Cererem  tellus  inarata  quotannis 

et  imputata  floret  usque  vinea^ 

germinat  et  numquam  fallentis  termes  oUvae,  45 

suamque  pulla  ficus  omat  arborem^ 

mella  cava  manant  ex  ilice^  montibus  altis 

levis  crepante  lympha  desilit  pede. 

illic  iniussae  veniunt  ad  mulctra  capellae. 
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refertqae  tenta  grex  amicus  ubera ; 
nee  Vesper tin US  circamgemit  uraus  ovile, 
neque  intumescit  alta  viperia  hamoa. 
pturaque  felices  mirabimur,  ut  neqne  largis 
aquoeus  eunis  arva  radftt  imbribus, 
pinguia  nee  eiccis  urantiir  eemina  glaebis, 
utrumque  rege  temperante  caelitom. 
non  huc  Ärgoo  contendit  remige  pinua, 
neque  impudica  Colchis  intulit  pedem ; 
noQ  huc  Sidonii  torserunt  comua  nautae, 
laboriosa  nee  cohore  Ulixei. 
nulla  nocent  pecori  contagia,  nullina  astri 
gTQgem  aeataoea  torret  impotentia. 
luppiter  illa  piae  secrevit  litora  genti, 
ut  inquinavit  aere  tempua  aureum ; 
aere,  delimc  ferro  duravit  saecula,  qnorum 
pÜB  seconda  vate  me  datur  fuga. 
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xyii 


IAH  iam  efficaci  do  maDos  scientiae, 
eupplex  et  oro  regna  per  Proserpinae, 
per  et  Dianae  non  movenda  numina, 
per  atque  libroa  canaümm  valentium 
refixa  caelo  devocare  eidera, 
Caiiidia,  parce  vocibus  tandem  sacris, 
(.-itumque  retro  solve,  aolve  torbinem. 
movit  nepotem  Telepbna  Nereiura, 
in  quem  superbns  ordinarat  agmina 
Myaorum  et  in  quem  tela  acuta  toreerat. 
uuxere  matres  Iliae  addictum  fem 
alitibus  atque  canibus  homicidam  Hectoremj 
postquam  relictis  moenibus  rex  procidit 
heu  pervicacia  ad  pedes  Ächiüei. 
saetoaa  duria  exuere  pellibua 
kborioai  remiges  Ulixei 
volente  Circa  membra :  tunc  mens  et  sonuä 
relapaua  atque  notus  in  vultua  lionor, 
dedi  satis  superque  poenamm  tibi, 
amata  nautis  multum  et  institoribuB. 
fugit  iuventaa,  et  verecimdus  color 
reliquit  ossa  pelle  amicta  lurida ; 
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tuis  capillus  albus  est  odoribus^ 

nullum  a  labore  me  reclinat  otiam ; 

urget  diem  nox  et  dies  noctem^  neque  est  25 

levare  tenta  spiritu  praecordia. 

ergo  negatum  vincor  ut  credam  miser^ 

Sabella  pectus  increpare  carmina^ 

caputque  Marsa  dissilire  nenia. 

quid  amplius  vis  P  o  mare  et  terra^  ardeo  30 

quantum  neque  atro  delibutus  Hercules 

Nessi  cruore  nee  Sicana  fervida 

virens  in  Aetna  flamma :  tu^  donee  cinis 

iniuriosis  aridus  ventis  ferar, 

cales^  venenis  officina  Colchicis.  35 

quae  finis  aut  quod  me  manet  Stipendium  ? 

efiare :  iussas  cum  fide  poenas  luam^ 

paratus  expiare^  seu  poposceris 

centum  iuvencos,  sive  mendaci  lyra 

voles  sonari,  tu  pudica^  tu  proba  40 

perambulabis  astra  sidus  aureum. 

infamis  Helenae  Castor  offensus  vice, 

fraterque  magni  Castoris,  victi  prece 

adempta  vati  reddidere  lumina : 

et  tu,  potes  nam,  solve  me  dementia,  45 

o  nee  patemis  obsoleta  sordibus, 

neque  in  sepulcris  pauperum  prudens  anus 

novendialis  dissipare  pulveres. 

tibi  Hospitale  pectus  et  purae  manus, 

tuusque  venter  Pactumeius,  et  tuo  50 

cruore  rubros  obstetrix  pannos  lavit, 

utcumque  fortis  exilis  puerpera. 

'  quid  obseratis  auribus  fundis  preces  ? 

non  saxa  nudis  surdiora  navitis 

Neptunus  alto  tundit  hibemus  salo.  55 
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inultua  ut  tu  riBeria  Cotyttia 
Tulgata,  B&crum  liberi  Cupidinia, 
et  Esquilim  pontifex  venefici 
impime  ut  nrbem  nomine  impleris  meo  ? 
quid  proderat  ditasse  Paelign&a  anua 
velociuBve  miscuiBse  toxicum  ? 
sed  tardiora  fata  te  votis  maneut : 
ingrata  misero  Tita  dncenda  est  in  hoc, 
novis  ut  usque  suppetas  laboribue. 
optat  quietem  Pelopie  infidi  pater, 
egena  benignae  Tantalus  aemper  dapis, 
optat  Prometheus  obligatus  aliti, 
optat  supremo  conlocare  Sisyphus 
in  monte  saxtim :  sed  retant  leges  lovia. 
Toles  modo  altis  desilire  turribns, 
TQodo  ense  pectna  Korico  recludere, 
frustraque  vincla  guttun  nectes  tue 
fastidiosa  tristis  aegrimonia. 
voctabor  umeria  tnnc  ego  inimieis  equea, 
meaequo  terra  cedet  insolentiae. 
an  quae  movere  cereas  imaginea, 
ut  ipse  nosti  curiosus,  et  polo 
deripere  lunam  vocibua  poasim  meis, 
posaim  crematoa  excitare  mortuoa 
deBiderique  teraperare  pocula, 
plorem  artia  in  te  nil  agentis  exitus  ?' 


Q.    HORATII    FLACCI 
CARMEN     SAECULARE 


PHOEBE  silvarumt^ue  potens  Dinna, 
lucidum  caeli  decus,  o  colendi 
Bemper  et  cnlti,  date  quae  precalnar 
tempore  sacro, 
quo  Sibyllini  monuere  Tersns 
virgines  lectas  pnerosque  castos 
dis,  quibus  septem  placuere  collea, 
dicere  Carmen. 

alme  Sol,  cumi  nitido  diem  qni 
promis  et  celas  aliasqne  et  ideni 


CARMEN   SABCULARE  223 

nasceris^  possis  nihil  urbe  Roma 

visere  maius. 

rite  maturos  aperire  partus 

lenis,  Hithyia,  tuere  matres, 

sive  tu  Lucina  probas  vocari  1 5 

seu  Genitalis : 

diva^  producas  subolem^  patrumque 

prosperes  decreta  super  iugandis 

feminis  prolisque  novae  feraci 

lege  marita^  zo 

certus  undenos  deciens  per  annos 

orbis  ut  cantus  referatque  ludos 

ter  die  claro  totiensque  grata 

nocte  frequentes. 

vosque  veraces  cecinisse,  parcae,  25 

quod  semel  dictum  est  stabilisque  rerum 

terminus  servet,  bona  iam  peractis 

iungite  fata. 

fertilis  frugum  pecorisque  tellus 

spicea  donet  Cererem  Corona ;  30 

nutriant  fetus  et  aquae  salubres 

et  lovis  aurae. 

condito  mitis  placidusque  telo 

supplices  audi  pueros,  Apollo ; 

siderum  regina  bicomis  audi,  35 

Luna,  puellas. 

Roma  si  vestrum  est  opus,  Hiaeque 

litus  Etruscum  tenuere  turmae, 

iussa  pars  mutare  lares  et  urbem 

sospite  cursu,  40 

cui  per  ardentem  sine  fraude  Troiam 

castus  Aeneas  patriae  superstes 

liberum  munivit  iter  daturus 
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plura  relictis : 

di,  probos  mores  docili  iuveutae, 

di,  senectuti  plttcidae  qnistem, 

Romulfe  genti  dato  remque  prolemque 

et  decus  omne ; 

quaeque  vos  bobus  reueratnr  albU 

clama  Änchisae  Venerisqae  sanguis, 

impetret,  bellantie  prior,  iacentem 

lenis  in  Iiostem. 

iam  mari  terrsque  manus  potentes 

Medus  Albuiaeqae  timet  secures ; 

iam  Scythae  responaa  pettmt,  snperbi 

nnper,  et  Indi. 

iam  Fides  et  Fox  et  Honoa  Pudorque 

priscuB  et  neglecta  redire  Yirtas 

audet,  apparetqne  beata  pleno 

Copia  como. 


augur  et  falgente  decorus  arcu 
Phoebus  acceptusque  novem  camenis, 
qai  salutari  levat  arte  fe^sos 
corporis  artus, 

ai  Palatinas  videt  aequua  nrns, 
remque  Romanara  Lntiumque  felis 


CARMEN    SÄECULARE 

altenun  iu  lustrum  meliusque  semper 

prorogat  aeruni. 

quaeque  Aventinnm  tenet  Algidamque, 

quindecim  Diana  preces  vironim 

curat  et  votie  paeronun  amioas 

applicat  auris. 

haec  lovem  seatire  deosque  cunctos 

Bpem  bonam  certamque  domnm  reporto, 

doctua  et  Phoebi  chorus  et  Diaoae 

dicere  laudes. 


Q.    HORATII     FLACCI 
SATIRARUM 


LIBEB    PBIMUS 


QUI  fit,  Maecenae,  nt  nemo,  quam  sibi  sortem 
Ben  ratio  dederit  sen  fors  obiecerit,  illa 
contentus  vivat,  landet  diversa  seqaeDtis  ? 
'  o  fortanati  mercatores'  gravis  annia 
miles  alt  mnlto  iam  fractus  menibra  labore. 
contra  mercator,  navim  iactantibua  austris, 
'  militia  est  potior,     quid  enim  ?  concmritu- ;  horae 
momento  cita  mors  venit  aut  victoria  laeta'. 
agricolam  landat  iuris  legumque  peritus, 
Bab  galH  cantimi  consultor  abi  ostia  pulaat. 
ille,  datis  vadibus  qui  nire  extractos  in  urbem  est, 
solos  felices  riventes  clamat  in  urbe. 
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cetera  de  genere  hoc,  adeo  simt  mnlta,  loqoitcem 
delassu^  Talent  Fabium.     ne  te  morer,  andi 
qao  rem  dedocam.     ai  qais  dens  '  en  ego'  dicat 
'  iam  faciam  qaod  valtia:  erie  tu,  qai  modo  milea, 
mercator;  tu,  cODSultos  modo,  nuticus  :  hinc  vob, 
TOS  hinc  mutatis  discedite  partibas.     eia. 
quid  BtatiB  ?'  nolint.     atqui  licet  esse  beatis. 
qnid  caoaae  est,  merito  qnin  Ulis  luppiter  ambas 
iratuB  bnccaa  indet  neque  se  fore  posthac 
tarn  facilem  dicat,  Totis  ut  praebeat  aurem  ? 
praeterea,  ne  sie  ut  qui  iocularia  ridena 
percorram :  qoamqnam  ridentem  dicere  Terum 
quid  TOtat  ?  ut  pueris  olim  dant  cmstnla  blandi 
doctores,  elementa  Telint  ut  discere  prima : 
sed  tamen  amoto  qnaeramus  seria  ludo. 
ille  gravem  duro  terram  qui  Tertit  aratro, 
perSdus  hie  caupo,  milee  nautaeque  per  oinne 
audaces  mare  qui  currunt,  hac  mente  laborem 
eeee  ferre,  seues  ut  in  otia  tuta  recedant, 
aimit,  cum  aibi  sint  congesta  cibaria  -.  sicut 
parvola  (nam  esemplo  est]  magni  formica  laboris 
ore  trahit  quodcnmque  potest  atque  addit  acervo 
quem  stniit,  baud  ignara  ac  non  incanta  futuri. 
qnae,  simul  inTersTUn  contnetat  aquarius  annum, 
non  usqoam  prorepit  et  illis  utitnr  ante 
qoaesitis  sapieos,  cum  te  neque  fervidus  aestus 
demoTeat  lucro,  neque  hiemps,  ignis,  mare,  femim, 
nil  obstet  tibi,  dam  ne  sit  te  ditior  alter, 
quid  iuvat  immensmn  te  argenti  pondua  et  auri 
fdrtim  defosaa  timidum  deponere  terra  ? 
'  quod  si  comminuas,  TÜem  redigatnr  ad  assem'. 
at  ni  id  fit,  qnid  habet  pulchri  constmctns  acerrus  F 
milia  frnmenti  toa  triverit  area  centnm. 
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non  tuus  hoc  capiet  venter  plus  ac  meus :  ut  si 

reticulum  panis  venalis  inter  onusto 

forte  vehas  umero^  nihilo  plus  accipias  quam 

qui  nil  portarit.     vel  die  quid  referat  intra 

naturae  finis  viventi,  iugera  centuni  an  50 

mille  aret  ?  ^  at  suave  est  ex  magno  tollere  acervo*. 

dum  ex  parvo  nobis  tantundem  haurire  relinquas, 

cur  tua  plus  laudes  cumeris  granana  nostris  P 

ut  tibi  si  sit  opus  liquidi  non  amplius  uma 

vel  cjatho^  et  dicas  ^  magno  de  flumine  malim  55 

quam  ex  hoc  fonticulo  tantundem  sumere\     eo  fit^ 

plenior  ut  siquos  delectet  copia  iusto, 

cum  ripa  simul  avulsos  ferat  Aufidus  acer. 

at  qui  tantuli  eget  quantost  opus^  is  neque  limo 

turbatam  haurit  aquam,  neque  vitam  amittit  in  undis.    60 

at  bona  pars  hominum  decepta  cupidine  {also 

'  nil  satis  est'  inquit^  '  quia  tanti  quantum  habeas  sis'. 

quid  facias  illi  ?  iubeas  miserum  esse^  libenter 

quatenus  id  facit :  ut  quidam  memoratur  Athenis 

sordidus  ac  dives,  populi  contemnere  voces  65 

sie  solitus^  ^  populus  me  sibilat^  at  mihi  plaudo^ 

ipse  domi,  simul  ac  nummos  contemplor  in  arca  \ 

Tantalus  a  labris  sitiens  fugientia  captat 

flumina— quid  rides  ?  mutato  nomine  de  te 

fiibula  narratur :  congestis  undique  saccis  70 

indormis  inhians^  et  tamquam  parcere  sacris 

cogeris  aut  pictis  tamquam  gaudere  tabellis. 

nescis  quo  valeat  nummus^  quem  praebeat  usum  ? 

panis  ematur,  holus,  vini  sextarius,  adde 

quis  humana  sibi  doleat  natura  negatis.  75 

an  vigilare  motu  exanimem,  noctesque  diesque 

formidare  malos  fiires,  incendia,  servos, 

ne  te  compilent  fugientes,  hoc  iuvat  ?  herum 
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semper  ego  optarim  pauperrimus  esse  bonoram. 

at  si  condolnit  temptatum  firigore  corpus,  80 

aut  aliiLs  casus  lecto  te  adfixit,  habes  qui 

assideat,  fomenta  paret,  medicum  roget,  ut  te 

suscitet  ac  natis  reddat  carisque  propinquis  ? 

non  uxor  salvum  te  vult,  non  filius ;  omnes 

vicini  odenmt,  noti,  pueri  atque  puellae.  85 

miraris,  cum  tu  argento  post  oxnnia  ponas, 

si  nemo  praestet  quem  non  merearis  amorem  ? 

at  si  cognatos,  nullo  natura  labore 

quos  tibi  dat,  retinere  velis  servareque  amicos, 

infelix  operam  perdas,  ut  si  quis  asellum  90 

in  campo  doceat  parentem  currere  frenis  ? 

denique  sit  finis  quaerendi,  cumque  habeas  plus, 

pauperiem  metuas  minus,  et  finire  laborem 

incipias  parte  quod  avebas ;  ne  facias  quod 

Ummidius  quidam.     non  longa  est  fabula.     dives  95 

ut  metiretur  nummos,  ita  sordidus  ut  se 

non  umquam  servo  melius  vestiret,  ad  usque 

supremum  tempus  ne  se  penuria  victus 

opprimeret  metuebat.     at  hunc  liberta  securi 

divisit  medium,  fortissima  Tyndaridarum.  100 

^  quid  mi  igitur  suades  ?  ut  vivam  Naevius  aut  sie 

ut  Nomentanus  ? '  pergis  pugnantia  secuto 

frontibus  adversis  componere.     non  ego  avarum 

cum  Veto  te  fieri,  vappam  iubeo  ac  nebulonem. 

est  inter  Tanain  quiddam  socerumque  Viselli :  105 

est  modus  in  rebus,  sunt  certi  denique  fines, 

quos  ultra  citraque  nequit  consistere  rectum. 

illuc  unde  abii  redeo,  qui  nemo,  ut  avarus, 

se  probet  ac  potius  landet  diversa  sequentis, 

quodque  aliena  capeUa  gerat  distentius  über,  1 10 

tabescat,  neque  se  maiori  pauperiorum 
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tnrbae  comparet,  hnnc  atqae  hone  saperare  laboret, 

sie  featinanti  semper  locupletior  opstet, 

nt,  com  carceribus  missos  rapit  ongula  cuiras, 

instat  eqnia  auriga  suos  TmcentibaB,  illom 

praeteritum  tetnnetiB  extremes  intor  eontem. 

inde  fit  at  raro,  qni  se  TÜisBe  beatum 

dicat  et  ezacto  contentiiB  tempore  vita 

cedat  nti  conviva  aator,  reperire  queamas. 

iam  satis  est.     ne  me  Cmpini  scrinia  Uppi 

compilasse  putes,  verbmn  non  amplius  addam. 
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AMBTTRATAB.TTM  collegia,  phannacopolae, 
mendici,  taimae,  balatronea,  hoc  genas  onrne 
maestiiui  ac  aollicitnin  est  cantoria  morte  Tigelli. 
quippe  beiiigiia'4  erat,     contra  hie,  ne  prodigns  esse 
dicatur  metuens,  inopi  dare  aolit  amico, 
frigns  qao  diiramqae  famem  propellere  posuit. 
hunc  si  perconteris,  avi  cur  atque  pareutis 
praeclaram  iugrata  stringat  malos  iuglavie  rem, 
omnia  conductia  coemens  obaonia  nummis, 
sordidas  atque  anhii  quod  parvi  aolit  haberi, 
respondet.     laudatur  ab  his,  culpatur  ab  ilHs. 
FufidiuB  Tappae  tamam  timet  ac  nebulonia 
dives  agris,  dives  positis  in  fenore  nummis : 
quinas  hie  cspiti  mercedes  exsecat,  atqae 
quanto  perditior  qoisque  est,  tonto  ncrius  nrget ; 
nomina  sectatur,  modo  sumpta  veste  virili. 
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sab  patribus  duris  tironum.     '  maxime^  quis  non 

'  luppiter  ^  exclamat,  simul  atque  audivit  ?  '  at  in  se 

pro  quaestu  samptum  facit  hie*,    vix  credere  possis^ 

quam  sibi  non  sit  amicus^  ita  ut  pater  ille^  Terenti  zo 

fabula  quem  miserum  gnato  vixisse  fugato 

inducit^  non  se  peius  cruciaverit  atque  hie. 

si  quis  nunc  quaerat  ^  quo  res  haec  pertinet  ? '  illuc : 

dum  vitant  stulti  vitia^  in  contraria  currunt. 

Malthinus  tunicis  demissis  ambulat ;  est  qui  z  s 

inguen  ad  obscenum  subductis  usque  facetus. 

pastillos  Ruiillus  ölet,  Gargonius  hircum. 

nil  medium  est.     sunt  qui  nolint  tetigisse  nisi  illas 

quarum  subsuta  talos  tegat  instita  veste ; 

contra  alius  nullam  nisi  olenti  in  fomice  stantem.  30 

quidam  notus  homo  cum  exiret  fomice, '  macte 

virtute  esto  ^  inquit  sententia  dia  Catonis : 

'  nam  simul  ac  venas  inflavit  taetra  libido, 

huc  iuvenes  aequum  est  descendere,  non  alienas 

permolere  uxores '.     '  nolim  laudarier '  inquit  3  5 

'  sie  me '  mirator  cunni  Cupiennius  albi. 

audire  est  operae  pretium,  procedere  recte 

qui  moechis  non  vultis,  ut  omni  parte  laborent, 

utque  illis  multo  comipta  dolore  voluptas 

atque  haec  rara  cadat  dura  inter  saepe  pericla.  40 

hie  se  praecipitem  tecto  dedit ;  ille  flagellis 

ad  mortem  caesus ;  fugiens  hie  decidit  acrem 

praedonum  in  turbam ;  dedit  hie  pro  corpore  nummos ; 

hunc  perminxerunt  calones ;  quin  etiam  illud 

accidit,  ut  cuidam  testis  caudamque  salacem  45 

demeteret  ferrum.     Mure'  omnes :    Galba  negabat. 

tutior  at  quanto  merx  est  in  classe  secunda, 

libertinarum  dico  :     Sallustius  in  quas 

non  minus  insanit  quam  qui  moechatur.     at  hie  si, 
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qua  res^  qna  ratio  suaderet^  quaque  modeste  50 

munifico  esse  Ucet,  veUet  bonus  atque  benignus 

esse,  daret  quantum  satis  esset,  nee  sibi  damno 

dedecorique  foret.     verum  hoc  se  amplectitur  uno, 

hoc  amat  et  laudat,  '  matronam  nullam  ego  tango\ 

ut  quoadam  Marsaeus,  amator  Originis  ille,  55 

qui  patrium  mimae  donat  fundumque  laremque^ 

'  nil  fuerit  mi  ^  inquit '  cum  uxoribus  imiquam  alienis  \ 

verum  est  cum  mimis,  est  cum  meretricibus ;  unde 

fama  malum  gravius  quam  res  trahit.      an  tibi  abunde 

personam  satis  est,  non  illud,  quicquid  ubique  60 

officit,  ovitare  ?  bonam  deperdere  famam, 

rem  patris  oblimare,  malum  est  ubicumque.      quid  inter 

est  in  matrona,  ancilla  peccesne  togata  ? 

Villius  in  Fausta  Sullae  gener,  hoc  miser  uno 

nomine  deceptus,  poenas  dedit  usque  superque  65 

quam  satis  est,  pugnis  caesus  ferroque  petitus, 

exclusus  fore,  cum  Longarenus  foret  intus. 

huic  si  mutonis  verbis  mala  tanta  videnti 

diceret  haec  animus  '  quid  vis  tibi  ?  numquid  ego  a  te 

magno  prognatum  deposco  consule  cunnum  70 

velatumque  stola,  mea  cum  conferbuit  ira  ?^ 

quid  responderet  ?  ^  magno  patre  nata  puella  est\ 

at  quanto  meliora  monet  pugnantiaque  istis 

dives  opis  natura  suae,  tu  si  modo  recte 

dispensare  velis  ac  non  fugienda  petendis  75 

inmiscere.      tuo  vitio  rerumne  labores, 

nil  referre  putas  ?  quare,  ne  paeniteat  te, 

desine  matronas  seetarier,  unde  laboris 

plus  haurire  mali  est  quam  ex  re  decerpere  fructus. 

nee  magis  huic,  inter  niveos  viridisque  lapillos  80 

sit  licet,  hoc,  Cerinthe,  tuo  tenerum  est  femur  aut  crus 

rectius ;  atque  etiam  meüus  persaepe  togatae  est. 
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adde  huc  quod  mercem  sine  fncis  gestat ;  aperte 

quod  venale  habet  ostendit ;  nee  siqnid  honest!  est^ 

iactat  habetque  palam^  quaerit  quo  turpia  celet.  85 

regibos  hie  mos  est^  ubi  equos  mercantur :  opertos 

inspiciunt^  ne  si  facies^  ut  saepe^  decora 

molli  fulta  pede  est^  emptorem  inducat  hiantem^ 

quod  pulchrae  clunes^  breve  quod  caput^  ardua  cervix. 

hoc  Uli  recte :  ne  corporis  optima  Lyncei  90 

contemplere  oculis^  Hypsaea  caecior  illa 

quae  mala  smit  spectes.     ^  o  crus^  o  bracchia ! '  vemm 

depugis^  nasuta^  brevi  latere  ac  pede  longo  est. 

matronae  praeter  faciem  ml  cemere  possis, 

cetera^  ni  Catia  est^  demissa  veste  tegentis.  95 

si  interdicta  petes^  vallo  circumdata  (nam  te 

hoc  &cit  insanmn)^  multae  tibi  tum  officient  res. 

custodes^  lectica^  ciniflones^  parasitae^ 

ad  talos  stola  demissa  et  circmndata  palla^ 

plurima^  quae  invideant  pure  apparere  tibi  rem.  100 

altera^  nil  obstat ;    Cois  tibi  paene  videre  est 

ut  nudam^  ne  crure  malo^  ne  sit  pede  turpi ; 

metiri  possis  oculo  latus,     an  tibi  mavis 

insidias  fieri  pretiumque  avellier  ante 

quam  mercem  ostendi  ?  ^  leporem  venator  ut  alta  105 

in  nive  sectetur,  positum  sie  tangere  nolit' 

oantat^  et  ailponit  '  mens  est  amor  huic  similis :  nam 

transYolat  in  medio  posita  et  fugientia  captat'. 

hiscine  versiculis  speras  tibi  posse  dolores 

atque  aestus  curasque  graWs  e  pectore  toUi  ?  1 10 

uonne,  eupidinibus  statuat  natura  modum  quem, 

quid  latura,  sibi  quid  sit  dolitura  negatum, 

qiuiorere  plus  jirodest  et  inane  abscindere  soldo  ? 

uum«  tibi  cum  fauces  urit  ^tis«  aurea  quaeris 

jHXHila  ?  num  e^suriens  fkstidi$  omnia  praeter  1 1 5 
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pavonem  rhombumque  ?  toment  tibi  cum  in^nina,  waa,  ä 

ancilla  ant  verna  eat  praesto  paer,  impetus  in  qaem 

continuo  fiat,  malis  teotigine  mmpi  F 

non  ego :  namqne  parabilem  amo  Yenerem  &cilemqae. 

illam  '  post  paolo ;  aed  pluris ;  si  ezierit  vir'  tio 

Gallis,  hanc  Philodemns  alt  sibi  qoae  neqne  m^no 

Btet  pretio  neqae  ctmctetor,  com  est  iosaa  venire. 

Candida  reotaque  sit ;  mnnda  hactenus  ut  neqne  longa 

nee  magis  alba  relit  quam  dat  natura  videri. 

haec  nbi  supposnit  dextro  corpna  mihi  laemm,  115 

nia  et  Egeria  est ;  do  nomen  qnodlibet  iUi, 

nee  vereor  ne,  dorn  fatao,  vir  mie  recmrat, 

ianna  frangator,  latret  canis,  ondiqne  m^;no 

pulsa  domna  strepitn  reeonet,  repallida  lecto 

desiliat  mulier,  tniseram  se  conscia  clamet,  1 30 

cmribns  haec  metnat,  doti  deprensa,  egomet  mi. 

discincta  tunica  fngiendnm  est  ac  pede  nudo, 

□e  nommi  pereant  aut  puga  ant  denique  fama. 

deprendi  miserom  est :  Fabio  vel  iodice  vincam. 


III 

OMNIBUS  hoc  Vitium  est  cantoribus,  inter  amicoa 
nt  numqoam  inducant  animum  cantare  rogatt, 
ininssi  numquam  deaistant.      Sardua  habebat 
iUe  Tigelliua  hoc.      Caesar,  qui  cogere  poaset, 
Bi  peteret  per  amicitiam  patris  atquo  suam,  boh 
quicquam  proficeret  j  si  coUibuisset,  ab  ovo 
usqne  ad  mala  citarct  'io  baochae',  modo  summa 
voce,  modo  hac,  resonat  quae  chordia  quattuor  ima. 
uil  aequale  homini  fuit  illi :  saepe  velut  qui 
currebat  fugiena  bestem,  persaepe  velut  qui 
lononig  sacra  fetret ;  babebat  saope  ducentos, 
saepe  decem  servos ;  modo  reges  atque  tetrarchas, 
omnia  magua  loqueus,  modo  '  sit  mihi  mensa  tripes  et 
coDcba  salis  puri  et  toga  quae  defendere  frigus 
quamvis  crassa  queat'.     deciona  centena  dedisses 
huic  parco,  paucis  coutento,  quiuque  diebus 
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nil  erat  in  loculis ;  noctes  vigilabat  ad  ipsum 

mane^  diem  totam  stertebat ;  nil  fuit  umquam 

sie  impar  sibi.     nunc  aliquis  dicat  mihi  '  quid  tu  ? 

nullane  habes  vitia  ?^  immo  alia  et  fortasse  minora.  to 

Maenius  absentem  Novium  cum  carperet,  '  heus  tu^ 

quidam  ait^  ^  ignoras  te  an  ut  ignotum  dare  nobis 

verba  putas  ?'  '  egomet  mi  ignosco'  Maenius  inquit. 

stultus  et  improbus  hie  amor  est  dignusque  notari. 

cum  tua  pervideas  oculis  mala  lippus  inunctis^  25 

cur  in  amicorum  vitiis  tam  cemis  acutum 

quam  aut  aquila  aut  serpens  Epidaurius  ?  at  tibi  contra 

evenit,  inquirant  vitia  ut  tua  rursus  et  illi. 

iracundior  est  paulo,  minus  aptus  acutis 

naribus  herum  hominum ;  rideri  possit  eo  quod  30 

rusticius  tonso  toga  defluit  et  male  laxus 

in  pede  calceus  haeret :  at  est  bonus,  ut  melier  vir 

non  alius  quisquam^  at  tibi  amicus^  at  ingenium  ingens 

inculto  latet  hoc  sub  corpore,     denique  te  ipsum 

concute,  numqua  tibi  vitiorum  inseverit  olim  3  5 

natura  aut  etiam  consuetudo  mala :  namque 

neglectis  urenda  filix  innascitur  agris. 

illuc  praevertamur,  amatorem  quod  amicae 

turpia  decipiunt  caecum  vitia^  aut  etiam  ipsa  haec 

delectant,  veluti  Balbinum  polypus  Hagnae.  +0 

vellem  in  amicitia  sie  erraremus,  et  isti 

errori  nomen  virtus  posuisset  honestum. 

at  pater  ut  gnati,  sie  nos  debemus  amici 

siquod  sit  vitium  non  fastidire.     strabonem 

appellat  pactum  pater^  et  pullum^  male  parvus  45 

si  cui  filius  est^  ut  abortivus  fuit  olim 

Sisyphufl ;  hunc  wum  distortis  cruribns,  ülmn 

balbatit  scaoram,  prayis  fiiltam  male  talis. 

parcius  hie  vivit :  frugi  dicatur.     ineptus 
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et  iactantior  hie  paulo  est :  concinnus  amicis  50 

postulat  ut  videatnr.     at  est  tmculentior  atque 

plus  aequo  über :  simpIex  fortisque  habeatnr. 

caldior  est :  acres  inter  numeretnr.     opinor^ 

haec  res  et  iimgit^  iunctos  et  servat  amicos. 

at  nos  virtutes  ipsas  invertimos  atque  5  5 

sincerum  cupimus  vas  incrustare.     probus  quis 

nobiscum  vivit,  multum  demissus  homo  ille  : 

tardo  cognomen,  pingui  damus.     hie  fugit  omnes 

insidias  nullique  malo  latus  obdit  apertum^ 

cum  genus  hoc  inter  vitae  versemur,  ubi  acris  60 

invidia  atque  vigent  ubi  crimina :  pro  bene  sano 

ac  non  incauto  fictum  astutumque  vocamus. 

simplicior  quis  et  est  qualem  me  saepe  libenter 

optulerim  tibi^  Maecenas^  ut  forte  legentem 

aut  tacitum  impellat  quovis  sermone :  ^  molestus^  65 

communi  sensu  plane  caret^  inquimus.     eheu 

quam  temere  in  nosmet  legem  sancimus  iniquam  ! 

nam  vitiis  nemo  sine  nascitur :  optimus  ille  est, 

qui  minimis  urgetur.     amicus  dulcis,  ut  aequum  est, 

cum  mea  compenset  vitiis  bona,  pluribus  hisce,  70 

si  modo  plura  mihi  bona  sunt,  inclinet,  amari 

si  volet :  hac  le^e  in  trutina  ponetur  eadem, 

qui  ne  tuberibus  proprüs  offendat  amicum 

postulat,  ignoscet  verrucis  illius  :  aequum  est 

peccatis  veniam  poscentem  reddere  rursus.  75 

denique,  quatenus  excidi  penitus  vitium  irae, 

cetera  item  nequeunt  stultis  haerentia,  cur  non 

ponderibus  modulisque  suis  ratio  utitur,  ac  res 

ut  quaeque  est,  ita  suppliciis  delicta  coercet  ?  ^ 

siquis  eum  servum,  patinam  qui  tollere  iussus  80 

semesos  piscis  tepidumque  ligurrierit  ins, 

in  cruce  suffigat,  Labeone  insanior  inter 
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sanos  dicatnr.     qoanto  hoc  fnriosins  atqne 

maias  peccatum  eat  I  panlum  deliquit  Bmicas, 

qaod  nisi  concedas,  habeare  insnaTis  :  acerbnB 

odiaü  et  fagis  nt  Rosonem  debitor  aeris, 

qui  nisi,  cum  tristes  misero  venere  kalendae, 

mercedem  ant  Dammos  unde  nnde  extricat,  amoras 

porrecto  iagulo  historias  captiviis  nt  audit, 

commiiudt  lectnm  potns  mensave  catillum 

Enandri  maniboB  tritum  deiecit :  ob  hanc  rem, 

ant  positum  ante  mea  quia  pnUam  in  parte  catini 

Bustulit  esnriens,  minns  hoc  iuctmdns  amicas 

Bit  mihi  ?  quid  faciam,  si  fiirtam  fecerit,  aut  si 

prodiderit  commiasa  fide  sponsumve  negarit  ? 

quis  paria  esae  fere  placuit  peccata,  laborant, 

cmn  ventum  ad  verum  est :  sensns  moresqne  repngnast, 

atque  ipsa  atilitas,  iusti  prope  mater  et  aeqm. 

cum  prorepserunt  primis  animalia  terris, 

mutum  et  turpe  pecus,  glandem  atque  cnbilia  propter 

unguibus  et  puguis,  dein  fustibus,  atque  ita  porro 

pugnabant  armis  quae  post  fabricarerat  osob  ; 

donec  verba,  quibuB  voces  sensusqae  notarent, 

nominaque  inreaere :  dehinc  absistere  hello, 

oppida  coeperunt  munire,  et  ponere  leges, 

ne  quiB  für  easet,  neu  latro,  neu  quis  adulter. 

nam  fiiit  ante  Helenam  cunnus  taeterrima  belli 

causa ;  sed  ignotis  perierunt  mortibus  illi, 

quos  Yenerem  incertam  rapientis  more  feramm 

viribos  editier  caedebat  ut  in  grege  taurus. 

iura  inyenta  metu  ininsti  &teare  necesse  est, 

tempora  si  fastcaque  velis  evolvere  mundi. 

nee  natura  potest  iusto  secemere  iniqaum, 

dividit  ut  bona  diversis,  tugienda  petendis, 

nee  Tincet  ratio  hoc,  tantnndem  nt  peccet  idemqae 
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qui  teneros  caules  alieni  fregerit  horti 

et  qui  noctumus  sacra  divum  legerit.     adsit 

regula^  peccatis  quae  poenas  irroget  aequas^ 

ue  scutica  dignum  horribili  sectere  flagello. 

nam  ut  ferula  caedas  meritum  maiora  subire  i  to 

verbera  non  vereor,  cum  dicas  esse  pares  res 

furta  latrociniis  et  magnis  panra  mineris 

falce  recisurum  simili  te,  si  tibi  regnum 

permittant  homines.     si  dives^  qui  sapiens  est^ 

et  sutor  bonus  et  solus  formosus  et  est  rex^  1 15 

cur  optas  quod  habes ?  'non  nosti  quid  pater^  inquit 

'  Chrysippus  dicat.     sapiens  crepidas  sibi  numquam 

nee  soleas  fecit:  sutor  tarnen  est  sapiens',    qui  ? 

'  ut  quamvis  tacet  Hermogenes^  cantor  tarnen  atque 

optimus  est  modulator;  ut  Alfenus  vafer^  omni  130 

abiecto  instrumento  artis  clausaque  tabema, 

tonsor  erat ;  sapiens  operis  sie  optimus  omnis 

est  opifex  solus^  sie  rex\  vellunt  tibi  barbam 

lascivi  pueri;  quos  tu  nisi  fuste  coerces, 

urgeris  turba  circum  te  staute^  miserque  135 

rumperis  et  latras,  magnorum  maxime  regum. 

ne  longum  faciam :  dum  tu  quadrante  lavatum 

rex  ibis  neque  te  quisquam  stipator  ineptum 

praeter  Crispinum  sectabitur,  et  mihi  dulces 

ignoscent,  siquid  peccaro  stultus,  amici,  140 

inque  vicem  illorum  patiar  delicta  libenter, 

privatusque  magis  vivam  te  rege  beatus. 
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EÜPOLIS  atque  Cratinas  Äristophanesqae  pootae 
atque  alii  quorum  comoedia  prisca  viroram  est, 
siquis  erat  dignua  describi,  quod  malos  ac  für, 
qaod  moechus  foret  aat  sicarius  aat  alioqui 
famosua,  multa  cum  libertate  notabant. 
hinc  omniB  pendet  Lucilius,  hosce  secutiiö, 
mutatis  tantum  pedibus  numerisque ;  facetus, 
emunctae  naris,  durua  componere  verena. 
nam  fiiit  hoc  vifdosua :  in  hora  aaepe  ducentos, 
ut  magnum,  versus  dictabat  stans  pede  in  iino ; 
cum  fluerct  lutulentua,  erat  quod  tollere  Teiles ; 
gamilus  atque  piger  acribendi  ferre  laborem, 
scribendi  recte ;  nam  ut  multum,  nil  moror.     ecce 
Crispinus  minimo  me  provocat :  '  accipe,  si  via, 
accipiam  tabulas ;  detur  nobis  locus,  bora, 
custodea;  videamus  uter  plus  scribere  possit'. 
di  bene  fecemnt  inopis  me  quodque  pusilli 
finxerunt  animi,  raro  et  perpauca  loquentis : 
at  tu  conclusas  hircinia  follibus  auras, 
usque  laborantes  dum  ferrum  molliat  ignis. 
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ut  mavis,  imitare.     beatus  Fannius  ultro 

delatis  capsis  et  imagine^  cum  mea  nemo 

scripta  legat  vulgo  recitare  timentis  ob  hanc  rem 

quod  sunt  quos  genus  hoc  minime  iuvat,  utpote  plures 

culpari  dignos.     quemvis  media  elige  turba :  «5 

aut  ab  avaritia  aut  misem  ambitione  laborat. 

hie  nuptarum  insanit  amoribus,  hie  puerorum  ; 

hune  capit  argenti  splendor ;  stupet  Albius  aere ; 

hie  mutat  merces  surgente  a  sole  ad  eum  quo 

vespertina  tepet  regio,  quin  per  mala  praeceps  30 

fertur  uti  pulvis  collectus  turbine,  nequid 

summa  deperdat  metuens  aut  ampliet  ut  rem : 

omnes  hi  metuunt  versus,  ödere  poetas. 

'  faenum  habet  in  comu,  longo  fuge :  dummodo  risum 

excutiat  sibi,  non  hie  cuiquam  parcet  amico ;  35 

et  quodcumque  semel  chartis  inleverit,  omnes 

gestiet  a  furno  redeuntes  scire  lacuque, 

et  pueros  et  anus\      agedum,  pauca  accipe  contra. 

primum  ego  me  illorum,  dederim  quibus  esse  poetas^ 

excerpam  numero :  neque  enim  concludere  versum  ^ 

dixeris  esse  satis ;  neque  siquis  scribat  uti  nos 

sermoni  propiora,  putes  hunc  esse  poetam. 

ingenium  cui  sit,  cui  mens  divinior  atque  os 

magna  sonaturum,  des  nominis  huius  honorem. 

idcirco  quidam  comoedia  necne  poema  45 

esset  quaesivere,  quod  acer  spiritus  ac  vis 

nee  verbis  nee  rebus  inest,  nisi  quod  pede  certo 

differt  sermoni,  sermo  merus.      ^  at  pater  ardens 

saevit,  quod  meretrice  nepos  insanus  amica 

filius  uxorem  grandi  cum  dote  recuset,  50 

ebrius  et,  magnum  quod  dedecus.  ambulet  ante 

noctem  cum  facibus\     numquid  Pomponius  istis 

audiret  leviora,  pater  si  viveret  ?  ergo 
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non  aatts  est  puris  versum  peracribere  verbis, 

quem  ei  diasolvas,  quiviB  stomachfltur  eodem  5 

quo  personatfUB  pacto  pater.     bis,  ego  qoae  nunc, 

olim  qua«  scripdt  Lucüius,  eripias  si 

tempom  certa  inodosque  et  quod  prius  ordine  verbum  est 

pOBtiBrius  facias,  praeponens  ultima  primis, 

HOB,  ut  si  solvas  '  postqaam  Discordia  taetra  61 

belli  ferratOB  postes  portaaque  refregit', 

invenias  etiam  disiecti  membra  poetae. 

hactenus  haec :  alias  iustum  sit  necne  poema. 

nunc  illad  tentum  quaeram,  meritone  tibi  ait 

suspectum  genas  hoc  scribendi.     Sulcius  acer  6 

ambutat  et  Caprius,  rauci  male  cumque  libollis, 

magnuB  uterque  timor  latronibus :  at  bene  siquis 

et  vivat  puris  manibus,  contemnat  utrumque. 

ut  sis  tu  BimiUs  Caeli  Birrique  latronum, 

non  ego  sim  Capri  neque  Sulci :  cur  metuas  me  ?  71 

niilla  tabema  meos  habeat  neque  pila  libellos, 

quis  manus  insudet  yulgi  Hermogenisque  Tigolli. 

nee  recito  cuiquam  nisi  amicia,  idque  coactus, 

non  ubivis  corarave  quibuslibet.     in  medio  qui 

scripta  foro  recitent  sunt  inulti  quique  lavantes ;  7; 

suave  locus  voci  resonat  conclusus.     inanes 

hoc  iuvat,  band  illnd  quaereutes,  num  sine  aensu, 

tempore  num  faoiant  alieno.     '  laedere  gaudea' 

inquit,  'et  hoc  stndio  pravus  facis'.     uude  petitnm 

hoc  in  me  iacis  ?  est  auctor  quia  deniqne  eorum  S: 

rixi  cum  quibus  f  absentem  qui  rodit  amicum, 

qui  non  defendit  alio  culpante,  solntos 

qui  captat  riaus  hominum  famamque  dicaciSj 

fingere  qui  non  visa  potest,  commisaa  tacere 

qni  nequit,  hie  niger  est,  hunc  tu,  Romane,  caveto.  S5 

saepe  tribus  lectis  videas  cenare  quatemos. 
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e  qoibuB  anuB  amet  quavis  aspergere  cunctos 

praeter  eum  qai  praebet  aqnam ;  post  hunc  quoque  potos^ 

condita  cum  verax  aperit  praecordia  Liber. 

hie  tibi  comifl  et  urbanus  liberque  videtur,  90 

infesto  nigris :  ego  si  risi,  quod  ineptus 

pastillos  Rufillus  olet^  Gargonius  hircum, 

lividus  et  mordax  videor  tibi  ?  mentio  sdqua 

de  Capitolini  furtis  iniecta  Petilli 

te  coram  fuorit^  defendas  ut  tuus  est  mos :  95 

'  me  Capitolinus  convictore  usus  amicoque 

a  puero  est^  causaque  mea  permulta  rogatus 

feoit,  et  incolumis  laetor  quod  vivit  in  urbe ; 

Bed  tamen  admiror  quo  pacto  iudicium  illud 

fugerit^     hie  nigrae  sucus  lolliginis^  haec  est  100 

aerugo  mora :  quod  vitium  procul  afore  chartis, 

atque  animo  prius,  ut  siquid  promittere  de  me 

poBBum  aliud  vere,  promitto.     liberius  si 

dixoro  (juid,  si  forte  ioeosius,  hoc  mihi  iuris 

cum  venia  dabis :  insuevit  pater  optimus  hoc  me,  105 

ut  fugoroiu  oxomplis  vitiorum  quaeque  notando. 

cimi  mo  hortarotur,  parce  frugaliter  atque 

vivorom  uti  contontus  eo  quod  mi  ipse  parasset, 

*  nouno  vidos,  Albi  ut  male  vivat  filius,  utque 

IWus  ino])8  P  magnum  documentimi,  ne  patriam  rem         1 10 

portlon^  quis  velit' :  a  turpi  mcretricis  amore 

cum  dotorn^n>t,  *  Seetani  dissimilis  sis^ : 

110  HOquon^r  inoix^has,  concessa  cum  Teuere  uti 

)H>880iu,  *  dopronai  non  boUa  est  fama  Treboni' 

üiol^iit;  *  sMipiona,  vitatu  quidque  petitu  115 

»it  moHus,  oausaü  nxidot  tibi,     mi  satis  est,  si 

tmditutu  ab  Hi\tiqui$  morom  sorvare  tuamque, 

dun\  oustiHÜj»  Oi?v^;?,  vitmn  famarnque  tueri 

iuvH^bnuom  )H>^um :  siimul  ac  duraverit  aetas 
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membra  amnmmqae  tnum,  oabis  sine  cortice',     sie  me 

formabat  puerum  dictis,  et  eive  iubebat 

ut  äicerem  quid,  'habes  auctorem,  quo  &cias  hoc', 

unom  ex  iudicibas  selectis  obiciebat, 

sive  vetabat,  'an  hoc  inhoiiestam  et  inutüe  factu 

□ecne  ait,  addubitea,  flagret  rumore  lu^o  cum 

hie  atque  ille  ? '     avidos  Ticinum  fnnus  ut  aegroa 

oxanimat  njortisqne  metu  sibi  parcere  cogit, 

aic  teneroa  animos  aliena  obprobria  eaepe 

absterrent  ritiis.     ex  hoc  ego  eaaus  ab  illis, 

pemiciem  quaecumque  ferunt,  mediocribus  et  quis 

ignoscas  vitüs  teaeor.     fort&ssia  et  istiiic 

largiter  abatulerit  longa  aetaa,  liber  amicus, 

consilium  proprium,     neque  enim,  cam  lectulus  aut  me 

porticua  excepit,  desum  mihi.     '  rectina  hoc  eat, 

hoc  &cien3  vivam  melius,     sie  dulcia  amicis 

occurram.     hoc  quidam  non  belle  -.  numquid  ego  illi 

imprudens  olim  faciam  aimile?'  haec  ego  mecum 

compresais  agito  labria ;  ubi  quid  dator  oti, 

inludo  chartia.     hoc  est  mediocribua  illia 

ex  vitiis  unmn :  cni  ai  concedere  Dolis, 

molta  poetarum  veniet  manus,  auxilio  quae 

sit  mihi  (nam  molto  plures  snmus]  ac  veluti  te 

ludaei  cogemua  in  haue  concedere  turbam. 


EGRESSUM  magna  me  accepit  Aricia  Roma 
hoapitio  modico :  rhetor  comes  Heliodonis, 
Graecoruin  longe  doctissimtis :  inde  Forum  Appi, 
differtmn  nautis,  cauponibus  atque  maügnia. 
hoc  iter  ignari  divisimus,  altius  ac  noa 
praecinctis  unum :  minus  est  gravis  Appia  tardis. 
hie  ego  propter  aqoam,  quod  erat  deterrima,  ventri 
indico  bellum,  oenantes  haud  animo  aequo 
ezpectans  comites.     iam  nox  iudacere  terria 
umbras  et  caelo  diSimdere  eigna  parabat. 
tarn  pueri  nautis,  pueris  convitia  nautae 
ingerere.     '  huc  appelle,     trecentos  inseris.     ohe 
iam  satis  est',     dum  aes  exigitur,  dum  mula  ligatur, 
tota  abit  hora.     mali  culices  ranaeque  paJustres 
avertunt  somnos.     absentem  ut  cactat  amicam 
molta  prolutus  vappa  nauta  atque  viator 
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certatim,  tandem  fessas  dormire  riator 
incipit,  ac  missae  paatnm  retinacula  mulae 
naata  piger  aaxo  religat  stertitqne  supinus. 
iamque  dies  aderat,  nil  cum  procedere  lintrem 
sentirana  j  donec  cerebroaus  proailit  onus 
ac  mulae  naataeque  caput  lumbosque  saligno 
fuste  dolat.     quarta  vix  demum  exponimur  hora. 
ora  manosque  tua  lavirnus,  Feronia,  lympha. 
milia  tum  pranai  tria  repimus  atque  subimus 
impoaitum  saxis  late  candentibus  Adsut. 
huc  venturus  erat  Maecenas  optimus  atque 
Cocceius,  miaai  magnia  de  rebus  uterqus 
legati,  aversoa  soliti  componere  amicoa, 
hie  oculis  ego  nigra  meia  collyria  lippus 
illinere.     interea  Maecenas  advenit  atque 
Cocceius  CapitoquB  simul  Fonteius,  ad  iinguem 
factus  homo,  Antoni  qoil  ut  magis  alter  amicus. 
Fundos  Aufidio  Luaco  praetore  libeDter 
linquimus,  inaani  ridentes  praemia  scribaej 
praetextam  et  latum  clavum  pnmaeque  batilliun. 
in  Mamurrarum  lassi  deinde  urbe  manemns, 
Murena  praebente  domum,  Capitone  culinam. 
postera  lux  oritur  multo  gratiasima :  namque 
Plotius  et  Variua  Sinueasae  Vergiliuaque 
occmruut,  animae  quales  neque  candidiores 
terra  tulit  oeque  quis  me  sit  devinctior  alter. 
o  qui  conplexua  et  gaudia  quaota  fuerunt ! 
nil  ego  contolerim  iucundo  aanus  amico. 
proxima  Campano  ponti  quae  villula,  tectnm 
praebuit,  et  parochi  quae  debent  ligna  salemque. 
hinc  muli  Capuae  clitellas  tempore  ponont. 
lusum  it  Maecenas,  dormitum  ego  Yergiliusqae ; 
namqae  pila  lippis  inimicnm  et  ludere  crudis. 
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hinc  nos  Coccei  recipit  plenissima  villa,  50 

quae  super  est  Caudi  cauponas.     nunc  mihi  paucis 

Sarmenti  scuirae  pugnam  Mossique  Cicirri, 

musa^  velim  memores  et  quo  patre  natus  uterque 

contulerit  Utes.     Messi  darum  genus  Osci ; 

Sarmenti  domina  extat :  ab  his  maioribus  orti  55 

ad  pugnam  vonere.      prior  Sarmentus  ^  equi  to 

esse  feri  similem  dico'.     ridemus,  et  ipse 

Messius  '  accipio^,  caput  et  movet.      ^  o  tua  comu 

ni  foret  exsocto  frons'  inquit,  ^  quid  faceres,  cum 

sie  mutilus  minitaris  ? '  at  illi  foeda  cicatrix  60 

saetosam  laevi  frontem  turpaverat  oris. 

Carapanum  in  morbum,  in  faciem  permulta  iocatus, 

pastorem  saltaret  uti  Cyclopa  rogabat ; 

nil  ilK  larva  aut  tragicis  opus  esse  cothumis. 

multa  Cicirrus  ad  haec.     donasset  iamne  catenam  65 

ex  voto  Laribus,  quaerebat :  scriba  quod  esset^ 

nilo  deterius  dominae  ins  esse  :  rogabat 

denique  cur  umquam  fugisset,  cui  satis  una 

farris  libra  foret,  gracili  sie  tamque  pusillo. 

prorsus  iucunde  cenam  producimus  illam.  70 

tendimus  hinc  recta  Beneventum  ;  ubi  sedulus  hospes 

paene  macros  arsit  dum  turdos  versat  in  igni. 

nam  vaga  per  veterem  dilapso  flarama  culinam 

Vulcano  summum  properabat  lambere  tectum. 

convivas  avidos  cenam  servosque  timentes  75 

tum  rapere  atque  omnis  restinguere  volle  videres. 

incipit  ex  illo  montes  Apulia  notos 

ostentare  mihi,  quos  torret  Atabulus  et  quos 

numquam  erepsemus,  nisi  nos  vicina  Trivici 

villa  recepisset,  lacrimoso  Hon  sine  fiimo,  80 

udos  cum  foliis  ramos  urente  Camino. 

hie  ego  mendacem  stultissimus  usque  puollam 
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ad  mediam  noctem  exp&cto :  aoranua  tarnen  anfert 

intentum  Veneri :  tam  inmaado  Bomnia  visu 

noctumam  vestem  macnlaQt  ventremque  supinum. 

quattuor  hinc  rapünur  viginti  et  milia  raedis, 

mansuri  oppidnlo,  quod  verau  dicere  non  est, 

signis  perfacÜe  est.     venit  vilissima  renim 

hie  aqua ;  sed  panis  longa  pulcherrimiis,  ultra 

callidus  ut  Bolcat  umeris  portare  viator: 

nam  Canusi  tapidosus,  aqiiae  doq  ditior  uma 

qui  locus  a  forti  Diomede  est  conditua  olim. 

tientibus  hiuc  Varius  discedit  maestus  amicis. 

inde  Rubos  fessi  pervenimus,  utpote  longum 

carpentes  iter  et  factum  comiptius  imbri. 

postera  tempestas  melior,  via  peior  ad  usquo 

Bari  moenia  piscoai.     dein  Gnatia  lymphis 

iratis  extructa  dcilit  risusque  iocosque, 

dum  flamma  sine  tura  liquescere  limine  sacro 

persuadere  cupit.     credat  ludaeus  Apella, 

non  ego.     namque  deos  didici  securum  agero  aevun 

nee  siquid  miri  faciat  natura,  deos  id 

tristes  ex  alto  caoli  domittero  tecto. 

ßrundiaium  longae  finis  cbartaeque  viaeque  est. 


VI 


NON  quia,  Maecenas,  Lydorum  quicquid 
incoluit  finea,  nemo  generosior  est  te, 
nee  quod  avua  tibi  matemus  fuit  atque  patemus 
olim  qiii  raagnia  legionibua  imperitarent, 
ut  plerique  aolent,  naso  suapendis  adunco 
ignotos,  ut  me  libertino  patre  natuin. 
cum  referre  negas  quali  ait  quisque  parente 
natua,  dum  ingeouus,  persuades  hoc  tibi  vere, 
ante  potestatem  Tulli  atque  ignobile  regnum 
multoa  saepe  viroa  nullia  mnioribua  ortos 
et  visisBO  probos,  amplia  et  honoribus  auctoa  : 
contra  Laevinum,  Valeri  genus,  unde  Superbus 
Tarquiaiua  regno  puls  üb  fugit,  uniua  nssia 
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non  umquam  pratio  ploris  licuiase,  Dotante 

iadice  qno  noati  populo,  qui  stoltus  honores  15 

saepe  dat  indignia  et  famae  servit  ineptus, 

qui  stupet  in  titnlia  et  imaginibiia.     quid  oportet 

n08  facere  a  vulgo  loDge  longeque  reraotos  ? 

nanique  esto,  populns  Laevino  mallet  honorem 

quam  Decio  mandare  noTO,  censorque  moveret  lo 

Äppius,  ingenuo  si  non  esBem  patre  natus  : 

vel  merito,  quoniam  in  propria  non  pelle  quieasem. 

sed  fiilgente  ferahit  constrictos  gloria  cumi 

uon  minus  ignotos  generosia.     qno  tibi,  Tilli, 

sumere  depoaitum  clavom  fieriqne  tribuno  ?  15 

invidia  accrevit,  privato  quae  minor  esset. 

nam  ut  quisque  insanus  nigris  medium  impediit  crus 

pellibns  et  latum  demiait  pectore  clavum, 

audit  continuo  '  quis  homo  hie  aut  qno  patre  natus  f 

ut  siqui  aogrotet  quo  morbo  Bamia,  haberi  jo 

et  cupiat  formoBua,  eat  quacnmque,  puellis 

iniciat  curam  quaerendi  singula,  quali 

sit  fecie,  aura,  quali  pede,  dente,  capillo ; 

aic  qui  promittit,  civea,  urbem  sibi  curae, 

Imperium  fore  et  Italiam,  delubra  deomm,  35 

quo  patre  sit  natus,  num  ignota  matre  inhonestus, 

omnes  mortalea  curare  et  quaerere  cogit, 

'  tune,  Sjri,  Damae,  aut  Dionysi  filios,  andea 

deicere  e  saxo  cives  aut  trodere  Cädmo  f ' 

'at  Novius  collega  gradu  post  me  sedet  uno:  40 

namque  est  ille,  pater  quod  erat  mens',    'hoc  tibi  Paulus 

et  Measala  videris  ?  at  bic,  si  plostra  dacenta 

concurrantque  foro  tria  funera,  magna  aonabit, 

comoa  quod  vincatque  tubas:  aaltem  tenet  hoc  noa'. 

nunc  ad  me  redeo  libertino  patre  natum,  4.5 

quem  rodunt  omnes  libertino  patre  natum. 
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nunc  quia  sim  tibi,  Maecenas,  convictor,  at  olim 

quod  mihi  pareret  legio  Romana  tribnno. 

dissimile  hoc  ilK  est ;  quia  non,  ut  forsit  honorem 

iure  mihi  invideat  quivis,  ita  te  quoque  amicum,  50 

praesertim  cautum  dignos  adsumere,  prava 

ambitione  procul.     felicem  dicere  non  hoc 

me  possim,  casu  quod  te  sortitus  amicum : 

nulla  etenim  mihi  te  fors  optulit ;  optimus  olim 

Vergilius,  post  hunc  Varius  dixere  quid  essem.  55 

ut  veni  coram,  singultim  pauca  locutus 

(infans  namque  pudor  prohibebat  plura  profari) 

non  ego  me  claro  natum  patre,  non  ego  circum 

me  Satureiano  vectari  rura  caballo^ 

sed  quod  eram  narro.     respondes,  ut  tuus  est  mos,        60 

pauca :  abeo :  et  revocas  nono  post  mense  iubesque 

esse  in  amicorum  numero.     magnum  hoc  ego  duco, 

quod  placui  tibi,  qui  turpi  secemis  honestum, 

non  patre  praeclaro,  sod  vita  et  pectore  puro. 

atqui  si  vitiis  mediocribus  ac  mea  paucis  65 

mendosa  est  natura,  alioqui  recta,  velut  si 

egregio  insparsos  reprehendas  corpore  naevos, 

si  neque  avaritiam  neque  sordes  nee  mala  lustra 

obiciet  vere  quisquam  mihi,  purus  et  insons, 

ut  me  collaudem,  si  et  vivo  carus  amicis,  70 

causa  fuit  pater  his,  qui  macro  pauper  agello 

noluit  in  Flavi  ludum  me  mittere,  magni 

quo  pueri  magnis  e  centurionibus  orti, 

laevo  suspensi  loculos  tabulamque  lacerto, 

ibant  octonis  jreferentes  idibus  aera ;  75 

sed  puerum  est  ausus  Romam  portare,  docendum 

artes  quas  doceat  quivis  eques  atque  Senator 

semet  prognatos.      vestem  servosque  sequentes, 

in  magno  ut  populo,  siqui  vidisset,  avita 
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ex  re  praeberi  sumptus  mihi  crederet  illos.  80 

ipse  mihi  custos  incomiptissimus  omnes 

circum  doctoros  aderat.      quid  multa  f  pudicum, 

qui  primus  virtutis  honos,  servavit  ab  omni 

non  solum  facto,  verum  obprobrio  quoque  turpi ; 

nee  timuit,  sibi  ne  vitio  quis  verteret,  olim  85 

si  praeco  parvas  aut,  ut  fiiit  ipse,  coactor 

mercedes  sequerer;  neque  ego  essem  questus:  at  hoc  nunc 

laus  illi  debetur  et  a  me  gratia  maior. 

nil  me  paeniteat  sanum  patris  huius ;  eoque 

non,  ut  magna  dolo  factum  negat  esse  suo  pars,  90 

quod  non  ingenuos  habeat  clarosque  parentes, 

sie  me  defendam.     longo  mea  discrepat  istis 

et  vox  et  ratio,     nam  si  natura  iuberet 

a  certis  annis  aevum  remeare  peractum, 

atque  alios  legere,  ad  fastum  quoscumque  parentes  95 

optaret  sibi  quisque,  meis  contentus  honestos 

fescibus  et  sellis  nollem  mihi  sumere,  demens 

iudicio  vulgi,  sanus  fortasse  tuo,  quod 

nollem  onus  haud  umquam  solitus  portare  molestum. 

nam  mihi  continuo  maior  quaerenda  foret  res  100 

atque  salutandi  plures ;  ducendus  et  unus 

et  comes  alter,  uti  ne  solus  rusve  peregreve 

exirem ;  plures  calones  atque  caballi 

pascendi,  ducenda  petomta.     nunc  mihi  curto 

ire  licet  mulo  vel  si  Übet  usque  Tarentum,  105 

mantica  cui  lumbos  onere  ulceret  atque  eques  armos ; 

obiciet  nemo  sordes  mihi  quas  tibi,  Tilli, 

cum  Tiburte  via  praetorem  quinque  sequuntur 

te  pueri,  lasanum  portantes  oenophorumque. 

hoc  ego  commodius  quam  tu,  praeclare  Senator,  110 

milibus  atque  aliis  vivo,     quacumque  libido  est, 

incedo  solus ;  percontor  quanti  holus  ac  far ; 
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fallacem  eircum  vespertinamque  pererro 
aaepe  forum  ;  adsisto  diviois ;  inde  dotnum  me 
ad  porri  et  cicoria  refero  laganique  catinam. 
cena  ministratur  puoris  tribus,  et  lapis  albus 
pocula  cum  cyatho  duo  sustinet ;  astat  echinas 
viÜa,  cum  patera  gutus,  Campana  supellex. 
deinde  eo  dormitum,  uon  soUicitus,  mihi  quod  cras 
sargeadum  alt  mane,  obeundaa  Maraya,  qoi  ae 
voltum  ferre  negat  Noviorum  posae  minoria. 
ad  quartara  iaceo,  post  haue  vagor,  ant  ego  lecto 
aat  scripto  quod  me  tacitum  iuvet ;  unguor  olivo, 
noD  quo  &audatia  inmimdus  Natta  lucemia. 
aat  ubi  me  feasom  hoI  acrior  iro  lavatum 
admonuit,  fiigio  campum  lusumque  trigonem. 
pransna  uon  avide,  quantum  interpellet  inani 
Teiitre  diem  dnrare,  domeaticns  otior.     haec  est 
vita  solutonim  misera  ambitione  gravique  ; 
hia  me  conaolor  victurum  auavius  ac  si 
qoaestor  arua,  pater  atque  mcus  patruusque  fnieset. 
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PBOSCRIPTI  Regie  Rupili  pus  atque  v 
hybrida  quo  pacto  sit  Peraius  nltus,  opinor 
onmibus  et  lippis  Dotum  et  tonsoribus  esse. 
Peraius  hie  permagna  oegotia  dires  habebat 
Clazomenis,  etiam  lites  cum  Rege  moleatae, 
dunis  homo  atqne  odio  qui  poaaet  vincere  Regem, 
coofidena  tumidusque,  adeo  sermonia  amari, 
Sisennas,  Barros  ut  equis  praecurrerot  albis. 
ad  Regem  redoo.     postquam  nihil  inter  utnimqac 
CODvenit  (hoc  etetiim  sunt  onmea  iure  molesti, 
quo  fortes,  quibua  adversum  bellum  incidit.     inter 
Hectora  Priamiden,  animosum  atque  inter  Achülem 
ira  fiiit  capitalis,  ut  ultima  divideret  mors, 
non  aliam  ob  causam  niai  quod  virtna  in  utroque 
Bumma  fuit :  duo  ai  discordia  vexet  inertes, 
aut  si  disparibns  bellum  incidat,  ut  Diomedi 
cum  Lycio  Qlauco,  discedat  pigrior,  nitro 
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mimeribtiB  missis),  Bruto  praetore  tenente 

ditem  Asiam,  Rupili  et  Persi  par  pugnat,  ati  non 

compoBitum  molinB  cum  Bitho  Bacchios.     in  ius  lo 

acres  procarrunt,  magnom  spectaculum  uterqne. 

Persius  oxponit  causam ;  ridctur  ab  omni 

conventu ;  laudat  Bnitom  laudatqao  cohortem, 

Bolem  Aeiao  Brutum  appellat  stellasqne  salabree 

»ppollat  comitea,  escepto  Rege;  canem  illum,  15 

invismn  agricolis  sidus,  venisse ;  ruebat 

äumeu  at  hibomum,  fertur  quo  rara  securis. 

tum  Pracneatmus  salso  multoqne  fluenti 

oxprosBu  arbuato  regerit  convitia,  dnrus 

vindomiator  ot  invictus,  cui  saepe  viator  30 

oossisBot  magna  compollaua  voce  cuculum. 

at  Graocus,  postquam  est  Italo  perfusus  aceto, 

PersiuH  exclainat '  per  magnoB,  Bnite,  deos  te 

oro,  qui  rogoa  conauoris  tollere,  cur  dod 

huUDUcgomiugulasF  operum  hoc, mihi orede^tuomm est'.  35 
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vin 


OLIM  truncus  eram  ficulnns,  inutile  lignain, 
cum  faber,  incertua  scamcum  feceretne  Priapura, 
maluit  esse  deum.     deua  inde  ego,  fiimm  aviumque 
maxima  formido :  nam  fures  deztra  coercet 
obacenoque  ruber  porrectas  ab  inguine  palus ; 
ast  inportimae  volacres  in  vertice  harundo 
terret  fixa  vetatque  novia  considere  in  hortia. 
huc  prius  angustis  eiecta  cadavera  cellia 
conaervus  vili  portanda  locabat  in  arca ; 
hoc  miaerae  plebi  atabat  commune  aepulcrum, 
Pantolabo  acurra«  Nomentanoque  nepoti. 
mitle  pedea  in  fronta,  trecentoa  cippus  in  agrum 
hie  dabat;  heredes  monumentam  ne  aequeretnr. 
nunc  licet  Bsquiliis  habitare  salnbribos  atque 
agiere  in  aprico  spatiari,  quo  modo  tristes 
albis  informem  spectabant  osaibus  ogrum ; 
cum  mihi  nou  tantum  fureaque  feraeque  auetae 
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hunc  vexare  locum  curae  sunt  atque  labori, 

quantum  carminibus  quae  versant  atque  venenis 

humanos  animos :  has  nullo  perdere  possum  20 

nee  prohibere  modo,  simul  ae  vaga  luna  deeorum 

protulit  08,  quin  ossa  legant  herbasque  nocentes. 

vidi  egomet  nigra  succinctam  vadere  palla 

Canidiam,  pedibus  nudis  passoque  capillo, 

cum  Sagana  maiore  ululantem.      pallor  utrasque  25 

fecerat  horrendaÄ  aspectu.     scalpere  terram 

unguibus  et  pullam  divellere  mordicus  agnam 

coeperunt :  cruor  in  fossam  confusus,  ut  inde 

manes  elicerent  animas  responsa  daturas. 

lanea  et  effigies  erat,  altera  cerea :  maior  30 

lanea,  quae  poenis  conpeseeret  inferiorem ; 

cerea  suppliciter  stabat  servilibus  utque 

iam  peritura  modis.     Hecaten  vocat  altera,  saevam 

altera  Tisiphonen.     serpentes  atque  videres 

infemas  errare  canes,  lunamque  rubentem,  35 

ne  foret  bis  testis,  post  magna  latere  sepulcra. 

mentior  at  siquid,  merdis  caput  inquiner  albis 

corvorum,  atque  in  me  veniat  mictum  atque  cacatum 

lulius,  et  fragüis  Pediatia,  furque  Voranus. 

singula  quid  memorem,  quo  pacto  altema  loquentes  40 

umbrao  cum  Sagana  resonarint  triste  et  acutum, 

utque  lupi  barbam  variae  cum  dente  colubrae 

abdideriut  furtim  terris,  et  imagine  cerea 

largior  arserit  ignis,  et  ut  non  testis  inultus 

horruerim  voces  Furiarum  et  facta  duarum  ?  45 

nam  displosa  sonat  quantum  vesica,  pepedi 

diffissa  nate  ficus :  at  illae  currere  in  urbem. 

Canidiae  dentes,  altum  Saganae  caliendrum 

excidere,  atque  herbas  atque  incantata  lacertis 

vincula,  cum  magno  risuque  iocoque  videres.  50 
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vini 


IBAM  forto  via  sacra,  aicut  meus  est  moa, 
nescio  quid  meditans  nugarum,  totus  in  illis. 
accurrit  quidam  notus  mihi  nomino  tantum, 
arreptaqtie  manu  '  quid  agis,  dnlciaaime  rerum  ?' 
'suaviter,  ut  nunc  est'  inquam,  'et  cupio  omnia  qoae  vis'.    ; 
cum  adsectaretur,  'num  quid  vis  ?'  occupo.     at  ille 
'noris  noa'  inquit;  'docti  aamus'.     hie  ego  'pturis 
hoc'  inqnam  'mihi  eria'.     miaere  diacedere  quaerens, 
ire  modo  ociua,  interdum  conaistere,  in  aurem 
dicere  nescio  quid  pnero,  cmn  audor  ad  imos  tc 

manaret  taloa.     '  o  te,  Bolane,  cerebri 
felicem '  aiebam  tacitus,  cum  quidlibet  ille 
garriret,  vicos,  urbem  laudaret.     ut  illi 
nil  respondebam,  '  miaere  cupia '  inquit '  abire ; 
iaududum  video :  sed  nil  agis;  usquetenebo;  ij 

prosequar  hinc  quo  nunc  iter  est  tibi'.     '  nil  opus  est  te 
circumagi :  quendam  volo  visere  non  tibi  notum : 
traaa  Tiberim  longe  cubat  is,  prope  CsesariB  hortoa'. 
'nil  habeo  quod  agam  et  non  sum  piger:  usque  seqnar  te*. 
demitto  aoricnlas,  ut  iniquae  mentia  asellus,  sc 
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cum  gravius  dorso  subiit  onus,     incipit  ille 

'  si  bene  me  novi,  non  Viscum  pluris  amicum, 

non  Varium  facies :  nam  quis  me  scribere  plures 

aut  citius  possit  versus  ?    quis  membra  movere 

mollius  ?   invideat  quod  et  Hermogenes  ego  canto'.  15 

interpellandi  locus  hie  erat :  '  est  tibi  mater, 

cognati^  quis  te  salvo  est  opus  ?'  haud  mihi  quisquam. 

omnis  composui\     'felices  !  nunc  ego  resto. 

confice :  namque  instat  fatum  mihi  triste^  Sabella 

qi^od  puero  cecinit  divina  mota  anus  uma :  30 

hunc  neque  dira  venena^  nee  hosticus  auferet  ensis^ 

nee  laterum  dolor  aut  tussis^  nee  tarda  podagra : 

gamilus  hunc  quando  consumet  cumque :  loquaces, 

si  sapiat^  vitet^  simul  atque  adoleverit  aetas\ 

ventum  erat  ad  Yestae^  quarta  iam  parte  diei  35 

praeterita^  et  casu  tum  respondere  vadato 

debebat ;  quod  ni  fecisset,  perdere  litem. 

'  si  me  amas  ^  inquit^  '  paulum  hie  ades  \     '  inteream^  si 

aut  valeo  stare  aut  novi  civilia  iura : 

et  propere  quo  scis\  'dubius  sum,  quid  faciam^  inquit^      40 

'tene  relinquam  an  rem\   'me,  sodes^   'non  feciam^  ille, 

et  praecedere  coepit.     ego,  ut  contendere  durum  est 

cum  Victore,  sequor.     '  Maecenas  quomodo  tecum  ?' 

hinc  repetit :  '  paucorum  hominum  et  mentis  bene  sanae. 

nemo  dexterius  fortuna  est  usus,     haberes  45 

magnum  adiutorem,  posset  qui  ferro  secundas, 

hunc  hominem  volles  si  tradere.     dispeream,  ni 

summosses  omnis'.      '  non  isto  vivimus  illic 

quo  tu  rere  modo :  domus  hac  nee  purior  ulla  est, 

nee  magis  his  aliena  malis ;  nil  mi  officit '  inquam  50 

'  ditior  hie  aut  est  quia  doctior ;  est  locus  uni 

cuique  suus'.    '  magnum  narras,  vix  credibile\    '  atqui 

sie  habet'.      '  accendis  quare  cupiam  magis  illi 


SERMONUM  I   9 

prozimiis  ease '.     '  velia  tantummodo :  quae  tua  virtus, 
expugnabis ;  et  est  qui  vinci  poasit,  eoque 
difficilia  aditos  primos  habet'.     '  liaud  milii  deero : 
mnneribaB  servos  corrumpam ;  non,  hodie  si 
exclnsns  faero,  desistam ;  tempora  qnaeram ; 
occmram  in  triviis;  dedncam.     nil  sine  nu^^o 
Tita  labore  dedit  mortolibaa'.     haec  dum  agit,  ecce 
Fuacus  Aristins  occurrit,  mihi  carus  et  illum 
qui  polchre  nosaet.     consistimaB.     '  iinde  venia  ?'  et 
'  quo  tendis  ? '  rogat  et  respondet.     vollere  coepi, 
et  prensare  manii  lentissima  bracchia,  natans, 
distorquens  oculos,  ut  me  eriperet.     male  salsns 
ridens  dissimulare ;  meum  iecur  urere  bilis. 
'  certe  nescio  quid  secreto  velle  loqoi  te 
aiebas  mecmn'.     '  memini  bene,  sed  meliori 
tempore  dicam  :  hodie  tncesima  sabbata-.  vin  tu 
cortis  ludaeis  oppedere  ?'     '  nulla  tnihi  *  inquam 
'  religio  est'.     '  at  mi ;  aum  paulo  infirmior,  imuB 
multomm.     ignoBces  i  alias  loqnar'.     htmcine  8olera 
tam  aigmm  sorrexe  mihi !  fiigit  inprobus  ac  me 
Bub  culfcro  linquit.     casu  venit  obvina  illi 
adversaritis  et '  quo  tu  turpiaaime  ?'  magna 
inclamat  voce,  et '  licet  antesteri  ? '  ego  vero 
oppono  auricolam.     rapit  in  ius :  clamor  ntrimque, 
undique  concursus.     sie  me  servavit  Apollo. 


[  T     TJCILI,  quam  sis  mendosus,  teste  Catoue 
1    fj  defensore  tuo  pervincam,  qui  male  factos 
emendare  parat  versus,  hoc  leuius  ille, 
f]Uo  molior  vir  et  eat  longe  subtilior  illo 
qui  multum  puer  et  loris  et  funibus  udia 
exoratus,  ut  esset  opem  qui  forre  poetia 
antiquis  posset  contra  faatidia  nostra, 
grammaticonim  equitum  doctissimus.      ut  redeam  illuc,] 
Nempe  incompoaito  dixi  pede  currere  versus 
Lucili.     quia  tarn  Lucili  fautor  inepte  est, 
ut  neu  hoc  fateatur  ?  at  idem,  quod  säte  molto 
urbem  defricuit,  charta  laudatur  eadem. 
nee  tarnen  hoc  tribuons  dederim  quoque  cetera :  nam  sie 
et  Laberi  mimos  ut  pulclira  poemata  mirer. 
ergo  nou  satia  est  risu  diducere  rictum 
auditoris :  et  est  qnaedam  tarnen  hie  quoqae  virtus ; 
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est  brevitate  opus,  ut  cuirat  sententia^  neu  se 

impediat  verbis  lassas  onerantibus  aures  ;  lo 

et  sennone  opus  est  modo  tristi,  saepe  iocoso, 

defendente  vicem  modo  rhetoris  atque  poetae, 

interdum  urbani,  parcentis  viribus  atque 

extenuantis  eas  consulto.     ridiculum  acri 

fortius  et  melius  magnas  plerumque  seeat  res.  1 5 

illi,  scripta  quibus  comoedia  prisca  viris  est, 

hoc  stabant,  hoc  sunt  imitandi :  quos  neque  pulcher 

Hermogenes  umquam  legit,  neque  simius  iste 

nil  praeter  Calvum  et  doctus  cantare  CatuUum. 

'  ab  magnum  fecit  quod  verbis  Graeca  Latinis  »o 

miscuit'.      o  seri  studiorum,  quine  putetis 

difficile  et  mirum,  Rhodio  quod  Pitholeonti 

contigit  ?  '  at  sermo  lingua  concinnus  utraque 

suavior,  ut  Chio  nota  si  commixta  Falerni  est'. 

cum  versus  facias,  te  ipsum  percontor,  an  et  cum  25 

dura  tibi  peragenda  rei  sit  causa  Petilli  ? 

scilicet  oblitos  patriaeque  patrisque  Latini, 

cum  Pedius  causas  exudet  Publicola  atque 

Corvinus,  patriis  intermiscere  petita 

verba  foris  malis,  Canusini  more  bilinguis  ?  30 

atque  ego  cum  Graecos  facerem,  natus  mare»citra, 

versiculos,  vetuit  me  tali  voce  Quirinus, 

post  mediam  noctom  visus,  cum  somnia  vera, 

^  in  silvam  non  ligna  feras  insanius  ac  si 

magnas  Graecorum  malis  inplere  catervas\  35 

turgidus  Alpmus  iugulat  dum  Memnona  dumque 

defingit  Rheni  luteum  caput,  haec  ego  ludo, 

quae  neque  in  aede  sonent  certantia  iudice  Tarpa, 

nee  redeant  iterum  atque  iterum  spectanda  theatris. 

arguta  meretrice  potes  Davoque  Chremeta  40 

eludente  senem  comis  garrire  libellos 
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unos  vivorum,  Fundani ;  Pollio  regum 

&cta  canit  pede  ter  percusso  ;  forte  epos  acer 

ut  nemo  Yarius  ducit ;  molle  atque  facetum 

Yergilio  annuerunt  gaudentes  rare  camenae :  45 

hoc  erat,  experto  frustra  Varrone  Atacino 

atque  quibusdam  aliis  melius  quod  scribere  possem, 

inventore  minor  ;  neque  ego  illi  detrahere  ausim 

haerentem  capiti  cum  multa  laude  coronam. 

at  dixi  tluere  hunc  lutulentum,  saepe  ferentem  50 

plura  quidem  tollenda  relinquendis.      age,  quaeso^ 

tu  nihil  in  magno  doctus  reprehendis  Homero  ? 

nil  comis  tragici  mutat  Lucilius  Acci, 

non  ridet  versus  Enni  gravitate  minores, 

cum  de  se  loquitur  non  ut  maiore  reprensis  ?  55 

quid  vetat  et  nosmet  Lucili  scripta  legentes 

quaerere,  num  illius,  num  rerum  dura  negarit 

versiculos  natura  magis  factos  et  euntes 

mollius,  ac  siquis  pedibus  quid  claudere  senis, 

hoc  tantum  contentus,  amet  scripsisse  ducentos  60 

ante  cibum  versus,  totidem  cenatus,  Etrusci 

quäle  fuit  Cassi  rapide  ferventius  amni 

ingenium,  capsis  quem  fama  est  esse  librisque 

ambustum  propriis.      fuerit  Lucilius,  inquani, 

comis  et  urbanus,  fuerit  limatior  idem  65 

quam  rudis  et  Graecis  intacti  carminis  auctor 

quamque  poetarum  seniorum  turba  :  sed  iUe, 

si  foret  hoc  nostrum  fato  dilatus  in  aevum, 

detereret  sibi  multa,  recideret  omne  quod  ultra 

perfectum  traheretur,  et  in  versu  faciendo  70 

saepe  caput  scaberet,  vivos  et  roderet  ungues. 

saepe  stilum  vertas,  iterum  quae  digna  legi  sint 

scripturus,  neque  te  ut  miretur  turba  labores, 

contentus  paucis  lectoribus.      an  tua  demens 
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vilibos  in  ludis  dictari  c&rmina  malis  f 

non  ego :  nam  aatis  eet  equitem  mihi  plaudere,  ut  audax 

contemptis  aliis  ezploaa  Arbuscula  dixit. 

meQ  moyeat  cimex  Fantilius,  aut  cruciet  quod 

vellicet  abBentem  Demetrius,  ant  quod  ineptos 

FanniuB  Hermogeuia  laedat  conviva  Tigelli  ? 

Plotius  et  Yarius,  Maecenaa  Vergiliusqne, 

Valgius  et  probet  haec  Octavius  optimus  atqae 

Fuscus,  et  haec  utinam  Viscorum  landet  uterque. 

ambitione  relegata  te  dicere  poBsum, 

Follio,  te,  Messala,  tao  com  fratre,  simnlque 

vos,  Bibule  et  Servi,  aimul  bis  te,  candide  Fumi, 

compliires  alios,  doctos  ego  quos  et  amicoa 

pnidens  praetereo :  quibus  haeCj  sunt  qusliacumqiie, 

arridere  velim,  doliturus,  si  placeant  spe 

deterios  nostra,     Demetri,  teque,  Tigelli, 

discipularum  inter  iubeo  plorare  cathedras. 

i  puer  atque  moo  citus  haec  Bubacribe  Hbello. 


Q.    HÖR  AT  II    FLACCI 
S  ATIR  ARUM 


LIBEB    SECUNDUS 


I 


SUNT  quibus  in  satira  videor  nimis  acer  et  ultra 
legem  tendere  opus ;  sine  oervis  altera  quicquid 
composui  pars  esse  putat  similiaque  meorum 
mille  die  versus  deduci  posso.     Trebati, 
quid  faciam  praeacribo.     '  quiescas '.     ne  faciam,  inquis, 
omnino  versus  ?  'aio'.     peream  male,  si  non 
Optimum  erat ;  verum  nequoo  dormire.     '  ter  uncti 
transnanto  Tiberim,  somno  quibns  est  opus  alto, 
iiriguumque  mero  sub  noctom  corpus  Iiabcnto. 
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aut  si  tantus  amor  scribendi  te  rapit^  aude  lo 

Caesaris  invicti  res  dicere,  multa  laborum 

praemia  latll^u8^     cupidum,  pater  optime,  vires 

deficiunt :  neque  enim  quivis  horrentia  pilis 

agmina  nee  fracta  pereuntis  cuspide  GaUos, 

aut  labentis  equo  describit  vuhiera  Parthi.  1 5 

^  attamen  et  iustum  poteras  et  scribere  fortem, 

Scipiadam  ut  sapiens  Lacilius\     haud  mihi  deero, 

cum  res  ipsa  feret :  nisi  dextro  tempore,  Flacci 

verba  per  attentam  non  ibunt  Caesaris  aurem, 

cui  male  si  palpere,  recalcitrat  undique  tutus.  20 

^  quanto  rectius  hoc  quam  tristi  laedere  versu 

Pantolabum  scurram  Nomentanumve  nepotem, 

cum  sibi  quisque  timet,  quamquam  est  intactus,  et  odit\ 

quid  faciam  ?  saltat  Milonius,  ut  semel  icto 

accessit  fervor  capiti  numerusque  lucemis ;  25 

Castor  gaiidet  equis,  ovo  prognatus  eodem 

pugnis :  quot  capitum  vivunt,  totidem  studiorum 

milia.     me  pedibus  delectat  claudere  verba 

Lucili  ritu,  nostrum  melioris  utroque. 

ille  velut  fidis  arcana  sodalibus  olim  30 

credebat  libris,  neque,  si  male  cesserat,  usquam 

decurrens  alio,  neque  si  bene :  quo  fit  ut  omnis 

votiva  pateat  veluti  descripta  tabella 

vita  senis.      sequor  hunc,  Lucanus  an  Apulus  anceps : 

nam  Venusinus  arat  finem  sub  utrumque  colonus,  35 

missus  ad  hoc,  pulsis,  vetus  est  ut  fama,  Sabellis, 

quo  ne  per  vacuum  Romano  incurreret  hostis, 

sive  quod  Apula  gens  seu  quod  Lucania  bellum 

incuteret  violenta.     sed  hie  stilus  haud  petet  ultro 

quemquam  animantem  et  me  veluti  custodiet  ensis  40 

vagina  tectus :  quem  cur  destringere  coner 

tutus  ab  infestis  latronibus  ?  o  pater  et  rex 


A 


^  .:-r  roluni, 
•uois !  at  illo, 
•.:L:^^re,  clanio' ,  45 

;rbe. 
c  iimam, 
ri:oa  venonum, 
...  >e  iudice  certes  : 
^=  .  ■  s  ton'eat,  utcjuo  50 

.-,  >:c  colligc  mecum. 
^   »etit,  linde  nisi  intus 
\  acom  crede  nepoti 
.  'S  y>ia  dext era  :  mirum 
.     ..  fujuani  necjiio  donte  petit  bos  :       55 

..:a:o  inelle  ricuta. 
^^  .i  vio  tranquilla  sonectus 
^    .:  ■>  oin'iinivolat  alis  ; 
,  >cii  tors  ita  iusserit  exul,        , 
.^  ^    .  am  cülor.      '  o  juior  ut  sis  60 

..   .'ivi  nLMjuis  amicus 

.  ti  ^    cum  est  Lucilius  ausus 
,    X  .-omiKmere  carmina  morem. 
•'•iidus  qua  quisquo  por  ora 
^        ..":»is,  num  LaoHus  aut  (jui  65 

^^.     ..  •.••tum  (  artliagine  nomeii, 
.».•«<v»  düluore  ^letello 
..  x*\vrti>  versil)us  ?  atqui 
,  .  ••all  po])uluuuiue  tributim, 
.,.  ,>  »■•.■Ulli  at(|ui»  eins  amicis.  70 

.  i;./  ,-t  snu'iia  in  secreta  remorant 

..  -v.iis  sjquentia  Laoli, 
.V  .l'>oi"i'ti  ludere,  donec 
^  ,^  >oliti.      (juicquid  sum  ego,  quamvis 
^^^  M>.  .••jj^oniumque,  tarnen  nie  75 
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cum  magniB  rücisse  invita  tatebitur  usque 
invidia,  et  (ragili  quaerens  inlidere  dentem, 
offendet  solido,  niai  quid  tu,  docte  Trebati, 
dissentis.      '  equidem  nihil  hinc  diffingere  possum. 
sed  tarnen  ut  monitus  caveaa,  ne  forte  negoti 
incutiat  tibi  quid  sanctarum  inacitia  legum. 
si  mala  condiderit  in  quem  quis  carmina,  ius  est 
iudiciumquo '.     esto,  siquis  mala:  Bed  bona  siqnis 
iudice  condiderit  laudatus  Caosare  ?  siquis 
obprobriia  dignum  latraverit,  integer  ipae  F 
'  Bolventur  riau  tabulae,  tu  missus  abibis'. 


II  • 


QUÄE  virtua  et  quanta,  boni,  sit  vivere  parvo 
(nee  meus  hie  sermo  est,  sed  quae  praecepit  Ofellus 
ruBticuBj  abnormis  sapiens  crassaque  Minerva] 
discite,  non  inter  laiices  mensasque  nitentea, 
cum  stupet  insanis  acies  fulgoribua  et  cum  "  ; 

adelinis  falais  animua  meliora  reeusat, 
vemm  hie  inpransi  mecum  disqnirite.      '  cur  hoc  ?' 
dicam,  ai  potero.      male  verum  esamiiiat  omuis 
corruptus  iudex,     leporem  sectatus  equove 
lasaus  ab  indomito  vel,  Bi  Romana  fatigat  ic 

militia  adsuetum  graecari,  seu  pila  velox 
moUit«r  austerum  studio  fallente  laborem, 
Beu  te  diacus  agit  (pete  cedentem  aera  disco), 
cum  labor  extuderit  faatidia,  siccus,  inanis 
apeme  cibum  vilem ;  nisi  Hymettia  mella  Falemo  i  j 

ne  biberis  diluta.     foris  est  promns,  et  atnim 
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defendens  pisces  hiemat  mare :  cum  sale  panis 

latrantem  stomachum  bene  leniet.     unde  putas  aut 

qui  partum  ?    non  in  caro  nidore  voluptas 

summa,  sed  in  te  ipso  est.     tu  pulmentaria  quaere  ao 

sudando :  pinguem  vitiis  albumque  neque  ostrea 

nee  scarus  aut  poterit  peregrina  iuvare  lagois. 

vix  tamen  eripiam,  posito  pavone  velis  quin 

hoc  potius  quam  gallina  tergere  palatum, 

comiptus  vanis  rerum ;  quia  veneat  auro  25 

rara  ayis  et  picta  pandat  spectacula  cauda : 

tamquam  ad  rem  attineat  quicquam.     num  vesceris  ista 

quam  laudas  pluma  ?  cocto  num  adest  honor  idem  ? 

carne  tamen  quamvis  distat  nihil  hac  magis  illa, 

imparibus  formis  deceptum  te  patet.     esto.  30 

unde  datum  sentis,  lupus  hie  Tiberinus  an  alto 

captus  hiel,  pontisne  inter  iactatus  an  amnis 

Ostia  sub  Tusci  ?  laudas,  insane,  trilibrem 

mullum,  in  singula  quem  minuas  pulmenta  necesse  est. 

ducit  te  species,  video.     quo  pertinet  ergo  35 

proceros  odisse  lupos  ?  quia  scilicet  iUis 

maiorem  natura  modum  dedit,  his  breve  pondus. 

ieiunus  raro  stomachus  vulgaria  temnit. 

'porrectum  magno  magnum  spectare  catino 

vellem^  ait  Harpyüs  gula  digna  rapacibus.      at  vos  4.0 

praesentes,  austri,  coquite  herum  obsonia,  quamquam 

putet  aper  rhombusque  recens,  malacopia  quando 

aegrum  sollicitat  stomachum,  cum  rapula  plenus 

atque  acidas  mavult  inulas.      necdum  omnis  abacta 

pauperies  epulis  regum ;  nam  vilibus  ovis  45 

nigrisque  est  oleis  hodie  locus,     haud  ita  pridem 

Galloni  praeconis  erat  acipensere  menaa 

infamis.     quid  ?  tum  rhombos  minus  aequor  alebat  ? 

tutus  erat  rhombus,  tutoque  ciconia  nido, 
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donec  vos  auctor  docuit  praetorius.      ergo  50 

siquis  nunc  mergos  soaves  edixerit  assos, 

parebit  pravi  docilis  Romana  iuventus. 

Bordidus  a  tenui  victu  distabit,  Ofello 

iudice.      nam  frustra  vitium  vitaveris  illud, 

si  te  alio  pravum  detorseris.     Avidienus,  5? 

cui  canis  ex  vero  ductum  cognomen  adhaeret^ 

quinquennis  oleas  est  et  silvestria  coma, 

ac  nisi  mutatura  parcit  defundere  vinum,  et 

cuios  odorem  olei  nequeas  perferre,  licebit 

ille  repotia,  natales  aliosve  dierum  60 

festos  albatus  celebret,  comu  ipse  bilibri 

caulibus  instillat^  veteris  non  parcus  aceti. 

quali  igitur  victu  sapiens  utetur,  et  horura 

utrum  imitabitur  ?  hac  urguet  lupus,  hac  canis,  aiunt. 

mundus  erit,  qua  non  offendat  sordibus,  atque  65 

in  neutram  partem  cultus  miser.     hie  neque  servis, 

Albuci  senis  exemplo,  dum  munia  didit 

saevus  erit ;  nee  sie  ut  simplex  Naevius  unctam 

convivis  praebebit  aquam :  vitium  hoc  quoque  magnum. 

accipe  nunc,  victus  tenuis  quae  quantaque  secum  70 

afferat.     in  primis  valeas  bene.     nam  variae  res 

ut  noceant  homini,  credas,  memor  illius  escae, 

quae  simplex  olim  tibi  sederit :  at  simul  assis 

miscueris  elixa,  simul  conchylia  turdis, 

dulcia  se  in  bilem  vertont,  stomachoque  tumultum  75 

lenta  feret  pituita.     vides  ut  pallidus  omnis 

cena  desurgat  dubia  ?  quin  corpus  honustum 

hestemis  vitiis  animum  quoque  praegravat  una 

atque  adfigit  humo  divinae  particulam  aurae. 

alter,  ubi  dicto  citius  curata  sopori  So 

membra  dedit,  vegetus  praescripta  ad  munia  surgit. 

hie  tamen  ad  melius  poterit  transcurrere  quondam ; 


SERMONUM   II    2  2 

aive  diem  featam  redieus  advexerit  annus, 

seu  recreare  volet  tenuatum  corpus ;  ubique 

accedent  anni,  traetari  mollius  aetaa 

inbecilla  volet :  tibi  quidnam  accedet  ad  istam, 

quam  puer  et  validus  praesumis,  mollitiem,  seu 

dura  valetudo  inciderit,  seu  tarda  senectus  f 

raucidum  aprum  antiqui  laudabant,  non  quia  nasus 

illis  nullus  erat,  sed,  credo,  hac  mente,  quod  hospes 

tardius  adveniens  vitiatum  commodius  quam 

integrum  edax  dominus  consumeret.     hos  utinam  inter 

heroas  natum  tellus  me  prima  toliseet. 

das  aliquid  famae,  quae  carmine  gratior  aurem 

occupat  humanam :  grandes  rhombi  pafcinaeque 

grande  ferunt  una  cum  damno  dedecus  :  addo 

iratum  patniom,  vicinos,  te  tibi  iniquum 

et  truatra  mortis  cupidum,  cum  deerit  egenti 

as,  laquei  pretium.      '  iure'  inquit  '  Trauaius  istia 

iurgatar  verbis:  ego  vectigalia  magna 

divitiasquo  habeo  tribus  amplas  regibus'.     ergo 

quod  Buporat  non  est  melius  quo  insumcre  possis  ? 

cur  egot  indignus  quisquam,  te  divite  ?  quaro 

templa  ruunt  antiqua  deura  ?  cur,  improbo,  carao 

non  aliquid  patriae  tanto  emetiris  acervo  ? 

uni  nimirum  recte  tibi  semper  erunt  res, 

o  magnus  posthac  inimicia  riaua.     uterue 

ad  casus  dubios  fidet  sibi  ccrtius  ?  bic  qui 

pluribus  assuerit  mentem  corpnsque  superbum, 

an  qui  contentus  parvo  metuensqno  futuri 

in  pace,  ut  sapiens,  aptarit  idonea  belle  ? 

quo  magis  bis  credaa,  puer  hunc  ego  parvus  Ofellum 

integris  opibus  novi  non  latius  usum 

quam  nunc  accisis.     videas  metato  in  agello 

cum  pecore  et  gnatia  fortem  mercede  colonum, 
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'non  ogo'  narrantem  'temere  edi  luce  profesta 

quiciiiiani  praeter  holua  fiimosae  com  pede  pemae. 

ao  mihi  «cu  longum  post  tempos  venerat  hospes, 

üvo  «>porum  trcuo  gratus  convirs  per  imbrem 

ricinus,  bono  erat  non  ptBcibus  urbe  petitis,  i» 

Bod  pullu  atque  haodo.     tum  pensilis  nva  secundas 

et  nux  omabat  mensas  cum  dnplice  fica. 

post  lioc  ludua  erat  culpa  potare  magistra; 

ac  vcnerata  Ceres,  ita  culmo  Bürgeret  alto, 

oxplicuit  v'ino  contractae  Beria  frontis.  ■>< 

saeviat  atque  novos  rooveat  Fortnna  tamnltoB ; 

qu&ntuin  hinc  imminuet  ?  quauto  aut  ego  parcius  ant  voa, 

o  puori,  nituistis,  ut  Luc  novus  incola  venit  7 

oam  propriae  t«lluria  erum  natora  neque  illum 

nee  me  nee  quemquam  statuit  -.  nos  expulit  ille ;  in 

illum  aut  nequities  aut  va&i  inacitia  iuria, 

poatremum  expellet  certo  vivacior  heres. 

nunc  ager  Umbreni  aub  nomine,  nnper  Ofelli . 

dictus,  erit  nulli  proprius,  sed  cedet  in  usum 

nunc  mihi,  nunc  alii.     quocirca  vivite  fortes,  ,ji 

fortiaqiio  adverais  opponito  pectora  rebus'. 
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ni 


'  C^  IC  raro  scribis,  ut  toto  non  qnater  anno 
k^J  membranam  poscas,  scriptonim  quaeque  retexens, 
iratus  tibi  qnod  vini  somnique  betiigDus 
nil  dignum  sermone  canas.     quid  fiet  ?  at  ipsis 
Satumalibiis  hac  fagisti  Bobriua.     ergo 
die  aliquid  dignum  promissis.     incipe.     nil  est. 
culpantur  fruaträ  calami,  immeritusque  laborat 
iratis  natuB  paries  dis  atque  poetia. 
atqni  vultus  erat  malta  et  proeclara  minantis, 
ei  vacunm  tepido  cepiaset  villula  tecto. 
quorsum  pertinnit  atipare  Platona  Menandro  ? 
Enpolin,  Archilochum,  comites  educere  tantos  ? 
invidiam  placare  paras  virtute  relicta  ? 
contemnere,  miser.     ritanda  est  improba  Siren 
desidia,  aut  quicquid  vita  meliore  parasti 
ponendam  aeqao  animo'.  di  te,  Damasippe,  deaeqae 
Temm  ob  conailiuin  donent  tonaore.     sed  unde 
tarn  bene  me  noati  ?  '  postquam  onrnis  res  mea  lanuni 
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ad  medium  fracta  est,  aliena  negotia  curo, 

excussus  propriis.      olim  nam  quaerere  amabam,  *o 

quo  vafer  illo  pedes  lavisset  Sisyphus  aere, 

quid  sculptum  infabro,  quid  fusum  durius  esset ; 

callidus  huic  signo  ponebam  milia  centum ; 

hortos  egregiasquo  domos  mercarier  unus 

cum  lucro  norain  ;  undo  frequentia  Mercuriale  25 

imposuero  mihi  cognomen  compita\     novi, 

et  miror  morbi  purgatum  to  illius.      '  atqui 

emovit  veterem  mire  no\ais,  ut  solot,  in  cor 

traiocto  lateris  miseri  capitisve  dolore ; 

ut  lethargicus  hie,  cum  fit  pugil  et  medicum  urget'.  30 

dum  ne  quid  simile  huic,  esto  ut  übet.     '  o  bone,  ne  te 

frustrere :  insanis  et  tu  stultique  propo  omnes, 

siquid  Stortinius  veri  crepat,  unde  ego  mira 

descripsi  docilis  praecopta  haec,  tempore  quo  me 

solatus  iussit  sapientem  pascere  barbam  35 

atque  a  Fabricio  non  tristem  ponte  reverti. 

nam,  male  re  gesta,  cum  vollem  mittere  operto 

me  capite  in  flumen,  dexter  stetit  et  "  cavo  faxis 

te  quicquam  indignum  :  pudor"  inquit  "  te  malus  angit, 

insanos  qui  inter  vereare  insanus  haberi.  4.0 

primum  nam  inquiram  quid  sit  furere :  hoc  si  erit  in  te 

solo,  nil  verbi,  pereas  quin  fortiter,  addam. 

quem  mala  stultitia  et  quemcumque  inscitia  veri 

caecum  agit,  insanum  Chrysippi  porticus  et  grex 

autumat.     haec  populos,  haec  magnos  formula  reges,  45 

excepto  sapiento,  tonet,      nunc  accipe,  quare 

desipiant  omnes  aeque  ac  tu,  qui  tibi  nomen 

insano  posuere.      velut  silvis,  ubi  passim 

palantes  error  certo  de  tramite  pellit, 

ille  sinistrorsum,  hie  dextrorsum  abit,  imus  utrique  50 

error,  sed  variis  illudit  partibus ;  hoc  te 
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crede  modo  insanum,  nihilo  ut  sapientdor  ille, 

qui  te  doridet,  caudam  trahat.      est  genus  unum 

stultitiae  nihilum  metuenda  timentis,  ut  ignes, 

ut  rupes  fluviosque  in  campo  obstare  queratur :  55 

alterum  et  huic  varum  et  nihilo  sapientius  ignes 

per  medios  fluviosque  ruentis.     clamet  amica^ 

mater,  honesta  soror  cum  cognatis,  pater,  uxor 

'  hie  fossa  est  ingens,  hie  rupes  maxima :  serva ! ' 

non  magis  audierit  quam  Fufius  ebrius  olim,  60 

cum  Ilionam  edormit,  Catienis  mille  ducontis, 

'  mater,  te  appello '  clamantibus.      huic  ego  vulgus 

errori  similem  cunctum  insanire  docebo. 

insanit  veteres  statuas  Damasippus  emendo : 

integer  est  mentis  Damasippi  creditor  ?  esto :  65 

accipe  quod  numquam  reddas  mihi,  si  tibi  dicam, 

tune  insanus  eris  si  acceperis  ?  an  magis  excors 

reiecta  praeda,  quam  praesens  Mercurius  fert  ? 

scribe  decem  a  Nerio :  non  est  satis  :  adde  Cicutae 

nodosi  tabulas  centum,  mille  adde  catenas :  70 

effugiet  tamen  haec  sceleratus  vincula  Proteus. 

cum  rapies  in  ius  malis  ridentem  alienis, 

fiet  aper,  modo  avis,  modo  saxum  et,  cum  volet,  arbor. 

si  male  rem  gerere  insani  est,  contra  bene  sani, 

putidius  multo  cerebrum  est,  mihi  crede,  Perolli  75 

dictantis  quod  tu  numquam  rescribere  possis. 

audire  atque  togam  iubeo  componere,  quisquis 

ambitione  mala  aut  argenti  pallet  amore, 

quisquis  luxuria  tristive  superstitione 

aut  alio  mentis  morbo  calet :  huc  propius  me,  80 

dum  doceo  insanire  omnes,  vos  ordine  adite. 

danda  est  ellebori  multo  pars  maxima  avaris : 

nescio  an  Anticyram  ratio  illis  destinet  omnem, 

heredes  Staberi  summam  incidere  sepulcro. 
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ni  sie  fecisseiit,  gladiatorum  dare  centum  15 

damnati  populo  paria  atquo  epulum  arbitrio  Arri, 

frumenti  quantum  metit  Africa.      '  sive  ego  prave, 

8OU  recte  hoc  volui,  ne  sis  patruus  mihi ' :  credo 

hoc  Staberi  prudontem  animum  vidisse.      '  quid  ergo 

sensit^  cum  summam  patrimoni  insculpere  saxo  90 

heredes  voluit  ? '  quoad  vixit,  credidit  ingens 

pauperiem  vitium  et  cavit  nihil  acrius,  ut,  si 

forte  minus  locuples  uno  quadrante  perisset, 

ipse  videretur  sibi  nequior.      omnis  enim  res, 

virtus,  fama,  decus,  divina  humanaque  pulchris  95 

divitiis  parent ;  quas  qui  construxerit,  ille 

clarus  orit,  fortis,  iustus.      'sapiensne?'  etiam,  et  rex 

et  quidquid  volet.     hoc,  veluti  virtuto  paratum, 

speravit  magnae  laudi  fore.      quid  simile  isti 

Graecus  Aristippus  ?  qui  servos  proicere  aurum  100 

in  media  iussit  Libya,  quia  tardius  irent 

propter  onus  segnes..    uter  est  insanior  herum  ? 

nil  agit  exemplum,  litem  quod  lite  resolvit. 

siquis  emat  citharas,  emptas  comportet  in  unum, 

nee  studio  citharae  nee  musae  deditus  ulli,  .  105 

si  scalpra  et  formas  non  sutor,  nautica  vela 

aversus  morcaturis,  delirus  et  amens 

undique  dicatur  merito.      qui  discrepat  istis, 

qui  nummos  aurumque  recondit,  nescius  uti 

compositis  metuensque  velut  contingere  sacrum  ?  1 10 

siquis  ad  ingentem  frumenti  semper  acervum 

porreetus  vigilet  cum  longo  fuste,  neque  illinc 

audeat  esuriens  dominus  contingere  granum, 

ac  potius  foliis  parcus  vescatur  amaris ; 

si  positis  intus  Chii  veterisque  Falerni  1 1 5 

mille  cadis,  nihil  est,  tercentum  milibus,  acre 

potet  acetum ;  age,  si  et  stramentis  ineubet  unde 
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octoginta  annos  natus^  cui  stragula  vestis, 

blattanun  ac  tinearum  epulae,  putrescat  in  arca  : 

nimirum  insanus  paucis  videatur,  eo  quod  iio 

maxima  pars  hominum  morbo  iactatur  eodem. 

filius  aut  etiam  haec  libertus  ut  ebibat  heres, 

dis  inimice  senex,  custodia  ?  ne  tibi  desit  ? 

quantulmn  enim  summae  curtabit  quisque  dierum, 

unguere  si  caules  oleo  meliore  caputque  125 

coeperis  inpexa  foedum  porrigine  ?  quare, 

si  quidvis  satis  est,  periuras,  surripis,  aufers 

undique  ?  tun  sanus  ?  populum  si  caedere  saxis 

incipias  servosve  tuo  quos  aere  pararis, 

insanum  te  omnes  pueri  clamentque  puellae :  130 

cum  laqueo  uxorem  interemis  matremque  veneno, 

incolumi  capite  es  ?   quid  enim  ?  neque  tu  hoc  facis  Argis, 

nee  ferro  ut  demens  genetricem  occidis  Orestes. 

an  tu  reris  eum  occisa  insanisse  parente, 

ac  non  ante  malis  dementem  actum  Furiis  quam  1 3  5 

in  matris  iugulo  femim  tepefecit  acutum  ? 

quin,  ex  quo  est  habitus  male  tutae  mentis  Orestes, 

nil  sane  fecit,  quod  tu  reprehendere  possis : 

non  Pyladen  ferro  violare  aususve  sororem 

Electram,  tantum  maledicit  utrique  vocando  140 

hanc  Furiam,  hunc  aliud,  iussit  quod  splendida  bilis. 

pauper  Opimius  argenti  positi  intus  et  auri, 

qui  Veientanum  festis  potare  diebus 

Campana  solitus  trulla  vappamque  profestis, 

quondam  lethargo  grandi  est  oppressus,  ut  heres  14$ 

iam  circum  loculos  et  claves  laetus  ovansque 

curreret.     hunc  medicus  multum  celer  atque  fidelis 

excitat  hoc  pacto  :  mensam  poni  iubet  atque 

effundi  saccos  nummorum,  accedere  plures 

ad  numerandum :  hominem  sie  erigit.     addit  et  illud,       1 50 
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^  ni  tua  custodia,  avidus  iam  haec  auferet  heres'. 

'raen  vivo  ?'  '  ut  vivas  igitur,  vigila.    hoc  age\    'quid  vis  ?' 

'  deficient  inopein  venae  te,  ni  cibus  atque 

ingens  accedit  stomacho  fultura  ruenti. 

tu  cessas?  agedum,  sume  hoc  ptisanarium  oryjsae'.  155 

'  quanti  emptae  ?'    *  parvo'.    *  quanti  ergo  ?'    '  octussibos'. 

' eheu. 
quid  refert,  morbo  an  furtis  poreamque  rapinis  ? ' 
'  quisnam  igitur  sanus  ?'  qui  non  stultus.      '  quid  avaros  ?' 
stultus  et  insanus.      '  quid,  siquis  non  sit  avarus, 
continuo  sanus  ?  ^     minime.      ^  cur,  stoice  ? '  dicam.  160 

non  est  cardiacus  (Craterum  dixisse  putato) 
hie  aeger :  recte  est  igitur  surgetque  ?  negabit, 
quod  latus  aut  renes  morbo  tomptentur  acute, 
non  est  periurus  neque  sordidus.     immolet  aequis 
hie  porcum  laribus.      verum  ambitiosus  et  audax.  165 

naviget  Anticyram.      quid  enim  differt,  barathrone 
dones  quicquid  habes  an  numquam  utare  paratis  ? 
Servius  Oppidius  Canusi  duo  praedia,  dives 
antiquo  censu,  gnatis  divisse  duobus 

fertur  et  hoc  moriens  puoris  dixisse  vocatis  1 70 

ad  lectum  '  postquam  te  talos,  Aule,  nucesque 
ferro  sinu  laxo,  donare  et  ludere  vidi, 
te,  Tiberi,  numerare,  cavis  abscondere  tristem, 
extimui,  ne  vos  ageret  vesania  discors, 

tu  Nomentanum,  tu  ne  sequerere  Cicutam.  175 

quare  per  divos  oratus  uterque  penates, 
tu  cavc  ne  minuas,  tu  ne  maius  facias  id 
quod  satis  esse  putat  pater  et  natura  coercet. 
praeterea  ne  vos  titillot  gloria,  iure 

iurando  obstringam  ambo  :  uter  aedilis  fueritve  iSo 

vestrum  praetor,  is  intcstabilis  et  saccr  esto. 
in  cicere  atque  laba  bona  tu  pcrdasquc  lupinis. 
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octoginta  annos  natus,  cui  stragula  vestis, 

blattanun  ac  tineanun  eptdae^  putrescat  in  arca  : 

nimirum  insanos  paucis  videatur^  eo  quod  i  lo 

maxima  pars  hominum  morbo  iactatur  eodem. 

filius  aut  etiam  haec  libertus  ut  ebibat  heres^ 

dis  inimice  senex^  custodis  ?  ne  tibi  desit  ? 

quantulum  enim  summae  curtabit  quisque  dierom^ 

unguere  si  caules  oleo  meliore  caputque  115 

cooperis  inpexa  foedum  porrigine  ?  quare, 

si  quidvis  satis  est,  periuras,  surripis,  aufers 

undique  ?  tun  sanus  ?  populum  si  caedere  saxis 

incipias  servosve  tuo  quos  aere  pararis, 

insanum  te  omnes  pueri  clamentque  puellae :  130 

cum  laqueo  uxorem  interemis  matremque  veneno, 

incolumi  capite  es  ?   quid  enim  ?  neque  tu  hoc  facis  Argis, 

nee  ferro  ut  demens  genetricem  oeeidis  Orestes. 

an  tu  reris  eum  occisa  insanisse  parente, 

ac  non  ante  malis  dementem  actum  Furüs  quam  1 3 ; 

in  matris  iugulo  ferrum  tepefecit  acutum  ? 

quin,  ex  quo  est  Habitus  male  tutae  mentis  Orestes, 

nil  sane  fecit,  quod  tu  reprehendere  possis : 

non  Pyladen  ferro  violare  aususve  sororem 

Electram,  tan  tum  maledicit  utrique  vocando  140 

hanc  Furiam,  hunc  aliud,  iussit  quod  splendida  bilis. 

pauper  Opimius  argenti  positi  intus  et  auri, 

qui  Veientanum  festis  potare  diebus 

Campana  solitus  trulla  vappamque  profestis, 

quondam  lethargo  grandi  est  oppressus,  ut  heres  145 

iam  circum  loculos  et  claves  laetus  ovansque 

curreret.     hunc  medicus  multum  celer  atque  fidelis 

excitat  hoc  pacto  :  mensam  poni  iubet  atque 

effundi  saccos  numraorum,  accedere  plures 

ad  numerandum :  hominem  sie  erigit.     addit  et  illud,       1 50 
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Rnfam  aut  Posillam  appellet  fortique  marito 

destinet  uxorem^  interdicto  huic  omne  adimat  ins 

praetor,  et  ad  sanos  abeat  tutela  propinquos. 

quid  ?  siquis  gnatam  pro  muta  devovet  agna, 

integer  est  animi  ?    ne  dixeris.     ergo  ubi  prava  »ao 

stultitia^  hie  summa  est  insania :  qui  sceleratus, 

et  fiiriosus  erit :  quem  cepit  vitrea  fama, 

hune  circumtonuit  gaudens  Bellona  cruentis. 

nunc  ago  luxuriam  et  Nomentanum  arripe  mecum : 

vincet  enim  stultos  ratio  insanire  nepotes.  »25 

hie  simul  accepit  patrimoni  mille  talenta, 

edieit,  piscator  uti,  pomarius,  auceps, 

unguentarius  ac  Tusci  turba  impia  vici, 

cum  scurris  fartor,  cum  Velabro  omne  macellum 

mane  domum  veniant.      quid  tum  ?    venere  fi^quentes.     130 

verba  facit  leno,  ^  quicquid  mihi,  quicquid  et  herum 

cuique  dorai  est,  id  crede  tuum  et  vel  nunc  pete  vel  cras'. 

accipe  quid  contra  haec  iuvenis  responderit  aequus : 

'  in  nive  Lucana  dermis  ocreatus,  ut  aprum 

cenem  ego.     tu  pisces  hibemo  ex  aequore  verris.  235 

segnis  ego,  indignus  qui  tan  tum  possideam.      aufer. 

sume  tibi  decicns.      tibi  tantundem.      tibi  triplex, 

unde  uxor  media  currit  de  nocte  vocata\ 

filius  Aesopi  detractam  ex  aure  Metellae, 

scilicet  ut  deciens  solidum  absorberet,  aceto  240 

diluit  insignem  bacam :  qui  sanior  ac  si 

illud  idem  in  rapidum  flumen  iaceretve  cloacam  ? 

Quinti  progenies  Arn,  par  nobile  fratrum, 

nequitia  et  nugis,  pravorum  et  amore  gcmellum, 

luscinias  soliti  inpenso  prandere  coemptas,  24.5 

quorsum  abeant  ?  sanin  creta,  an  carbone  notati  ? 

aedificare  casas,  plostello  adiungere  mures, 

ludere  par  impar,  equitare  in  harundine  longa 
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siquem  delectet  barbatum,  araentia  verset. 

si  puerüius  bis  ratio  esse  evincet  amare,  150 

nee  quicquam  diflFeire,  utnimne  in  pulvere,  trimns 

quäle  prius,  ludas  opus,  an  meretricis  amore 

sollicitus  plores,  quaero,  faciasne  quod  olim 

mutatus  Polemon  ?  ponas  insignia  morbi, 

fasciolas,  cubital,  focalia,  potus  ut  ille  255 

dicitur  ex  collo  furtim  carpsisse  Coronas, 

postquam  est  inpransi  correptus  voce  magistri  ? 

porrigis  irato  puero  cum  poma,  recusat. 

*  surae,  catelle\     negat.     si  non  des,  optet.     amator 

exclusus  qui  distat,  agit  ubi  secum,  eat  an  non,  260 

quo  rediturus  erat  non  arcessitus,  et  haeret 

invisis  foribus  ?  *nec  nunc,  cum  me  vocet  nitro, 

accedam  ?  an  potius  mediter  finire  dolores  ? 

oxclusit ;  revocat.     redeam  ?  non,  si  obsecret'.  ecce 

servus  non  paulo  sapientior:  ^o  ere,  quae  res  265 

nee  modum  habet  neque  consilium,  ratione  modoque 

tractari  non  vult.      in  amore  haec  sunt  mala,  bellum, 

pax  rursum  :  haec  siquis  tempestatis  prope  ritu 

mobilia  et  caeca  fluitantia  sorte  laboret 

reddere  certa  sibi,  nihilo  plus  explicet  ac  si  270 

insanire  paret  certa  ratione  modoque*. 

quid  ?  cum  Picenis  excerpens  semina  pomis 

gaudes,  si  cameram  percusti  forte,  penes  te  es  ? 

quid  ?  cum  balba  feris  annoso  verba  palato, 

aedificante  casas  qui  sanier?  adde  cruorem  275 

stultitiae,  atque  ignem  gladio  scrutare.    modo,  inquam, 

Hellade  percussa  Marius  cum  praecipitat  se, 

cerritus  fuit  ?  an  commotae  crimine  mentis 

absolves  hominem  et  sceleris  damnabis  eundem, 

ex  more  imponens  cognata  vocabula  rebus  ?  280 

libertinus  erat,  qui  circum  compita  siccus 


284  HORATII 

lautis  mano  senex  manibus  currebat  et '  imum 

(quid  tain  inagnuin  V  addens)  ^  unum  me  surpite  morti 

dis  etenim  facilo  est  ^  orabat ;  sanus  utrisque 

auribus  atquo  oculis  :  mcnt^m,  nisi  litigiosus,  285 

exciperet  dominus,  cum  venderet.     hoc  quoque  vulgus 

Chrysippus  ponit  fecunda  in  gente  Meneni. 

^  luppiter,  ingontos  qui  das  adimisquo  dolores  \ 

mater  ait  pueri  menses  iam  quinquo  cubantis, 

^  frigida  si  puerum  quartana  reliquerit,  illo  »90 

mane  die,  quo  tu  indicis  ieiunia,  nudus 

in  Tiberi  stabit\      casus  medicusve  levarit 

aegrum  ex  praecipiti,  mater  delira  necabit 

in  gelida  fixum  ripa,  febrimque  reducet. 

quono  malo  mentem  concussa  ?  timore  deorum".  195 

haec  mihi  Stertinius,  sapientum  octavus,  amico 

arma  dodit,  posthac  ne  compellarer  inultus. 

dixerit  insanum  qui  me,  totidem  audiet  atque 

respicere  ignoto  discet  pendentia  tergo\ 

stoice,  post  damnum  sie  vendas  onmia  pluris,  3co 

qua  me  stultitia,  quoniam  non  est  genus  unum, 

insanire  putiis  ?  ego  nara  videor  mihi  sanus. 

^  quid  ?  Caput  abscissum  manibus  cum  portat  Agaue 

gnati  infelicis,  sibi  tum  furiosa  videtur  V 

stultum  me  fateor  (liceat  concedere  veris)  305 

atque  etiam  insanum  :  tantum  hoc  edissere,  quo  me 

aegrotare  putes  animi  vitio.      *  accipe.      primum 

aedificas,  hoc  est  longos  imitaris,  ab  imo 

ad  summum  totus  moduli  bipedalis  :  et  idem 

corpore  maiorem  rides  Turbonis  in  armis  310 

spiritum  et  incessum  :  qui  ridiculus  minus  illo  ? 

an  quodcumque  facit  Maecenas,  te  quoque  verum  est, 

tantum  dissimilem,  et  tanto  certare  minorem  ? 

absentis  i*anae  pullis  vituli  pede  pressis. 
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UHUS  ubi  effugit,  matri  denarrat,  ut  ingens 

bclua  cognatos  elisorit.      illa  rogare 

quantane,  num  tantuin,  sufflans  se,  magna  faissct. 

'maior  dimidio'.    'num  tanto?'    cum  magis  atque 

BG  magis  inflaret,  'non,  ai  te  ruperis'  inquit, 

'  par  eria'.     haec  a  te  non  multum  abltidit  imago. 

adde  poemata  nunc,  hoc  eBt,  oleum  adde  Camino : 

quae  siquis  sanua  fecit,  sanua  facis  et  tu. 

non  dico  horrendam  rabiem',     iam  desine.     'cultum 

maiorem  censu'.    teneas,  Damasippe,  tuia  te. 

'mille  puellarum,  puerorum  mille  furores'. 

o  maior  tandem  parcaa  inaane  minori. 


IUI 


UNDE  ot  quo  Catius?  'noa  est  Tni'Tii  tempus  arenti 
ponero  signa  novis  praeceptis,  qualia  vincent 
Pythagoran.Anytique  reum  doctumquc  Platona'. 
peccatum  fiiteor,  cum  te  sie  tempore  laovo 
interpollarim.     sed  des  veniam  boDua,  oro. 
quodsi  ioterciderit  tibi  nunc  aJiquid,  repotes  mox, 
sive  est  naturae  hoc  sivo  artis,  mirua  utroquo. 
'  quin  i(l  erat  curae,  quo  pacto  coucta  tenerem, 
utpote  res  tcnues,  tenui  sermone  peractfls', 
ede  hominis  noinen,  siiuul  et,  Romanus  an  hospea. 
'  ipsa  meraor  praecepta  cauani,  celabitur  auctor, 
longa  quibus  facies  ovis  erit,  illa  raemonto, 
ut  suci  moboris  et  ut  niagis  alba  rotundis, 
ponere:  namquc  marem  cohibcnt  callosa  vitellum. 
caule  Buburbauo  tjui  siccis  cre\'it  in  agris 
dulcior:  irriguo  nihil  est  elutius  horto. 
si  veapertinus  subito  te  oppresscrit  hospes, 
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ne  gallina  malmn  responset  dura  palato^ 

doctus  eris  vivam  musto  meraare  Falemo : 

hoc  teneram  faciet.     pratensibus  optima  fungis  20 

natura  est^  aliis  male  creditor.     ille  salubres 

aestates  peraget,  qui  nigris  prandia  moris 

finiet,  ante  gravem  qnae  legerit  arbore  solem. 

Aufidius  forti  miscebat  mella  Falemo : 

mendose ;  quoniam  vacuis  conmittere  venis  s5 

nil  nisi  lene  decet :  leni  praecordia  mulso 

prolueris  melius,     si  dura  morabitur  alvus, 

mitulus  et  viles  pellent  obstantia  conchae 

et  lapathi  brevis  herba,  sed  albo  non  sine  Coo. 

lubrica  nascentes  implent  conchylia  lunae :  30 

sed  non  omne  mare  est  generosae  fertile  testae : 

murice  Baiano  melior  Lucrina  peloris, 

ostrea  Circeis,  Miseno  oriuntur  echini, 

pectinibus  patulis  iactat  se  molle  Tarentum. 

nee  sibi  cenarum  quivis  temere  arroget  artem,  35 

non  prius  exacta  tenui  ratione  saporum.  « 

nee  satis  est  cara  piscis  aveirere  mensa 

ignarum  quibus  est  ins  aptius  et  quibus  assis 

languidus  in  cubitum  iam  se  conviva  reponet. 

Umber  et  iligna  nutritus  glande  rotundas  40 

curvat  aper  lances  camem  vitantis  inertem  : 

nam  Laurens  malus  est,  ulvis  et  harundine  pinguis. 

vinea  summittit  capreas  non  semper  edules. 

fecundae  leporis  sapiens  sectabitur  armos. 

piscibus  atque  avibus  quae  natura  et  foret  aetas,  45 

ante  meum  nulli  patuit  quaesita  palatum. 

sunt  quorum  ingenium  nova  tantum  crustula  promit. 

nequaquam  satis  in  re  una  consumere  curam ; 

ut  siquis  solum  hoc,  mala  ne  sint  vina,  laboret, 

quali  perfundat  piscis  securus  olivo.  50 
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Massica  si  caelo  subponas  vina  sereno, 

nocturna  .siqiiid  crassi  est  tenuabitur  aura, 

et  decedct  odor  nervns  inimicus  :  at  illa 

integrum  perdunt  lino  vitiata  saporem. 

Surrentina  vafer  cjui  miscet  faece  Falema  55 

vina,  columbino  lim  um  bene  colligit  ovo, 

qnatenus  ima  petit  volvens  aliena  vitellus. 

tostis  marcontem  squillis  recreabis  et  Afi^ 

potorom  Cochlea :  nam  lactuca  innatat  acri 

post  vinum  stomacho  ;  pema  magis  ac  magis  hillis  60 

flagitat  inmorsus  rofici,  quin  omnia  malit 

quaecnmciuc  inmundis  fervent  allata  popinis. 

est  operao  protium  duplicis  pemoscere  iuris 

naturam.      simplox  e  dulci  constat  olivo, 

quod  pingui  miscere  mero  muriaque  decebit  65 

non  alia  quam  (|ua  Byzantia  putuit  orca. 

hoc  ubi  confusum  sectis  inferbuit  herbis 

Corycioquo  croco  sparsum  stetit,  insuper  addes 

pressa  Venafranao  quod  baca  romisit  oliviae. 

Picenis  ccdunt  pomia  Tiburtia  suco :  70 

nam  facio  praestant.      vonucula  convonit  oUis  : 

rectius  Albanam  fumo  duraveris  uvam. 

hanc  ego  cum  malis,  cgo  faccem  primus  et  allec, 

primua  ot  invonior  pi]icr  album  cum  salo  nigro 

incrctum  puris  circuin]iosuissc  catillis.  75 

inmano  est  vitium  daro  milia  toma  macello 

angustocjuo  vages  pisces  urgero  catino. 

magna  movct  stomacho  fastidia,  seu  puor  unctis 

tractavit  calicom  manibus,  dum  furta  ligurnt, 

sivo  gravis  veteri  cretcrrae  limus  adhaosit.  80 

vilibus  in  sco]>is,  in  inap])is,  in  scobe  quantus 

conaiatit  sumptua  ?  nogloctis,  Hagitium  ingena. 

teil  la])id(»s  varios  lutulonta  radoro  palma, 
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et  Tyrias  dare  circum  inlnta  toralia  veates, 
oblitum  quanto  curam  sumptuinque  micorem 
ha«c  habeant,  tanto  reprehendi  instioB  Ulis 
qaae  nisi  divitibuB  neqaeant  contingere  mensis  ?' 
docte  Cati,  per  amicitiam  divosque  rogatus 
ducere  mo  aaditum  pergea  quocumque  memento. 
nam  quamvis  memori  referas  mihi  pectore  cnncta, 
non  tarnen  interpres  tantnndem  iuvoris.     adde 
vultum  habitumque  hominia,  quem  tu  vidisse  beatus 
non  magni  pendis,  quia  contigit :  at  mihi  cura 
non  mcdiocria  inest,  fontes  ut  adire  remotoa 
atquo  hauriro  queaw  vitae  praecepta  beatae. 


Hoc  quoque,  Tiresia,  praeter  oairata  petenti 
rospondc,  quibus  amissas  repararo  queain  res 
artibua  atquo  modis.     quid  ridos  ?  '  ianme  doloso 
non  satia  est  Ithacnm  rovehi  patriosque  penatea 
Bspiccro  ?'  o  nuUi  qnicquam  montite,  vidcs  ut 
nudus  inopaque  doinum  rcdeam,  to  vate  ;  nequc  illic 
Rut  apoHicca  pnwis  intacta  est  aut  pccus.     atqui 
pt  gcnus  et  virtus,  nisi  cum  re,  vilior  alj^  est. 
'  quniido  paujioriem  iiiissis  anibngibus  liorres, 
accipe  qua  mtioue  quens  dit<?scerc.      tunlus 
sive  aliud  privum  dabitur  tibi,  devolet  illuc, 
rea  ubi  magna  iiitet,  doiuino  sene  :  duicia  poma 
et,  (|uosciitnque  foret  cultns  tibi  fundus  honores, 
ante  larciii  gxistet  venerabilior  lare  dives : 
qai  q^lnra^■is  jwrinrus  erit,  sine  gente,  cruentna 
sangiiiiie  fratemo,  fugitivus,  iie  taiiien  illi 
tu  coiiies  exterior,  si  postulet.  in?  recuses'. 
utile  tegani  spurco  Dnmae  latus  ?  haud  ita  Troiae 
nie  gessi,  certans  senqH'i-  luelinribus.     'ergo 
paujier  oris'.     fortein  hoc  aiiiiiiuiu  loler.in?  iubebo: 
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et  quondam  maiora  tuli.     tu  protinus  unde 

divitias  aerisque  ruam  die  augnr  acervos. 

'  dixi  equidem  et  dico.     captes  astutus  abique 

teetamenta  sennm,  neu,  si  vafer  uqub  et  alter 

insidiatorem  praeroao  fugerit  hämo,  15 

aut  spem  deponSB  aufc  artem  illuaus  omittas. 

magna  minorve  foro  si  res  certabitur  oUm, 

vivet  uter  locuples  sine  gnatis,  improbiis,  nitro 

qiii  meliorem  audax  vocet  in  ins,  illius  esto 

defensor :  fama  civem  causaque  priorem  jo 

sporne,  domi  si  gnatns  crit  fecundave  couiuiix. 

"  Quinte,"  puta,  aut  "  Publi"  (gaudent  praenomine  moUes 

auriculae} ,  "  tibi  roe  virtus  tua  fecit  amicum  : 

ius  aDceps  novi,  causas  defendere  possum ; 

eripict  quivis  ocnlos  citius  mihi  quam  te  3S 

oontemptum  casaa  nuce  pauperet :  kaec  mea  cura  est, 

nequid  ta  perdae,  neu  ais  iocus".     ire  domum  atque 

pelliculam  curare  iube ;  fi  cognitor  ipae, 

perstä  atque  obdura,  sen  rubra  canicula  findet 

infantes  statuas,  seu  pingoi  tentus  omaso  40 

Furius  hibemas  cana  nive  conapuet  Alpes. 

"  nonue  vides  "  aliquis  cubito  stantem  prope  tangena 

inquiet,  "  ut  patiens,  ut  amicis  aptus,  ut  acer  ?  " 

plurea  adnabimt  thunni,  et  cetaria  crescent. 

si  cui  praeterea  validua  male  filius  in  ro  4.j 

praeclara  sublatus  aletur,  ne  manifestum 

caelibis  obsequium  nudet  te,  leniter  in  spem 

adrepe  officioaua,  ut  et  scribare  secundns 

heres  et,  siquia  casus  puerum  egerit  Orco, 

in  vacuum  venias  :  perraro  haec  alea  fallit.  jo 

qui  teätamentum  tradet  tibi  cumque  legendum, 

abnuere  et  tabnlas  a  te  removere  memento, 

aic  tarnen  ut  Hmis  rapias,  quid  prima  secuudo 
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cera  velit  versu ;  solus,  multisne  coheres, 

veloci  percurro  oculo.     plerumquo  recoctus  55 

scriba  ex  quinquoviro  corvum  deludot  hiaDtem^ 

captatorque  dabit  risus  Nasica  Corano'. 

num  furis  an  prudens  ludis  me  obscura  canendo  ? 

'  o  Laertiade,  quicquid  dicam  aut  erit  aut  non  : 

divinare  etenim  magnus  milii  donat  Apollo'.  60 

quid  tarnen  ista  velit  sibi  fabula^  si  licet,  ede. 

*  tempore,  quo  iuvenis  Parthis  horrendus,  ab  alto 

demissum  gcnus  Aonea,  tellure  marique 

magnus  erit,  forti  nubet  procera  Corano 

filia  Nasicae,  metuentis  reddere  soldum.  6$ 

tum  genor  hoc  faciet :  tabulas  socero  dabit  atque 

nt  legat  orabit ;  multum  Nasica  negatas 

accipiet  tandem  et  tacitus  leget,  invenietque 

nil  sibi  legatum  praeter  plorare  suisque. 

illud  ad  haec  iubeo :  mulier  si  forte  dolosa  70 

libertusve  senem  delirum  temperet,  illis 

accedas  socius ;  laudes,  lauderis  ut  absens. 

adiuvat  hoc  quoque  ;  sod  vincit  longo  prius  ipaum 

expugnare  caput.      scribet  mala  carmina  vecors : 

laudato.      scortator  erit :  caveteroget;  nitro  75 

Penelopam  facilis  potiori  trade  \      putasne, 

perduci  potent  tam  frugi  tamque  pudica, 

quam  nequiore  proci  rocto  depellore  cursu  ? 

'  venit  cnim  magnum  donandi  parca  iuventus, 

nee  tantum  Veneris  quantum  studiosa  culinae.  80 

sie  tibi  Penelope  frugi  est :  quae  si  semel  uno 

de  sene  gustarit  tecum  partita  lucellum, 

ut  canis  a  corio  numquam  absterrebitur  uncto. 

me  sene  quod  dicam  factum  est.      anus  improba  Thebis 

ex  testamento  sie  est  elata:  cadaver  85 

unctum  oleo  largo  nudis  umeris  tulit  heres, 
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scüicet  elabi  ai  posset  mortua ;  credo, 

quod  nimium  icstiterat  viventi.     cautos  adito, 

neu  desis  operae,  nere  inmoderatos  abtindea ; 

difficilom  et  moroaiim  ofTendet  garmloB  ultra : 

non  etiam  aileae.     Davoa  sis  comicns  atque 

stes  capite  obatipo,  multum  similis  metaenti. 

obaeqaio  graasare ;  mone,  ai  increbruit  aura, 

cautus  uti  velet  carum  Caput ;  extrahe  turba 

oppositia  umem  ;  aurem  substringe  loquaci. 

importunus  amat  laudari :  donec  '  ohe  iam  I  * 

ad  caelam  manibus  aublatis  dixerit,  urge, 

cresceutem  tumidia  infla  sermoaibua  utrem. 

cum  te  Bervitio  longo  curaque  levarit, 

et  certum  vigilane,  Quartae  esto  partis  Ulixes, 

audieria,  heres, '  ergo  nunc  Dama  aodalis 

nusquam  eat  ?  unde  mihi  tarn  fortem  tamque  fidelem  ? 

sparge  anbinde  et  ai  paoluin  potea  inlacrimare :   eat 

gaudia  prodeatem  Tultnm  celare.     sepulcrum 

permiaaum  arbitrio  sine  aordibos  extrue.     funua 

egregie  factum  laudet  vicinia.     aiquia 

forte  coheredum  aenior  mala  tnaaiet,  buic  tu 

die,  ex  parte  tua  seu  ftmdi  eive  domua  ait 

emptor,  gaudentem  nummo  te  addicere.     aed  mo 

imperiosa  trahit  Proaerpina :  vive  valeque. 


VI 


Hoc  erat  in  votia :  modus  agri  non 
hortus  ubi  et  tccto  v'icinus  iugis  aquae  fons 
ot  panluin  silvae  super  bia  foret.     auctius  atque 
di  melius  fecere.     bene  est.     nil  amplius  oro, 
Maia  nato,  nisi  ut  propria  haec  mihi  munera  faxis. 
si  neque  luftioreui  feci  ratione  mala  reoij 
noc  suui  facturus  vitiu  culpave  minorem, 
si  veneror  stultu»  nihil  liorum,  '  o  ai  nngulus  ille 
proximus  aocedatj  qui  nunc  dcnormat  agellum  ! 
o  si  umam  ai^enti  fors  quao  luihi  monstret,  ut  illi, 
theeauro  invonto  qui  mercennarius  agruin 
illum  ipsum  mercatns  aravit,  divcs  aniico 
Herculo ! '  si  quod  adest  gratiini  iuvat,  liac  prece  te  o 
pinguo  pecus  domino  tucias  et  cetera  praeter 
ingenium,  utque  soloa  cuatos  mihi  maximus  adsis. 
ergo  ubi  me  in  mont«s  et  in  arcem  ex  urbe  removi, 
quid  priuB  illustrem  satiris  musaque  pedestri? 
nee  mala  me  ambitio  perdit  ucc  plumbeus  auater 
autumnusqnc  gravis,  Libitinue  quaestiis  acerbae. 
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Matutine  pater,  aeu  lane  libendus  audis, 

unde  hominea  operum  primos  vitaeqne  laboroa 

instituunt  (aic  dis  placittim),  tu  carminis  esto 

principium. .    Romae  sponaorem  me  rapia :  '  eia, 

ne  prior  officio  quisquam  roapondeat,  nige'. 

aive  aquilo  radit  terras,  aeu  bmma  njv^em 

interiore  diem  gyro  trahit,  ire  necesae  est. 

poatmodo,  quod  mi  obsit,  clare  certumqne  locuto 

luctandum  in  turba  et  facienda  iniuria  tardia. 

'  quid  vis,  insane,  et  quaa  rea  agis  ? '  improbua  urget 

iratis  precibua :  '  tu  pulaes  omne  quod  obstat, 

ad  Maecenatem  memori  si  mente  recmraa'. 

hoc  iuvat  et  melli  eat,  noa  mentiar.     at  aimul  atras 

ventum  cat  Esquiliaa,  aliena  negotia  centum 

per  Caput  et  circa  Baliunt  latus.      '  ante  socuiidam 

ßoscius  orabat  sibi  adeaaea  ad  Puteal  craa. 

de  re  communi  acribae  magna  atque  nova  te 

orabant  hodie  meminisaes,  Quinte,  reverti. 

inprimat  bis,  cura,  Maecenaa  aigna  tabellia'. 

dixeria,  experiar:  'si  vis,  potea'  addit  et  inatat. 

septitnus  octavo  propior  iam  fugorit  annua, 

ex  quo  Maecenaa  me  coepit  habere  auorum 

in  numero,  dumtaxat  ad  hoc,  quem  tollere  raeda 

voUet  iter  faciens,  et  cui  concredere  nugas 

hoc  genua,  '  hora  quota  eat  ?  Thraex  eat  Gallina  Syro  par  ? 

matatina  parum  cautos  iam  frigora  mordent':  , 

et  quae  rimosa  bene  deponuntur  in  anre. 

per  totum  hoc  tempua  aubicctior  in  diem  et  horam 

invidiae.     noater  ludoa  apectaverat  una, 

luserat  in  campo :  '  Fortmiao  filiua'  omnes. 

frigidua  a  rostria  manat  per  compita  rumor :  . 

qnicumqae  obviua  eat,  me  conaulit :  '  o  bone  (nam  te 

acire,  deos  quoniam  propiua  contingia,  oportet). 
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nuincjiiid  de  Dacis  audisti  V  nil  cquidem.      ^ut  tu 

Sem  per  eris  derisor'.     at  omnos  di  exagitent  mc, 

bI  (luicquam.      ^  quid  ?  militibus  promissa  Triquetra  ss 

praedia  Caesar,  an  est  Itala  telluro  datums  ?' 

iurantein  mo  sciro  nihil  mirantur  ut  unom 

Hcilicet  egregii  mortalem  altique  silenti. 

perditur  haec  inter  misero  lux,  non  sine  votis : 

o  rus,  quaudo  ego  te  aspiciam,  quandoque  licebit  60 

nunc  veterum  libris,  nunc  somno  et  inertibus  horis 

ducere  sollicitae  iucunda  oblivia  vitae  f 

o  quando  faba  Pythagorae  cognata  simulque 

uiicta  satis  pingui  ponentur  holuscula  lardo  ? 

o  noctes  cenaeque  deum,  quibus  ipse  meique  0$ 

ante  larom  proprium  vescor  vemasque  procaces 

pasco  libatis  dapibus.     prout  cuique  libido  est, 

siccat  inaequales  calices  conviva  solutus 

legibus  insanis,  seu  quis  capit  acria  fortis 

pocula,  sou  modicis  uvescit  laetius.      ergo  70 

sermo  oritur,  non  de  \nlli8  domibusve  alienis, 

nee  male  uecne  Lepos  saltet,  sed  quod  magis  ad  nos 

pertinet  et  nt'scire  malum  est  agitamus,  utrumne 

divitiis  homines  an  sint  virtut«  beati, 

quidve  ad  amicitias,  usus  rectumne,  trahat  nos,  75 

et  quao  sit  natuni  boni  summumque  quid  eins. 

Cervius  haec  inter  ^^cinus  garrit  aniles 

ex  re  fabollas.      siquis  nam  laudat  Arelli 

sollicit^iH  ignarus  opes,  sie  incipit  '  olim 

rusticus  urbanuni  murem  mus  ])aupere  fertur  80 

accopisse  cavo,  veterom  vetus  hospos  amicum, 

as]>er  ot  attontus  quaesitis,  ut  tanieu  artum 

solvor(»t  hospitiis  aninuini.      ijuid  multi  ?  neque  ille 

so]H)siti  oii'oris  nei»  longae  invidit  avenae, 

ariduiu  ot  oiv  toivus  acinuin  semesaque  lardi  85 
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frusta  dedit,  cupiens  varia  fostidia  cena 
vincere  tangentis  male  sisgula  decte  superbo, 
cum  pater  ipse  doraus  palea  porrectua  in  homa 
esset  ador  loliomque,  dapis  meliora  relinquena. 
tandem  urbanus  ad  hunc  "  quid  te  iuvat"  inquit, 

"  amice, 
praerupti  nemoris  patientem  vivere  dorso  ? 
vis  ta  homines  urbemque  feris  praeponere  ailvis  ? 
carpe  viam,  mihi  crede,  comea ;  terrestria  quando 
mortalis  animas  vivunt  sortita,  neqae  olla  est 
aut  magno  aut  parvo  leti  fuga :  quo,  hone,  circa, 
dum  licet,  in  rebus  iucundis  vive  lieatus, 
vive  memor,  quam  sis  aevi  brevis  ",     haec  ubi  dicta 
agrestem  pepulere,  domo  levis  exilit:  inde 
arabo  propositum  peragnnt  iter,  urbis  aventes 
moenia  noctumi  subrepere.     iamque  tenebat 
iiox  medium  caeli  spatium,  cum  ponit  uterquo 
in  locuplete  domo  vestigia,  rubro  ubi  cocco 
tincta  super  lectos  canderet  vcatis  ebumos, 
multaque  de  magna  auperessent  fercula  cena, 
quae  procul  estructis  inerant  hestema  canistris. 
ergo  ubi  purpurca  porrectum  in  veste  locavit 
agrestem,  veluti  succinctus  cursitat  hospes 
continuatquc  dape»,  uec  non  vemiliter  ipsis 
fongitur  ofGciis,  praelambens  omne  quod  afibrt. 
ille  cubans  gaudet  mutata  sorte  bonisque 
rebus  agit  laetum  convivam,  cum  subito  ingens 
valvanim  strepitus  lectis  excussit  ntmmqne. 
currere  per  totum  pavidi  concUve,  magisque 
exanimes  trepidare,  simul  domns  alta  MolossiB 
personait  canibus.     tum  rusticus  "  Iiaud  mihi  vita 
est  opus  hac  "  ait  et  "  valea« :  me  sUva  cavosque 
tutus  ab  inaidiis  tenui  solabitur  ervo"'. 


IAKDUDUM  ausculto  et  cnpiens  tibi  dicere  semia 
pauca  roformido'.     Davusno  ?  '  ita,  Dams,  amicum 
inaiicipiimi  domino  et  fmgi  quod  sit  satiB,  hoc  est, 
ut  vitale  putea'.     age,  übertäte  decembri, 
qnando  ita  maioroa  voluerimt,  utere,  narra. 
'  pars  hominum  vitiis  gaudet  constantor  et  urget 
propositum,  pars  multa  natat,  modo  recta  capessons, 
interduin  pravis  obnoxia.     saepe  notatus 
cum  tribus  anellis,  modo  laeva  Priscua  inani, 
vixit  inaoqualis,  clavum  ut  mutarot  in  horas, 
aedibua  ox  raagnis  subito  se  condoret,  imdo 
muiidior  oxiret  vix  libertinuB  Loneste, 
iam  moechus  Eomae,  iam  niallet  doctus  Athenis 
vivere,  VcrtumniB  quotquot  sunt  natus  iniquia. 
scurra  Volanoriua,  postquain  illi  iusta  cheragra 
contudit  articulos,  qui  pro  se  tolleret  atque 
mitteret  in  phimum  talos,  mercede  diuma 
conductum  pavit ;  quanto  oonstantior  isdcm 
in  vitiis,  tanto  levius  miser  ac  prior  illo. 
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qui  iam  contonto,  iam  laxo  fnne  laborat'. 
non  dices  hodie  quoraum  haec  tarn  putdda  tendant, 
furcifer  ?  '  ad  te,  inquam'.     quo  pacto,  peseime  ?   '  l 
fortonaiu  et  mores  antiquae  plebis,  et  idem, 
siqms  ad  illa  deus  subito  te  agat,  usque  recuses, 
aut  quia  non  sentis  quod  clamaa  rectiua  esse, 
aut  quia  non  firmus  rectum  defendis  et  haeres 
nequiquam  caeno  cupiens  erellere  plantam. 
fiomae  ruB  optas,  absentem  rusticus  nrbem 
tollis  ad  astra  levis,     si  nuaquam  es  forte  vocatus 
ad  cenam,  laudas  secumm  holus  ac,  velut  usquam 
vinctus  eas,  ita  te  felicem  dicis  amasque 
quod  uusquam  tibi  Bit  potandum.     iusaerit  ad  ee 
Maecenaa  serum  aub  lumina  prima  venire 
convivam,  "  nemon  oleum  fort  ocius  ?  ecquis 
audit?"  cum  magno  blateras  clamore  tugisque. 
Mulvius  et  Bcurrae  tibi  non  referenda  precati 
(ÜBcedunt.     "  etenim  fateor  me  "  dixerit  ille 
"  duci  venire  levem,  nasum  nidore  supinor, 
inbecillus,  inere,  siquid  vis,  adde,  popino. 
tu  cum  sis  quod  ego  et  fortaesis  nequior,  ultro 
iusDctere  velut  melior,  verbisque  decoria 
obvolvas  Vitium  ?"  quid,  ai  me  atultior  ipso 
quingentis  empto  dracbmia  deprenderia  ?  aufer 
me  vultu  terrere  ;  manum  stomachumque  teneto, 
dum  quae  Crispini  docuit  me  ianitor  edo. 
te  coniunx  aliena  capit,  meretricula  Davum. 
peccat  uter  nostrum  cruce  digniua  ?  acria  ubi  me 
natura  intendit,  aub  clara  nuda  lucema 
quaecumque  excepit  turgontis  verbera  caudae, 
clunibuB  aut  agitavit  equum  laaciva  supinum, 
dimittit  neque  lämosum  neque  sollicitum  ne 
ditior  aut  formae  melioris  moiat  eodem. 
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tu  cum  proioctis  insignibus,  anulo  equestri 

Romanoquo  habitu^  prodis  ex  iudice  Dama 

turpis^  odoratum  caput  obscurante  lacema,  55 

non  OS  quod  siinulas  ?  metuens  induceris  atque 

altorcanto  libidinibus  tromis  ossa  pavore. 

quid  rofert,  uri  virgis  forroque  necari 

auctoratus  eas^  an  turpi  clausus  in  arca^ 

quo  t©  demisit  peccati  conscia  erilis,  60 

contractum  gcnibus  tangas  caput  ?  estne  marito 

matronae  peccantis  in  ambo  iusta  potostas  ? 

in  corruptorom  vel  iustior :  illa  tarnen  se 

non  habitu  mutatve  loco,  peccatve  supeme. 

cum  te  formidot  mulier  nequo  credat  amanti,  65 

ibis  sub  furcam  prudens,  dominoque  furenti 

committos  rem  omnem  et  vitam  et  cum  corpore  famam. 

evasti.     credo,  metues  doctusque  cavebis  : 

quaeres,  quando  iteinim  paveas  iterumque  perire 

possis,  o  totiens  servus.      quae  belua  ruptis,  70 

cum  semel  effugit,  reddit  se  prava  catenis  ? 

^^  non  sum  moechus  ^'  ais  :  neque  ego,  hercule,  für,  ubi  vasa 

praetereo  sapiens  argcntea.      tolle  periclum, 

iam  vaga  prosiliet  frenis  natura  remotis. 

tune  mihi  dominus,  rerum  iraperiis  hominmnque  75 

tot  tantisque  minor,  quem  ter  vindicta  quaterque 

imposita  liaud  um  quam  misera  formidine  privet  ? 

adde  super,  dictis  quod  non  levius  valeat :  nam, 

sive  vicarius  est  qui  servo  paret,  uti  mos 

voster  ait,  seu  conservus,  tibi  quid  sum  ego  ?  nempe  80 

tu,  mihi  qui  imperitas,  aliis  servis  miser  atque 

duceris  ut  nervis  alienis  mobüe  lignum. 

quisnam  igitur  liber  ?  sapiens,  sibi  qui  imperiosus, 

quem  nequo  pauperies  neque  mors  neque  vincula  terrent, 

responsare  cupidinibus,  contemnore  honores  85 
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fortis,  et  in  ae  ipso  totns  teres  atque  rotundua, 

extemi  nequid  vuleat  per  leve  morari, 

in  quem  manca  ruit  semper  fortuna.     potesno 

ex  his  nt  proprium  quid  noacere  ?  quinque  taienta 

poacit  te  mulier,  vexat  fonbusque  repulsom 

perfimdit  gelida,  rursus  vocat.     eripe  turpi 

colla  iugo,  "  libor,  über  aum  "  die  age.     non  quia : 

ui^et  euim  dominus  mentem  non  lonis  et  acris 

Bubioctat  lasse  etimides  versatque  negantem. 

vet  cum  Pausiaca  torpea,  insane,  tabella, 

qni  peccas  minus  atque  ego,  cum  Fulvi  Butubaeque 

aut  Placideiani  contento  poplite  miror 

proelia  rubrica  picta  aut  carbone,  velut  si 

re  Vera  pugnent,  feriant,  vitentque  moventes 

anna  viri  ?  nequam  et  cessator  Daviis :  at  ipso  i 

aubtilis  vetonim  iudex  et  callidus  audis. 

nil  ego,  si  ducor  libo  fumante :  tibi  ingona 

virtus  atque  animna  cenis  responsat  opimis  ? 

obsequium  ventria  mihi  perniciosiua  est  cur  ? 

torgo  plector  enim.     qui  tu  inpunitior  illa,  i 

(]uae  parro  sumi  ncquennt.     obaouia  captos  ? 

nempe  innmareacunt  epulae  aine  fino  petitaa, 

inlusique  pedes  vitioaum  ferre  recusant 

corpus,     an  hie  peccat,  sub  noctem  qui  puer  uvam 

furtiva  mutat  strigili  ?  qui  praedia  vondit,  i 

nil  servile  gulae  parons  habet  F  adde  quod  idem 

non  horam  tecum  eaae  potes,  non  otia  recte 

ponere,  teque  ipsum  vitas  fiigitivua  et  erro, 

iam  Tino  quaerena,  iam  aomiio  fallere  coram : 

fi-uatra;  nam  comes  atra  premit  aequiturque  fugacem'.      i 

unde  mihi  lapidem  ?  '  qaoraum  est  opus  ? '  unde  sagittaa  ? 

'aut  insanit  homo  aut  versus  facit',     ociua  hinc  te 

ui  rapis,  accodes  opera  agro  nona  Sabino. 


VIII 

UT  Nasidieni  iavit  te  cena  beati  ? 
nam  mihi  coDvivnm  quaorenti  dicbiB  here  illic 
de  mcdio  potare  die.      '  sie  ut  mihi  numqaatti 
in  vita  fuerit  melius',      die,  ai  gravo  non  est, 
quBO  prima  iratum  ventrom  placaverit  encn. 
'  in  primis  Lucanua  aper :  leni  fuit  austrü 
captua,  ut  tiiobat  cenae  pater :  acria  oircum 
rapula,  lactucae,  radicos,  qualia  lasatun 
perrollunt  atomaclium,  aiser,  allec,  faecula  Coa. 
his  ubi  Bublatia  pucr  alte  cinctus  acomam 
gauaapo  pm-pureo  niensain  portersit,  et  alter 
fiublegit  quodcumque  iaceret  inutiie  quodque 
poaaet  cenantia  offondere,  ut  Attica  virgo 
cum  sacris  Cereris,  procedit  fuscus  Hydnapes 
Caecuba  vina  forena,  Alcon  Chium  maris  expera. 
hie  erus  "Albanum,  Maccenaa,  aive  Falemum 
te  magis  adpoaitia  dclectat,  habemua  utrumqiie"  '. 
divitiaa  iniacraa  I  aed  quis  ceDantibus  una. 
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Fimdani,  pulchre  fnerit  tibi,  nosae  laboro. 

'  suminuB  ego,  et  prope  me  Viscoa  Thurinus,  et  infra, 

si  memini,  Variua,  cum  Servilio  Balatrone 

Vibidius,  quaa  Maecenas  adduxerat  umbras. 

Nomontanus  erat  saper  ipsum,  Porcius  infra, 

ridiculns  totaa  simul  absorbere  placentas. 

Nomentanus  ad  hoc,  qui,  siqoid  forte  lateret, 

indico  monstraret  digito  :  nam  cetera  turba, 

noa,  inquam,  cenamns  avis,  conchylia,  pisces, 

longe  dissimilem  noto  celantia  Bucum  ; 

ut  vel  continuo  patait,  cum  paaseris  atque 

ingustata  mihi  porrexerat  ilia  rhombi. 

post  hoc  me  docuit  melimela  rubere  minorem 

ad  lunam  delecta  -.  quid  hoc  intersit,  ab  ipso 

audieria  melius,     tum  Vibidius  Balatroni 

"  nos  nisi  dam.n08e  bibimua,  moriemur  inuJti", 

et  calices  poacit  raaiorea.     vertere  pallor 

tum  parochi  faciera  nil  sie  motuentis  ut  acris 

potorea,  vel  quod  maledicunt  liberiua,  vel 

fervida  quod  subtile  exurdant  vina  palatum. 

invertunt  Ällifania  vinaria  tota 

Vibidius  Balatroque,  secutis  omnibus  ;  imi 

convivae  lecti  nihilum  nocuere  lagoenia. 

adfertur  squillas  inter  murona  natantia 

in  patina  porrecta.     aub  boc  enia  "haec  gravida"  inq 

"  capta  est,  deterior  post  partum  camo  futura. 

hia  mixtum  iua  est :  oleo,  quod  prima  Vcnafri 

pressit  cella ;  gare  de  sucia  piacia  Hiberi  j 

vino  quinquenni,  verum  citra  mare  nato, 

dum  coquitur  {cocto  Chium  sie  convenit  ut  non 

hoc  magis  uUum  aliud)  ;  pipere  albo,  non  sine  aceto 

quod  Methymnaeam  vitio  mutaverit  uvam. 

erucas  viridis,  inulaa  ego  primua  amaraa 
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monstravi  incoquero  ;  inlutos  Curtillus  echinos^ 

ut  melius  muria  quod  testa  marina  remittat ''. 

interea  sospensa  graves  aulaea  ruinas 

in  patinam  focore,  traben tia  pulverig  atri  55 

quantum  non  aquilo  Campanis  excitat  agris. 

nos  maius  veriti^  postquam  nihil  esse  pericli 

sensimus,  erigimur:  Rufiis  posito  capite,  ut  si 

filius  inmaturus  obisset,  flere.      quis  esset 

finis  ?  ni  sapiens  sie  Nomentanus  amicum  60 

tolleret  "  heu,  Fortuna,  quis  est  crudelior  in  nos 

te  deus  ?  ut  semper  gaudos  inludere  rebus 

humanis''.     Varius  mappa  compescere  risum 

vix  poterat.     Balatro,  suspendens  omnia  naso, 

"  haec  est  condicio  vivendi  ^'  aiebal,  "  eoque  6  5 

responsura  tuo  numquam  est  par  fama  labori. 

tene,  ut  ego  accipiar  laute,  torquerier  omni 

sollicitudine  districtum,  ne  panis  adustus, 

ne  male  conditum  ius  apponatur,  ut  omnes 

praecincti  recte  pueri  comptique  ministrent  ?  70 

adde  hos  praeterea  casus,  aulaea  ruant  si, 

ut  modo,  si  patinam  pede  lapsus  frangat  agaso. 

sed  convivatoris  uti  du  eis  ingenium  res 

adversao  nudare  solent,  celaro  secundae". 

Nasidionus  ad  haec  ''  tibi  di  quaecumque  preceris  75 

commoda  dent ;  ita  vir  bonus  es  convivaque  comis  "  : 

et  soleas  poscit.      tum  in  lecto  quoque  videres 

Stridore  secreta  divisos  auro  susurros  \ 

nullos  his  mallem  ludos  spectasse  :  sed  illa 

redde  age  quae  deinceps  risisti.      ^  Vibidius  dum  80 

quaerit  de  pueris,  num  sit  quoque  fracta  lagoena, 

quod  sibi  poscenti  non  dantur  pocula,  dumque 

ridetur  fictis  rerum,  Balatrone  secundo, 

Nasidiene,  redis  mutatae  frontis,  ut  arte 
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emendatnms  fortunam.     deinde  secuti 
mazonomo  paeri  magno  discerpta  ferentes 
membra  gruis,  sparsi  aale  multo  noB  sine  forre, 
pinguibuB  et  ficis  paetam  iecnr  anseris  albae, 
et  leporum  avulsos,  ut  multo  soaTiuB,  armos, 
quam  bi  cum  Inmbis  quls  edit.     tum  pectore  adnsto 
vidimus  et  merulas  poni  et  eine  clune  palumb^a, 
suariB  res,  ai  non  causas  narraret  earum  et 
naturas  dominus :  quem  nos  sie  fugimua  ulti 
ut  nihil  omnino  gustaremus,  velut  iUis 
Canidia  afflasaet,  peior  serpentiboa  Afria '. 


Q.     HORATII     FLACCI 


EPISTULARUM 


ÜBER  PRIMUS 


PRIMA  dicte  mihi,  summa  dicende  camena, 
spectatum  satis  et  donatum  iam  rüde  quaeris, 
Maecenas,  iterum  antiquo  mo  includere  ludo. 
non  eadem  est  aetas,  non  mens.     Veianius,  armis 
Herculis  ad  postem  fixis,  latet  abditus  agro, 
ne  populum  extrema  totiens  exoret  harena. 
est  mihi  purgatam  crebro  qui  personet  aurem 
^  solve  senescentem  maturo  sanus  oquum,  ne 
peccet  ad  extremum  ridendus  et  ilia  ducat\ 
nunc  itaquo  et  versus  et  cetera  ludicra  pono : 
quid  verum  atque  decens,  curo  et  rogo  et  omnis  in  hoc  sum : 
condo  et  compono  quae  mox  depromere  possim. 


lO 
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ac  ne  forte  roges  quo  me  duce,  quo  lare  tuter : 
nullius  üddictus  iorare  in  rerba  magiatri, 
quo  me  cumque  rapit  tempestas,  deferor  hospes. 
nunc  agilia  fio  et  mersor  civilibufl  undie, 
virtutis  verae  custoa  rigidasque  satelles, 
nunc  in  Äristippi  fdrtiiQ  prsecepta  relabor 
et  mihi  res,  nou  me  rebus  aubinngere  conor. 
ut  Dox  longa  quibus  meutitur  amica,  diesque 
louga  videtur  opus  debentibus,  ut  piger  annos 
pupillis  quos  dura  premit  custodia  matram, 
sie  mihi  tarda  fluunt  ingrataque  tempora  quae  spem 
coQsiliiunque  moruitur  agendi  naviter  id  qaod 
aeque  pauperibus  pikest,  locupletibuB  aeque, 
aoquQ  ueglectum  pueris  senibusque  aocebit. 
restat  ut  bis  ego  me  ipse  regam  solerque  elementis. 
non  possis  oculo  quantum  contendere  Lynceas, 
non  tarnen  idcirco  contemnas  lippus  inungui ; 
nee,  quia  deaperes  invicti  membra  Glyconis, 
nodosa  corpus  noÜB  prohibere  cberagra. 
est  quadam  prodirc  tenus,  si  non  dalur  ultra, 
fervet  avaritia  miseroquo  cupidine  pectus : 
sunt  verba  et  voces  quiboa  hunc  lenire  dolorem 
possis  et  magnam  morbi  deponere  partem. 
laudis  amoro  tumes  :  sunt  certa  piacuta  quae  te 
ter  pure  lecto  poterunt  recreare  libello. 
invidus,  iracundus,  iners,  vinosus,  amator, 
nemo  adeo  ferus  est  ut  non  miteacere  possit, 
si  modo  culturae  patientem  commodet  aurem. 
virtus  est  Vitium  fugere,  et  sapientia  prima 
stnltitia  caruisse.     vides,  quae  maxima  credis 
esse  mala,  exiguum  censum  tnrpemque  repolsam, 
quanto  devites  animi  capitisque  labere ; 
inpiger  extremos  curria  mercator  ad  Indos, 
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per  maro  pauperiom  fagiens^  por  saxa^  per  i^es : 

ne  eures  ea^  quae  stulte  miraris  et  optas, 

discere  et  audiro  et  meliori  credere  non  vis  ? 

quis  circum  pagos  et  circum  compita  pugnax 

magna  coronari  contemnat  Olympia,  eui  spes,  50 

cui  sit  condicio  dulcis  sine  pulvere  palmae  ? 

vilius  argentum  est  auro,  virtutibus  aurum. 

'  o  cives,  cives,  quaerenda  pecunia  primum  est ; 

virtus  post  nummos ' :  haec  lanus  summus  ab  imo 

prodocet,  haec  recinunt  iuvenes  dictata  senesque  55 

laevo  suspensi  loculos  tabulamque  lacerto. 

est  animus  tibi,  sunt  mores,  est  lingua  fidesque, 

sed  quadringentis  sex  Septem  milia  desunt : 

plebs  eris.    .  at  pueri  luden tes  ^  rex  eris '  aiunt, 

'  si  recte  facie8\     hie  murus  aeneus  esto,  60 

nil  conscire  sibi,  nulla  palleseere  culpcu 

Roscia,  die  sodes,  melior  lex  an  puerorum  est 

nenia,  quae  regnum  recte  facientibus  offert, 

et  maribus  Curiis  et  decantatA  Camillis  ? 

isne  tibi  melius  suadet  qui,  rem  facias,  rem,  65 

si  possis,  recte,  si  non,  quocumque  modo  rem, 

ut  propius  spectes  lacrimosa  poemata  Pupi, 

an  qui  Fortunae  te  reaponsare  superbae 

liberum  et  erectum  praesens  hortatur  et  aptat  ? 

quodsi  me  populus  Romanus  forte  roget,  cur  70 

non  ut  porticibus  sie  iudiciis  fruar  isdem, 

nee  sequar  aut  fugiam  quae  diligit  ipse  vel  odit, 

olim  quod  vulpes  aegroto  cauta  leoni 

respondit  referam  :  ^  quia  me  vestigia  terrent, 

omnia  te  adversum  spectantia,  nulla  retrorsum\  75 

belua  multorum  es  capitum.      nam  quid  sequar  aut  quem  ? 

pars  hominum  gestit  conducere  publica;  sunt  qui 

crustis  et  pomis  viduas  venentur  avaras 
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excipiantque  aenea  quos  in  vivaria  mittant ; 

multis  occulto  crescit  res  faenore.      verum  So 

esto  aliis  alios  rebus  studiisque  teneri : 

idem  eadem  possunt  horam  durare  probantes  ? 

^  nullus  in  orbe  sinus  Bais  praelucet  amoenis' 

si  dixit  dives,  lacus  et  mare  sentit  amorem 

festinantis  eri :  cui  si  vitiosa  libido  85 

focerit  auspicium,  cras  ferramenta  Teanum 

tolle tis,  fabri.     lectus  genialis  in  aula  est : 

nil  ait  esse  prius,  melius  nil  caelibe  vita  : 

ai  non  est,  iurat  bene  solis  esse  maritis. 

quo  teneam  vultus  mutantem  Protea  nodo  ?  90 

quid^pauper  ?  ride :  mutat  cenacula,  lectos, 

balnea,  tonsores,  conducto  navigio  aeque 

nausoat  ac  locuplos  quem  ducit  priva  triremis. 

si  euratus  inaequali  tonsore  capillos 

occurri,  rides ;  si  forte  subucula  pexae  95 

trita  subest  tunicae  vel  si  toga  dissidet  inpar, 

rides :  quid,  mea  cum  pugnat  sententia  secum, 

quod  petiit  spemit,  repetit  quod  nuper  omisit, 

aestuat  et  vitae  disconvonit  ordine  toto, 

diruit,  aedificat,  mutat  quadrata  rotundis  ?  100 

insanire  putas  sollemnia  me  neque  rides, 

nee  medici  credis  nee  curatoris  egere 

a  praetore  dati,  rerum  tutela  mearum 

cum  sis  et  prave  sectum  stomacheris  ob  unguem 

de  te  pendentis,  te  respicientis  amici.  105 

ad  suramam,  sapiens  uno  minor  est  love,  dives, 

liber,  honoratus,  pulcher,  rex  denique  regum, 

praecipue  sanus,  nisi  cum  pituita  molesta  est. 


n 


TKÜIANI  belli  scnptorem,  Maxime  Lolli, 
dum  tu  declamaa  Roroae,  Praeneste  relegi: 
(jni  ()ui(i  Mit  pulchrum,  quid  turpe,  quid  utile,  quid  non, 
plfimuH  a*:  Tuolius  Chrysippo  et  Crantore  dicit. 
rur  itii  iTciiiilorini,  dimi  quid  tc  dctinet,  nudi. 
fiibiiln,  t\\tn  Piiridirt  jiroptor  narratur  amorem 
(Imiviti  IWliiiriiie  lunto  colliaa  duello, 
Htulti<niiii  niffuui  et  populorum  continet  aoatua. 
AiiU'imr  roimet  lnOli  pmonilore  causam, 
quid  IWi«!'  ut  Hiih'U!«  regnet  vivatque  beatns, 
enni  poMne  lu'jfnt,      Nestor  componore  litoa 
inU>r  Potiden  testiuat  i-t  iiiter  Atriden : 
liHue  iimor,  im  quidem  foiniunniter  iirit  utmmque. 
qiiioquid  deliniut  wpef,  ploetuntur  Achivi. 
mHÜtiime,  dolis,  scelon'  atqiu'  Hbidiiie  et  ira 
tlineoN  iiitm  iium>s  |H>ceat»r  et  extni. 
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rursus  quid  virtus  et  quid  sapientia  possit, 

utile  proposuit  nobis  exemplar  Ulixen, 

qui  domitor  Troiae  multorum  providus  urbes 

et  mores  hominum  inspexit,  latumque  per  aequor,  20 

dum  sibi,  dum  sociis  reditum  parat,  aspera  multa 

pertulit,  adversis  rerum  inmersabilis  undis. 

Sirenum  voces  et  Cireae  pocula  nosti : 

quae  si  cum  sociis  stultus  cupidusque  bibisset, 

sub  domina  meretrice  fuisset  turpis  et  excors,  15 

vixisset  canis  inmundus  vel  amica  luto  sua. 

nos  numerus  sumus  et  fruges  consumere  nati, 

sponsi  Penelopae,  nebulones,  Alcinoique 

in  cute  curanda  plus  aequo  operata  iuventus, 

cui  pulchrum  fuit  in  medios  dormire  dies  et  30 

ad  strepitum  citharae  cessatum  ducere  curam. 

ut  iugulent  hominem,  surgunt  de  nocte  latrones : 

ut  te  ipsum  serves,  non  expergisceris  ?  atqui 

si  noles  sanus,  curres  hydropicus ;  et  ni 

posces  ante  diem  librum  cum  lumine,  si  non  35 

intendes  animum  studiis  et  rebus  honestis, 

invidia  vel  amore  vigil  torquebere.      nam  cur 

quae  laedunt  oculum  festinas  demere,  siquid 

est  animum,  differs  curandi  tempus  in  annum  ? 

dimidium  facti  qui  coepit  habet :  sapere  aude :  40 

incipe.      qui  recte  vivendi  prorogat  horam, 

rusticus  expectat  dum  defluat  amnis :  at  ille 

labitur  et  labetur  in  omne  volubilis  aevum. 

quaeritur  argentum  puerisque  beata  creandis 

uxor  et  incultae  pacantur  vomere  silvae.  45 

quod  satis  est  cui  contingit,  nihil  amplius  optet. 

non  domus  et  fundus,  non  aeris  acervus  et  auri 

aegroto  domini  deduxit  corpore  febres, 

non  animo  curas :  valeat  possessor  oportet, 
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si  comportatiB  rebus  bene  cogitat  ati. 

qai  cupit  aut  metuit,  iuvat  illum  sie  domns  et  res 

ut  lippnm  pictoe  tabulae,  fomenta  podagram, 

auriculas  citharae  coUecta  sorde  dolentes. 

Bincenim  est  nisi  vas,  (]aodcnmque  infimdis  acescit. 

Bperne  Tolnptates ;  nocet  empta  dolore  volaptas. 

semper  avarus  cget :  certnm  roto  pete  finem. 

invidns  alteriua  macrescit  roboB  opimis : 

invidia  SictJi  non  inrenere  tyraimi 

mains  tormentum.     qui  non  moderabitar  irae, 

infectum  volct  esse,  dolor  quod  snaaerit  et  mens, 

dum  poonas  odio  per  vini  fcstinat  innlto. 

ira  furor  brevis  est :  animum  rege,  qai  nisi  paret, 

imperat:  huDc  freni»,  hunc  tu  compesce  catena. 

fingit  equum  tencTa  docilem.  cerrice  magister 

ire  viam  qua  monstret  eqnes :  venaticus,  ex  quo 

tempore  cervinam  pellem  latra^Ht  in  aula, 

militat  in  silvis  catulus.     nunc  adbibe  paro 

pectore  verba  pucr,  nunc  te  melioribus  offer. 

quo  semel  est  imbuta  rocens,  sorvabit  odorem 

testa  diu.     quodsi  cessas  aut  strenuua  anteis, 

nee  tardum  opporior  nee  praecedontibus  insto. 
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III 


IULI  Flore,  quibus  terrarum  militet  oris 
Claudius  Auguati  privignus,  acire  laboro. 
Thracane  vos  Hebrusque  nivali  compede  vinctus, 
an  freta  vicinas  inter  currentia  turres, 
an  pingues  Asiae  campi  collesque  raorantur  ? 
quid  studiosa  cobors  operutn  struit  ?  hoc  quoque  curo. 
quts  aibi  res  gestas  Augasti  scribore  somit  ? 
bella  quis  ot  pacos  longum  diffundit  in  aevurn  ? 
quid  Titius,  Homana  brevi  venturus  in  ora  ? 
Pindarici  fontis  qui  nou  espalluit  bauetus, 
tastidire  lacus  et  rivos  ausus  apertos. 
ut  valet  ?  ut  meminit  nostri  ?  fidibusne  Latinis 
Tbebanos  aptare  modos  studet  auspice  musa, 
an  tragica  desaevit  et  ampoUatur  in  arte  ? 
quid  mibi  Celsus  agit  ?  monitus  maltumqae  monendus, 
privatas  ut  quaerat  opes  et  längere  vitet 
scripta,  Palatinua  quaecumque  recepit  Apollo, 
ne,  si  forte  auaa  repetitum  vonerit  olim 
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grox  avium  plumas,  moveat  comicnla  risam 
fiirtiviu  nudata  coloribus.     ipse  quid  audes  ? 
qoae  circumvolitaa  a^lis  tbyma  ?  dod  tibi  parvum 
ingeaium,  non  incultum  est  et  turpiter  hirtum : 
seu  lingunm  cauais  acuis,  seu  civica  iura 
respondero  paras,  seu  condis  amabile  Carmen, 
primii  ferea  liederae  victricia  praemia.     qDodsi 
&igida  curarum  fomenta  relinquore  posaes, 
quo  te  caeleatia  sapientia  duceret,  irea, 
hoc  opus,  hoc  Studium  parvi  properemus  et  ampli, 
si  patriae  volumus,  sj  nobia  vivere  cari. 
debes  hoc  otiam  roscribere,  sit  tibi  corae 
quaotae  coDveniat  Munntiua.      au  male  sarte 
gratia  nequiquaui  coit  et  reacinditur,  ac  voa 
aeu  calidus  sanguis  seu  renim  inscitia  vexat 
indomita  cervice  feros  ?  ubicumque  locorum 
vivitia,  indigni  fratemum  rumpere  foedus, 
paacitur  in  vestruni  reditum  votiva  iuvenca. 
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IUI 


ALBI,  nostromm  sermonum  candide  iudex, 
quid  nunc  to  dicam  facere  in  regione  Pedana  ? 
Bcribore  quod  Caasi  Parmensia  opuacula  vincat, 
an  tacitum  silvaa  inter  reptare  salubres, 
curantem  quicquid  dignum  sapiente  bonoque  eat  ? 
Don  tu  corpus  eraa  eine  pectore :  di  tibi  formam, 
di  tibi  divitias  dodernnt  artemque  fraendi. 
qiiid  vovoat  dulci  nufericnla  maiua  alumno, 
qui  sapere  et  fari  possit  qoae  sentiat,  et  cui 
gratia,  fama,  valetudo  contingat  abonde, 
et  munduB  victus,  non  deficiente  crumena  ? 
inter  spem  curanique,  timorea  inter  et  iras 
omnem  crede  diem  tibi  dilnzisae  enpremum : 
grata  saperveniet  quao  non  sperabitnr  hora. 
me  pinguem  et  nitidom  bene  cnrata  cute  viaes, 
cum  ridere  volea,  Epicuri  de  grege  porcum. 


SI  potes  Archiacis  conviva  recombere  lectis 
neo  müdica  ceoare  times  holus  otnue  patella, 
aupremü  to  solc  donii,  Torijuate,  manebo. 
vina  bibes  iterum  Tauro  ditt'usa  palustres 
inter  Minturuas  Sinuessanuraque  Petrinum. 
si  meliwä  quid  habes,  arcesse,  vel  Imperium  fer. 
iandudum  spleiidet  focus  et  tibi  mutida  supellex. 
mitte  levis  spes  et  certamina  divitiamm 
et  Moschi  causam  t  cras  nato  Caesare  festaa 
dat  voniam  somnumque  dies ;  iupune  licebit 
festivam  aermone  beniguo  tendore  noctem. 
quo  mihi  fortuna,  si  non  couceditur  uti  ? 
parcus  ob  heredia  curam  nimiumque  aevenia 
adsidet  insano.     potare  et  spargere  florea 
incipiam  patiarque  vcl  inconsultus  haberi. 
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quid  Doa  ebrietas  disBignat  ?  operta  rociudit, 
spos  iubet  esse  ratas,  ad  proelia  tnidit  inertem, 
sollicitis  animis  odus  eximit,  addocet  artes. 
fecundi  calicea  quem  uon  fecere  disertum  ? 
contracta  quem  non  in  paupertate  solutum  ? 
haec  ego  procurare  et  idoueuH  imperor  et  non 
invitus,  ne  turpe  toral,  ne  sordida  mappa 
comiget  nares,  ne  non  et  cantliams  et  lanx 
ostendat  tibi  te,  ue  fidos  inter  amicos 
sit  qui  dicta  foras  eliminet,  ut  coeat  par 
iungaturque  pari.     Butram  tibi  Septiciumque 
et  nisi  cena  prior  potiorque  puella  Sabinum 
detinet  adsumam.     locus  est  et  pluribus  umbria ; 
sed  nimis  arta  premnnt  olidae  convivia  caprae. 
tu  quotua  esse  velis  rescribe  et  rebus  omissis 
atria  servantem  postico  äille  clientem. 


VI 


NIL  ftdmirari  prope  res  est  ima,  Namici, 
Roltiquc  quao  possit  facere  et  sorrare  beatmn. 
hunc  Bolem  ot  Stellas  et  decedentia  certis 
tempora  niomentis  sunt  qui  foriuidine  nulla 
imbuti  spoctent.     quid  censes  tnuneni  terrae  ? 
quid  mnris  oxtrotiios  Ärabna  dihintis  Dt  Indes  ? 
ludicra  quid,  plausus  et  aniici  duna  Quiritis  ? 
quo  spoctanda  modo,  quo  sensu  credia  et  ore  ? 
qui  tinict  bis  adversa,  fere  miratur  eodem 
quo  cupions  pacto :  pavor  est  utrobique  molestua, 
inpro\-isa  simul  apecics  exterret  utrmnque. 
gaudeat  an  doleat,  cupiat  metuatno,  quid  ad  rem, 
si,  quicquid  vidit  melius  peiusque  aua  spo, 
dofixia  oculia  animoquo  ot  corpore  torpet  ? 
insaaii  sapiens  uomen  ferat,  aequus  iniqui, 
ultra  quam  satis  est  virtuteni  si  petat  ipsam. 
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i  nunc,  argentum  et  marmor  vetus  aeraque  et  artes 

suspice,  cum  gemmis  Tyrios  mirare  colores ; 

gaude  quod  spectant  oculi  te  mille  loquentera ; 

navus  mane  forum  et  vespertinus  pete  tectum,  20 

ne  plus  frumenti  dotalibus  emetat  agris 

Mutus  et  (indignum,  quod  sit  peioribus  ortus) 

hie  tibi  sit  potius  quam  tu  mirabilis  illi. 

quicquid  sub  terra  est,  in  apricum  proferet  aetas, 

defodiet  condetque  nitentia.      cum  bene  notum  25 

porticus  Agrippae  et  via  te  conspexerit  Appi, 

ire  tarnen  res  tat,  Numa  quo  devenit  et  Ancus. 

si  latus  aut  renes  morbo  temptantur  acute, 

quaere  fugam  morbi.      vis  recte  vivere :  quis  non  ? 

si  virtus  hoc  una  potest  dare,  fortis  omissis  30 

hoc  age  deliciis.      ^artutem  verba  putes  et 

lucum  ligna :  cave  ne  portus  occupet  alter, 

ne  Cibyratica,  ne  Bithyna  negotia  perdas ; 

mille  talenta  rotimdentur,  totidem  altera,  porro  et 

tertia  succedant,  et  quae  pars  quadrat  acervum.  35 

scilicet  uxorem  cum  dote  fidemque  et  amicos 

et  genus  et  formam  regina  Pecunia  donat, 

ac  bene  nummatum  decorat  Suadela  Venusque. 

mancipiis  locuples  eget  aeris  Cappadocum  rex : 

ne  fueris  hie  tu.      chlamydes  LucuUus,  ut  aiunt,  40 

si  posset  centum  scaenae  praebere  rogatus, 

'  qui  possum  tot  ? '  ait :  '  tamen  et  quaeram  et  quot  habebo 

mittam\      post  paulo  scribit  sibi  milia  quinque 

esse  domi  chlamydum;  partem  vel  tolleret  omnes. 

exilis  domus  est  ubi  non  et  multa  supersunt  45 

et  dominum  fallunt  et  prosunt  furibus.     ergo 

si  res  sola  potest  facere  et  servare  beatum, 

hoc  primus  repetas  opus,  hoc  postremus  omittas. 

si  fortunatum  species  et  gratia  praestat. 
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morcemur  scrviim  qui  dictet  nomina,  laevuin 

qui  fodicot  latus  et  cogat  trana  pondera  dextram 

porrigero  :  '  hie  multum  in  Fabia  valet,  iUo  Velina  ; 

cui  libct  hie  fasces  dabit  eripietqae  curule 

cui  volot  inportunuB  ebur'.     frater,  pater  adde; 

ut  cuiquo  est  aetas,  ita  quemquo  facetua  adopta. 

si  beno  qui  conat  beuo  vivitj  lucet,  eamus 

quo  dueit  gula,  piacemur,  venemur,  ut  olim 

Gargiliua,  qui  mane  piagas,  venabula,  servos, 

differtum  transire  forum  populumque  iubebat, 

unuB  ut  e  multis  populo  spectante  referret 

emptum  malus  aprum.     crudi  tuiuidique  laremur, 

quid  dcceat  quid  non  obliti,  Caerite  cera 

digni,  romigium  vitiosum  Ithacensia  Ulixi, 

cui  potior  ])atria  fuit  interdicta  voluptas. 

si,  Mimnerinus  uti  consot,  sino  amore  iocisque 

Sil  est  iucuudutn,  vivaa  in  amore  iocisque. 

vive,  Tale,     siquid  novisti  reetius  istis, 

candidus  importi ;  si  neu,  bis  utere  mecum. 
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OTTINQUE  dies  tibi  poUicitua  me  ruro  futurum, 
^^^   soxtilom  totum  mendax  desidoror.     atqui, 
si  me  vivere  via  sainim  recteque  Talentem, 
quam  mihi  das  aegro,  dabis  aegrofare  timenti.. 
Maecenas,  veniam,  dum  ficus  prima  calorque 
diaaignatorom  decorat  lictoribua  atris, 
dura  pueria  omnis  pater  et  matercula  pallet, 
ofiiciosaque  aedulitas  et  opella  forensis 
adducit  febres  et  testamenta  resignat. 
quod  si  bruma  uives  Albania  illinet  agris, 
ad  mare  descendet  vatea  tuus  et  aibi  parcet 
contractuaque  leget :  te,  dulcis  amice,  reviset 
cum  zephyria,  ai  concedes,  et  hirundine  prima, 
non  quo  more  piris  vesci  Calaber  iubet  hospea, 
tu  me  feciati  locupletem.     '  vescere  aodea'. 
'iam  satia  eat'.     'at  tu  quantum  vis  tolle',     'benigne'. 
'  non  invisa  ferea  pueris  munuscula  parvis'. 
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*  tarn  teneor  dono  quam  si  dimittar  onustns'. 

*  ut  libet :  haec  porcis  hodie  comedenda  relinqaes  ^. 
prodigus  et  stultus  donat  quae  spemit  et  odit :  lo 
haec  soges  ingratos  tulit  et  feret  Omnibus  annis. 

vir  bonus  et  sapiens  dignis  ait  esse  paratus : 

nee  tarnen  ignorat  quid  distent  aera  lupinis. 

dignum  praestabo  me  etiam  pro  laude  merentis. 

quodsi  me  nolos  usquam  discedere,  reddes  15 

forte  latus,  nigros  angusta  fronte  capillos, 

reddes  dulce  loqui,  reddes  ridere  decorum  et 

inter  vina  fiigam  Cinarae  maerere  protervae. 

forte  per  angustam  tenuis  vulpecula  rimam 

repserat  in  cumeram  frumenti,  pastaque  rursus  30 

ire  foras  pleno  tendebat  corpore  fi*ustra. 

cui  mustela  procul  'si  vis^  ait '  eflftigere  istinc, 

macra  cavum  repetes  artum,  quem  macra  subisti'. 

hac  ego  si  compellor  imagine,  cimcta  resigno ; 

nee  somnum  plebis  laude  satur  altilium,  nee  35 

otia  divitiis  Arabum  liberrima  mute. 

saepe  verecimdura  laudasti,  rexque  paterque 

audisti  coram,  nee  verbo  parcius  absens : 

inspice  si  possum  donata  reponere  laetus. 

haut  male  Telemachus,  proles  patientis  Ulixi,  40 

'  non  est  aptus  equis  Ithace  locus,  ut  neque  planis 

porrectus  spatiis  nee  multae  prodigus  herbae : 

Atride,  magis  apta  tibi  tua  dona  relinquam'. 

parvum  parva  decent :  mihi  iam  non  regia  Roma, 

sed  vacuum  Tibur  placet  aut  inbelle  Tarentum.  45 

strenuus  et  fortis  causisque  Philippus  agendis 

clarus,  ab  officiis  octavam  circiter  horam 

dum  redit  atque  foro  nimium  distare  Carinas 

iam  grandis  natu  queritur,  conspexit,  ut  aiunt, 

adrasum  quendam  vacua  tonsoris  in  umbra  50 
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cultello  piNDprios  pui^;aiitera  leniter  nngnes. 

'  Demetri'  (paer  hie  noa  laeve  iusaa  Philippi 

accipiebat) ,  *  abi,  qnaere  et  refer,  unde  domo,  quia, 

cuius  forttmae,  quo  ait  patre  quove  patrono'. 

it,  redit  et  narrat,  Volteium  nomine  Menam, 

praeconem,  tenui  censu,  sine  crimine,  notom 

et  properare  loco  et  cesaare  et  qnaerere  et  uti, 

gaudentem  parvisqae  sodalibus  et  lare  certo 

et  ludis  et  poat  decisa  negotia  campo. 

'  scitari  übet  ex  ipso  quodcumque  refers  :  die 

ad  cenam  veniat'.     non  sane  credere  Mena, 

mirari  secuin  tacituB.     quidmulta?    'benigne' 

respondet.     '  neget  ille  mihi  ? '   '  negat  inprobus  et  te 

neglegit  aut  horret'.     Vulteium  mane  Pbüippus 

vilia  vendentem  timicato  acrata  popello 

occupat  et  salvere  iubet  prior,     ille  Philippe 

excusare  laborem  et  mercenuaria  vincla, 

quod  non  mane  domum  venisset,  denique  quod  non 

providisaet  eum.     '  sie  ignovisse  putato 

me  tibi,  si  cenas  hodie  mecum '.     '  ut  libet '.      '  ergo 

post  nonam  veniea  :  nunc  i,  rem  strenuns  äuge'. 

ut  ventum  ad  cenam  est,  dicenda  taceada  locutus 

tandem  dormitum  dimittitur.     hie  nbi  saepe 

occultum  Visus  decurrere  piscis  ad  hamum, 

mane  cliena  et  iam  certua  conviva,  iubetnr 

rura  suburbana  indictis  comes  ire  Latinis. 

inpositus  maonis  arvura  caelimique  Sabinum 

non  cessat  laudare.     videt  ridetque  Philippus, 

et  eibi  dum  requiem,  dum  risus  undique  qnaerit, 

dum  aeptem  donat  sestertia,  mutoa  eeptem 

promittit,  persuadet  uti  mercetur  agellum. 

mercatur.     ne  te  longis  ambagibus  ultra 

quam  aatis  est  morer,  ex  nitido  fit  rusticus  atque 
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snlcos  et  vinotji  crepat  mera,  praoparat  ulmos^ 

iramoritur  studiis  et  ainoro  senescit  habendi.  85 

verum  ubi  oves  furto,  morbo  periere  capellae, 

spem  mentita  seges,  bos  est  enectus  arando, 

ofFensus  damiiis  media  de  nocte  caballum 

arripit  iratus(|ue  Philipp!  tondit  ad  aedes. 

quem  simul  aapexit  scabrum  intonsumque  Philippus,  90 

'  dunis '  ait,  '  Vultei,  nimis  attontusque  videris 

esse  mihi  \     '  pol  mo  raiserum,  patrone,  vocares, 

si  volles '  iiiquit  *  verum  mihi  ponero  nomen. 

quod  te  per  genium  doxtramque  deosque  penates 

obsecro  et  obtestor,  vitae  me  redde  priori '.  95 

qui  semel  aapexit  (juantum  dimissa  petitis 

praest^nt,  mature  rcdeat  ropetatquo  relicta. 

motiri  se  quomquc  suo  modulo  ac  pede  verum  est. 
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CELSO  gaudere  et  bone  rem  gerere  AlbinoTano 
musa  rogata  refer,  comiti  acribaoque  Neronia. 
si  quaeret  quid  agam,  die  muJta  et  puiclira  minantera 
vivero  nee  recte  uec  suaviter:  haud  quia  grando 
contuderit  vites  oleamquo  momorderit  aestus, 
nee  quia  longinquis  annentum  acgrotet  in  agris  ; 
sed  quia  mento  minua  validus  quam  corpore  toto 
nil  audiro  velim,  nil  diacere,  quod  levet  aegrum ; 
fidia  olfendar  medicis,  irascar  amicia, 
cur  me  funeato  properent  arcere  vetemo ; 
quae  nocuere  sequar,  fugiam  quae  profore  credam  ; 
Romae  Tibur  amem  ventosus,  Tibure  Romam. 
post  liaec,  ut  valeat,  quo  pacto  rem  gerat  et  se, 
ut  placeat  iuveni  percontare  utquQ  cohorti. 
si  dicet  '  recto ',  primum  gaadere,  subinde 
praecoptum  auriculis  hoc  instillare  memento, 
ut  tu  fortnnam,  big  aos  te,  Celsc,  feremua. 


villi 

SEPTIMIUS,  Claudi,  nimirom  intoUegit  anns, 
qu&Dti  me  &ciaa.     nam  cum  rogat  et  prece  cogit 
Hcilicet  ut  tibi  sc  laudare  et  tradere  coner 
(lignum  mcnte  domoque  legentiB  honesta  Neronis, 
inunere  cum  fuogi  propioria  censet  amici, 
quid  pOBsim  videt  ac  novit  me  valdius  ipso, 
molta  quidem  dui,  cur  excusatus  abirem ; 
ued  timui  mea  no  finxisso  minora  putarer, 
diHsimulator  opis  propriae,  mihi  commodns  uni. 
»iu  ego,  inaioria  fugiens  obprobria  cnJpaej  n 

frontis  ud  urbanao  dcscendi  praemia.     quodai 
(l(<p()Hitum  laudaa  ob  amici  iussa  pudorem, 
»cribo  tui  grcgia  Iiunc  ot  fortem  crede  bonumqae. 
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X 


URBIS  amatorem  Fuscuin  salvere  iubemus 
ruris  amatores.     hac  in  re  scilicet  una 
multum  dissimiles,  at  cetera  pene  gemelli, 
fratemis  animis,  quicquid  negat  alter,  et  alter, 
annuimus  pariter  :  vetuli  notique  columbi, 
tu  nidum  servas,  ego  laudo  ruris  amoeni 
rivos  et  musco  circumlita  saxa  nemusque. 
quid  quaeris  ?  vivo  et  regno,  simul  ista  reliqui 
quae  vos  ad  caelum  eflfertis  rumore  secundo, 
utque  sacerdotis  fiigitivus  liba  recuso, 
pane  egeo  iam  mellitis  potiore  placentis. 
vivere  naturae  si  convenienter  oportet 
ponendaeque  domo  quaerenda  est  area  primum, 
novistine  locum  potiorem  rare  beato  ? 
est  ubi  plus  tepeant  hiemes,  ubi  gratior  aura 
leniat  et  rabiem  canis  et  momenta  leonis, 
cum  semel  accepit  solem  fiiribundus  acutum  ? 
est  ubi  divellat  somnos  minus  invida  cura  ? 


10 


»5 


328  HOBATir 

deterius  fjibycis  ölet  aut  nitet  herba  lapillis  ? 

purior  in  vicis  aqua  tondit  rumpere  plumbani,  lo 

(|uaiii  (juao  per  ])ronuni  tropidat  cum  murmure  rivum  ? 

ncrapc  inter  varias  nutritur  silva  columnas, 

laudatur(|uc  doinus  lougos  quae  prospicit  agros. 

natuniiii  expolles  furca,  tarnen  usque  recorret 

et  mala  perrunipet  furtim  fastidia  victrix.  z, 

non  qui  Sidoniu  contendore  callidus  ostro 

iiescit  A(iuinat(.»ni  potantia  vellera  fucum, 

certiuH  accipiet  daiiinuni  propiusve  medullis 

(]uam  (|ui  non  potent  vero  distinguere  falsum. 

quem  res  plus  niniio  delectavere  socimdae,  30 

mutatae  (juatient.      siijuid  mirabere,  pones 

invitus.      fuge  magna  :  licet  sub  paupere  tecto 

reges  et  reguni  vita  praecurrere  amicos. 

cervus  etjuum  ])ugna  melior  communibus  herbis 

pellebat,  donec  minor  in  certamine  longo  35 

imploravit  o])es  hominis  frenumque  recepit. 

sed  post(piam  victo  ridens  disccssit  ab  hoste, 

non  equitem  dorso,  non  frenum  depulit  ore. 

sie  qui  pauperiom  veritus  j)otioro  metallis 

übertäte  caret,  dominum  vehet  improbus  atque  40 

serviet  aeternum,  quia  parvo  nesciet  uti. 

cui  non  conveniet  sua  res,  ut  calceus  olim, 

si  pede  maior  orit,  subvertet,  si  minor,  uret. 

laetus  Sorte  tua  vives  sapieiiter,  Aristi, 

uec  me  dimittes  incastigatum,  ubi  plura  45 

cogore  quam  satis  est  ac  non  cessare  videbor. 

imperat  aut  servit  collecta  pecunia  cuique, 

tortum  digna  sequi  potius  quam  ducere  funem. 

haec  tibi  dictabam  post  fanum  putre  Vacunae, 

excepto  quod  non  simul  esses  cetera  laetus.  '  50 
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XI 


QUID  tibi  visa  Chios,  Bullati,  notaque  Lesbos, 
quid  concinna  Samos,  quid  Croesi  regia  Sardis, 
Ziiiyma  quid  et  Colophon  ?  maiora  minorave  fama  ? 
cunctane  prae  campo  et  Tiborino  flumine  sordent, 
an  venit  in  votum  Attalicis  ex  urbibus  una, 
an  Lebedum  laudas  odio  maris  atquo  viarum  ? 
scis  Lebedus  quid  sit.      Grabiis  desertier  atque 
Fidenis  vicus :  tarnen  illic  vivere  vellem, 
oblitusquo  meorum,  obliviscendus  et  illis, 
Neptun  um  procul  e  terra  spectare  füren  tem. 
sed  neque  qui  Capua.  Romam  petit,  imbre  lutoque 
aspersus,  volet  in  caupona  vivere ;  nee  qui 
ftigus  coUegit,  fumos  et  balnea  laudat 
ut  fortunatam  plene  praestantia  vitam ; 
nee  si  te  validus  iactaverit  auster  in  alto, 
idcirco  navem  trans  Aegaeum  mare  vendas. 
incolumi  Rhodos  et  Mytilene  pulchra  facit  quod 
paenula  solstitio,  campestro  nivaUbus  auris, 
per  brumam  Tiberis,  sextili  menso  caminus. 
dum  licet  ac  vultum  servat  Fortuna  benignum. 
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BoBEHke  laadecar  Stkutoft  et  Ckk»  et  Bbodos  mbeens 
tu  qoakznciisi^aie  deib»  tibi  fortaBATcm  kormm 
gnMM  $am.e  nuiniL.  neu  dalm  ddfer  id  mmunw  ; 
at,  qTi«JCxiznqiie  I«jco  fibsns,  liusae  Ubenter 
te  dicaä.     dadi  «i  rmtio  et  prvdcBti»  cnras, 
noD  hjcuä  efloäi  Ute  izLarä  Arbiter  maSat, 
cairinm.  non  animomy  matant  qm  tms  umms 
strenoA  ii<j«  exercec  inerti^  naribiis  atqae 
qnadrigid  petimos  bene  Tirere.     qood  petis,  hic 
est  Clobrisy  animos  si  te  non  deficit  aeqnns. 


23 


cummt. 
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FRUCTIBUS  Agrippae  Siculis,  quos  colligis,  Icci, 
ai  recte  frueris,  non  est  at  copia  maior 
ab  love  donari  possit  tibi,     tolle  querellas : 
panper  enim  non  est  cui  renim  snppetit  usns. 
ei  ventri  bene,  ai  lateri  est  podibuaque  tuia,  nil 
divitiae  potenmt  regalea  addere  maiuB, 
ei  forte  in  medio  positorum  abstemius  berbis 
vivis  et  Urtica,  sie  vives  protinus  ut  te 
confestim  liquidus  Fortunae  rivns  inauret, 
vel  qoia  Daturam  mutare  pecnnia  nescit, 
Tel  quia  cimcta  puta«  una  virtute  minora. 
miramur,  si  Democriti  pecos  edit  agelloa 
cultaque,  dum  peregre  est  animus  sine  corpore  velox ; 
cum  tu  inter  acabiem  tantam  et  contagia  lucri 
ni]  parvum  sapias  et  adhuc  snblimia  eures, 
qoae  mare  coupescant  cansae,  quid  temperet  annum, 
stellae  sponte  sua  iuasaene  Tagentnr  et  errent, 
quid  premat  obacurum  lunae,  quid  proferat  orbem, 
quid  relit  et  possit  rerum  coocordis  discors, 
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KmpiKlocles  an  Stertinium  deliret  acumen. 
veniiii  scu  piscoa  seu  pomim  et  cacpe  truciilas, 
uUto  IVunpeio  (jrosplio  et,  siquid  petet,  ultro 
defer :  nil  Grosphus  iiisi  verum  orabit  et  aequuiu. 
vilis  ainicorum  est  aiinona,  bonis  ubi  quid  deest. 
ne  tainen  igiiores  quo  sit  Romana  loco  res, 
Cantabor  Agrippae,  Claudi  virtute  Neronis 
Annenius  cecidit ;  ius  imperiumque  Phrahates 
Caesaris  accepit  genibus  minor ;  aurea  fruges 
Italiae  j)leno  defundit  Copia  comu. 
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UT  proficiscentem  docui  te  saepe  diuque, 
Augusto  reddos  signata  yolumina,  Vini, 
si  validus,  si  laetus  orit,  si  denique  poscet ; 
ne  studio  nostri  peccos  odiumque  libellis 
sedulus  inportos  opora  vehoraento  minister, 
si  te  forte  meae  gravis  uret  sarcina  chartae, 
abicito  potius  quam  quo  porferro  iul)eris 
clitellas  ferus  inpingas  Asinaeque  paternum 
cognomen  vertas  in  risum  et  fabula  fias. 
viribus  uteris  per  clivos,  flumina,  lamas. 
victor  propositi  simul  ac  perveneris  illuc, 
sie  positum  servabis  onus,  ne  forte  sub  ala 
fasciculum  portes  librorum  ut  rusticus  agnum, 
ut  vinosa  glomus  furtivsß  Pyrrhia  lanae, 
ut  cum  pilleolo  soleas  conviva  tribulis. 
ne  vulgo  narres  te  sudavisse  ferendo 
carmina  quae  possint  oculos  auresque  morari 
Caesaris  :  oi*atus  multa  prece  nitere  porro. 
vade,  vale  :  cave  ne  titubes  mandataque  frangas, 
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VILICPJ  silvarum  et  mihi  me  reddentis  agelli, 
quem  tu  fastidis  habitatum  quinqno  focis  et 
quin(|ue  bonos  solitum  Variam  dimittere  patres, 
certomus,  spinas  animonc  ego  fortios  an  tu 
ovoUas  agro,  et  melior  sit  Horatius  an  res. 
me  quamvis  Lamiae  pietas  et  cura  moratur, 
fratrom  nuicrontis,  rapto  de  fratre  dolentis 
insolubiliter,  tarnen  istue  mens  animusque 
fert  et  amat  spatiis  obstantia  rumpere  claustra. 
rure  ego  viventem,  tu  dicis  in  urbe  beatum. 
cui  placet  alterius,  sua  nimirum  est  odio  sors. 
stultus  uterque  locum  inmeritum  causatur  inique  : 
in  culpa  est  animus,  qui  se  non  effugit  umquam. 
tu  mediastinus  tacita  proco  rura  petebas, 
nunc  urbem  et  ludos  et  balnoa  vilicus  optas  : 
me  constare  mihi  scis  et  discedere  tristem, 
quandocumque  trahunt  invisa  negotia  Romam. 
non  eadem  miramur:  eo  disconvenit  inter 
mequo  et  te.     nam  quao  deserta  et  inhospita  tesqua 
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credis,  amoena  vocat  mecum  qui  sentit^  et  odit 
quae  tu  pulchra  putas.      fomix  tibi  et  uncta  popina 
incutiunt  urbis  desiderium,  video^  et  quod 
angulus  iste  foret  piper  et  tus  ocius  uva, 
nee  vicina  subest  vinum  praebere  tabema 
quae  possit  tibi^  nee  meretrix  tibicina,  cuius 
ad  stropitum  salias  terrae  gravis :  et  tarnen  urges 
iam  pridem  non  tacta  ligonibus  arva  bovemque 
disiunctum  curas  et  strictis  frondibus  exples ; 
addit  opus  pigro  rivus^  si  decidit  imber, 
multa  mole  docendus  aprico  parcere  prato. 
nunc  age,  quid  nostrum  concentum  dividat,  audi. 
quem  tenues  decuere  togae  nitidique  capilli, 
quem  scis  inmunem  Cinarae  placuisse  rapaci, 
quem  bibulum  liquidi  media  de  luce  Falemi, 
cena  brevis  iuvat  et  prope  rivum  somnus  in  herba. 
nee  lusisse  pudet,  sed  non  ineidere  ludum. 
non  istic  oblique  oculo  mea  commoda  quisquam 
limat,  non  odio  obscuro  morsuque  venenat : 
rident  vicini  glaebas  et  saxa  moventera. 
cum  servis  urbana  diaria  rodere  mavis  ; 
herum  tu  in  numerum  voto  ruis :  invidet  usum 
lignorum  et  pecoris  tibi  calo  argutus  et  horti. 
optat  ephippia  bos,  piger  optat  arare  caballus. 
quam  seit  uterque,  libens,  censebo,  exerceat  artem. 
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XV 


OUAM  sit  liifiiipH  Veliac,  <juod  cncluni,  Vala,  Salerni, 
_,,_,    L|it()riiiii  Iioiiiimim  rej^io  ot  (junlifi  via  (natu  mihi  Baiai 
ÄfuBa  suijciriiciiaa  AntoiiiiiP,  et  tnnieii  illis 
Uli'  liicit  invisHiii,  ffdiiln  ciiiii  [htIhih-  und« 
per  ino<]iinn  frtj,'iis.      sniie  iniiitota  relintjui, 
flicfai<ji)f  (■(■ssuiiti'lii  iiervis  elitlere  inorhum 
«uliiun»  contciiiiii,  vicus  fjeiiiit,  iiividus  aegris 
i|ui  ciipiit  i.'t  stoiiincliuiu  supponi'rc  foutibus  audent 
HiisiTiis  (iiibioHijiie  ])i'tunt  ot  fi-igida  rum. 
mutandiis  locus  c.it  ft  dovcrsoriii  not«  i 

praete  ragend  UM  equus.     '  t|uu  tendis  ?  nun  mihi  Cumas 
est  it^T  aut  Uhihm'  hieva  stomachosus  habena 
dicot  etjne« :  aed  equis  fi-enato  est  auris  in  oro) ; 
maior  utrnin  jKipuliini  frumonti  copin  pascat ; 
coUectoano  Inbaiit  inibres  puteosiio  pcrennis  i 

iugis  aquHf  (nani  vina  nihil  inoror  ilHus  orae. 
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nire  meo  possuni  quidvis  perfeire  patique : 

ad  raare  cum  veni,  generosum  et  leno  requiro, 

quod  curas  abigat,  quod  cum  spe  divite  manet 

in  venas  animumque  meum,  quod  verba  ministret,  20 

quod  me  Lucanae  iuvenem  commendet  amicae) ; 

tractus  uter  pluris  lepores^  uter  educet  apros ; 

utra  magis  pisces  et  echinos  aequora  celent, 

pinguis  ut  inde  domum  possim  Phaeaxque  reverti, 

scribere  te  nobis,  tibi  nos  accredere  par  est.  25 

MaeniuSj  ut  rebus  matemis  atque  patemis 

fortiter  absnraptis  urbanus  coepit  haben, 

scurra  vagus,  nou  qui  certum  praesepe  teneret, 

inpransus  non  qui  civem  dinosceret  hoste, 

quaelibet  in  quem  vis  obprobria  fingere  saevus,  30 

pemicies  et  tempostas  baralhrumque  macelli, 

quicquid  quaesierat,  ventri  donaret  avaro, 

bic  ubi  nequitiae  fautoribus  et  timidis  nil 

aut  paulum  abstulcrat,  patinas  cenabat  omasi, 

vilis  et  agninae,  tribus  ursis  quod  satis  esset;  35 

scilicet  ut  ventres  lamna  candente  nepotum 

diceret  urendos  coirector  Bestius.     idem 

quicquid  erat  nactus  praedae  maioris,  ubi  omno 

verterat  in  fumum  et  cinerem,  '  non  hercule  miror^ 

aiebat,  '  si  qui  comedunt  bona,  cum  sit  obeso  40 

nil  melius  turdo,  nil  volva  pulchrius  arapla\ 

nimirum  hie  ego  sum.     nam  tuta  et  parvula  laudo, 

cum  res  deficiunt,  satis  inter  vilia  fortis : 

verum  ubi  quid  melius  contingit  et  unctius,  idem 

vos  sapere  et  solos  aio  bene  vivere,  quorum  4$ 

conspicitur  nitidis  fundata  pecunia  villis. 


z 


XVI 


NE  percontoris  fundus  mcus,  optimo  Quincti, 
ar\-ü  pascat  crum  an  bacis  opulontet  olivae, 
pomiane  n»  pratiH  an  ainicta  vitibus  ulmo, 
scribetur  tibi  foniia  loquaoiter  et  sitiis  agri. 
continui  montcs,  iii  dissixiieiitur  opaca 
valle,  scd  ut  vonioiia  dcxtruni  latus  aspioiat  sol, 
laovuni  doctidoiip  curru  fngieiite  vaporet. 
tempcricm  laudca.     tjuid,  ai  rubicunda  benigiii 
coma  vcpVL's  ut  pruua  feraut  ?  si  quercua  et  ilex 
midta  frugo  pccus,  iiiulta  dominum  iuvot  umbral" 
dican  adductura  propius  frondorc  Tarontum. 
fonö  etiam  rivu  dare  nomen  idoneua,  ut  nee 
frigidior  Thracam  uuc  purior  ambiat  Hebrus, 
infinnt"  capiti  fluit  utilia,  ntilia  alvo. 
hao  latebrae  duiccs,  etdam,  si  credis,  amoeuac, 
iucolumem  tibi  me  praestant  soptcmbribus  hori». 
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tu  recte  vivis,  si  curas  esse  quod  audis. 

iactamus  iam  pridem  omnis  te  Roma  beatum : 

sed  vereor  ne  cui  de  te  plus  quam  tibi  eredas, 

neve  putes  alium  sapiente  bonoque  beatum,  20 

neu,  si  te  populus  sanum  recteque  valentera 

dietitet,  occultam  febrem  sub  tempus  edendi 

dissimules,  donec  manibus  tremor  incidat  unctis. 

stultorum  iucurata  pudor  malus  ulcera  celat. 

siquis  bella  tibi  terra  pugnata  marique  25 

dicat  et  hia  verbis  vacuas  permulceat  aures, 

*  tene  magis  salvum  populus  velit  an  populum  tu, 

servet  in  ambiguo  qui  consulit  et  tibi  et  urbi 

luppiter',  Augusti  laudes  agnoscere  possis  : 

cum  pateris  sapiens  emendatusque  vocari,  30 

respondesne  tuo,  die  sodes,  nomine  ?  '  nempo 

vir  bonus  et  prudens  dici  delector  ego  ac  tu'. 

qui  dedit  hoc  hodie,  cras,  si  volet,  auferet,  ut  si 

detulerit  fasces  indigno,  de  trabet  idem. 

'pone  meum  est'  inquit :  pono  tristisque  recedo.  35 

idem  si  clamet  furem,  neget  esse  pudicum, 

contendat  laqueo  coUum  pressisse  patemum, 

mordear  obprobiis  falsis  mutemque  colores  ? 

falsus  honor  iuvat  et  mendax  infamia  terret 

quem  nisi  mendosum  et  medicandum  ?  vir  bonus  est  40 

quis  ? 
^  qui  consulta  patrum,  qui  leges  iuraque  servat, 
quo  multae  magnaeque  secantur  iudice  lites, 
quo  res  Sponsore  et  quo  causae  teste  ten^ntur'. 
sed  videt  himc  omnis  domus  et  vicinia  tota 
introrsus  turpem,  speciosum  pelle  decora.  45 

'  nee  furtum  feci  nee  fiigi '  si  mihi  dicit 
servus,  ^habes  pretium,  loris  non  ureris^  aio. 
'  non  hominem  occidi\     non  pasces  in  cruce  corvos. 


'  #ur.;  ';-  SOS  it  fruai'.     renuit  nesritätqne  Sabellus. 

cauiu-  •■nira  r.ietuit  foveam  lopns  aecipiterque 

susv-j  i-.'i  l^t-jUL-Oj  et  openom  milaas  haniDin. 

tuli'ram  p«>rar^  b-iai  virtutis  amore. 

tu  riihii  ailmitlfs  in  te  formidine  poenae : 

sit  spos  fal''.T.'li,  misctliis  gatrr«  pro&nis. 

nam  Je  milk-  fabae  mculüs  cum  sonipis  anum, 

flaronum  t-^t.  n'.>n  fdcinu?,  mihi  pocto  leoiuä  isto. 

vir  bijnus,  tT.mo  furura  quem  spectat  et  onme  tribiina), 

quanilucum<iue  deiis  rel  porco  rel  bore  placat. 


'lane  pater'  clare,  clare  cum  dixit  'Apollo', 
Inbra  inovct  mctuons  nudiri  '  pulchra  Lavema, 
da  mihi  fallcro,  da  iusto  sanctoque  videri, 
noctcm  peccntis  et  frnudibu.s  obice  iiubem', 
(jüi  ineliur  servo,  qui  liberior  sit  avarus, 
in  tri\'iis  fi.\uin  cum  ne  deiuittit  ob  asscm, 
non  Video,     iiam  qui  cupiet,  metuot  quoque:  porro 
qui  iiiütnens  vivet,  liber  mihi  non  erit  uniquam. 
pcnlidit  aniin,  locum  \-irtutia  dcseruit,  qui 
fleinpor  in  auj^onda  fostinat  et  obruitur  re. 
vendere  cum  possis  captivum,  occidcre  coli : 
«erviot  utiliter :  sino  paacat  durus  arotque, 
naviget  ac  modus  liieraet  mercator  in  undia, 
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B  prosit,  portet  tramenta  penusque. 
vir  boQus  et  aapions  audebit  dicere  '  Pentheu, 
rector  Thebarnra,  quid  me  perferre  patique 
indignum  coges  ?'     '  adimatn  bona'.     '  nempe  pecus, 

rem, 
lectos,  argentum.     tollae  licet*.     '  in  manicis  et 
compedibua  saovo  te  aub  custode  teaebo'. 
'  ipse  deus,  aimul  atque  volam,  rae  aolvet'.     opinor 
hoc  sentit, '  luoriar '.     mors  ultima  Tinea  rerum  eat. 


QUAMVIS,  Scaeva,  aatis  per  te  tibi  conaulis,  et  acia 
quo  tandem  pacto  decoat  maioribua  uti, 
disce,  docendus  adhuc  quae  cenaet  a,iiiiculu8,  ut  ai 
caecua  iter  monatrare  velit :  tarnen  aspice  aiquid 
et  HOS,  quod  eures  proprium  fecisse,  loquamur. 
si  te  grata  quios  et  primam  somaua  in  horam 
dclcctat,  si  te  pulvia  atrepitusque  rotarmn. 
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si  laedit  caupona,  Ferontinura  ire  iubebo. 

nain  neque  divitibus  contingimt  gaudia  solis, 

iiüc  \'ixit  male,  qui  natus  moriensquo  fefellit.  lo 

si  prodessc  tuis  pauloque  benignius  ipsum 

te  tractare  volea,  accedos  siccus  ad  anctum.     ' 

*  si  prandoret  holus  patienter,  regibus  uti 

iioUet  Aristippus'.     '  si  sciret  regibus  uti, 

fastidiret  holus  qui  me  notat*.      utrius  horum  15 

vcrba  probes  et  facta  doce,  vel  iunior  audi 

cur  sit  Aristippi  potior  sententia.     namque 

moniaceni  cynicum  sie  eludebat,  ut  aiunt, 

'  scurror  ego  ipse  mihi,  populo  tu :  rectius  hoc  et 

splendidius  multo  est.     equus  ut  me  portet,  alat  rex,  10 

officium  facio  :   tu  poscis  vilia  rerum, 

dantü  minor,  quamvis  fers  te  nullius  egentem\ 

omnis  Aristippum  decuit  color  et  status  et  res, 

temptantem  maiora,  fero  praesentibus  aequum, 

coutra,  quem  duplici  panno  patientia  velat,  15 

mirabor,  vitae  via  si  con versa  decebit. 

alter  purpureum  non  expectabit  amictum, 

(juidlibet  indutus  celeberrima  per  loca  vadet 

personamque  feret  non  inconcinnus  utramque : 

alter  Mileti  textam  caue  peius  et  angui  30 

vitabit  chlamydem,  morietur  frigore,  si  non 

rettulens  pannuni.      refer  et  sine  vivat  ineptus. 

res  gerere  et  captos  ostendere  civibus  hostis 

attingit  solium  levis  et  caelestia  temptat. 

principibus  placuisse  ^^ris  non  ultima  laus  est.  35 

non  cuivis  homini  contingit  adire  Corinthum. 

sedit,  qui  timuit  ne  non  succederet :  esto. 

quid  ?  qui  pervcnit  fecitne  vnriliter  ?  atqui 

hie  est,  aut  nusquam,  quod  quaerimus.      hie  onus  horret, 

ut  parviö  animis  et  parvo  corpore  maius  :  4° 
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hie  subit  et  perfert.     aut  virtus  nomen  inane  est, 

aut  decus  et  pretium  recte  petit  experiens  vir. 

coram  rege  sua  de  paupertate  tacentes 

plus  poscente  ferent.     diBtat  samasne  pndenter 

an  rapias.     atqui  rerum  caput  hoc  erat,  hie  fons. 

'  indotata  mihi  soror  est,  paupercula  mater, 

et  fundus  nee  vendibilis  nee  pascere  firmns' 

qui  dicib,  clamat '  victum  date'.     saccinit  alt«r 

'  et  mihi  dividuo  findetur  mimere  quadra'. 

sed  tacitus  pasci  ai  poaset  corvus,  haberet 

plus  dapia  et  rixae  multo  mimm  invidiaeque, 

Bnindiaium  comes  aut  Surrentum  ductus  amoenum 

qui  queritur  salebras  eb  acerbum  frigus  et  imbres, 

aut  cistam  e&actam  et  subducta  viatica  plorat, 

nota  refert  meretricia  acuTnina,  saepe  catellam, 

Baepe  pcriscelidem  raptam  sibi  flentia,  uti  mox 

Dulia  fides  damnis  veriaque  doloribus  adsit. 

nee  aemel  inrisua  trivüs  attollere  curat 

fi-acto  crure  planum,     licet  illi  plurima  manet 

lacrima,  per  saactum  iuratus  dicat  Osirim 

'  credite,  non  ludo :  crudelea,  tollite  claudmn'. 

'quaere  peregrinum'  vicinia  rauca  reclamat. 


f9* 
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XMII 


SI  h«-ii*r  t*r  ijovi,  rnetues,  liberrime  I^;'!li. 
H'-iirriulifi  h[ km; iL* III  praebere,  professn»  amknun. 
II 1  rnntrona  nnrnftrici  fli.->[*ar  erit  atqne 
tWtnuAttr,  irifido  Hrumu:  distabit  amicns. 
i'hit  liuir  (livcfi-Hiirii  vitio  \TtiuTn  prope  maios, 
iiMpfM'itaH  ii^ntHtiH  et  iiicuiiciiina  gravisquc, 
fjiiiui  M«j  forniiiffrnlat,  ton«a  cuto,  dentibus  atris. 
(liUM  vult.  lÜMTf^is  clir'i  ifM'ni  vonique  rirtus. 
\M'tiis  i'M  riiftdiiirii  vitioriirn  ot  utrimque  reductuiii. 
nU.vr  in  ohsiMjuiinti  pliiH  h(m|uo  proiius  et  imi 
ilnrinor  \cr\'i  Mir  niituin  divitis  liorret, 
MJr  i turnt  vjmü's  i't  vorl)a  (^Jideiiti:i  tollit, 
ut  piifniiii  Hi'iMvn  criMlaH  dictata  miigistro 
riMldiM'tt  vt'l  piirtrs  ininiinii  tnirtnro  sücundas  : 
iiltnr  t'ixatiir  dr  laiia  .sii(>po  capriiia^ 
propuj^iiat  iiii|^is  aniiatuH  :  '  Hcilicot  ut  non 
Nil  inilii  pritiia  tidtvs  (*t  V(M*c  (jiiod  placct  ut  non 
iMM'ittM'  rlatrptii  y   |M'rtiinii  aot4iM  altora  80rdet\ 
aiiihi^itnr  ipiitl  fiiiiii  'f   Castor  sciat  an  Dolichos  plus; 
hniiuliMtiin  MiiMK'i  nullius  via  ducat  an  Appi. 
iphMii  daiMnitsa  N'iMitis,  (|U(Mn  praorops  alca  nudat,, 
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gloria  quem  supra  vires  et  vestit  et  unguit, 

(juern  tenet  argonti  sitis  inportima  famesque^ 

quem  paupertatis  pudor  et  fuga,  dives  amicus, 

saope  decem  vitiis  instructior,  odit  et  horret,  »5 

aut,  si  non  odit,  regit  ac  veluti  pia  mater 

plus  quam  se  sapere  et  virtutibus  esse  priorem 

vult  et  ait  prope  vera :  ^  meae  (contendere  noli) 

stultitiam  patiuntur  opes  :   tibi  parvula  res  est. 

arta  decet  sanum  comitem  toga :  desine  mecum  30 

certare\      Eutrapelus  cuicumque  nocere  volebat, 

vestimenta  dabat  pretiosa :  ^  beatus  enim  iam 

cum  pulchris  tunicis  sumet  nova  consilia  et  spes, 

dormiet  in  lucem,  scorto  postponet  honestum 

officium,  nummos  alienos  pascet,  ad  imum  35 

Thraex  erit  aut  holitoris  aget  mercede  caballum*. 

arcanum  neque  tu  scrutaberis  illius  umquam, 

commissumque  teges  et  vino  tortus  ot  ira. 

nee  tua  laudabis  studia  aut  aliena  reprendes, 

nee,  cum  venari  volet  ille,  poemata  panges.  40 

gratia  sie  fratrum  geminorum^  Amphionis  atquo 

Zethi,  dissiluit,  donec  suspecta  severe 

conticuit  lyra.      fratemis  cessisse  putatur 

moribus  Amphion  :  tu  cede  potentis  amici 

lenibus  imperiis,  quotiensque  educet  in  agros  45 

Aetolis  onerata  plagis  iumenta  canesque, 

surge  et  inhumanae  Senium  depone  camenae, 

cenes  ut  pariter  pulmenta  laboribus  empta ; 

Romanis  sollemne  viris  opus,  utile  famae 

vitaeque  et  membris,  praesertim  cum  valeas  et  50 

vel  cursu  superare  canem  vel  viribus  aprum 

possis.      adde,  virilia  quod  speciosius  arma 

non  est  qui  tractet :  scis  quo  clamore  coronae 

proelia  sustineas  campestria  ;  denique  sa^vam 
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inilitiam  puor  et  Cautftbrica  bolla  tulisti  55 

8ub  duce  (jui  teniplis  Parthorum  signa  refi^t 

nunc,  et  siquid  abest  ItÄÜs  adiudicat  armis. 

ac  nc  to  retrahas  ot  inexcusabilis  absis, 

quamvis  nil  extra  numerum  fecisse  modumque 

curas,  intenlum  nugaris  rare  patemo  :  60 

partitur  untres  oxorcitus,  Actia  pugna 

te  duce  per  pueros  liostili  moro  refertur, 

adversarius  est  tratcr,  lacus  Hadria^  donec 

alterutrum  velox  victoria  fronde  Coronet. 

consentire  suis  studiis  qui  crodiderit  te,  65 

fautor  utroque  tuum  laudabit  pollice  ludum. 

protinus  ut  inoneam  (siquid  monitoris  eges  tu) , 

quid  do  quotpio  viro  et  cui  dicas,  saepe  vidoto. 

percontatorem  fugito  ;  nam  garroulus  idem  est, 

nee  retincnt  patulae  commissa  fideliter  aures,  70 

et  somel  emissum  volat  inrevocabile  verbum. 

non  ancilla  tuum  iecur  ulceret  ulla  puerve 

intra  marmoreum  venerandi  limen  amici, 

ne  dominus  pueri  pulchri  caraeve  puellae 

munere  to  parvo  beet  aut  incommodus  angat.  75 

qualem  commendes  etiam  atque  etiam  aspice,  ne  mox 

incutiant  aliona  tibi  peccata  pudorem. 

fallimur  et  quondam  non  dignum  tradimus :   ergo 

quem  sua  culpa  promot,  decoptus  omitte  tueri, 

ut  penitus  notum  si  tcmptent  crimina,  serves  80 

tuterisque  tuo  fidentem  praesidio :   qui 

dente  Theonino  cum  circumroditur,  ecquid 

ad  te  post  paulo  Ventura  pericula  sentis  ? 

nam  tua  res  agitur,  parics  cum  proximus  ardet, 

et  neglecta  solcnt  incendia  sumore  vires.  85 

dulcis  inexpertis  cultura  potentis  amici : 

oxpertus  mctuit.      tu,  dum  tua  navis  in  alto  est. 
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hoc  Bge,  De  mutata  retrorsum  to  ferat  aum,. 

odenmt  hilarem  tristes  tristemque  iocosi, 

sedatum  celeres,  agilem  navumque  remissi, 

potores  bibuli  media  de  nocte  Falemi 

odenmt  porrecta  negantem  pocula,  quamvis 

noctumos  iurea  te  formidare  teporea. 

deme  superciüo  nubem  -.  plenmique  modeatus 

occupat  obscuri  speciem,  tacitumus  acerbi. 

inter  cuncta  legea  et  percontabere  doctos, 

qua  ratione  queaa  traducere  leniter  aevum, 

num  te  aemper  inops  agitet  vexetque  cupido, 

niim  pavor  et  rerum  mediocriter  utilium  apes, 

virtutem  doctrina  paret  natm^ne  donet, 

quid  minuat  curas,  quid  te  tibi  reddat  amicum, 

quid  pure  tranquillet,  honos  an  dulce  lucellum 

au  secretum  iter  et  fallentis  semita  vitae. 

nie  quotiens  reficit  gelidus  Digentia  rivua, 

(juem  Mandela  bibit,  rugoaus  frigore  pagus, 

quid  seiitire  putaa,  quid  crodis,  amico,  precari  ? 

'  sit  mihi  quod  nunc  est,  etiam  minua,  et  mihi  vivam 

quod  Buperest  aevi,  siquid  auperesae  volunt  di; 

ait  bona  librorum  et  provisae  irugis  in  annum 

copia,  neu  fluitem  dubiae  spe  pendulus  horae. 

Bed  satis  est  orare  lovem,  qui  ponit  et  aufert, 

det  vitam,  dot  opes ;  aequum  mi  animum  ipao  parabo. 


XVIUI 


PRISCO  si  ci-edis,  Maccenas  docte,  Cratino, 
nullit  placerc  diu  nc-c  vivero  cannina  posaunt, 
<]uao  acribuntur  aquae  ])ütoi-ibug.     ut  male  8anoi< 
adscrip^it  Liber  satyris  fauuiaque  poetAS, 
vina  fcro  dulcea  oluL-runt  uiane  cainenac. 
laudibus  arguitur  vini  i-inosua  Homerua : 
Euniua  ipsL>  pnter  iiuiihju;iiti  iiisi  potua  ad  amia 
proailuit  diccndii.      '  forum  I'utealque  Libuiiis 
iiiandabo  aiccia,  udimaiu  cantarc  severis'. 
lioc  simul  edixi,  iioii  cessavere  puL>tno 
noctumo  «Ttaro  lueru,  ])ut(!re  diumo, 
quid  ?  siquia  viiitu  torvu  feruä  et  pcde  uudo 
üxiguaeque  togao  aimulet  toxtoro  Catonem, 
virtutemnc  repnifseutet  morcsque  Catonia  ? 
nipit  larbitain  Timngeuia  at'iiiula  lingua, 
iluiii  stuilot  urbaniis  touditijuo  disortua  haben, 
docipit  ext'inplar  vitiia  imitabilo.     quixlsi 
pallarem  casii,  biberont  cxsaiigue  eiiiniiium. 
o  imit;itiiivf<,  wcrvuin  pociis,  tit  iiiilii  sacpc 
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bilem,  saepe  iocuin  vestri  movere  tumtütuB ! 
libera  per  vacuum  posui  veatigift  princeps, 
non  aliena  nioo  prcsssi  pedo.      qui  sibi  fidit, 
dux  regit  osamen.     Parioa  ego  primus  iamboa 
ostendi  Latio,  numeros  ammoaque  necutus 
Archilochi,  non  res  et  ^eiitia  vorba  Lycamben. 
ac  ne  me  foliis  idco  brevioribus  omes, 
quod  timui  mutaro  modos  et  carminis  artem, 
temperat  Archilochi  musam  pede  mascula  Sappho, 
tcmperat  Alcaeus,  sed  rebus  et  ordine  dispar, 

1  quaerit  quem,  vereibus  obünat  atria. 


nee  sponaae  laqueum  famoao  carmine  nectit. 
hunc  ego,  non  alio  dictum  prius  ore,  Latinns 
vulgavi  fidiccn,     iuvat  inmemorata  ferentom 
ingenuis  ocuHsque  legi  manibuaquc  tenori. 
scire  velis,  mea  cur  ingratua  ojiuacula  lector 
laudet  amotquo  domi,  premat  extra  limen  iniquus : 
non  ego  ventosae  plebis  suffragia  venor 
inpenais  conanim  et  tritae  munero  vestis ; 
non  ego  nobilium  scriptorum  auditor  et  ultor 
grammaticas  ambire  tribua  et  pulpita  dignor. 
hinc  iline  lacrimae.     '  spissis  indigna  theatris 
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scripta  pudot  rocitare  et  nagin  addero  pondns' 
si  dixi,  '  ridci) '  ait '  et  lo^-ia  auribus  ista 
fleira» :  Rdis  enim  manare  poetica  mella 
te  soluin,  tibi  pulcber'.     ad  haec  ego  naribua  ati 
formido  et,  luctantis  acato  ne  secer  angai, 
'dispbcct  isto  locus'  clamo  et  diladia  posco. 
ladne  onim  gonuit  trepidum  certsmon  et  iram, 
ira  truccs  inimicitias  et  funebro  bellum. 


XX 

VERTUMNUM  lanuraque,  über,  spectarc  videris, 
acilicet  ut  prostea  Sosiorum  pumice  mundus. 
odisti  clavis  et  grata  sigilla  pudico, 
paucia  ostendi  gemia  et  communia  laudas, 
non  itA  nutritus.      fuge  quo  descendere  gestis. 
non  erit  emisBo  reditua  tibi.     '  quid  miscr  egi  ? 
quid  volui  ? '  dices,  ubi  quid  te  laeserit ;  et  scis 
in  breve  te  cogi,  cum  plenus  languet  amator. 
quodai  non  odio  peccantis  desipit  augur, 
carus  eria  Rotnae,  donee  te  deserat  aetas ; 
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contrectatuB  ubi  mauibus  sordescere  vulgi 

coeperis,  aut  tineas  paeces  tacitumus  inertes, 

aut  fugies  Uticam  aut  vinctus  lüitteriti  Üerdain. 

ridebit  moDJtor  non  exauditus,  ut  iUe 

qui  male  parentem  in  rupes  protrusil  asellum 

iratua :  quis  eniin  invitum  aervare  laboret  ? 

hoc  quoque  t«  manet,  ut  pueros  elementa  docentoni 

occupet  extremis  in  vicis  balba  senectus. 

cum  tibi  aol  tepidua  ploria  admoverit  aurea, 

me  libertino  natum  patre,  et  in  tenui  re, 

maiores  pennas  nido  eztentlisae  loqueria, 

ut  quantum  generi  demaa,  virtutibus  addas ; 

mo  primis  urbis  belli  placuisse  domique  ; 

corporis  exigui,  praecanum,  solibus  aptum, 

irasci  celerem,  tarnen  ut  placabilis  easem. 

forte  meura  aiquia  te  porcontabitur  aevum, 

me  quater  undenos  aciat  implevisse  deeembris, 

coUegam  Lepidum  quo  duxit  Lolliua  amiu. 
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CUM  tot  sustineaa  et  tanta  negotia  bo1u9, 
res  Italaa  annis  tuteris,  raoribus  omes, 
legibus  einendes,  in  publica  commoda  peccem, 
si  longo  aermone  morer  tua  tempora,  Caesar. 
Romulus  et  Liber  patec  et  cum  Castore  PoUux, 
post  ingoutia  facta  deoriim  in  tenipla  recepti, 
dam  torras  liominumquo  colunt  geaus,  aspora  bella 
coraponunt,  agroa  asaignant,  oppida  condunt, 
ploraverc  suis  non  respondero  favorem 
speratum  meritis.     dirani  qui  contudit  hydrani 
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notaque  tatali  portenta  labore  subegit, 

comperit  invidiam  aupremo  fine  domari, 

urit  enim  fulgore  suo,  qui  praegravat  artes 

infra  se  poaitas :  extinctus  amabitnr  idem. 

praeacnti  tibi  maturos  largimur  honorea 

iiirandasque  tuum  per  numen  ponimus  araa, 

nil  oriturum  aliaa,  nil  ortum  tale  fatentes. 

sed  tuus  hie  populua,  sapiens  et  iustus  in  uiio 

te  nostris  ducibus,  te  Grais  anteferendo, 

cetera  nequaqusim  äimili  ratione  modoque 

aestiraat,  et  nisi  quae  terria  semota  ^uiaquu 

temporibus  defuncta  videt,  fastidit  et  odit, 

sie  fautor  veterum,  ut  tabulaa  peccare  vetantes 

quns  bis  quinquc  viri  aanserunt,  foedera  reguin 

vel  Gabiia  vcl  cum  rigidis  aequata  Sabinis, 

pontificum  libros,  annosa  Volumina  vatum 

dictitet  Albaiio  musaa  in  monte  locutaa, 

si,  quia  Graiormn  sunt  antiquissiina  quaeque 

scripta  vel  optima,  Romani  pensantur  eadem 

acriptores  trutina,  non  est  quod  multa  loquamui- : 

iiil  intra  est  oleara,  nil  extra  est  in  nuce  duri, 

venimus  ad  summum  fortunae,  pingimus  atquo 

paallimus  et  Inctamur  Ächi\n8  doctiua  unctia. 

si  raeliora  diea,  ut  vina,  poemata  reddit, 

scire  velim,  chartis  pretium  quotua  arroget  aunus. 

scriptor  abhinc  annos  centun»  qui  decidit,  inter 

perfectos  veteresque  referri  debet  an  inter 

vilea  atque  novos  ?  exciudat  iurgia  finis. 

'  est  vetus  atque  probus,  centum  qui  perficit  annos'. 

quid  ?  qui  deperiit  minor  uno  menae  vel  anno, 

inter  quos  referendus  erit  ?  veteresne  poetaa, 

an  quos  et  praesens  et  postera  i-espaat  aetas  ? 

'  iate  quidein  veteres  inter  ponetur  honesto, 
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qui  vel  mense  brevi  vel  toto  ost  iunior  anno^. 

utor  permisso^  caudaeque  piloa  ut  equinae  45 

paulatim  vello  et  domo  unam^  domo  et  item  anuin^ 

dum  cadat  elusus  ratione  raentis  acervi^ 

qui  redit  in  fieistos  et  virtutem  aestimat  annis 

miraturque  nihü  nisi  quod  Libitina  sacravit. 

Ennius  et  sapiens  et  fortis  et  alter  Homerus^  50 

ut  critici  dicunt,  leviter  curare  videtur 

quo  promissa  cadant  et  somnia  Pjthagorea. 

Naevius  in  manibus  non  est  et  mentibus  haeret 

paene  recens  ?  adeo  sanctum  est  vetus  omne  poema. 

ambigitur  quotiens,  uter  utro  sit  prior,  aufert  55 

Pacuvius  docti  famam  senis,  Accius  alti, 

dicitur  Afrani  toga  convenisse  Menandro, 

Plautus  ad  exemplar  Siculi  properare  Bpicharmi, 

vincere  Caecilius  gravitate,  Terentius  arte. 

hos  ediscit  et  hos  arto  stipata  theatro  60 

spectat  Roma  potens ;  habet  hos  numeratque  poetas 

ad  nostrum  tempus  Livi  scriptoris  ab  aevo. 

interdum  volgus  rectum  videt,  est  ubi  peccat. 

si  veteres  ita  miratur  laudatque  poetas 

ut  nihil  anteferat,  nihil  illis  comparet,  errat.  65 

si  quaedam  nimis  antiquo,  si  pleraque  dure 

dicere  credit  eos,  ignave  multa  fatetur, 

et  sapit  et  mecum  fsicit  et  love  iudicat  aequo. 

non  equidem  insector  delendave  carmina  Livi 

esse  reor,  memini  quae  plagosum  mihi  parvo  70 

Orbilium  dictare :  sed  omendata  videri 

pulchraque  et  exactis  minimum  distantia  miror. 

inter  quae  verbum  emicuit  si  forte  decorum, 

si  versus  paulo  concinnior  unus  et  alter, 

iniuste  totum  ducit  venditque  poema.  75 

indignor  quicquam  reprehendi,  non  quia  crasse 


EPISTULARUM    II    1  355 

conpositum  inlepideve  putetur,  sed  quia  nuper ; 

nee  veniam  antiquis^  sed  honorem  et  praemia  posci. 

recte  necne  crocum  floresque  perambulet  Attae 

fabula  si  dubitem,  clament  periisse  pudorem  80 

cuncti  paene  patres,  ea  cum  reprehendere  coner 

quae  gravis  Aesopus,  quae  doctus  Roscius  egit ; 

vel  quia  nil  rectum,  nisi  quod  placuit  sibi,  ducunt, 

vel  quia  turpe  putant  parere  minoribus,  et  quae 

inberbi  didicere,  senes  perdenda  fateri.  85 

iam  saliare  Numae  Carmen  qui  laudat,  et  illud, 

quod  mecum  ignorat,  solus  vult  scire  videri, 

ingeniis  non  ille  favet  plauditque  sepultis, 

nostra  sed  inpugnat,  nos  nostraque  lividus  odit. 

quodsi  tam  Graecis  novitas  invisa  fuisset  90 

quam  nobis,  quid  nunc  esset  vetus  ?  aut  quid  haberet 

quod  legeret  tereretque  viritim  publicus  usus  ? 

ut  primum  positis  nugari  Graecia  bellis 

coepit  et  in  vitium  fortuna  labier  aequa, 

nunc  athletarum  studiis,  nunc  arsit  equorum,  95 

marmoris  aut  eboris  fabros  aut  aeris  amavit, 

suspendit  picta  vultum  mentemque  tabella, 

nunc  tibicinibus,  nunc  est  gavisa  tragoedis ; 

sub  nutrice  puella  velut  si  luderet  infans, 

quod  cupide  petiit,  mature  plena  reliquit.  100 

quid  placet  aut  odio  est,  quod  non  mutabile  credas  ? 

hoc  paces  habuere  bonae  ventique  secundi. 

Romae  dulce  diu  fiiit  et  soUemne  reclusa 

m£ine  domo  vigilare,  clienti  promere  iura, 

cautos  nominibus  rectis  expendere  nummos,  105 

maiores  audire,  minori  dicere,  per  quae 

crescere  res  posset,  minui  damnosa  libido. 

mutavit  mentem  populus  levis  et  calet  uno 

scribendi  studio ;  pueri  patresque  severi 
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frondo  coraaa  vincti  cenant  et  cannina  dictant.  no 

ipse  ego,  qui  nullos  me  adfirmo  scribere  versus, 

invenior  Parthis  mendacior  et  prius  orto 

8ole  vigil  calamum  et  Chartas  et  scrinia  posco. 

navem  agere  ignarus  navis  timet ;  habrotonum  aegro 

non  audet  nisi  qui  didicit  dare  ;  quod  mediconun  est  115 

promittunt  modici ;  tractant  fabrilia  fabri : 

Bcribimus  indocti  doctique  poemata  passim. 

hie  error  tarnen  et  levis  haec  insania  quantas 

virtutes  habeat  sie  collige.     vatis  avarus 

iion  temere  est  animus :  versus  amat^  hoc  studet  unum  ;   120 

detrimenta,  fugas  servorum,  incendia  ridet ; 

non  fraudem  socio  puerove  incogitat  uUam 

pupillo  ;  vivit  siliquis  et  pane  secundo ; 

militiae  quamquam  piger  et  malus^  utilis  urbi. 

si  das  hoc,  parvis  quoque  rebus  magna  iuvari.  125 

OS  tonerum  pueri  balbumque  poeta  figurat, 

torquet  ab  obscenis  iam  nunc  sermonibus  aurem, 

mox  etiam  pectus  pi^aeceptis  format  amicis, 

asperitatis  et  invidiae  con*ector  et  irae, 

recto  facta  refert,  orientia  tempora  notis  1 30 

instruit  exeinplis,  inopem  solatur  et  aegruin. 

castis  cum  pueris  ignara  puella  mariti 

disceret  unde  preces,  vatem  iii  musa  dedisset  ? 

poscit  opem  chorus  et  praesentia  numina  sentit, 

caelestes  inplorat  aquas  docta  prece  blandus,  135 

avortit  morbos,  raetuenda  pericula  pellit, 

impetrat  et  pacem  et  locupletem  frugibus  annum : 

carmine  di  superi  placantur,  carmino  manes. 

agricolae  prisci,  fortes  parvoquo  beati, 

condita  post  frumenta  levantes  tempore  festo  140 

corpus  et  ipsum  animuni  spe  fiuis  dura  ferentem 

cum  sociis  operum  pueris  et  coniuge  fida. 
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Tellurem  porco,  Silvanum  lacte  piabant, 

floribus  et  vino  Genium  memorem  brevis  aevi. 

Fescennina  per  hunc  inventa  licentia  morem  145 

versibus  altemis  obprobria  rustica  fudit, 

libertasque  recurrentes  accepta  per  annos 

lusit  amabiliter,  donec  iam  saevus  apertam 

in  rabiem  coepit  verti  locus  et  per  honestas 

ire  domos  inpune  minax.     doluere  cruento  150 

dente  lacessiti :  foit  intactis  quoque  cura 

condicione  super  communi :  quin  etiam  lex 

poenaque  lata,  malo  quae  nollet  carmine  quemquam 

describi.      vertere  modum,  forraidine  fustis 

ad  bene  dicendum  delectandumque  redacti.  155 

Graecia  capta  ferum  victorem  cepit  et  artes 

intulit  agresti  Latio.      sie  horridus  ille 

defluxit  numerus  Satumius  et  grave  virus 

munditiae  pepulere  :  sed  in  longum  tarnen  aevum 

manserunt  hodieque  manent  vestigia  ruris.  160 

serus  enim  Graecis  admovit  acumina  chartis, 

et  post  Punica  bella  quietus  quaerere  coepit, 

quid  Sophocles  et  Thespis  et  Aeschylus  utile  ferrent. 

tempta^dt  quoque  rem,  si  digne  vertere  posset, 

et  placuit  sibi  natura  sublimis  et  acer:  165 

nam  spirat  tragicum  satis  et  feliciter  audet, 

sed  turpem  putat  inscite  metuitque  lituram. 

creditur,  ex  medio  quia  res  arcessit,  habere 

sudoris  rainimum,  sed  habet  comoedia  tanto 

plus  oneris,  quanto  veniae  minus,      aspice,  Plautus  170 

quo  pacto  partis  tutetur  amantis  ephebi, 

ut  patris  attenti,  lenonis  ut  insidiosi, 

quantus  sit  Dossennus  edacibus  in  parasitis, 

quam  non  adstricto  percurrat  pulpita  socco. 

gestit  enim  numraum  in  loculos  demittere,  post  hoc  175 
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securus  cndat  an  recto  stet  fabula  talo. 

quem  tulit  ad  scaenam  ventoso  gloria  curra^ 

exanimat  lentus  spectator^  sedulus  inflat : 

sie  leve,  sie  parvum  est,  animum  qnod  landis  avarum 

subruit  aut  reficit.     valeat  res  ludicra,  si  me  i8o 

palma  negata  macruin^  donata  redncit  opimum. 

saepe  etiam  audacem  fugat  hoc  terretque  poetam^ 

quod  niunero  plures,  virtute  et  honore  minores, 

indocti  stolidique  et  depugnare  parati 

si  discordet  eques,  media  inter  carmina  poscunt  185 

aut  ursum  aut  pugiles :  bis  nam  plebecula  gaudet. 

verum  equitis  quoque  iam  migravit  ab  aure  voluptas 

omnis  ad  incertos  oculos  et  gaudia  vana. 

quattuor  aut  pluris  aulaea  premuntur  in  horas, 

dum  fugiunt  equitum  turmae  peditumque  catervae  ;  190 

mox  trahitur  manibus  regum  fortuna  rotortis, 

esseda  festinant,  pilenta,  petorrita,  naves, 

captivum  portatur  ebur,  captiva  Corinthus. 

si  foret  in  terris,  riderot  Democritus,  seu 

diversum  confusa  genus  panthera  camelo  195 

sive  elephas  albus  vulgi  converteret  ora ; 

spectaret  populum  ludis  attentius  ipsis 

ut  sibi  praebontem  nimio  spectacula  plura ; 

seriptores  autem  narraro  putaret  asello 

fabellam  surdo.      nam  quae  porvincere  voces  ico 

evaluere  sonum,  referunt  quem  nostra  theatra  ? 

Garganum  mugire  putes  nemus  aut  mare  Tuscum, 

tanto  cum  strepitu  ludi  spoctantur  et  artes, 

divitiaoque  peregrinao,  quibus  oblitus  actor 

cum  stetit  in  scaena,  concurrit  dextera  laevae.  205 

dixit  adhuc  aliquid  ?  nil  sane.      quid  placet  ergo  ? 

lana  Tarentino  violas  imitata  veneno. 

ac  ne  forte  putes  mo,  quae  facere  ipse  recusem, 
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cum  recte  tractent  alii,  laudare  maligne ; 

ille  per  extentum  fiinem  mihi  posse  videtur 

ire  poeta,  meum  qui  pectus  inaniter  angit, 

irritat,  mulcet,  falsis  terroribua  implet, 

ut  magus,  et  modo  me  Thebis,  modo  ponit  Athenis. 

verum  age  et  his,  qui  se  lectori  credere  malunt 

quam  spectatoris  fastidia  ferro  superbi, 

curam  redde  brevem,  si  munus  Apolline  dignum 

vis  conplere  libris  et  vatibus  addere  calcar, 

ut  studio  maiore  petant  Helicona  virentem. 
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raulta  quidem  nobis  facimus  mala  saepe  poetae 
(ut  vineta  egomet  caedam  mea),  cum  tibi  librum 
sollicito  damus  aut  fesso ;  cum  laedimur,  unum 
siquis  amicorum  est  ausus  reprehendere  versum ; 
cum  loca  iam  recitata  revolvimus  inrevocati ; 
cum  lamentamur,  non  apparere  labores 
nostros  et  tenui  deducta  poemata  filo ; 
cum  speramus  eo  rem  venturam  ut,  simul  atque 
carmina  rescieris  nos  fingere,  commodus  ultro 
arcessas  et  egere  vetes  et  scribere  cogas : 
sed  tamen  est  operae  pretium  cognoscere,  qualis 
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aedituos  haboat  belli  spectata  domique  23^ 

virtus,  indigno  non  committonda  poetae. 

gratus  Alexandro  regi  magno  fuit  ille 

Choorilus,  incultis  qui  versibus  et  male  natis 

rettulit  acceptos,  rogale  nomisma^  Philippos. 

sed  veluti  tractata  notam  labemque  remittunt  13  5 

atramenta,  fere  scriptores  cannino  foedo 

splendida  facta  linunt.     idem  rex  ille^  poema 

qui  tarn  ridiculuin  tarn  care  prodigus  emit, 

edicto  vetuit  nequis  se  praeter  Apellen 

pingeret  aut  alius  Lysippo  duceret  aera  140 

fortis  Alexandri  vultum  simulantia.      qucxlsi 

iudicium  subtile  vidoudis  artibus  illud 

ad  libros  et  ad  haec  niusarum  dona  vocares, 

Boeotum  in  crasso  iurarea  aere  natum. 

at  nequc  dodocorant  tua  de  se  iudicia  atque  24$ 

munera,  quao  multa  dantis  cum  laude  tulerunt, 

dilecti  tibi  Vergiliua  Variusque  poetae, 

nee  magis  exprossi  vultus  per  aenea  signa, 

quam  per  vatis  opus  mores  animique  virorum 

claroruni  apparent.      ih»c  sorraones  ogo  mallem  i$o 

repentes  per  humuni  (|uam  r(»s  coiiponere  gestas, 

terraruiiujuc  situs  et  tiuinimi  dicere  et  arces 

montibus  impositas  et  barbara  regna,  tuisque 

auspit'iis  totum  coiifecta  duella  per  orbem, 

claustraque  custodem  pacis  cohibentia  lanum,  155 

et  fonnidatam  Parthis  te  princif>e  Romam, 

si  quantum  cuperom,  possem  (juoiiue :  sed  neque  pan'um 

Carmen  maiestas  recipit  tua,  noc  meus  audet 

rem  temptare  pudor  (juam  vires  ferro  recusent. 

sedulitas  auteiu,  stulte  quem  diligit,  urget,  260 

praecipue  cum  se  numeris  commendat  et  arte ; 

discit  enim  citius  meminitque  libentius  illud 
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quod  quia  deridet  quam  quod  probab  et  veneratur. 
nil  moror  officium  quod  me  gravat ;  ac  neque  ficto 
in  peiua  vultu  proponi  cereus  usquam, 
nee  prave  factis  decorari  versibus  opto, 
ne  rubeam  pingui  donatus  munere  et  una 
cum  scriptore  nieo  capaa  porrectua  operta 
deferar  in  vicum  vendentem  tus  et  odorea 
et  piper  et  quicquid  chartis  amicitur  ineptis. 


FLORE,  bono  claroque  fidelis  amice  Neroni, 
siquis  forte  velit  puerum  tibi  vendere  natum 
Tibure  vel  Gabiia  et  tecum  sie  agat, '  hie  et 
candidus  et  taloa  a  vertice  puleher  ad  imoa 
fiet  eritque  tuus  nummorum  milibus  octo, 
vema  ministeriia  ad  nutns  aptus  oriles, 
Htterulis  Graecis  imbutus,  idoneus  arti 
cuilibet,  argilla  quidvis  imitaberia  uda ; 
quin  etiam  canet  indoctum,  sed  dulce  bibenti. 
multa  fidem  promiasa  levant,  ubi  pleniiis  aequo 
laudat  venalea  qui  vutt  extrudere  mercea. 
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res  urget  me  nulla :  meo  sum  pauper  in  aere. 

nemo  hoc  mangonum  faceret  tibi :  non  temere  a  me 

quivis  forret  idem.     semel  hie  cessavit  et^  nt  fit^ 

in  scalis  latuit  inetuons  pendentis  habenae :  1 5 

des  nummoS;  excepta  nihil  te  si  fuga  laedit' : 

ille  ferat  pretium  poenae  securus,  opinor. 

prudens  emisti  vitiosum ;  dicta  tibi  est  lex  : 

insequeris  tamen  hunc  et  lite  moraris  iniqna. 

dixi  me  pigrum  proficiscenti  tibi,  dixi  10 

talibus  officiis  prope  mancum,  ne  mea  saevus 

iurgares  ad  te  quod  epistula  nulla  rediret. 

quid  tum  profeci,  mecum  facientia  iura 

si  tamen  attomptas  ?  quereris  super  hoc  etiam,  quod 

expectata  tibi  non  mittam  carmina  mendax.  25 

Luculli  miles  collecta  viatica  multis 

aerumnis,  lassus  dum  noctu  stertit,  ad  assem 

perdiderat :  post  hoc  vehemens  lupus,  et  sibi  et  hosti 

iratus  paritor,  ieiunis  dentibus  acer, 

praesidium  regale  loco  deiecit,  ut  aiunt,  30 

summe  munito  et  multarum  divite  rerum. 

clarus  ob  id  factum  donis  omatur  honestis, 

nccipit  et  bis  dcna  super  sestortia  nummum. 

forte  aub  hoc  teinpus  cavStellum  evertere  praetor 

uescio  quod  cupiens  hortari  coepit  eundem  35 

verbis  quae  tiinido  quoquo  possent  addere  mentem : 

*  i,  bone,  (juo  virtus  tua  te  vocat,  i  pede  fausto, 

grandia  laturus  meritorum  praemia.      quid  stas  ? ' 

post  haec  ille  catus,  quantamvis  rusticus,  ^  ibit, 

ibit  eo  quo  vis  qui  zonam  pordidit'  inquit.  40 

Romae  nutriri  milii  contigit  atque  doceri 

iratus  Grais  quantum  nocuissot  Achilles. 

adiecero  bonae  paulo  plus  artis  Athenae, 

scilicct  ut  possem  curvo  dinoscere  rectum 
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atque  inter  silvas  Academi  quaerere  verum.  45 

dura  sed  emovere  loco  me  tempora  grato, 

civilisque  rudern  belli  tulit  aestus  in  arma 

Caesaris  Augusti  non  responsura  lacertis. 

unde  simul  primum  me  dimisere  Philippi, 

decisis  humilem  pemiis  inopemque  patemi  50 

et  laris  et  fundi  paupertas  impulit  audax 

ut  versus  facerem :  sed  quod  non  desit  habentem 

quae  poterunt  umquam  satis  expurgare  cicutae, 

ni  melius  dormire  putem  quam  scribere  versus  ? 

singula  de  nobis  anni  praedantur  euntes ;  55 

eripuere  iocos,  Venerem,  convivia,  ludum  ; 

tendunt  extorquere  poemata :   quid  faciam  vis  ? 

denique  non  omnes  eadem  mirantur  amantque : 

carmine  tu  gaudes,  hie  delectatur  iambis, 

ille  Bioneis  sermonibus  et  sale  nigro.  60 

tres  mihi  convivae  prope  dissentire  videntur, 

poscentes  vario  multum  diversa  palato. 

quid  dem  ?  quid  non  dem  ?  renuis  tu,  quod  iubot  alter ; 

quod  petis,  id  sane  est  invisum  acidumque  duobus. 

praeter  cetera  me  Romaene  poemata  censes  65 

scribere  posse  inter  tot  curas  totque  labores  ? 

hie  sponsum  vocat,  hie  auditum  scripta,  relictis 

Omnibus  officiis :  cubat  hie  in  colle  Quirini, 

hie  extreme  in  Aventino,  visendus  uterque : 

intervalla  vides  humane  commoda.    verum  70 

purae  sunt  plateae,  nihil  ut  meditantibus  obstet. 

festinat  calidus  mulis  gerulisque  redemptor, 

torquet  nunc  lapidem  nunc  ingens  machina  tignum, 

tristia  robustis  luctantur  fimera  plaustris, 

hac  rabiosa  fugit  canis,  hac  lutulenta  mit  sus :  7  5 

i  nunc  et  versus  tecum  meditare  canoros. 

scriptorum  chorus  omnis  amat  nemus  et  fugit  urbem, 
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rite  clicns  Bacchi  somno  gaudentis  et  umbra  : 

tu  me  inter  strepitus  noctumos  atque  diumos 

vis  canero  et  contracta  sequi  vestigia  vatum  ?  So 

ingcnium^  sibi  quod  vacuas  desumpsit  Athenas 

et  studiis  annos  Septem  dedit  insenuitque 

libris  et  curis,  statua  tacitumius  exit 

plerumque  et  risu  populum  quatit :  hie  ego  rerum 

fluctibiis  in  mediis  et  tempestatibus  urbis  8  5 

verba  lyrae  motura  sonum  conectere  digner  ? 

frater  erat  Romae  consulti  rhetor,  ut  alter 

alterius  sermone  meros  audiret  honores, 

Gracchus  ut  hie  illi,  foret  huic  ut  Mucius  iUe. 

qui  minus  argutos  vexat  furor  iste  poetas  ?  90 

carmina  conpono,  hie  elegos.      mirabile  visu 

caelatumque  novem  musis  opus  !  aspice  primum, 

quanto  cum  fastu,  quanto  molimine  circum 

spectemus  vacuam  Romauis  vatibus  aedem  : 

mox  etiam,  si  forte  vacas,  sequere  et  procul  audi^  95 

quid  ferat  et  qua  re  sibi  nectat  uterque  coronam. 

caedimur  et  totidem  plagis  consumimus  hostem 

lento  Samnites  ad  lumina  prima  duello. 

discedo  Alcaeus  ])inicto  illius ;  ille  meo  quis  ? 

quis  nisi  Callimaclius  ?  si  plus  adposcere  visus,  ico 

fit  Mimnermus  et  optivo  cognomine  crescit. 

multa  fero,  ut  placem  genus  irritabile  vatum, 

cum  scribo  et  supplox  populi  suffragia  capto : 

idem,  finitis  studiis  et  mento  recepta, 

Opturem  patulas  inpune  legen tibus  aures.  105 

ridentur  mala  qui  conponunt  carmina ;  verum 

gaudent  scribentes  et  se  venerantur  et  ultro, 

si  taceas,  laudant  quicquid  scripsere  beati. 

at  qui  legitimum  cupiet  fecissc  poema, 

cum  tabulis  animum  censoris  sumet  honesti ;  wo 
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audebit,  quaecumque  parum  splendoris  habebunt 

et  sine  pondere  erunt  et  honore  indigna  feruntur, 

verba  movere  loco,  quamvis  invita  recedant 

et  versentur  adhue  intra  penetralia  Vestae ; 

obscurata  diu  populo  bonus  eruet  atque  1 1  s 

proferet  in  lucem  speciosa  vocabula  rerum, 

quae  priscis  memorata  Catonibus  atque  Cethegis 

nunc  situs  informis  premit  et  deserta  vetustas ; 

adsciscet  nova,  quae  genitor  produxerit  usus. 

vemens  et  liquidus  puroque  simillimus  amni  1 20 

fundet  opes  Latiumque  beabit  divite  lingua ; 

luxuriantia  conpescet,  nimis  aspera  sano 

levabit  cultu,  virtuto  carentia  tollet, 

ludentis  speciem  dabit  et  torquebitur  ut  qui 

nunc  Satyrum,  nunc  agrestem  Cyclopa  movetur.  125 

praetulerim  scriptor  delirus  inersque  videri, 

dum  mea  delectent  mala  me  vel  denique  fallant, 

quam  sapere  et  ringi  ?  fuit  haud  ignobilis  Argis 

qui  se  credebat  miros  audire  tragoedos 

in  vacuo  laetus  sessor  plausorque  theatro  ;  1 30 

cetera  qui  vitae  servaret  munia  recto 

more,  bonus  sane  vicinus,  amabilis  hospes, 

comis  in  uxorem,  posset  qui  ignoscere  servis 

et  signo  laeso  non  insanire  lagoenae, 

posset  qui  rupem  et  puteum  vitare  patentem.  135 

hie  ubi  cognatorum  opibus  curisque  refectus 

expulit  elleboro  morbum  bilemque  meraco, 

et  redit  ad  sese,  '  pol  me  occidistis,  amici, 

non  servastis '  ait,  ^  cui  sie  extorta  voluptas 

et  demptus  per  vim  mentis  gratissimus  error'.  ,40 

nimirum  sapere  est  abiectis  utile  nugis, 

et  tempestivum  pueris  concedere  ludum, 

ac  non  verba  sequi  fidibus  modulanda  Latinis, 
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sed  verae  numerosque  modosque  ediscere  vitae. 

quocirca  mocum  loquor  haec  tacitusque  recordor :  145 

si  tibi  nulla  sitim  finiret  copia  lymphae, 

narrares  modicis :  quod  quanto  plura  parasti^ 

tanto  plura  cupis^  nulline  faterier  andes  ? 

si  vulnus  tibi  monstrata  radice  vel  herba 

non  fieret  levius,  fugeres  radice  vel  herba  150 

proficiente  nihil  curarier  :  audieras^  cui 

rem  di  donarent,  illi  decedere  pravam 

stultitiam^  et  cum  sis  nihilo  sapientior  ex  quo 

plenior  es,  tarnen  uteris  monitoribus  isdem  ? 

at  si  divitiae  prüden tem  reddere  possent,  15s 

si  cupidum  timidumque  minus  te,  nempe  ruberes, 

viveret  in  terris  te  siquis  avarior  uno. 

si  proprium  est  quod  quis  libra  mercatus  et  aere  est, 

quaedam,  si  credis  consultis,  mancipat  usus, 

qui  te  pascit  ager,  tuus  est,  et  vilicus  Orbi,  160 

cum  segetes  occat  tibi  mox  irumenta  daturas, 

te  dominum  sentit,      das  nummos,  accipis  uvam, 

pullos,  ova,  cadum  temeti.     nempe  modo  isto 

paulatim  mercaris  agrum,  fortasse  trecentis 

aut  etiam  supra  nuramorum  milibus  emptum.  165 

quid  rofert,  vivas  numerato  nuper  an  olim  ? 

emptor  Aricini  quondam,  Veientis  et  arvi, 

emptum  cenat  holus,  quamvis  aliter  putat ;  emptis 

sub  noctem  gelidam  lignis  calefactat  aenum : 

sed  vocat  usque  suum,  qua  populus  adsita  certis  170 

limitibus  vicina  refugit  iurgia ;  tamquam 

sit  proprium  quicquam,  puncto  quod  mobilis  horae 

nunc  preco,  nunc  pretio,  nunc  vi,  nunc  morte  suprema 

permutet  dominos  et  cedat  in  altera  iura. 

sie  quia  perpetuus  nulli  datur  usus  et  heres  175 

herodem  altorius  velut  unda  supervenit  undam. 
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quid  vici  prosunt  aut  horrea  ?  quidve  Calabris 

saltibus  adiecti  Lucani,  si  metit  Orcus 

grandia  cum  parvis,  non  exorabilis  auro  ? 

gemmas^  marmor,  ebur,  Tyrrhena  sigilla,  tabellas,  i8o 

argentum,  vestes  G«.etulo  murice  tinctas, 

sunt  qui  non  habeant,  est  qui  non  curat  habere. 

cur  alter  fratrum  cessare  et  ludere  et  ungui 

praeferat  Herodis  palmetis  pinguibus,  alter 

dives  et  inportunus  ad  umbram  lucis  ab  ortu  185 

silvestrem  flammis  et  ferro  mitiget  agrum, 

seit  Genius,  natale  comes  qui  temperat  astrum, 

naturae  deus  humanae,  mortalis  in  unum 

quodque  caput,  vultu  mutabilis,  albus  et  ater. 

utar  et  ex  modico  quantum  res  poscet  acervo  190 

tollam,  nee  metuam  quid  de  me  iudicet  heres, 

quod  non  plura  datis  invenerit :  et  tamen  idem 

scire  volam,  quantum  simplex  hilarisque  nepoti 

discrepet  et  quantum  discordet  parcus  avaro. 

distat  enim,  spargas  tua  prodigus  an  neque  sumptum         195 

invitus  facias  neque  plura  parare  labores, 

ac  potius,  puer  ut  festis  quinquatribus  olim, 

exiguo  gratoque  fruaris  tempore  raptim. 

pauperies  inmunda  domus  procul  absit :  ego  utrum 

nave  ferar  magna  an  parva,  ferar  unus  et  idem.  100 

non  agimur  tumidis  velis  aquilone  secundo, 

non  tamen  adversis  aetatem  ducimus  austris, 

viribus  ingenio  specie  virtute  loco  re 

extremi  primorum,  extremis  usque  priores. 

non  es  avarus  :  abi.      quid  ?  cetera  iam  simul  isto  205 

cum  vitio  fugere  ?  caret  tibi  pectus  inani 

ambitione  ?  caret  mortis  formidine  et  ira  ? 

somnia,  terrores  magicos,  miracula,  sagas, 

noctumos  lomures  portentaque  Thessala  rides  ? 
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natalis  grate  nutnoms  ?  ignoscis  amicis  ? 

lenior  et  raclior  fis  accedente  senecta? 

quid  te  excmpta  iuvat  spinis  de  plnrtbns  una  ? 

vivero  si  recto  nescis,  decede  peritis. 

lasisti  aatia,  odiuti  sati»  ntque  bibisti : 

tenipuB  abire  tibi  cat,  ne  potuni  largins  aeqQO 

rideat  et  pulset  lasciva  deccntius  aetas. 


Q.      HORATII     FLACCI 
DE    ARTE    POETICA 


HUMANO  capiti  cervicem  pictor  equinam 
iongere  ai  velit  et  variaa  inducere  plumas 
undique  oollatis  membria,  ut  turpiter  atrum 
desinat  in  piscein  muHer  formosa  aupemo, 
spectatum  admiasi  risum  teneatis  amici  7 
credit«,  Pisonea,  isti  tahulae  fore  libram 
peraimilem  cuius  velut  aegri  somnia  vanae 
fingentur  apecies,  ut  nee  pes  nee  capat  iini 
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reddatur  formae.      pictoribus  atque  poetis 

quidlibet  audondi  semper  fait  aeqaa  potestas.  lo 

scimus^  et  hanc  veniam  petimusque  damnsqae  vicissim ; 

sed  non  ut  placidis  coeant  inmitia^  non  ut 

serpentes  avibus  gominentur^  tigribus  agni. 

inceptis  gravibus  plenimque  et  magna  professis 

pnrpureus^  late  qui  splendeat^  unus  et  alter  1 5 

adsuitur  pannus^  cum  lucus  et  ara  Dianae 

et  properantis  aquae  per  amoenos  ambitus  agros, 

aut  flumen  Rhenum,  aut  pluvius  describitur  arcus. 

sed  nunc  non  erat  bis  locus,     et  fortasse  cupressum 

scis  simulare :  quid  hoc^  si  firactis  enatat  expes  10 

navibus^  aere  dato  qui  pingitur  ?  amphora  coepit 

institui :  currente  rota  cur  urceus  exit  ? 

denique  sit  quodvis  simplex  dumtaxat  et  unum. 

maxima  pars  vatum^  pater  et  iuvenes  patre  digni, 

decipimur  specie  recti :  brevis  esse  laboro,  1 5 

obscurus  fio ;  sectantem  levia  nervi 

deficiunt  animique ;  professus  grandia  turget ; 

serpit  humi  tutus  nimium  timidusque  procellae ; 

qui  variare  cupit  rem  prodigialiter  unam, 

delphinum  silvis  appingit  fluetibus  aprum.  30 

in  Vitium  ducit  culpae  fuga,  si  caret  arte. 

Aemilium  circa  ludum  faber  unus  et  unguis 

exprimet  et  mollis  imitabitur  aere  capillos, 

infelix  operis  summa,  quia  ponere  totum 

nesciet.      hunc  ego  me,  siquid  componere  eurem,  35 

non  magis  esse  velim  quam  naso  vivere  pravo, 

spectandum  nigris  oculis  nigroque  capillo. 

sumite  materiam  vestris,  qui  scribitis,  aequam 

viribus,  et  versa to  diu,  quid  ferre  recusent, 

quid  valeant  umeri.      cui  lecta  potenter  erit  res,  40 

nee  facundia  deseret  hunc  nee  lucidus  ordo. 
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ordinis  haec  virtus  erit  et  venus,  aut  ego  fallor, 

ut  iam  nunc  dicat  lam  nunc  debentia  dici, 

pleraque  differat  et  praesens  in  tempus  omittat. 

in  verbis  etiam  tenuis  cautusque  serendis,  45 

hoc  amet,  hoc  spernat  promissi  carminis  auctor. 

dixeris  egregie,  notum  si  callida  verbum 

reddiderit  iunctura  novum.      si  forte  necesse  est 

indiciis  monstrare  recentibus  abdita  rerum, 

fingere  cinctutis  non  exaudita  Cethegis  50 

continget,  dabiturque  licentia  sumpta  pudenter. 

et  nova  fictaque  nuper  habebunt  verba  fidem,  si 

Graeco  fönte  cadent,  parce  detorta.      quid  auteni 

Caecilio  Plautoque  dabit  Romanus  ademptum 

Vergilio  Varioque  ?  ego  cur,  adquirere  pauca  55 

si  possum,  invideor  ?  cum  lingua  Catonis  et  Enni 

serraonem  patrium  ditaverit  et  nova  rerum 

nomina  protulerit.      licuit  semperque  licebit 

signatum  praesente  nota  producere  nomen. 

ut  silvae  foliis  pronos  mutantur  in  annos,  60 

prima  cadunt,  ita  verborum  vetus  interit  aetas, 

et  iuvenum  ritu  florent  modo  nata  vigentque. 

debemur  morti  nos  nostraque  :  sive  receptus 

terra  Neptunus  classes  aquilonibus  arcet, 

regis  opus,  sterilisque  diu  palus  aptaque  remis  65 

vicinas  urbes  alit  et  grave  sentit  aratrum, 

seu  cursum  mutavit  iniquum  fiigibus  amnis 

doctus  iter  melius :  mortalia  facta  peribunt, 

nedum  sermpnum  stet  bonos  et  gratia  vivax. 

multa  renascentur  quae  iam  cecidere,  cadentque  70 

quae  nunc  sunt  in  honore  vocabula,  si  volet  usus, 

quem  penes  arbitrium  est  et  ius  et  norma  loquendi. 

res  gestae  regumque  ducumque  et  tristia  bella 

quo  scribi  possent  numero,  monstravit  Homerus. 
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versibus  impariter  iuiictis  querimonia  priraum,  -        75 

post  etiam  inclusa  est  voti  sententia  eompos. 

quis  tameu  exigiios  elegos  emiserit  auctor, 

grammatici  certant  et  adhuc  sub  iudice  lis  est. 

Archilochum  proprio  rabies  armavit  iambo : 

hunc  socci  cepere  pedem  grandesque  cothumi,  go 

altemis  aptum  sermonibus  et  popularis 

vincentem  strepitus  et  natum  rebus  agendis. 

masa  dedit  fidibus  divos  puerosque  deorum 

et  pugilem  victorem  et  equam  certamine  primum 

et  iuvenum  curas  et  libera  vina  referre.  85 

deseriptas  servare  vices  operuraque  colores 

cur  ego  si  nequeo  ignoroque,  poeta  salutor  ? 

cur  nesciro  pudens  prave  quam  discere  raalo  ? 

versibu8  exponi  tragicis  res  comica  non  vult: 

indiguatur  item  privatis  ac  prope  socco  90 

dignis  carminibus  narrari  cena  Thyestae. 

singula  quao(jue  locum  tenoant  sortita  decentem. 

interduin  tanu»n  et  vocera  comoedia  tollit, 

iratus(iue  Chreines  tumido  delitigat  ore ; 

et  tragicus  plerunH}uo  dolet  sermone  pedestri  95 

Telephus  et  IVleus,  cum  pauper  et  exul  uterque 

proicit  ampullas  et  sesquipedalia  vorba, 

ai  curat  cor  s])ectantis  tetigisse  querella. 

non  satis  est  ])ulclira  esse  poeniata :  dulcia  sunto 

et  quocumquo  volent  animum  auditoris  agunto.  ico 

ut  ridontibus  arrident,  ita  flentibus  adsunt 

humani  vultus.      si  vis  mo  flere,  dolendum  est 

primum  i])si  tibi :  tum  tua  me  infortunia  laedent, 

Telephe  vel  Peleu :  male  si  mandata  loqueris, 

aut  dormitabo  aut  ridebo.      tristia  maestum 

vultum  vevba  decent,  iratum  plena  minarum, 

ludentem  lasciva,  severum  seria  dictu. 


105 


DE    ARTK    POETICA  373 

format  enim  natui'a  prius  nos  intus  ad  omnem 

fortunarum  habitum ;  iuvat  aut  impellit  ad  iram, 

aut  ad  humum  maerore  gravi  deducit  et  angit :  i  lo 

post  efiert  animi  motus  interprete  lingua. 

si  dicentis  erunt  fortunis  absona  dicta, 

Romani  tollen t  equites  peditesque  cachinuum. 

iutererit  multum  divosne  loquatur  an  heros, 

maturusne  senex  an  adhuc  florente  iuventa  115 

fervidus,  et  matrona  potens  an  sedula  nutrix, 

mercatorpe  vagus  cultome  virentis  agelli, 

Colchus  an  Assyrius,  Thebis  nutritus  an  Argis. 

aut  famam  sequere  aut  sibi  convenientia  finge. 

scriptor  Homereum  si  forte  reponis  Achillem,  120 

impiger,  iracundus,  inexorabilis,  acer 

iura  neget  sibi  nata^  nihil  11  on  aiTOget  armis. 

sit  Medea  ferox  invictaquo,  flebilis  Ino, 

perfidus  Ixion,  lo  vaga,  tristis  Orestes. 

siquid  inexpertum  scaenae  committis  et  audes  125 

personam  formare  novam,  servetur  ad  imum 

qualis  ab  incepto  processerit,  et  sibi  constet. 

difficile  est  proprio  communia  dicere ;  tuque 

rectius  Iliacum  Carmen  deducis  in  actus, 

quam  si  proferres  ignota  indictaque  primus.  130 

publica  raateries  privati  iuris  erit,  si 

non  circa  vilom  patulumque  moraberis  orbem, 

nee  verbum  verbo  curabis  reddero  fidus 

interpres,  nee  desilies  imitator  in  artum, 

unde  pedem  proferre  pudor  vetet  aut  operis  lex.  135 

nee  sie  incipies,  ut  scriptor  cyclicus  olim, 

^  fortunam  Priami  cantabo  et  nobile  bellum  \ 

quid  dignum  tanto  feret  hie  promissor  hiatu  ? 

parturiunt  montes,  nascetur  ridiculus  mus. 

quanto  rectius  hie  qui  nil  molitur  inepte,  140 
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'  die  mihi,  musa,  virum,  captae  post  moenia  Troiae 

qui  moros  hominum  multorum  vidit  et  iirbes'. 

non  fumum  ex  fulgore,  sed  ex  fumo  dare  lucem 

cogitat,  ut  speciosa  dehine  miracula  promat^ 

Antiphaten  Seyllamque  et  cum  Cyclope  Charybdin.  145 

nee  roditum  Diomedis  ab  interitu  Meleagri, 

nee  gemino  bellum  Troianum  orditur  ab  ovo  : 

»emper  ad  eventum  festinat  et  in  medias  res 

non  seeus  ae  notas  auditorem  rapit,  et  quae 

desperat  traetata  niteseere  posse,  relinquit,  1 50 

atque  ita  mentitur,  sie  veris  falsa  remisect, 

primo  no  medium,  medio  ne  diserepet  imum. 

tu  quid  ego  et  populus  meeum  desideret  audi : 

si  plosoris  eges^aulaea  manentis  et  usque 

sessuri,  donee  eantor  '  vos  plaudite'  dieat,  155 

aetatis  cuiusque  notandi  sunt  tibi  mores, 

mobiUbusque  decor  naturis  dandus  et  annis. 

reddere  qui  voees  iam  seit  puer  et  pede  certo 

signat  humum,  gestit  paribus  eoUudere  et  iram 

eolligit  ae  ponit  temero  et  mutatur  in  horas.  160 

inberbus  iuvenis,  tandom  custode  romoto, 

gaudet  equis  caiiibusque  et  aprici  gramine  eampi, 

eereus  in  vitium  flecti,  monitoribus  asper, 

utilium  tardus  provisor,  prodigus  aeris, 

subUmis  cupid usque  et  amata  relinquere  pemix.  165 

eonversis  studiis  aetas  animusque  virilis 

quaerit  opes  et  amieitias,  inservit  honori, 

eommisisse  cavet  quod  mox  mutare  laboret. 

multa  senem  eireumveniunt  ineommoda,  vel  quod 

quaerit  et  inventis  miser  abstinet  ae  timet  uti,  1 70 

vel  quod  res  omnes  timide  gelideque  ministrat, 

dilator,  spc  loiigus,  iners  avidusque  futuri, 

difficilis,  quorulus,  laudator  teinporis  acti 
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se  puero,  castigator  censorque  minomm. 

multa  fenint  anni  venientes  commoda  secum^  175 

multa  recedentes  adimunt :  ne  forte  seniles 

mandentur  iuveni  partes  pueroque  viriles. 

semper  in  adiunctis  aevoque  morabimur  aptis. 

aut  agitur  res  in  scaenis  aut  acta  refertur. 

segnius  inritant  animos  demissa  per  aurem  180 

quam  quae  sunt  oculis  subiecta  fidelibus  et  quae 

ipse  sibi  tradit  spectator.     non  tarnen  intus 

digna  geri  promes  in  scaenam,  multaque  tolles 

ex  oculis  quae  mox  narret  facundia  praesens. 

ne  pueros  coram  populo  Medea  trucidet,  185 

aut  humana  palam  coquat  exta  nefarius  Atreus^ 

aut  in  avem  Procne  vertatur,  Cadmus  in  angueni. 

quodcumque  ostendis  mihi  sie,  incredulus  odi. 

neve  minor  neu  sit  quinto  productior  actu 

fabula  quae  posci  vult  et  spectata  reponi.  190 

nee  deus  intersit,  nisi  dignus  vindice  nodus 

inciderit :  nee  quarta  loqui  persona  laboret. 

actoris  partis  chorus  officiumque  virile 

defendat,  neu  quid  medios  intercinat  actus 

quod  non  proposito  conducat  et  haereat  apte.  195 

ille  bonis  faveatque  et  consilietur  amice, 

et  regat  iratos,  et  amet  peccare  timentes, 

ille  dapes  landet  mensae  brevis,  ille  salubrom 

iustitiam  legesque  et  apertis  otia  portis, 

ille  teg^t  commissa,  deosque  precetur  et  oret  aoo 

ut  redeat  miseris,  abeat  fortima  superbis. 

tibia  non  ut  nunc  orichalco  vincta  tubaeque 

aemula,  sed  tenuis  simplexque  foramine  pauco 

adspirare  et  adesse  choris  erat  utilis  atque 

nondum  spissa  nimis  complere  sedilia  flatu :  205 

quo  sano  populus  numerabilis,  utpote  parvus, 
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et  frugi  castusque  verecundusque  coibat. 

postquain  coepit  agros  extendere  victor  et  urbes 

latior  amplocti  murus  vinoque  diumo 

placari  Genius  festis  inpune  diebus^  210 

accessit  numerisque  modisque  licentia  maior. 

indoctus  quid  euim  saperet  liberque  laborurD, 

rusticus  urbano  confusus^  turpis  honesto  ? 

sie  priseae  motumque  et  luxuriem  addidit  arti 

tibicen  traxitque  vagus  per  pulpita  vestem  ;  »15 

sie  etiain  fidibus  voces  crevero  severis, 

et  tulit  elo(juiura  insolitum  facundia  praeceps, 

utiliumquo  sagax  rorum  et  diviua  futuri 

sortilegis  non  discrepuit  sententia  Delphis. 

carmine  qui  tragico  vilem  eertavit  ob  hircuin,  uo 

mox  etiam  agrestes  satyros  nudavit  et  asper 

incolumi  gravitate  iocum  temptavit  eo  quod 

inlecebris  erat  et  grata  novitate  morandus 

spectator  functusque  sacris  et  potus  et  exlex. 

verum  ita  risores,  ita  commendare  dicacis  225 

conveniet  satyros,  ita  vertere  seria  ludo, 

ne  quicumque  deus,  quicumque  adhibebitur  heros, 

regali  conspectus  in  auro  nuper  et  ostro, 

migret  in  obscuras  humili  serraone  tabenaas, 

aut,  dum  vitat  humum,  nubes  et  inania  captet.  230 

effutire  levis  indigna  tragoedia  versus, 

ut  festis  matrona  movori  iussa  diebus, 

intererit  satyris  paulum  pudibunda  protervis. 

non  ego  inomata  et  dominantia  nomina  solum 

verbaque,  Pisones,  satyrorum  scriptor  amabo,  235 

nee  sie  enitar  tragico  diffcrre  colori, 

ut  nihil  intorsit  Davusne  loquatur  et  audax 

Pythias  emuncto  lucrata  Simone  talentum, 

an  custos  famulusque  dei  Silenus  alumni. 
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ex  noiio  fictuin  carraen  sequar,  ut  sibi  quivis  240 

speret  idem,  sudet  multum  frustraqae  laboret 

ausus  idem  :   taiitum  series  iuncturaque  poUet, 

tantum  de  medio  samptis  accedit  honoris. 

ailvis  deducti  caveant,  mo  iudice,  fauni 

ue  velufc  innati  triviis  ac  paene  forenses  245 

aut  uimiura  teneris  iuvenentur  versibus  uinquain, 

aut  inmunda  crepent  ignominiosaque  dicta 

offeuduntur  enim  quibus  est  equus  et  pater  et  res, 

nee,  siquid  fricti  ciceris  probat  et  nucis  emptor, 

aequis  accipiant  animis  donantve  Corona.  150 

syllaba  longa  brevi  subiecta  vocatur  iambus, 

pes  citus ;  iinde  etiam  trimetris  acerescere  iussit 

nomen  iambeis,  cum  senos  redderet  ictus 

primus  ad  extremum  similis  sibi :  non  ita  pridem, 

tardior  ut  paulo  graviorque  veniret  ad  aures,  255 

spondeos  stabilis  in  iura  patema  recepit 

commodus  et  patiens,  non  ut  de  sede  secunda 

cedoret  aut  quarta  socialiter.      hie  et  in  Acci 

nobilibus  trimetris  apparet  rarus,  et  Enni 

in  scaenam  missos  cum  magno  pondere  versus  a6o 

aut  operae  celeris  nimium  curaque  carcntis 

aut  ignoratae  premit  artis  crimine  turpi. 

non  quivis  videt  inmodulata  poemata  iudex, 

et  data  Romanis  venia  est  indigna  poetis. 

idcircone  vager  scribamque  licenter  ?  an  omnis  265 

visuros  peccata  putem  mea,  tutus  et  intra 

spem  veniae  cautus  ?  vitavi  denique  culpam, 

non  laudem  merui.      vos  exemplaria  Graeca 

nocturna  versate  manu,  versate  diuma. 

at  vestri  proavi  Plautinos  et  numeros  et  270 

laudavere  sales,  nimium  patienter  utrumque, 

ne  dicam  stulte,  mirati,  si  modo  ego  et  vos 
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Bcimus  inurbanum  lepido  seponere  dicto, 
legitiraumque  eoDum  digitis  callemus  et  aure. 
ignutum  tragicne  genus  inveiiisBe  camenae 
dicitur  ot  plaustria  vexisse  poemata  Thespis, 
quac  canerent  agerentque  peruncti  faecibua  ora. 
poBt  bimc  pereonae  pallaeque  repertor  honestae 
AescIiyluB  et  inodiciB  inatravit  pulpita  tignis 
et  docuit  magnumquG  loqoi  nitique  cothomo. 
succoüsit  vetus  bis  comoedia,  Qon  sine  multa 
laude :  sod  in  vitiuni  Hbortas  excidit  et  vim 


dignam  lege  rcgi :  lex  est  acccpta,  chorusquc 
turpiter  obticuit  sublato  iure  nocendi. 
iiil  iiiteniptatuni  nostri  bquere  puotae, 
nee  rainimum  meruero  decua  vestigia  Graecn 
ausi  dcserero  et  cclebrare  donieatica  focta, 
vel  qui  praetextas  vel  qui  docuere  togatas. 
nee  virtute  foret  clariave  potentius  armis 
quam  linguii  Latium,  Bi  non  offcndoret  unum 
(^uem<]uc  ])octanini  limao  labor  et  mora.      vus,  o 
Pompiliu«  sanguiä,  Carmen  rcprendito  quod  non 
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multa  dies  ot  multa  litura  coercuit  atque 

praesGctum  deciens  non  castigavit  ad  unguem. 

ingenium  misera  quia  fortunatius  arte  295 

credit  et  excludit  sanos  HeKcone  poetas 

Democritus^  bona  pars  non  unguis  ponere  curat^ 

non  barbam^  secreta  petit  loca^  babiea  vitat. 

nanciscetur  enim  pretium  nomenque  poetae, 

si  tribus  Anticyris  caput  insanabile  numquam  .300 

tonsori  Licino  commiserit.     o  ego  laevus, 

qui  purgor  bilem  sub  vemi  temporis  horam. 

non  alius  faceret  meliora  poemata  :  verum 

nil  tantist.      ergo  fungar  vice  cotis,  acutum 

reddere  quae  femim  valet,  exors  ipsa  secandi ;  305 

munus  et  officium,  nil  scribens  ipse,  docebo, 

unde  parentur  opes,  quid  alat  formetque  poetam, 

quid  deceat,  quid  non,  quo  virtus,  quo  ferat  error. 

scribendi  rocte  sapere  est  et  principium  et  fons. 

rem  tibi  Socraticae  poterunt  ostendere  chartae  ;  310 

verbaque  provisam  rem  non  invita  sequentur. 

qui  didicit  patriae  quid  debeat  et  quid  amicis, 

quo  sit  amore  parens,  quo  frater  amandus  et  hospes, 

quod  sit  conscripti,  quod  iudicis  officium,  quae 

partes  in  bellum  missi  ducis,  ille  profecto  315 

reddere  personae  seit  conveniientia  cuique. 

respicere  exemplar  vitae  morumque  iubebo 

doctum  imitatorem  et  vivas  hinc  ducere  voces. 

interdum  speciosa  locis  morataque  recte 

fabula  nullius  veneris,  sine  pondere  et  arte,  320 

valdius  oblectat  populum  meliusque  moratur 

quam  versus  inopes  rerum  nugaeque  canorae. 

Grais  ingenium,  Grais  dedit  ore  rotundo 

musa  loqui,  praeter  laudem  nullius  avaris. 

Romani  puori  longis  rationibus  assem  325 
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di^uiit  in  pArti-s  centum  didacere.      *  dicat 

filias  Albiui,  si  de  ()uinciiiice  remota  est 

uncia,  «juid  superat  ?  poteras  dixisse'.      '  triens'.      *  eu. 

reui  {»oteris  servare  tuam.      redit  uncia,  quid  fit  ?* 

*  8enii.s  '.      an,  haet'  animos  aenigo  et  cura  peculi  530 

cum  semei  iinbuerit,  speramus  carmina  fingi 

posse  linenda  cedro  et  levi  servanda  cupresso  ? 

aut  prodesse  volunt,  aut  delectare  poetae, 

aut  siniul  et  iucunda  et  idonea  dicere  vitae. 

quicquid  praec'ipes,  esto  brevis,  ut  cito  dicta  335 

percipiant  animi  dociles  teneantque  fideles. 

onnie  su|)en'acuum  pleno  de  pectore  manat. 

ficta  voluptatis  causa  sint  proxima  veris, 

ne  ciuodcunique  velit  poscat  sibi  fabula  credi, 

neu  pransae  Lamiae  vivum  puerum  extrahat  alvo.  340 

centuriae  seniorum  agitant  expertia  frugis, 

celsi  practereunt  austera  poemata  Raniues: 

onine  tulit  punctum  qui  miscuit  utile  dulci, 

lectorem  delectando  i^ariterque  monendo. 

hie  nioret  aera  liber  Sosiis,  hie  et  mare  transit  34.5 

et  longum  iioto  scnpton  ])rorogat  aevum. 

sunt  delicta  uimen  (juibus  ignovisse  velimus ; 

nam  necjue  chonla  sonum  reddit  quem  vult  manus  et  mens, 

poscentique  gravem  persaepe  remittit  acutum, 

nee  semper  ferit^t  quodcumque  minabitur  arcus.  350 

verum  ul)i  plura  nitont  in  carmine,  non  ego  paucis 

oÖendar  maculi.s,  quas  aut  incuria  fudit, 

aut  humana  ]mrum  cavit  natuni.      quid  ergost  ? 

ut  scriptor  si  ])eccat  idem  libranus  usque, 

quamvis  est  monitus,  venia  caret,  et  eitharoedus  355 

ridetur,  chorda  ijui  semj)er  oberrat  eadem, 

sie  milii,  qui  multuni  cessat,  fit  Choorilus  ille, 

qu(;m  bis  torve  bonum  cum  risu  miror;  et  idem 
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indignor  quandoque  bonus  dormitat  HomeruH. 

verum  operi  longo  fas  est  obrepere  somnum.  360 

ut  pictura  poesis :  erit  quae,  si  propius  stes, 

te  capiat  magis,  et  quaedam,  si  longius  apstes ; 

haec  amat  obscurum,  volet  haec  sub  luce  videri, 

iudicis  argutum  quae  non  formidat  acuraen ; 

haec  placuit  somel,  haec  deciens  repetita  placebit.  365 

o  raaior  luven  um,  quamvis  et  voce  patema 

fingeris  ad  rectum  et  per  te  sapis,  hoc  tibi  dictum 

tolle  memor,  certis  medium  et  tolerabile  rebus 

recte  concedi ;  consultus  iuris  et  actor 

causarum  mediocris  abest  virtutc  diserti  370 

Messalae,  nee  seit  quantum  Cascellius  Aulus, 

sed  tamen  in  pretio  est :  mediocribus  esse  poetis 

non  liomines,  non  di,  non  concessere  columnae. 

ut  gratas  inter  mensas  symphonii  discors 

et  crassum  uuguentum  et  Sardo  cum  melle  papaver  375 

offendun t,  poterat  duci  quia  cona  sine  istis, 

sie  animis  natum  inventumque  poema  iuvandis, 

si  paulum  summo  decessit,  vergit  ad  im  um. 

ludere  qui  nescit,  campestribus  abstinot  armis, 

indoctusque  pilae  discive  trochive  quiescit,  380 

ne  spissae  risum  tollant  inpune  coronae : 

qui  nescit  versus,  tamen  audet  fingere,      quidni  't 

liber  et  ingenuus,  praesertim  census  cquestrem 

summam  nummorum,  vitioque  remotus  ab  omni. 

tu  nihil  invita  dices  faciesve  Minerva  :  385 

id  tibi  iudiciumst,  ea  mens,      siquid  tamen  olim 

scripseris,  in  Maeci  descendat  iudicis  auris 

et  patris  et  nostras,  nonumque  prematur  in  anniim, 

membranis  intus  positis  :  delere  licebit 

quod  non  edideris  ;  nescit  vox  missa  reverti.  390 

silvestres  homines  sacer  interpresque  deorum 
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caedibus  et  victu  foedo  determit  Orpheus, 

dictus  ob  hoc  lonire  tigris  rabidosque  leones. 

dictus  et  Amphion,  Thebanae  conditor  orbis, 

saxa  movere  sono  testudinis  et  prece  blanda  395 

ducere  quo  vellet.     fuit  haec  sapientia  quondam, 

publica  privatis  secemere,  sacra  profetnis, 

concubitu  prohibere  vago,  dare  iura  maritis, 

oppida  moliri,  leges  incidere  ligno. 

sie  honor  et  nomen  divinis  vatibus  atque  400 

carminibus  venit.     post  hos  insignis  Homenis 

Tyrtaeusque  mares  animos  in  Martia  bella 

versibus  exacuit :  dictae  per  carmina  sortes^ 

et  vitae  monstrata  via  est^  et  gratia  regum 

Pieriis  temptata  modis^  ludusque  repertus  405 

et  longorum  operum  finis,  ne  forte  pudori 

sit  tibi  musa  lyrae  sollers  et  cantor  Apollo. 

natura  fieret  laudabile  Carmen  an  arte, 

quaesitumst.     ego  nee  Studium  sine  divite  vena, 

nee  rüde  quid  possit  video  ingenium:  alterius  sie  410 

altera  poscit  opem  res  et  coniurat  amice. 

qui  studet  optatam  cursu  contingere  metam, 

multa  tulit  fecitque  puer,  sudavit  et  alsit, 

abstinuit  Venere  et  vino  ;  qui  Pythia  cantat 

tibicen,  didicit  prius  extimuitque  magistrum.  415 

nee  satis  est  dixisse  '  ego  mira  poemata  pango : 

occupet  extremum  Scabies :  mihi  turpe  relinqui, 

et  quod  non  didici  sane  nescire  fateri^. 

ut  praeco,  ad  merces  turbam  qui  cogit  emendas, 

adsentatores  iubet  ad  lucrum  ire  poeta  410 

dives  agris,  dives  positis  in  faenore  nummis. 

si  vero  est,  unctum  qui  recte  ponere  possit, 

et  spondere  lovi  pro  paupere  et  eripere  atris 

litibus  implicitum,  mirabor  si  seiet  inter 
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noscore  mendacem  vemmque  beatos  amicum.  4.25 

tu  seu  donaris  seu  quid  donare  voles  cui, 

nolito  SÄ  versus  tibi  fectos  ducere  plenum 

laetitiae:  clamabit  enim  'pulchre,  bene,  recte', 

pallescet  super  his^  etiam  stillabit  amicis 

ex  oculis  rorem,  saliet,  tundet  pede  terram.  4.30 

ut  qui  conducti  plorant  in  funere,  dicunt 

et  faciunt  prope  plura  dolentibus  ex  animo^  sie 

derisor  vero  plus  laudatore  movetur. 

reges  dicuntur  multis  urgere  culullis 

et  torquere  mero  quem  perspexisse  laborant,  4.35 

an  sit  amicitia  dignus :  si  carmina  condes^ 

numquam  te  fallant  animi  sub  vulpe  latentes. 

Quintilio  siquid  recitares,  '  corrige  sodes 

hoc*  aiebat '  et  hoc*,     melius  te  posse  negares 

bis  terque  expertum  frustra,  delere  iubebat  440 

et  male  tomatos  ineudi  reddere  versus. 

si  defendere  delictum  quam  vertere  malles, 

nullum  ultra  verbum  aut  operam  insumebat  inanera, 

quin  sine  rivali  teque  et  tua  solus  amares. 

vir  bonus  et  prudens  versus  reprehendet  inertes,  445 

culpabit  duros,  incomptis  allinet  atrum 

transverso  calamo  signum,  ambitiosa  recidet 

omamenta,  parum  claris  lucem  dare  coget, 

arguet  ambigue  dictum,  mutanda  notabit, 

fiet  Aristarchus  :  non  dicet '  cur  ego  amicum  450 

offendam  in  nugis  ? '  hae  nugae  seria  ducent 

in  mala  derisum  semel  exceptumque  sinistre. 

ut  mala  quem  Scabies  aut  morbus  regius  urget 

aut  fanaticus  error  et  iracunda  Diana, 

vesanum  tetigisse  timent  fugiuntque  poetam  455 

qui  sapiunt:   agitant  pueri  incautique  secimtur. 

hie  dum  sublimis  versus  ructatur  et  errat. 
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ai  veluti  tnerulis  iutontiua  ilecidit  auceps 
in  puteum  foveamvc,  licet '  Buccnrrite'  longum 
claniet '  io  civea ',  non  Bit  qai  tollere  curet. 
ai  curet  quis  opem  ferre  et  demittere  fnnem, 
'  qui  Bcis  an  prudens  hoc  ho  proiecerit  atque 
aervari  nolit  ?'  dicam  ;  Sicalique  poetae 
narrabo  interitum.     deus  inmortalia  haberi 
dum  ciipit  Kmpedocies,  ardentem  frigidus  Aetnani 
ineiluit.     sit  iu»  licoatquo  periro  poetis. 
invitutn  qui  sorvat,  idora  facit  occidenti. 
nee  semel  hoc  fecit,  nee  si  retractus  erit  iam, 
6et  homo  et  pouet  famoHae  mortis  amorem. 
iiec  sfttis  apparet  cur  versus  factitet ;  utrum 
minxerit  io  patrioa  cinerea,  an  triste  bidental 
moverit  incestus  :  certe  furit,  ac  velut  ursua, 
obiectoa  caveae  valuit  si  frangere  clathroa, 
iudoctum  doctumque  fugat  recitator  acerbus ; 
quem  vero  arripuit,  tenet  occiditque  legende, 
non  missura  cutem,  nisi  ]>lena  cruoris,  hirudo. 
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DESCRIPTION  OF  THE  ILLUSTRATIONS. 

DRAWX,   WHER   NOT   OTHEBWISE  8PECIPIED,  TO  DOUBLB  TUE 

SIZE    OF  THE   ORIGINALS. 

I.  A. 

M^CENAS,  for  whose  contemporary  portrait  this  very  characteristic  head 
18  nowuniversally  receivcd,  althougli  I  fear  od  no  stronger  groundsthan  its 
frequent  repetition  by  the  best  engravers  of  the  Augustan  period.  It  ia,  indeed, 
almost  a  logical  conclusion,  that  so  enthusiastic  an  amateur  in  gems  as  MaBcenas 
18  recorded  to  bave  been,  couldnot  have  ncgiected  this,  at  the  time,  so  fashionable 
mode  of  perpetuating  bis  memory ;  and  this  partlcular  portrait,  whenever  it 
occurs,  has  obviously  bcen  executed  witb  the  same  care  and  skill  as  the  finest 
beads  of  the  imperial  family — a  testimony  to  the  importance  of  the  personage 
represented,  who,  therefore,  may  reasonably  be  supposed  the  alter  ego  of 
Augustus.  Bchind  the  head  may  be  disccrned  'aiocicoypiaot,  in  ietters 
almost  eflaced  by  the  injudicious  rcpolishing  to  which  the  gem  has  been  sub- 
jected,  and  which,  therefore,  couid  not  be  shown  in  the  woodcut.  This  name 
passes,  of  course,  for  the  signature  of  the  ceiebrated  engravcr  to  Augustus,  re- 
corded by  Pliny ;  but  from  the  extreme  popularity  of  the  appellation  amongst 
the  Greeks  of  that  age,  there  is  every  probability  it  only  designated  the  owner 
of  the  signet,  who  thus  proclaimed  himself  the  dient  of  the  great  man  repre- 
sented  upon  it.  This  intaglio  has  been  long  known :  as  early  as  1605  it  was 
shown  by  Bagarris  to  the  eminent  antiquary  Peiresc.  It  came  into  the  French 
Cabinet  on  the  purchase  of  Lauthier's  (induding  the  gems  of  Bagarris),  by 
Louis  XIV.    Amethyst.  (Paris.) 

I.  B.  Etbuscan  CiiARioTEER  driving  a  pair  of  wingcd  horses :  it  will  be 
obserred  he  wears  a  petasas  exactiy  similar  to  that  of  Castor  upon  the  Blacas 
scarabeus  represented  further  on,  p.  1 66.  The  Etruscans  were  as  fond  of  chariot- 
races  as  the  Greeks  themselves.  Plutarch  (Poplicola)  has  preserved  a  stränge 
legend  iUustrative  of  this.  When  the  Veians  refused  to  gire  up  the  ominous 
terra-cotta  quadriga,  made  by  their  ^c^or,  Volca,  for  the  pedimeot  of  the  new- 
built  Capitol,  a  four-borse  car  during  the  celebration  of  tbe  races  at  Veii  ran 
away,  nor  oould  be  stopped  before  it  reached  the  Forum  of  Rome.  And,  at 
the  time  Herodotus  wrote,  the  people  of  Agylla,  (Cssre,)  still  propitiated  by 
annual  chariot-races  the  manes  of  the  murdered  Phocseans  of  Corsica.  Gold 
graffito.    (Soc.  Caudelari,  Imp.  Gem.  I.  59. ) 
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IT.  A.  ArouRTUS :  a  portnit  taken  in  middle  life»  aod  oerteiiilj  tbe  fiaeit 
amongst  the  innumerable  repetitions  of  the  subjeet  extant.  Thia  work  msj 
well  haTe  procceded  from  tbe  band  of  bis  engniTer,  THoBConde^  for  it  liifly 
comes  up  to  Plinv's  judgment  on  tbat  artist,  **  din  Augiisti  imaginem  aimilliBie 
expre«8it/*  T!ie  lettera  in  tbe  field  bare  of  coone  been  anderstood,  in  con- 
pliance  witb  tbe  prerailing  mania  for  discoTering  artiata*  aignatares  eTerywbeie, 
«s  indicating  tbo  work  of  tbat  fiunouB  caiator ;  but  tbe  abaurditj  of  nch 
interpretation  is  too  patent  to  reqoire  disctusion.  It  aimpljr  meana  "  JapiterV* 
pouibly  dcclaring  tbe  dodication  of  tbe  ring  at  bia  abrine  for  an  er  vote; 
certain  it  is  that  tbo  same  word  occurs  on  otber  gema  with  other  sabjeeti  siso. 
Sard.  (Beagnot,  Imp.  Gem.  IV.  93.) 

IT.  B.  Jupiter  Axur,  the  **  Beardless,"'  as  tbis  sobject  is  alwajs  ex- 
plainetl.  Some  see  bcre  an  Augustus  in  tbat  cbaracter,  bat  the  diadem  round 
tbe  bead  siiffices  to  prove  tbat  tbe  personage  cannot  be  a  Roman  impentv, 
but  a  Greek  king.  There  is,  indeed,  good  reason  to  beliere  that  this  gern  pre- 
senres  to  us  an  exact  idea  of  Apelles*  masterpiece,  tbe  "  Alexander  grasping  s 
Tbunderbolt,"  painted  for  tbe  Teraple  of  Epbesas,  and  for  which  be  reeeived 
tbe  fabulous  remuneration  of  nearly  a  ton-weigbt  of  gold  (xx  talenta  auri). 
The  same  mania  for  discovering  artista*  signatnres  bas  foond  one  in  tbeNQCOT 
also,  altbougb  its  barbarous  ortbograpby  (tbe  Substitution  of  ei  for  l)  and 
durasy  lettering  prove  tbe  inscription  tbe  interpolation  of  some  proprietor 
of  tbe  gern,  later  by  many  generations  tban  its  engraver.  Sard.  (St.  Peten- 
burgb.) 

III.  A.  The  hrst  Votaqe  sung  bt  the  Poets  :  Pbryxiia  bome  over  the  sea 
from  Ikeotia  to  Colcbis  upon  tbe  back,  not  of  Aries,  acoording  to  tbe  usosl 
Version  of  bis  stury,  but  of  Capricomus.  Tbe  only  conjecture  tbat  can  be 
ofTered  to  explain  the  cbange  in  bis  conveyance  is  that  a  complimeot  wis 
tberein  implied  to  Augustus,  whose  boroscope  was  tbat  Sign,  as  be  bts 
publi^lied  to  posterity  by  making  it  tbe  type  of  one  of  bis  denarii.  Gapricomas 
alno  is  tbe  ruier  of  tbe  wares,  bis  reign  coinciding  witb  the  stormiest  season 
of  Winter.  Tbe  intrepid  unconcem  of  tbe  boy,  thougb  surrounded  by  tbe 
**  floating  monsters  of  tbe  deep"  is  clererly  expressed  by  the  easiness  of  bis 
pose,  and  the  playful  gesture  witb  wbich  be  seizes  by  tbe  tail  one  of  tbe 
dolpbins  that  accompany  bis  course.     Cameo.  (Beverley.) 

III.  B.  IIercvle-s  CROSSING  THE  Sttx  IN  Charon's  Boat,  of  which  be  bas 
taken  forcible  possession,  in  quest  of  Cerberus.  The  ampbora  and  lecytbos, 
regulär  companions  of  intcrment,  are  Symbols  intimating  that  the  scene  of  tbe 
Toyage  lies  amongst  tbe  dead.  Tbe  matter- of-fact  way  in  wbich  tbe  bero 
preparcs  to  muffle  the  Dog  of  Hell  witb  bis  lion's-bide  cloak  haa  about  it 
all  the  ludicrous  näivetc  of  arcbaic  art.     Etniscan  style,  Tery  highly  finiahed. 

IV.  A.    The  Genius  of  Spring  issi'ino  from  a  Ponegraxatb-flowsi  (the 
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earllest  of  all  vernal  blossoms  in  Southern  Enrope)»  and  bearing  with  him  the 
other  promises  of  the  season.  Such  at  least  appean  to  me  the  moet  natural 
Interpretation  of  this  unique  type,  the  charming  elegance  of  which  is  matched 
withequalexceUenceofworkmanBhipintheengraTing.  Bandedagate.  (Demi- 
doff,  Imp.  Gem.  IL  44.) 

IV.  B.  The  Foot  of  Death  (Hermes  Psychopompus)  cbushihg  the  Bct- 
TESFLT,  Life.     Jacinth.  (King.) 

V.  Vekus  just  emeboed  fbom  the  Bath,  and  engaged  in  anointing  her 
ankle  with  oil  from  the  vase,  guttu8y  she  holds  in  the  other  hand.  The  baaia 
that  Supports  the  figure  proves  it  to  be  an  antique  copy  from  some  celebrated 
Greek  masterpiece  of  sculpture  then  an  ohject  of  particular  admiration  at 
Rome.     Cameo.  (Demidoff,  Imp.  Gem.  II.  43.) 

VI.  A.  M.  AoRiPPA,  the  most  characteristic  portrait  any  where  to  be  seen 
of  this  celebrated  warrior  and  statesman.  This  gern  once  belonged  to  King 
Stanialas  Poniatowsky,  as  appears  from  its  blue-enamelled  border,  by  which 
erery  piece  belonging  to  his  (original)  cabinct  is  to  be  recognized.  Sardoine. 
(Rhodes.) 

VI.  B.  Mass  Nayalis,  holding  forth  a  Victory,  and  wielding  a  rudder,  to 
specify  the  nature  of  the  triumph  he  commemorates.  He  retains  only  his 
helmet,  the  rest  of  his  panoply  lies  upon  the  ground,  to  declare  the  complete 
security,  the  consequence  of  his  success.  As  the  style  of  this  magnificent  in- 
taglio  is  that  of  the  Augustan  period,  it  almost  foUows  as  a  matter  of  course 
that  the  yictory  of  Actium  is  here  intended.    Sard.  (Beverley.)] 

VII.  A.  Old  Faun,  with  one  knee  on  the  ground,  nursing  upon  the  other 
the  infant  Bacchus,  whom  he  contemplates  with  the  most  affectionate  interest. 
The  little  god,  with  a  huge  düster  of  g^pes  and  a  thyrsas  in  his  hands,  looks 
back  fondly  on  his  foster-father.  The  work,  which  may  be  reckoned  amongst 
the  finest  known  in  the  older  Greek  style,  equally  with  the  subject,  has  much 
analogy  to  the  coin-types  of  the  Sicilian  Naxos.  The  so-called  **  Etruscan 
border,'*  never  used  in  Grecce  proper,  proves  this  gem  to  be  of  Italiote  origin ; 
whilst  its  perfect  freedom  of  design  forbids  one's  assigning  it  to  the  stiff 
school  of  the  Tyrrheni.    Sard.  (Blacas.) 

VII.  B.  Hercules  voyaging  upon  a  raft.  bome  up  by  empty  amphor(B, 
having  eztemporized  a  sail  out  of  bis  lion's  hidc,  and  using  his  club  for  a 
radder.  This  comic  design,  probably  a  parody  on  the  hero's  of^sung  voyage 
in  the  Cup  of  the  Sun,  was  a  great  fitrourite  with  the  Etniscans,  to  jndgefirom 
its  frequent  repetition  on  their  scarabei.  It  is  curious  on  another  account>  for 
the  idea  of  the  noTel  bark  could  only  have  come  from  the  Nile,  npon  whose 
stream  cnh  of  the  same  construction  are  common  to  the  present  day.     It 
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would  seem  ms  thougfa  Dionjmns  "  the  Binsen  **  (qnotecl  hj  AthentEm,  X.  $1) 
had  lome  picture  of  the  sort  in  Tiew  wben  be  styles  topers  **  rowtn  of  cnpL" 
Sard  icarabeiis.     (Pasquini,  at  Chiusi,  Imp.  Gem.  III.  21.) 

VIII.      SCTLX.A   ADVANCINQ   TO    BEIZE    DES   PbET.       TblB    figure    IS   tiie  fOJ 

earliest  one  under  wbich  the  Greeks  pictured  the  terror  of  tbe  Sicilian  mm, 
and  that  fniniliar  to  the  author  of  the  **  Odyssey/'  At  pa^  206  wiQ  beürasd 
the  ideal  type  conccivcd  by  Greek  art  when  attained  to  its  fallest  deveiopment 
In  tbis  archaic  fonn  (whicb  also  appean  on  tbe  ooina  of  Cnmse^  the  most 
ancient  of  the  Italiote  colonies),  every  part  of  tbe  eomposite  nMoster  »  a 
matter-of-fact  copy  from  acttial  life.  Tbe  bust  is  a  prettj  GimuBsn  girTs,  in 
her  usual  dress,  and  her  bead  corered  witb  tbe  national  mitroy  tbe  costnme  of 
tbe  Asiatic  and  insuUr  Greeks,  extending  her  band,  as  if  aDarin^  marinen  to 
approach,  likc  a  true  **  Cumana  meretrix/'  wbilst  tbe  pisoene  balf  of  ber 
body  is  a  rentable  dolphin,  and  tbe  fore-qoarters  of  a  wolf  diacorer  ber 
destructive  nature.    Sard.  (Duo  de  Luynes.) 

IX.  A.  Bacchic  Festital  :  expressed  by  a  yontb  and  nympli  redined  npoo 
a  lion*8  hide  spread  under  a  tree.  He  sounds  the  double  flute,  Berecyntkia  täia, 
whiLst  she  beats  time  witb  tbe  castanets,  crotcda,  bolding  a  bowl  of  wine  ii 
tbe  other  band.  Cupid  Stands  looking  on  witb  arms  crossed  upon  bis  bead,  in 
tbe  attitude  of  extreme  drowsiness,  an  accessary  whieb  marks  the  late  boor 
to  which  tbe  rerel  bas  been  protracted.  Tbe  grotesque  form  giren  to  treesin 
all  antiquc  pictures,  and  reiy  conspicuous  bere,  appeara  natural  onlj  to  an  eye 
aecustomed  to  tbe  strangely-distorted  shapes  assumed  by  tbe  aged  fig-tzees 
and  elms  in  Italy  in  consoquence  of  perpetual  lopping,  aided  bj  the  summer 
drought.    Cameo,  slightly  enlargcd.  (Bererley.) 

IX.  B.  SiLENUs  ivy-crowned  ;  his  countenanoe  wonderfiiüy  expreasire  of 
tho  mingled  wisdom  and  conriviality  of  his  cbaracter.  This  work  is  executed 
in  a  verv  uncommon  style,  being  what  is  termed  the  Egrptian  intaglio,  so 
sanken  that  the  relief  of  its  imprcssion  does  not  rise  abore  its  field :  a  good 
contrivance  for  securing  it  from  defacement.  Antique  paste.  (Kestner,  Imp. 
Gem.  IV.  40.) 

X.  A.  Mekcury  tumno  ms  Lyre,  of  which  he  was  the  inrentor,  as  was 
Apollo  of  the  cithara,  a  largcr  and  much  more  complicated  instrument.  The 
god's  regulär  equipment,  petasus  and  chlamys,  he  being  the  patron  of 
travellers,  hang  from  his  Shoulder.  One  of  tbe  finest  works  in  tbe  mature 
Greek  manncr  anywhere  to  bo  found.     Sard.  (Marlborougb.) 

X.  B.  Mercuby,  v.vdek  the  FOiai  OP  A  Herald,  introducing  to  Achilles  tbe 
petitioner  Priam,  who  sits  upon  the  earth  in  the  attitude  of  a  suppUant.  Tbe 
subject  is  treated  here  in  a  more  pictorial  and  easy  manner  than  in  tbe  otber 
earlicr  Greek  gern  (p.  219),  and  cxhibits  the  further  dcvelopment  of  tbe  art  at 
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the  period  when  the  pictare,  the  prototype  of  the  work  before  u»,  was  ezecuted. 
Its  period,  therefore,  ia  sabsequent  to  Apelles,  for  its  manner  exactly  agreea 
with  the  Pompeian  frescoee  which  gire  us  an  accurate  idea  of  the  style  which 
he  inaugurated.     Sard.  (Duc  de  Luynes.) 

XI.  A.  Fate,  the  Single  Mo7pa  of  the  Homeric  religion,  (for  the  Triple 
Sisterhood  was  the  invention  of  a  later  and  refining  ago,)holding  in  one  hand 
the  distaff,  in  the  other  the  spindle,  that  proclaim  her  character,  and  leaning 
upon  a  oolumn,  type  of  immohility.  The  goddess  wears  the  necklace,  armlets, 
and  pecoliar  disk-formed  ear-pendants  so  common  in  Etmscan  jewelry ;  ad- 
joncts  that,  in  addition  to  its  very  archaic  style,  indicate  the  period  to  which 
this  interesting  work  has  to  he  assigned.  The  type  is  about  the  rarest  of  all 
in  antique  art.  In  the  immense  series  of  the  Stosch  Gems  Winckelmann 
was  unable  to  discoTer  a  single  indubitable  example.     Dark  agate.  (King.) 

XI.  B.  CupiD,  hoTering  abore,  throws  the  light  of  his  torch  into  the  depths 
of  an  immense  Corinthian  crater,  out  of  which  a  skeleton,  terrified  at  the 
hatefiil  light,  casts  himself  headlong  on  the  opposite  side.  The  skeleton  can 
only  represent  a  ghost,  Orid's  "ossea  lanra,"  Seneca's  "larvarum  nudis 
ossibus  cohierentium  figurse."  Larva,  the  ghosts  of  the  wicked  became,  but 
those  of  the  good  were  elevated  into  Laresy  domestic  deities  depicted  in 
Pompeian  paintings  as  oomfortable  men  clad  in  short  tonics  (the  "  soccincti 
Lares"  of  Persius),  with  spouting  drinking-homs,  rhyta,  in  their  hands.  This 
mysteriouB  scene  may  be  supposed  to  envelope  a  moral  similar  to  that  conveyed 
in  the  concluding  Terses  of  this  ode.    Onyx.  (Dr.  Nott,  Imp.  Gem.  II.  58.) 

XII.  A.  Clio,  thb  Muse  dp  Histort,  holdmg  the  papyrus  roll  of  records. 
her  distinctire  attribute.     In  consonance  with  the  old  fitncy  for  discorering 
historical  portraits  in  every  head  upon  a  gem,  this  bust  was  published  as  a 
Semiramis,  and  the  scroll  conrerted  into  a  sword !     Fine  Greek  work,  very 
delicately  finished.     Sard.  (Marlborough.) 

XII.  B.  Man  sbatbd  om  a  Couch,  leaning  npon  a  sheathed  sword,  in  the 
attitude  of  deep  thought,  and  evidently  meditating  suicide.  The  subject 
could  have  been  explained  as  Ajax  recovering  from  his  frenzy,  and  about  to 
slay  himself  in  his  despair,  only  that  the  Salaminian  hero  is  inrariably 
depicted  with  a  beard,  and  besides,  no  traces  are  visible  here  of  the  sUughtered 
beasts,  the  victims  of  his  preceding  delusion.  There  is,  on  the  other  hand, 
every  reason  to  interpret  this  design  as  the  Death  of  Cato.  Plutarch  men- 
tions  a  statue  of  him  as  still  standing  over  the  site  of  his  funeral  pile  npon  the 
shore  near  Utica,  and  holding  a  tword,  to  commemorate  what  was  the  crown- 
ing  glory  of  his  Tirtuous  career,  in  the  estimation  of  his  contemporaries,  his 
"  nobile  lethum.''  The  present  gern,  although  having  mach  of  the  character 
of  a  work  of  the  cinque-cento,  has  been  admitted  amongst  these  antiqae 
monuments,  partly  from  the  possibility  of  its  deaign  having  been  copied  from 
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•n  original  of  Boman  date,  bot  stfll  more  finom  the  fiwqaeticy  of  iti 
in  gems  of  its  own  epoch,  and  fbr  the  pnrpote  of  deariog^  up  the  doaki 
hitherto  entertained  bjr  arcbvologifts  u  to  its  tme  interpreCation.  It  ii  ei- 
graTcd  upoD  the  mo«t  beautiful  material  erer  made  a  Tehicle  of  art»  a  big« 
jacinth  of  a  complete  flame  colotir.     (BeTerlejr.) 

XIII.  A.  YoricG  Ladt,  prohabijr  belonging  to  the  fiunilj  of  Angostoi»  ftr 
■ho  is  represcnted  in  the  character  of  Venus,  aa  ia  indicated  bj  the  pesrt 
necldace  of  eingular  fathion  with  which  ehe  ia  adomed.  Thia  ipedea  «f 
flattery  came  in  with  the  fint  establishnient  of  the  Empire,  the  AnfoatBbeiB; 
depicted  as  Cybele  Isis,  or  Jano,  the  jonnger  prinoeoaea  aa  Venoa  or  Diana. 
The  present  ia  a  maaterpiece  of  Boman  portndtore.  SanL  (Dr.  VoVt,  Lnp. 
Gem.  II.  81.) 

XIII.  B.  Two  DovEs,  perched  on  branchea  of  the  qoince-tree  (the  eatingaf 
which  fruit  conatituted  the  moat  eeaential  part  of  the  marriage  ceremonj  ai 
eatablishcd  by  Selon),  hcld  in  the  handa  of  the  wedded  pair,  are  oootaa- 
pUting  a  wheat-ear,  emblem  of  fecundity,  plaoed  upon  the  myrtte-twiaed 
hymeneal  altar.  Thia  intaglio  waa  the  gern  deoorating  a  Roman  wedding^ 
ring,  and  by  far  the  moat  elegant  of  that  claaa  of  dericee  known  to  me,  for 
auch  gcnerally  conaiat  only  of  a  pair  of  daaped  handa,  dertng,  the  fede  af 
modern  Italiana,  holding  wheat-eara,  and  aoeompanied  with  the  namea  of  the 
couple.     Yellow  Sard.  (King.) 

XIV.  A.  Gallkt  sailixg  with  a  fair  Wi5d  :  which,  aa  the  legend  •*  Feücttai" 
accompanying  the  type  on  many  medala  in  forma  ua,  waa  the  recognized  emblem 
of  good  fortune.  Thia  ship  carriea  a  circdar  Untern,  like  that  of  the  Chineae 
boata,  at  the  atem,  and  her  aplustre  ia  cut  into  the  ahape  of  a  trident.  The 
Bgure  of  Victor}-,  elevated  on  a  spar,  waa  of  light  material,  tuming  with  the 
wind,  and  an^wering  the  purposea  of  a  Tane.  The  goddeaa  waa  the  twtda 
giving  her  name  to  the  »hip,  aa  ^finenra  was  of  the  hark  that  conreyed  Orid 
to  hid  place  of  exile.  The  pilot  ia  seen  at  the  atem  managing  the  pondennia 
pair  of  Pteering  oars;  a  mariner  on  the  upper  deck  ia  pulling  at  a  halyard, 
which.  working  through  a  block,  shift«  the  aheeta,  pedes,  of  the  great  aquare- 
aail.     Antique  |>aate.  (Bartholdy,  Imp.  Gem.  IV.  78.) 

XIV.  B.  Neptink,  in  hia  Ilomeric  character  of  "  Shaker  of  the  Barth," 
rending  open  the  rocka,  from  out  who<<ebowela  iasueahia  special  attribote,  the 
hor^o.  The  pod  ia  here  reprcaented  beardlesa,  according  to  the  well-known 
rule  of  an^liaie  art,  of  painting  a^  youths  thosie  goda  and  heroee  whom  the  later 
atA  le  repn^sentetl  a»  men  of  mature  age — Vulcan  and  Hercules,  for  example — 
and  eiiually  the  conxerse.  as  in  the  tieures  of  Mercury.  Achillea,  &c.  Hia 
Tyrrhene  name  NEeTXi  v^hence  the  Latin  Xtphirius^  is  legibly  inacribed  in 
the  ficld.  exactiy  as  itappears  on  Forchhammer  a  magniBcent  mirror  (fbund  at 
ToacanoUa  in  1 838).     In  this  latter  compotfition,  Poeeidon,  aeated,  ia  receiring 
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Apollo,  ushered  into  his  preflence  by  Thetis,  the  Sun-god  being  designated 
TZIA,  a  Tariant  of  Ausd,  wbicb  we  know  from  Festus  was  bis  Sabine  name, 
and  tbe  origin  of  tbe  patronjmic  Aurdiua.  On  gern  and  mirror  alike,  O 
replaces  the  lonic  e  in  the  name  of  Neptune,  witbout  causing  any  confusion 
in  ita  own  times ;  for  this  primitive  alpbabet,  like  tbe  Semitic,  bad  no  cba- 
racter  for  o,  tbe  v  {vau)  doing  duty  equally  for  o  and  T.  This  is  particularlv 
noticeable  in  tbe  legend  on  the  very  common  (bs  grave  of  Volterra,  written 

.  I^OAJB"!  It  was  only  on  tbeir  most  finished  gem-works  tbat  tlie  Etrus- 
cans  added  these  interestingexplanatoryinscriptions,  and  tbe  present  intagllo 
Stands  in  the  first  class  of  all  bitherto  discovered.  Sard  scarabeus  found  at 
Yulci.  (Durand,  Imp.  Gem.  III.  3.) 

XV.  A.  The  Shepherd  Paris,  in  bis  Pbrygian  cap  and  goatskin  chlamy«^ 
bolding  out  tbe  golden  apple  of  Discord.  This  graceful  specimen  of  tbe 
ßoman  school  so  exactly  expresses  tbe  mbgled  effeminacy  and  bcroism  mark- 
ing  the  character  of  the  Trojan  youth,  tbat  its  autbor  may  with  reason  be 
supposed  to  have  drawn  bis  inspiration  from  tbat  masterpiece  of  early  Greek 
sculpture  thus  graphically  pictured  to  us  by  Pliny  (xxxiv.  19,  16) .  "  Eupbra- 
noris  Alexander  Paris  est,  in  quo  laudatur  quod  omnia  simul  intelligantur,  judex 
Dearum,  amator  Helene,  et  tamen  Acbillis  interfector/'    Sard.  (Blacas.) 

XV.  B.  DiOMEDE,  Master  of  tiie  Palladium.  The  bero,  baring  taken 
down  the  Statuette  of  Pallas  from  its  elevated  pedestal,  is  seen  in  the  act  of 
descending  from  the  altar»  upon  wbicb  be  bad  climbed  for  tbat  purpose.  His 
companion,  Ulysses,  vanisbes  beyond  the  altar,  keeping  watch  in  the  far  dis- 
tanoe,  which  accounts  for  tbe  disproportionate  diminution  of  bis  figure.  Tbe 
nude  Statue  of  Venus  indicates  tbe  scene  of  tbe  exploit,  tbe  acropolis  of 
Troy ;  tbe  moon  and  star  overbead,  the  time,  midnight ;  tbe  palm-branch  at 
Diomede's  side  tbe  successful  termination  of  tbe  adventure.  The  subject, 
altbougb  treated  with  a  general  similarity  to  tbe  well-known  engravings  by 
Dioscorides  andOnseus,  yet  presents  some  important  rariations,  for  in  tbe  latter 
Diomede  is  seated  at  rest  (a  pose  quite  out  of  cbaracter  with  the  requirements 
of  bis  critical  Situation),  with  the  corpse  of  tbe  slaugbtered  guardian  at  bis 
feet ;  besides  other  differences  in  tbe  accessaries.  In  design,  therefore,  tbis 
gem  strikes  me  as  tbe  first  amongst  the  numerous  antique  representations  of 
tbis  favourite  episode,  and  as  for  execution,  I  can  justly  apply  to  it  the  words 
of  Winckelmann,  speaking  of  a  similar  intaglio  in  the  Stoscb  Cabinet: — 
"  L'entendement  de  l'art  pour  le  detail  et  Tensemble  des  parties  du  corps 
bumain  est  marqu^  a  un  plus  baut  degre  de  pcrfection  qu'il  ne  Test  dans  la 
m^me  figure  grar^  memo  par  Dioscorides  et  par  Gnasus." 

Pliny,  in  bis  notice  of  the  adcUores^  and  tbeir  most  important  works,  quotes 
a  silTer  cbasing,  embiema,  by  Pytheas,  of  "  Ulysses  and  Diomede  stealing 
away  tbe  Palladium,"  wbicb,  tbougb  only  two  ounces  in  weigbt,  fetcbed  tbe 
enormous  price  of  10,000  denarii  (£400).  We  may  be  sure  tbat  a  copy  of  tbis 
eztraordinary  work  is  presenred  to  us  in  some  of  the  gems  aboTe  mentioned. 
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altboogh  it  ii  impoMible  to  pobt  oat  tbe  putkular  one  to  whidi  thal  Immmv 
belongs.  Tlie  last  of  the  great  mästen  in  tbe  art  of  chasiii^  uilrer,  Teoeo; 
floariBhed  ander  Pompej,  and  erenrtliing  tenda  to  prove  that  tketr  aetil 
reU<»Ti  were  £utbfuUj  reprodaoed  in  the  camei  that  took  their  place  in  tke 
foUowing  generation.    Lata  Greek  work.   Teltow  and  blne  odtx.  (Befcriej.) 

XVI.  A.  A  FusT,  in  the  exercise  of  her  oflBoe  of  panuing'  tbe  gniltj. 
Under  such  a  form  as  this  must  Jllacbylns  bare  brongfat  the  eiater-afeogen 
upon  the  Attic  stage,  wben  their  horrific  aspect  stmck  tbe  spectatofs  dead  with 
fright.  This  also  is  the  original  type  of  tbe  Gor^gon  ;  beiog^  in  ftct,  the 
Hindoo  Bhatani,  Terr  slightly  modified  as  jet  bj  Grecian  taste.  No  sigaet 
could  be  better  suited  to  seal  up  treasnre,  and  threaten  demtb  to  tbe  breaker 
o(the  fiutening,  than  such  a  derice— doubtless  tbe  purpoee  fbr  wbicfa  tbis  oAea 
senred,  as  it  comes  from  Kertch,  the  emporium  of  the  primitiTe  Gredt  gold- 
seekers.  The  type  is  cognate  to  the  localitj,  tbe  Rhipsean  Mountains  (Uni) 
being  acooonted  tbe  natire  hsnnt  of  tbe  Gorgons.  Sard  scarbeoid.  (St. 
Petenburgb.) 


XVI.  B.  Pbomxtheus  co5STRUcnxG  TBS  FaiMzwoEK  OF  Majt  :  a  rery 
common  renion  of  the  subject,  inasmncb  as  ancient  art  osoallj  represents 
bim  as  engaged  in  ginng  the  finishing  touches  to  tbe  daj  be  bas  mooUed 
into  tbe  human  form.  The  work  of  the  present  intagUo,  altboogh  bot 
mediocre,  bas  all  tbe  appearancc  of  being  antique  Roman,  and  probably  beloog* 
to  the  commenoement  of  tbe  Decadenoe.     Sard.  (Blacas.) 

XVII.  A.  Head  dp  PAS,crowned  with  rine-leaTes.  Faunus  waathePoaof 
Italj  (being  probablv  no  more  than  the  Etruscan  rendering  of  the  Greek  word), 
at  least  in  Iloracc's  idca,  as  piainly  appean  from  the  poet's  here  alluding  to 
LycjDum  in  Arcady  as  bis  proper  habitation.  Few  representations  of  the 
svlvan  deity  are  such  expressiTo  embodiments  of  bis  reoeiTed  chancter,  or  so 
nobly  cxecuted  as  the  sard  here  Hgured.     (Dr.  Xott,  Imp.  Gem.  IV.  65.) 

XVII.  B.  SiiEPHERD  AXD  Nymph  (who  msy  well  represent  Horace  and 
Tyndaris).  recÜDing  on  a  lion's  hide  spread  out  under  a  tree,  and  Ustening  to 
the  **  sweet  pipe ''  of  Faunus  or  Pan.  The  youth  is  singing,  the  nyroph  best- 
ing  time  with  her  hands  to  the  music.  On  the  flat  rock  senring  for  table  is 
set  a  crateTf  coDtaining  the  *'  innocentis  pocula  Liesbü/'  which  the  pair  bad 
been  quaffing  to  allay  the  heat  of  the  buming  dog-days.  Cameo,  sligbdy  en- 
Urged.  (Bererley.) 

XVIII.  A.  The  Ixdian  Bacchus,  bearded,  of  gnre  and  rererend  aspect, 
cUd  in  the  crocota  long  ycUow  gown  appropriated  to  this  deity,  and  still  the 
prescribed  garb  of  the  Buddhist  bauze^  and  bearing  the  thyrsus  bound  with 
fUletH,  as  well  as  bis  proper  Tasc,  the  rantharas,  This  is  tbe  original  type 
under  which  the  god  was  firet  introduccd  into  Greece ;  it  was  exchanged  for 
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tbe  boyish  figure  by  Uter  art,  which  saw  nothing  deeper  in  tbe  character  than 
the  Genius  of  merriment  and  festivitj.  So  completely  bad  tbe  ancient  con- 
ception  of  tbe  type  become  obsolete,  tbat  Pausanias  remarks,  aa  specially 
wortby  of  notice  amongst  tbe  decorations  of  tbe  CofTer  of  C3rp8du8,  tbat  the 
Dionysos  "  bad  a  beard,  and  was  clotbed  in  a  long  tunic  reacbing  to  bia 
beels/'  Tbe  same  cbange  in  the  idea  makes  it  more  than  probable  tbat  of 
aoch  a  sbape  as  appears  upon  tbis  gern  was  tbe  very  ancient  statue  caired  oat  of 
a  Single  gigantic  vene^toch  seen  by  Pliny  at  Populonia,  and  passing  then  for 
a  Jupiter.  But  tbe  choice  of  tbe  peculiar  material,  and  tbe  locality  Popu- 
lonia  (Popluna  on  its  coins),  being  named  afler  Pupluns,  tbe  Etinscan 
Dionysos,  almost  demonstrate  the  true  character  of  tbe  image  (doubUess  long 
before  robbed  of  bis  distinctive  golden  cantbaras),  tbat  bad  become  one  of 
the  natural  curiosities  of  tbe  decayed  Tyrrbenian  city.  (H.  N.  XIV.  2.) 
Banded  agate.  (King.) 

XYIII.  B.  Bacchakte,  totally  orercome  by  tbe  influence  of  tbe  god,  sink- 
ing  backwards  and  rainly  endeavouring  to  stay  berself  by  grasping  at  a  tall 
ampbora  of  most  elegant  form,  wbilst  her  tbyrsus  and  garland  drop  from  her 
rehixing  hold.  Of  all  such  figures,  this  may  be  pronounced  tbe  finest  for 
design,  forcible  expression  of  the  idea,  execution,  and  lastly,  extreme  beauty 
of  material,  a  jacintb-like  Sard.  (Blacas.) 

XIX.  A.  Venus  bibino  from  her  Birth-place,  tbe  ocean,  and  wringing 
tbe  brine  out  of  her  flowing  tresses.  The  dolphins  are  introduced  to  express 
the  marine  character  of  tbe  scene.    Sard.  (Blacas.) 

XIX.  B.  CupiD,  CARRYIKO  A  GoAT  FOR  Sacrifice  upon  tho  altar  of  Baccbus, 
recognisable  by  its  circular  form.     Sard.  (Praun.) 

XX.  Male  Sphinx,  bere  representing  (as  the  editors  of  the  Imp.  Gem. 
explain  it)  Dionysos  Lcontomorphos,  proffering  with  one  band  a  lily  which 
assumes  the  form  of  a  capacious  crater,  wbilst  in  tbe  other  be  bolds  a  myrtle- 
brancb :  a  type  conreying  in  tbe  most  speaking  manner  an  iuTitation  to  con- 
viTiality.  Executed  with  wonderful  precision  of  drawing  and  equal  delicacy 
of  touch,  in  a  somewbat  early  Greek  style.  Sard.  (Marquis  de  Salines. 
Imp.  Gem.  III.  52.) 

XXI.  A.  Diana,  bolding  in  one  band  a  bow,  in  tbe  other  a  distaff.  Tbe  sun 
and  moon  overhead  are  the  primitive  Symbols,  borrowed  from  Assyrian  art, 
tbat  denote  etemity,  and  point  out  the  presence  of  a  deity  in  the  figure  repre- 
sented.  At  her  feet  are  seen  her  attributes,  tbe  stag  and  bound.  This  has 
all  tbe  air  of  a  Roman  copy  from  some  noted  early  statue  of  tbe  goddess. 
Sard«  (Vescovali,  Imp.  Gem.  II.  11.) 

XXI.  B.   Apollo  reposino  afteb  ms  Victort  ovxr  Masstas,  and  resting  bis 
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lyre  npon  the  heftd  of  a  mudl  fenuile  6gure  holding  Ibrth  a  bniich  of  a  tice. 
Thifl  subtidiary  personage  hat  been  ezplained  as  Pitho,  or  elae  Tbonii,  tb 
original  posseasor  of  the  Delphic  shrine,  bat  Vuconti  ia  oertainl j  in  the  right  \j 
oonsidering  her  nothihg  more  than  one  of  the  «XafofM,  choms  of  little  girb  wl» 
annually  bore  the  first-fruits  of  the  country  to  their  patron  god.   Sard.  (Klag.) 

XAII.  A.    JvBA»  Ki5Q  OF  NuMiDiA«  the  last  aod  the  moat  formidablet» 
Caeear  of  the  fricnds  of  Pompej.     His  enormouB  periwi^,  with  iti  rom  of 
elaborate  curla,  reada  na  an  amuaing  comment  upoD  Cioero's  joccae  alhiaioa  to 
hia  peraonal  appearance  during  hia  riait  to  Borne,  aome  twenij  jeara  befixe 
the  date  of  thia  portrait:  "Votitat  ante  oculoe  iatorum  Juba,  regia  filio^ 
adoleeocna  non  minua  bene   nummatua  quam   bene  capißatu* "  (Pro  Leg. 
Agr.  22).     He  had  been  deapatched  to  that  city  bv  hia  fiitber,  Hiempaal,  to 
buy  a  decree  confirming  him  in  the  poaaeaaion  of  the  public  land  ob  tbe 
Mauntanian  coaat,  which  he  had  nnceremonioualy  appropriated.     Hoirevvr 
profuae  hia  locka  may  bare  been  in  hia  youth,  it  ia  probable  tboae  decoratiog 
thia  likeneas  wcre  artificial,   a  faahion  remarked  by  Stnbo  as  prerailiog 
amongat  tbe  Xumidiana.     They  doubtleaa  had  leamt  it  from  their  GarthaginiaB 
neighbours,  for  Hannibal,  in  his  boat  figured  by  Viaoonti  (Icon.  Gtec  III. 
PI.  17).  ia  unmiatakably  bewigged ;  and  Silina  also  learea  no  doubt  as  to  tbe 
aame  practice  amongat  hia  countnnien, 

**  Tunc  frontcm  Chremea  intonaam  umbrante  capillo 
Sspptus  et  horrentes  effingcna  crine  galeros." — (Pun.  I.  405.) 

But  all  the  credit  of  the  invention  ia  due  to  the  Pharaoha  of  renaoteet  an- 
tiquity,  who  regularly  parade<],  on  occaaiona  of  ceremony,  in  böge  fhll- 
bottomed  wiga,  perfect  spccimena  of  which  bare  come  down  to  our  timea. 

The  lenjcfth  of  the  African  chief  *8  purae,  equally  immortaliaed  by  Cicero  with 
that  of  hia  curla,  ia  atill  attei^ted  to  numismatiata  by  the  abundanoe  of  denarii 
extant  coined  out  of  hia  treaaurea,  with  hia  image  and  auperscription,  for  the 
pay  of  the  troopa  wbo.  undcr  Q.  Scipio  (Pompey'a  father-in-Iaw)  and 
Petreiu^,  plavotl  out  their  desperate  gamc  in  his  dominiona.  The  notorious 
arrogancc  of  Julia,  which,  aa  Ilirtius  recorda,  he  made  hia  Roman  friende  ao 
bittorly  feol,  waa  doubtleaa  of^en,  though  unwiUingly,  propitiated  by  their 
wearing  on  their  fingere  the  portrait  of  himself  in  the  character  of  their 
patron,  aa  the  ruio  then  waa  with  other  ctienta  of  the  powerful.  Thia  auppo- 
aition  affonls  a  plausible  explanation  for  the  exiatence  of  theae  nomeroua 
portraita  of  a  barbarian  king  whose  aole  hiatorical  importance  ia  derired 
from  hia  ill-starred  connection  with  the  fortunes  of  Pompey.  Thia  head  is 
engraved  in  the  nio«t  fini^ihed  manner  of  Roman  art  aa  it  flouriahed  in  hia 
times,  on  a  dark  Sard.     (Maskelyne.) 

XXll.  B.  The  Etrusc.in,  oh  P£L.\iic.ic,  Hercules,  in  the  act  of  drawing 
his  bow.  The  peculiar  form  of  the  weapon  explaina  cleariy  Homer*a  epithet 
fXirrma  r«;« ;  and  alao  why  Euripidea  makea  the  unlettered  matic  com- 


BOOK  I.]        THE    ILLUSTRATION S.  397 

pare  the  third  letter  in  the  Signatare  of  Theseus  to  a  curl ;  or,  as  Agathon 
prefers  it,  to  the  Scythian  how  (Ath.  X.  454).  It  must  be  borne  in  mind 
tbat  the  poets  always  term  Scythian  the  bow  wbich,  in  early  art,  is  the  pecu- 
liar  weapon  of  Hercules.  He  only  assumes  the  club  in  bis  encounter  with 
the  Nemean  lion,  aller  bis  arrows  prove  of  no  arail  against  the  beasfs  im- 
penetrable  hide.  In  the  same  primitive  style  of  art,  as  yet  füll  of  the  tradi- 
tions  of  Pliny's  "  Asiatic,"  tbat  is,  Assyrian  Scbool,  Hercules  knows  nothing 
of  the  picturesque  wild-oIive  trunk  with  which  mature  Greek  taste  armed 
bim,  but  bears,  as  in  the  present  instance,  the  metcU  mace,  such  as  bis  proto- 
type  Sandon  wields  on  the  Babylonian  cylinders.  Hercules  is  here  repre- 
sented  as  a  youth  according  to  the  rule  of  primitive  art,  which,  for  some 
flßstbetic  reason,  was  in  every  case  reversed  by  the  succeeding  school.  Thus 
the  ancient  beardless  Hercules,  Neptune,  &c.  become  in  the  perfected  style 
bcarded  and  mature  figures,  whilst  the  originally  bearded  Hermes,  Achilles,  &c. 
are  conrerted  into  smooth-faced  youths.     Sard  8carabeoid.[^(King.) 

XXin.  A.  A  RoE,  in  the  act  of  springing  up  from  her  recumbent  position, 
and  tumiDg  round  her  head  to  listen,  as  if  startied  by  some  suspicious  sound. 
Tbis  animal  is  here  drawn  with  such  truth  to  Nature  as  to  be  immediately 
recognisable  for  tbat  smallest  of  the  deer  kind,  the  Italian  caprido  or  capretto, 
still  plentiful  in  the  Tuscan  Maremme,  where  its  chase  has  the  same  charms 
for  the  native  sportsman  as  of  old  for  bis  Tyrrhcne  ancestors.  This  very 
graeeful  intaglio  fully  evinces  that  Etruscan  Art  (and  the  same  Observation 
applies  to  Assyrian  and  Phoenician)  had,  in  the  delineation  of  animals,  com- 
pletely  emancipated  itself  from  all  archaic  stifiness,  which  it  never  succeeded 
in  doing  as  regards  the  human  figure.  That  the  present  work  belongs  to  the 
Tyrrbene  school  is  demonstrated  by  the  carelessly  executed  border  Ümt 
encioses  the  design,  manifestly  added  as  an  indispensable  finish  to  the  signet, 
wberesA  in  pure  Greek  eugravings  (for  one  of  which  this  intaglio  might  other- 
wise  be  taken  in  virtue  of  its  elegance  and  lifo),  the  enclosure  is  always 
formed  by  a  single,  fine  line.    Sard  scarabeus.  (Maskelyne.) 

XXUI.  B.  LiON  PULLI5G  DOWN  A  8TA0.  This  subject  beiug  a  common, 
almost  national  type  of  the  coins  of  Phcenicia,  this  very  fine  engraring  is 
possibly  due  to  some  Tyrian  artist,  although  the  gem  itself  was  found  at 
Vulci.  The  work  is  remarkable  for  its  extreme  finish,  even  the  difference  in 
the  hides  of  the  two  animals  being  carefuUy  expressed.  To  add  to  the 
curiosity  of  this  scarabeus,  the  back  is  carved  in  relief  into  the  figure  of  a 
warrior,  who,  one  knee  bent,  grasps  his  spear,  and  lifts  hisfinger  as  if  to  en- 
join  silence,  being  manifestly  lying  in  ambush.  This  cameo  is  of  the  same 
finished  workmanship  with  the  intaglio,  and  undoubtedly  proceeds  from  the 
same  band.  Such  archaic  relievi  are  of  the  highest  rarity.  Sard.  (Demi- 
doff.     Imp.  Gem.  lU.  2.) 

XXIV.  A.     Stmbolical  Riivo:  a  talismanic  compoeition  bringing  together 
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the  inflaences  of  leTenJ  diTinitiet  fbr  tbe  benefit  of  its  wemrer.     Upon  tiw 
ring  itself  Stands  the  device  sopposed  to  be  engraTed  on  tbe  signet^  beiag  a 
grylltts  in  the  outline  of  a  stork  derouriag  a  serpent,  a  bird  aacred  to  Im  ; 
which  in  ita  turn  is  surmounted  bj  ApoUo's  own  raren.     Within  tbe  boop 
Stands  Victory  in  person.     On  the  dexter  side  is  the  dolphin-entwioed  trident 
of  Neptune,  eoopled  with  the  crescent  of  Diana.     On  the  nnuter,  the  tbree 
oonical  objects  mnst  bc  the  apice*  (capa  of  offioe)  of  the  flam^i  Dialii^ 
Martialis,  and  Quirinalis ;  and  thus  is  secnred  the  &TOur  of  Jore,  Man,  and 
Romuluft,  with  the  least  poasible  expenditnre  of  space.     Thej  are  fbUowed  bj 
the  caduceus  of  Mercury,  ooupled  with  the  tordi  of  Phoebus.    At  tbe  bottom 
are  placed  the  thyrsus  of  Bacchus  and  the  dob  of  Hercules.     Bj  this  in- 
genious  alleg^ry  all  the  chief  gods  of  the  Roman  pantheon  are  bnnight  to  aet 
within  the  narrow  area  of  this  gem.     The  legend  teils  the  world  that  it  is 
the  si^et  of  a  certain  '*M.  Varus,  son  of  Quintilius ;"  and  Uierefore  of  die 
same  family  as  the  subject  of  this  ode.     The  R  in  the   naane  baa  been 
doubled  merely  by  the  error  of  the  engrarcr.    Sard.  (Maskelyne.) 

XXIV.  B.  Mercurt  conducting  a  soul  to  the  other  world.  The  god's 
petasus,  it  will  be  obsenred,  is  bere,  as  in  many  other  antiqoe  figures  of  bim, 
tbrmed  out  of  the  upper  shell  of  a  tortoise.  The  disembodied  spirit  carries 
a  bay-branch,  Juvenal's  "humida  laurus/'  the  established  instmment  of 
purification.     Etruscan  of  the  finest  character.  (Berlin.) 

XXV.  A.  Nemesis,  depicted  here  exactly  as  the  poet  Dionysios  describes 
her  in  his  hymn  to  that  goddess,  "measuring  lifo  with  her  cubit  (fore-ami), 
and  evcr  bending  her  brow  downwards  under  tbe  bosom  of  her  rohe."  She 
significantly  exhibits  her  arm,  that  primitive  Instrument  of  mensnration,  and 
which  gHTc  its  name  to  the  cubit :  a  gesture  inculcating  moderation  {modus 
in  its  double  sense)  in  conduct.  In  her  other  band  she  holds  a  brauch  of 
ash-trec,  /uiXia,  probably  taken  as  her  attribute  in  consequence  of  the  special 
URC  of  tliat  wood  in  making  spear-staTes.  The  most  celebrated  statne  of 
Nemesis  was  that  at  Rhamnus,  sculpturod  by  Phidias,  with  the  utmost  appro- 
priateness,  out  of  a  block  of  Parian  marble,  which  had  been  carried  thus  hr 
by  the  Persians  under  Xerxes  for  the  purpose  of  making  a  trophy  therevrith 
to  commemorate  the  victory  upon  which  they  counted  as  certain.  This  statne 
simiUrly  held  in  one  band  an  ash-branch,  but  in  the  other  a  basin  engraved 
with  figures  of  Ethio])ians.  Upon  her  head  was  a  crown  composed  of  stags 
and  small  figures  of  Victory.  (Pausan.  I.  33.)  The  later  types  of  the  goddess 
attempt  to  intensify  the  meaning  of  the  idea  she  embodies  by  adding  wings, 
and  putting  in  her  hands  a  measuring-rod  and  a  bridle.  Roman  work  of  the 
finest  character.     Sard.    (Blacas.) 

XXV.  B.  Mask  dp  Silencs,  crowned  with  vine-Ieaves  and  ivy.  His 
features  here,  instead  of  the  profound  exprcssion  of  drunken  gravity  they 
commonly  wear,  are  distorted  with  uproarious  merriment.     This  cameo,  in 
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high  relief,  judging  from  the  extreme  minuteness  of  the  finish,  must  belong 
to  a  pro-Roman  school.     Cameo.  (Dr.  Nott,  Imp.  Gem.  IV.  66.) 

XXVI.  Head  of  Libebtas,  as  she  appears  upon  the  ooinage  of  Brutaa. 
The  style  of  this  fine  work  is  that  of  the  Ust  Century  of  the  Bepuhlic,  whenoe 
it  may  be  inferred  that  its  proprietor,  a  certain  C.  JE]iuB,  had  joined  the 
■ame  side  as  Horace  when  at  coUege.    Sard.  (Praun.) 

XXVII.  A.  CEirrAUR  carrying  an  immense  bowl  and  an  uprooted  pine- 
tree,  in  allusion  totheir  fighting  the  Lapithse  with  such  weapons  at  the  nnptial 
feast  of  Pirithous.  The  monster's  figure,  on  a  cameo  intended  to  embellish 
a  piece  of  plate  for  the  festal  board,  was  clearly  intended  to  read  an  apt  lesson 
upon  the  evils  of  uniimited  indulgence  in  wine,  to  which  his  own  powerful, 
semi-divine  race  owed  its  destruction.  Work  in  Tery  high  relief  of  the 
Roman  school.     Cameo.  (DemidofT,  Imp.  Gem.  U.  24.) 

XXVII.  B.  BsLLEROPHON,  mounted  on  Pegasus»  and  spearing  the  Chimsera. 
It  will  be  obscrved  that  the  hero  wears  the  petcuus  of  the  ThesBalians,  and 
Epirotes,  to  mark  his  nationality,  he  being  Prince  of  Ephyra  in  the  latter 
country.     Sardonyx  from  Vulci.  (Campanari,  Imp.  Gem.  III.  9.) 

XXVIII.  A.  Serapis.  The  stem  aspect  of  his  countenance  declares  that 
he  is  here  figured  in  his  character  of  Ai'doneus,  King  of  the  Lower  World. 
The  com-basket,  calatkus,  upon  his  head  is  explained  by  Hacrobius  as  signi- 
fying  the  capaciousmess  of  the  deity  (considered  as  identical  with  the  Sun), 
whenceproceedsalllife,andwhitherallliferetums.  LaterGreek  style.  (Berlin.) 

XVIII.  B.  Syrem,  or  Harpt,  with  uplifted  arms  Standing  between  two 
seated  gryphons.  All  three  seem  by  their  uplifted  heads  and  open  mouths  to 
be  crying  aloud  unto  their  god.  The  idea  seems  suggested  by  the  chorus 
of  Cynocephali  hymning  the  setting  sun,  a  constant  picture  in  the  Egyptian 
**  Ritual  of  the  Dead."  It  is  hardly  possible  to  conjecture  the  hidden  sense 
of  this  most  weird-looking  group,  so  füll  of  the  dark  symbolism  of  the  East, 
for  both  design  and  style  unmistakably  belong  to  the  purely  Asiatic  dass  of 
Etroscan  remains.  The  Harpy  is  in  archaic  art  the  regulär  personification  of 
Deathy  the  gryphon  of  Phoebus,  but  only  in  his  character  of  Apollo  **  the 
Destroyer."  That  some  refercnoe  to  these  ideas,  intelligible  at  the  time,  was 
intended  here  is  tolerably  certain,  but  what  lesson  the  hieroglyph  was  intended 
to  convey  to  the  beholder  of  its  impression  is  lost  with  the  religion  whenoe  it 
emanated.     Sard  scarabeus.  (Campanari,  Imp.  Gem.,  III.  40.) 

XXI.  A.  War-horse's  Head,  couped,  coupled  with  a  Corinthian  helmet, 
as  the  Tizored  kind  was  termed  to  distinguish  it  from  the  Athenkuif  which 
left  the  face  open.  Evidently  the  signet  of  some  cavalier  who  flourished  in 
the  best  times  of  Greek  art.     Sard.  (  Demidoü^  Imp.  Gem.  II.  73.) 
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XXIX.  B.  GAinrinEDB  beftiing  the  emblems  of  his  former  and  present  ocei- 
pation,  the  shepherd's  crook  and  the  rase  of  nectar.  Tbis,  tbe  Roman  made 
of  treating  the  subject,  strongly  contrasts  witb  the  Tery  mmterialistie  eoneep- 
tion  of  the  same  pcraonage  in  Etrusean  art,  giren  at  p.  62.     (Berlin.) 


XXX.  A.  VExrs,  in  her  character  of  *'  EoplcBa,"  the  protectrees  of 
rinem,  bome  over  the  ooean  upon  a  hippocampus.  The  goddeaa  wean  a 
mftgnificcnt  nocklace  to  declare  her  qoality  (that  bein^  the  disdnetiTe  Orna- 
ment of  the  Queen  of  Beauty),  and  expands  her  peplnn  with  one  hand  Ib 
catch  the  favouring  breese  and  amiit  tbe  progresB  of  her  steed,  who  beats  tbe 
waters  with  the  6n8  of  a  fish,  not  the  fore-legs  of  a  horae,  na  in  the  waj  tkis 
animal  in  usually  depicted.  In  tbe  present  case  hia  fi^re  ia  copied  more 
cloaely  from  nature,  the  type  being  the  curious  fish  kippocampus  of  the  Me- 
diterranean.  Amongst  the  innumerable  representations  of  Ventis  on  gemi^  I 
know  of  none  comparable  for  elegance  to  tbis.    Sard.  (Duc  de  Lujnea.) 

XXX.  B.  CrpiD  exerting  all  his  strengtb  to  hold  np  an  enormoos  eonni- 
copia,  the  populär  emblem  of  riebe« :  a  most  appropriate  derice  fbr  a  njnpk 
of  Glyccra's  profeasion.  Tbe  name  "Aulua"  in  tbe  field,  aignatore  of  aa 
imaginary  artist,  is  a  modern  interpolation.  YeDow  ealcedonj.    (Mariboroiigb.) 

XXXI.  A.  Apollo  Delpuici's  :  on  one  aide  Stands  the  altar  «upportingbia 
tripixl,  »unnounted  by  a  blaxing  sun,  attribute  of  tbe  god  aa  Pkctbus^  and  bya 
twittoritig  bird,  alluaive  to  bis  character  as  master  of  augury.  On  the  otber 
aide  lio  bis  bow  and  quiver,  upon  wbich  sits  tbe  god*s  own  prophetie  ominoos 
(bwl.  the  raren.  Tbe  inscription  ia  tbe  Md  abows  tbe  gern  to  oome  ontof 
tbe  original  cabinot  of  Lorenxo  dei  Medici.  Tbe  stone  haa  heen  cot  down 
into  an  o^'tapm  in  mcdiiend  tin>e«.  when  that  pattem  was  greatlv  in  rogne 
fbr  »i};not:ft  in  ci^n«t\]uonce  o(  it9  »uppo^ed  talismanic  rirtnee,  aa  repreeenting 
the  «xyi/t^h/  of  l\vthagv>ra*,     Sard.  (Florence.) 

XXXI.  a,  Ar\^i  l«>  .Xoticiii«  gnanltan  of  roads  and  streeta,  leaning  againat 
a  dwart*  c\>!umn.  bi»  pr>por  symboI  ia  this  character  (^Cbriahna's  iat\  and  hold- 
ing  <v*rtb  bi*  K»w  in  ticken  ofamity.     Pirv^lot.  i^King.'^ 

XXX U.  V.  Arouo  XlrMccrs«^  cfad  in  tbe  long  gown  of  a  Mose,  and 
j^>at^xi  K't'orv-  the  IXIj^Kic  trip^vi.  »ioging  to  the  notes  of  bis  own  ntkara. 
Tbc  mako  v^'  tKat  i»»;n:rueQt.  th^  i3TV!*t:oa  of  tbi»  cod«  a»  distinguished  from 
the  .»rM  v»i  Mervur>,  i*  nrnr  cWr^y  «xprv:<$<^  ia  thi»  reprt-äentation.  An  ex- 
»m^<j^  almv>*:  «tilssxt  a  rtfaL  cJf  the  f^prrevt  iirvek  style,     Said.  (Dr.  Xott, 


XXXU.  9.     TYxrs:v'Koas  ti>'x\^  ili:x  Ltu:.  the  astitnde  aasigned  to  this 
aiatf«f  V\  tb<  7\>:xti&:xvT«  %>e'  a>.vvc:  art :  a»  Awsimia»  expmaea  the  eodc^ 
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Her  figure  is  backed  by  a  lofty  pedestal  supporting  a  Statuette  of  Bacchus, 
presiding  deity  of  tbe  tbeatre.  The  name  in  the  field  is  that  of  the  pretended 
artist  Allion,  whose  existence  is  due  to  the  fabricators  of  signatures  in  the  last 
Century.     Onyx  of  three  strata.     (Blacas.) 

XX XIII.  Etruscak  Yoüth  driving  in  bis  Car  the  "  ill-matched  Pair,"  ' 
a  sphinx  and  a  mortal  horse,  and  confront«d  by  a  harpy,  who  amicably  profiers 
bim  a  lotus-flower.  A  design  rieh  in  symbolism,  and  breathing  all  the  gloomy 
mysticism  ofthat  Oriental  creed,  as  yet  uninfluenced  by  the  elegant  materialism 
of  Hellenic  cultuiy.  The  harpy,  that  regulär  ,emblem  of  Death  in  archaic 
sculpture,  may,  however,  by  her  presence  here  gire  a  due  to  the  hidden  mean- 
ing  of  this  composition.  The  horse,  also,  in  sepulchral  bas-reliefs,  signifies 
departure  from  this  world,  whilst  the  sphinx  is  the  attribute  of  the  Assyrian 
war-god,  Nergal.  It  may,  therefore,  be  conjectured  that  this  combination 
pictures  the  happy  arri?al  of  some  departed  hero  in  the  Elysian  Fields,  and 
bis  welcome  by  tbe  genius  of  the  place  whither  he  is  conveyed  by  the  ministers 
of  bis  patron  'gods.  In  the  well-known  tomb-painting  at  Tarquinü,  the 
departed  soul  is  bome  along  on  a  car  drawn  by  bis  good  and  evil  genii.  And 
the  idea  perhaps  supplies  the  true  Interpretation  of  the  interesting  graffito 
here  figured.  Some  such  monument  of  primitive  art  probably  suggested  to 
our  poet  the  stränge  allusion  to  the  deification  of  Romulus, — 

"  Martis  equis  Acheronta  fugit." 
Gold  ring.     (Fioli,  Imp-  Gem.  I.  68.) 

XXXIV.  Jupiter  in  his  Quadriga,  thundering  aboTe  the  clouds.  The 
horses,  in  rarious  attitudes,  are  drawn  with  uncommon  spint,  and  are  engraved 
with  a  lightness  of  touch  that  declares  the  work  to  proceed  from  some  good 
Greciaa  band.     Sard.     (Praun.) 

XXXV.  A.  Thb  PoRTUif  a  Fortis,  or  Equestris  o?  Anticm.  She  is  figured 
on  this  gem  exactly  as  she  appears,  side  by  side  with  her  twin-sister  Fortuna 
Felix  (whoee  head  is  diademed),  upon  a  denarius  coined  by  Q.  Rustius,  a 
master  of  the  mint  to  Augustus.  The  symbol  of  the  ram's  heads  alludes  to 
tbe  ccmting  devioe  of  the  gena  Rustia,  a  ram  pcusant,  which  was  put  on  the 
consular  coinage  of  that  &mily.  Tbe  only  difference  between  the  two  types 
is,  that  on  the  denarius  first  mentioned  the  goddess  holds  in  her  band  the 
same  little  disk  (a  lümm,  sacrificial  cake?)  which  on  the  gem  is  seen  in  the  bill 
of  the  bird,  and  the  exact  meaning  of  which  it  is  impossible  to  discover.  She 
appears  bending  her  head  forwards,  as  though  nodding  assent  to  the  questions 
of  thoee  who  came  to  consult  her  fiur-fiuned  orade,  that  being  the  mode  in 
which  her  responaes  were  retumed  there,  as  we  leam  from  Macrobius  (Sat. 

I  The  b«tt  nmile  VirsU  eonld  think  of  for  a  bftd  match.  *'  Jangentnr  jftm  gryphca  eqnia" 
^  perlupi  tnitgetted  DJ  a  pletore  of  thU  kind. 

D  D 
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I.  23),  *'  Vidimus  apud  Antimn  promoTeri  simulicrm  FortDiMmim  ad  daada 
re8pon8&.'*  The  ant,  that  proper  attribate  of  Cerea  as  tbe  first  builder  of 
granaries,  may  allode  to  Fortune's  despotic  sway  orer  the  fraits  of  tbe  eartk, 
or  eise  is,  like  the  nun,  a  kind  of  relnts  on  the  name  of  Bastiusy  aa  the  *'  poor 
cultirator  of  the  country"  whose  special  devotion  to  the  goddess  of  Antiom 
Horace  noticcs  in  this  ode.  From  the  identity  in  style,  eqaaliy  with  type, 
it  is  almost  demonstrable  that  this  gern  was  the  actaal  aignet  of  this  monerer 
of  Augustus.     Prase.     (Kiog.) 

XXXV.  B.  Fortuna  Primigkkia,  carrying  Neptnne's  dolpbin  and  trident, 
to  signify  that  she  is  *'  mistress  of  the  seas,"  and,  to  express  Uie  same  notioa 
Inore  forcibly,  bome  upon  the  back  of  "  the  tyrant  of  the  Weatem  waTe," 
Capricomus.  An  early  Roman  work.  Sardonyx.  (Dr.  Nott,  Imp.  Gem. 
IV.  11.) 

XXXVI.  A.  Sacrifice  to  Jupiter.  A  Roman  in  bis  toga,  with  corered 
head,  "  sacrifico  ritu,''  and  bearing  the  bowl  of  libation,  accompanied  by  the 
popa  armed  with  bis  pole-axe,  is  adrancing  towards  the  god,  who  sits  en- 
throned  upon  a  lofty  pedestal.  Fine  work  of  the  Augostan  period.  Said. 
(BUcas.) 

XXXVI.  B.  VicTORT,  in  the  character  of  Hygeia  giring  her  serpent  to 
drink  oot  of  a  patera.  The  union  of  these  Tery  diverse  dirinitiea  in  one  person 
can  only  be  explained  by  supposing  that  the  owner  of  the  signet  wished  eqnally 
to  court  the  influenoe  of  both.     Fme  Ch-eek  style.     Sard.     (Blacas.) 

XXXVII  A.  M.  AirroNT,  a  contemporary  portrait.  Tbere  ia  something 
of  the  Hercules-type  in  the  massy  cast  of  the  fcatures,  in  fiict  the  TriomTir 
boasted  of  bis  descent  from  the  Horaclide  Auton,  and  used  among  bis  troops 
(records  Plutarch)  to  affeet  the  costume  of  the  demigod  comingout  in  a  üod'a 
hide  and  carn'ing  a  club  for  a  sword.  Sard.  (Capranesi,  Imp.  Gem.  IV. 
91.) 

XXXVIII.  B.  Female  Head  covered  with  the  skia  of  an  elephant,  form- 
ing  a  specics  of  helmet.  Cleopatra-Sclene  first  appears  on  her  coins  in  this 
Singular  head-dress.  As  this  queen's  husband,  Physcon,  also  assumes  the 
same  costume,  it  is  probable  that  he  chose  to  figure  thus  as  the  Libyar  Her- 
cules, in  Opposition  to  the  Theban,  the  character  under  which  the  Macedonian 
kings  were  regularly  depicted.  The  reason  commonly  assigned,  an  allusion 
to  the  great  force  of  war  elephants  he  possessed,  is  altogether  untenable.  In 
old  art  the  brides  of  Hercules,  Omphale  or  lole,  wear  the  bero's  own  equip- 
ment,  and  by  the  same  right  Selene  puts  on  the  elephant-mask.  Under  tbe 
Romans  this  head  became  the  establisbed  type  of  the  prouince  Africa,  and 
therefere  distinguisbes  much  of  the  mintage  of  Alexandria.  But  the  fine  work 
tif  the  present  gern  carries  it  back  to  the  Ptolemaic  period.    Sard.    (BUcas.) 
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XXXVm.  A.  Etrüscak  Oantmedb,  kneeling  as  he  presents  tho  cantharua 
to  hifl  lord,  and  holding  in  bis  left  hand  the  capis  whence  it  has  been  fiUed. 
Tbis  wonderfully  finisbed  int4iglio  presenres  to  us,  in  tbe  effeminate  plumpness 
of  tbe  fonns,*  tbe  Tyrrbene  beau-ideal  of  youtbful  beauty,  and,  doubtiess,  in 
tblB  boy  tbe  a/Ctoal  figure  in  wbicb  some  fiivourite  ptnccma  performed  bis  duty  at 
tbe  ontrageous  reTels  of  tbe  Etruscan  nobility,  of  wbicb  Theopompus  bas  left 
8o  yirid  a  picture.  (Atben.  XII.  14.)  As  in  most  Etruscan  engravings  of  tbe 
higbest  cbifls,  tbe  border  is  a  guiilocbe,  executed  witb  the  utmost  precision. 
Sard  scarabeos.     (Beugnot.     Imp.  Oem.  III.  4.) 

XXXVIII.  B.  TouNG  Faun,  acting  tbe  Oanymede  to  bis  senior,  and  fiiling  for 
bim  bis  capacious  scyphas,  witb  tbe  wine  lüled  by  a  q^athtis  out  of  a  profound 
crater,  Tbe  batched  lines  in  tbe  exergue  are  tbe  usual  arcbaic  representa- 
tion  of  a  grassy  foreground.    Sard.     (King.) 


BOOK     II. 


»      •  • 


I.   A. 

JULIUS  CiESAB»  the  star  in  tbe  Seid  aboTe  is  the  «'Julium  Sidos." 
Suetonius  notes  (c.  88)  that  on  the  occasion  of  the  ürat  games  cele- 
brated  in  Csesar's  hononr,  after  bis  deification  by  bis  heir,  Augustus,  a  comet 
appeared  and  shone  for  seven  nights  in  succession,  which  the  Tulgar  belicved 
to  be  tbe  souI  of  tbe  deceased.  **  For  this  reason,"  he  adds,  "astar  is  placed 
upon  tbe  bead  of  the  Dictator's  statue."  This  adjunct,  therefore,  is  a  proof 
that  tbe  present  gern  was  executed  after  Csßsar's  death — in  the  reign  of  bis 
successor,  may  be  satisfactorily  deduced  from  the  excellence  of  its  workman- 
ship.  Antique  gems  witb  CsBsar's  portrait  are  of  extreme  rarity,  the  innu- 
merable  examples  claiming  that  honour  to  be  seen  in  every  coUection,  being 
easily  recognized  as  productions  either  of  the  Cinque-cento  School  (when  the 
pretended  vera  effigies  of  the  greatest  of  the  Romans  was  naturally  more  in 
demand  than  any  other),  or  eise,  if  of  bigbly  finished  work,  belonging  to  the 
derer  imitators  of  tbe  antique  in  tbe  last  Century.  Amongst  tbe  immense 
number  that  have  come  under  my  notice,  this  profile  and  the  Townley  (in 
front  fiice)  have  alone  presented,  upon  careful  examination,  all  the  necessary 
criteria  of  antique  origin.    Sardoine.     (Haskelyne.) 

I.  B.  Plectbum  A5D  ScABiLLUM,  tbe  propcr  arms  of  a  musician.  Tbe 
plectrum  was  an  instrument  witb  a  cunred  bandle  and  eUstic  bUde  of  bom  or 
irory,  osed  for  striking  the  strings  of  tbe  lyre  in  tbe  same  manner  as  tbe 

I  Cleariy  betokeaing  **  adoleacens  eneet»  vel  ambign»  ririHutii/'  the  fathi<mable  eiip- 
bearer  of  Beneca'«  timet. 
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Hulcimer  is  now  pUyed,  for  the  ancieuts  never  tboagfat  of  twan^ng  Ute  cfaord» 
with  the  bare  finger-ends.  The  scabiUum  was  formed  of  thin  Intmse  pUl» 
fiutened  loosely  together  in  the  form  of  a  shoe-sole,  and  ma  wom  bj  flatf- 
players  on  the  foot,  being  used  for  beatiiig  time  to  the  notea  of  tiiat  iastni- 
ment.     Sard.     (Kestner.  Imp.  Oem.  II.  90.) 

II.  A.  Hkad,  in  a  Phrygian  cap,  round  which  is  ded  the  rojral  diadeD. 
The  costume  naturally  soggesta  Priam  for  the  subjecty  bot  tfae  femtores  an 
too  harsh  and  have  too  much  indiridnality  for  an  ideal  portrait.  More  pro- 
bably  it  is  the  likeness  from  the  life  of  some  petty  Asiatic  prinee,  and  its 
peculiar  execution,  almost  Parthian,  supports  thia  explanation.  Sard. 
(Blacaa.) 

II.  B.     Arimaspian  arrayed,  like  Hercules,  in  a  lion's  hide,   stmgglin^ 

with  a  gryphon,  which  he  throtUes ;  whiUt  the  monster,  tuming  back  ite 

head,  vainly  strives  to  tear  liis  arm  with  its  eagle-beak,  at  the  same  tiroe 

plying  its  talons  vigorously  against  bis  body.     This  spirited  group  is  the 

earliest  representation  to  be  found  in  art  drawn  from  the  wild  storr  which 

Herodotus  Rays  (iv.  27)  the  Greeks  had  leamt  from  the  Soytbians  aboot  the 

"one-eyed"  {arima — ^xm)  race  in   the  far  North,  eyer  warring  with  the 

Gryphons  for  their  hoarded  gold.    The  whole  fiible  may  have  originated  in 

an  attempt  to  ezplain  the  similar  combats  between  men  and  symbolic  monsters, 

that  farourite  theme  of  Assyrian  art,  but  its  early  currency  in  Enrope  is  evi- 

denced  by  this  intaglio,  anterior  in  style,  by  fuU  two  oenturies,  to  the  age  of 

Herodotus.     Scarabeus  of  banded  agate.     (Feoli.     Imp.  Gem.  I.  13.) 

III.  A.  The  Genius  of  Death,  leaning  upon  bis  inverted  torch.  An 
elegant  form  of  the  "  Memento  mori,"  chosen  for  bis  signet  by  a  certain 
Rugenius  of  the  lower  times  of  the  Empire,  as  is  apparent  from  the  characters 
in  which  bis  signature  is  engraved ;  the  name  being  written  in  its  Latin  form, 
but  in  Grreek  letters.  This  gern,  though  very  prettilv  executed  for  its  period, 
derives  its  chief  interest  from  having  once  belonged  to  the  Gallic  Polycrates, 
Murat,  who  presented  it  to  Mme.  de  Vaudiron.     Sani.    (Davidson.) 

III.  B.  Merci'RY  conducting  the  soul  of  a  youth  to  the  sbades,  and  con- 
signing  bim  to  Charon,  who,  with  an  air  of  sympathy,  politely  assists  him  to 
enter  liis  feiTy  boat.  A  beautiful  composition  in  the  imperial  Roman  style, 
very  elaborately  finished.     Peridot.     (Maskelyne.) 

IV.  A.  Ajax,  son  op  Oileus,  tearing  away  Cassandra  (the  "  virgo  rapta"  of 
this  ode)  from  the  altar  of  Pallas.  The  helpless  despair  of  the  suppliant,  and 
the  contempt  for  her  protectress  manifosted  in  the  gesture  of  her  rarisher,  are 
given  with  wonderful  expressiveness  in  this  gem.  So  early  is  the  style  of  the 
design,  that  it  may  well  be  an  exact  transcript  of  the  ivory  canring  on  the 
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Coffer  of  Cjpselus,  "  Ajax  dragging  away  Cassandra  from  the  statue  of  Athene, 
orer  which  is  the  inscription  a!ac  Viaa-a-ai^^jt  kir  a^inaUq  AoKf^c  fxxii  "  (Paiisan. 
V.  19).  Or  again,  its  prototype  may  haTe  been  the  pendant  to  the  "  Ajax 
Struck  by  lightning,'*  which  even  in  Pliny's  day  was  one  of  the  sights  at  Per- 
gamos.  It  was  by  ApoUodorus  the  Athenian,  noticed  by  the  historian  as  the 
Tery  earliest  painter  (he  flourished  in  the  93rd  Olympiad,  or  b.c.  408),  whose 
works  arrested  the  eye.  (Plin.  xxxv.  36.  1.)  This  gern,  which  is  in  the 
later  Etmscan  style,  is  also  particnlarly  interesting  for  the  accuracy  with 
which  all  the  details  of  the  hero's  armour  are  made  out.  It  will  be  observed 
that  the  breastplate  is  decorated  with  two  inlaid  serpents  raising  themselTes  up 
towards  the  neck.  This  explains  Homer's  account  of  a  similar,  only  more 
elaborate,  decoration  on  the  cuirass  of  Agamemnon,  the  three  serpents  in 
mello  fjiixawt  Mvayoio  arranged  upon  it  on  each  side  with  the  same  Subordination 
to  its  shape  (II.  xi.  25).     Banded  agate.     (King.) 

IV.  B.  CupiD  TRiUMPHANT,  bearing  the  palm-branch  of  Victory,  and  master 
of  the  attributes  of  the  principal  gods.  He  rests  one  band  on  the  club  of 
Hercules,  and  with  the  other  extends  the  caduceus  of  Hermes  in  token  of 
amity,  whilst  at  bis  foot  lies  the  shield  of  Mars.  Fine  Roman  work.  Sard. 
(Kestner.  Imp.  Gem.  IV.  27.) 

V.  A.  The  Diomysiac  Bull,  girt  with  ivy  and  standing  upon  the  thyrsus,  a 
Symbol  introduced  to  certify  the  significance  of  the  representation.  Dio- 
nysos-Sabazios  being  always  represented  with  the  homs  of  a  bull,  it  may  be 
inferred  that  the  animal  itself  was  the  primitive  type  of  the  god.  It  may, 
indeed,  bare  been  the  sacred  bull  of  India  transported  into  Greece  with  the 
other  paraphemalia  (like  the  lingam)  of  the  Mysteries,  which  the  Greeks 
themselves  had  for  once  the  honesty  to  confess  were  direct  importations  from 
the  former  country.  **  Dionysos  "  being  no  more  than  Devanisi  (a  title  of 
Siva)  Ch-ecised,  it  was  but  natural  he  should  bring  with  bim  the  animal,  Gan, 
bis  special  attribute  at  home.  As  for  the  explanation  that  Dionysos  is  figured 
with  homs,  from  having  first  taught  the  use  of  oxen  in  tillage,  it  may  be  set 
down  without  further  inquiry  to  the  account  of  the  rationalista  of  the  latest 
ages  of  Greece.  Now  and  then  in  history,  the  original  Sira  peeps  out  in  bis 
Hellenic  successor  in  a  manner  strangely  at  variance  with  the  usual  character 
of  the  jelly  god ;  when,  for  example,  he  appears  as  the  Dionysos  Omestes,  to 
whom  Themistocles  was  forced  by  the  diviners  to  ofTer  in  sacrifice  the  three 
sons  of  Sandace,  Xerxes'  own  sister,  who  had  been  captured  on  the  eve  of 
the  battle  of  Salamis.     (Plutarch.) 

The  name  of  the  pretended  engraver,  Hyllus,  has  been  interpolated  in  the 
field  by  a  modern  band  to  enhance  the  adling-price  of  this  magnificent  gem. 
Said.  (Paris.) 

V.  B.  TiiESEUS  C0NTEMPLATI9G  THE  SwoRD,  tho  credentials  of  bis  birthy 
which  he  has  just  recovered  from  the  rock  underneath  which  his  &ther. 
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iEgens,  had  ooncealed  it.  The  youtbiiil  hero  is  seen  to  hmre  diseuded  ffe 
club  which  had  prerioosly  serred  for  hii  weapon,  apon  tfaus  oominc^  into  poi- 
■easion  of  the  patemal  sword.  The  figiune  ia  deUneatod  with  adminhle  acn- 
imcy,  and  beautifully  finiahed,  being  an  ezample»  haTing  few  saperion,  d  ^ 
perfect  Oreek  style.*    Sard.    (Dr.  Nott.    Imp.  Gem.  I.  69.) 

VI.  WiKOBD  Mak  Standing  bctween*a  sphinx  and  a  pantber,  and  graip- 
ing  a  fore-paw  of  each  monster,  to  ezpreaa  his  oomplete  mnsterj  ower  tfaeoL 
The  principal  figure  and  hia  action  ia  beyond  diapate  a  tranacripit  of  that 
popuUr  derice  on  the  Aasyrian  cylinden ;  the  king,  aimilarij  equipped,  amicably 
grasping  the  proffered  paws  of  the  winged  lion  and  wioged  bull«  the  attribotei 
and  repreeentatiTes  of  Nergal  and  Nin,  the  Man  and  Hercules  of  Kineieb. 
Of  the  Joint  patronage  of  theae  two  deitiea  the  owner  of  the  ngnet  boaita  to 
all  who  may  behold  the  impreaaion  thereof.  Gr{fito  on  a  gold  ring,  (Afoba. 
Imp.  Gem.  III.  59.) 

VII.  A.  Brutus  TiiB  youngir:  a  contemporary  portrait.  All  the  portnits 
we  bare  of  him  exhibit  the  aame  growth  of  ahort  beard  on  the  chin  and  cbeek, 
which  circurostance  indicates  the  period  of  his  life  to  which  they  bd<mg,  for 
it  is  recorded  of  him  that  during  the  latter  part  of  the  Ciril  War  he  taSend 
his  beard  to  grow,  the  usaal  mark  of  mouming.  From  the  frequencyof 
genaine  antique  gems  with  this  head,  it  may  be  deduoed  that  it  was  genenlly 
wom  in  the  signet-ringa  of  all  who  foUowed  bis  party,  aa  a  profeaaion  of  re- 
publican  principles.  Heads  of  Augostas  ata  time  of  life  correaponding  with 
this  date  are  equally  frequent  in  cabinets,  and  may  be  accoanted  for  on  the 
conYcrse  sy^tem.     Sard.     (King.) 

VII.  B.  Bacchu»,  a  bunch  of  grapes  in  ono  band,  his  thyrsna  in  the 
other,  half-reclining,  and  soemingly  half-orerpowered  by  his  own  infloence^is 
drowsily  contemplating  his  own  image  reflected  in  the  liquid  mirror  of  the  can- 
thanis  sei  before  him .  The  conception  of  the  attitude  is  entirely  norel,  and  has 
becn  rendered  with  exquisite  skill  by  the  engraver  of  this  masterpiece  of  the 
Campanian  school.  The  gern  was  found  at  Cunue,  andcoincidea  in  style  with 
many  other  f^lyptic  works  fiimished  by  the  same  locality. 

The  pcculiar  form  of  the  cantharus  merits  attention,  aa  it  elncidates 
Athcna)us  (xi.  488),  where  he  quotes  the  variouB  theories  advanoed  in  ex- 
planation  of  Uomer's  puzding  deecription  of  Nestor's  celebrated  cap.  The 
great  difficulty  was  the  expression  "Kae  Y  vvo  «vöftmc  ?«•«>,"  which  some  ex- 
plained  by  a  vory  compücated  contrivance  for  a  base,  but  others  more  rationally 


*  This  gern  shows  os  how  Parrhasins  had  treated  the  snbject  in  one  of  his  masterpiecvs, 
which  in  Pliny's  time  adomed  the  Capitol.  Euphranon.  a  painter  of  almost  eqnai  emi- 
nence.  who  had  attempted  the  same  flgnre,  was  forced  to  confess  that  the  Theaens  of 
his  prodeceasor  looked  as  if  he  had  been  fed  npon  roees,  his  own  apon  common  meat — 
allnding  to  the  snperior  beauty  of  Parrha»ias'  colonring.  This  shows  that  the  design 
was  the  same  in  both  paintinffs;  indeed,  all  the  tvpes  for  repreaentations  of  heroes 
t»eem  to  have  become  stereotjped  in  the  arrhaic  period. 
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by  the  example  of  the  KatQ&fia  of  their  own  times,  "  which  had  one  bottom, 
that  of  the  bowl  itself,  and  foT^ged  togetker  with  it,  and  a  second,  that  was 
aflixed  to  this,  small  at  top,  and  spreading  out  wide  at  bottom,  upon  which 
the  whole  Tessel  Stands."  So  in  this  cantharus  the  hemispherical  bowl  has 
for  foot  an  exact  counterpart  of  itself  in  form,  only  smaller  and  reyened. 
Sard.     (Bhodes.) 

VIII.  A.  Philoctitbs  beclining  upon  a  lion's  hidb,  and  driving  away 
with  a  wing  the  flies  that  swarmed  about  bis  festering  foot.  The  cause  of  the 
wonnd  was  rariously  reported.  Homer  merely  says  (II.  II.  718)  that  the 
Greeks  left  him  behind  at  Lemnos  **  su0ering  firom  the  bite  of  the  baleful 
serpent ; "  and  the  scholiast  adds  in  expUnation  that  he  was  thus  punished  for 
haring  orerthrown  the  altar  of  the  "  golden  "  Minerva  of  the  island.  This 
Tersion  is  the  one  adopted  by  the  Etruscan  artists,  who  delightod  in  repre- 
senting  the  hero  in  the  act  of  oyertuming  the  altar,  whence,  unperoeiTed, 
issues  the  aap  that  stings  his  foot.  The  latter  legend  told  that,  haring  swom 
to  Hercules  when  he  kindled  the  pyre  for  him  on  Mount  CEta  never  to  reyeal 
the  burying-place  of  his  ashes,  he  at  last  did  so  at  the  entreaty  of  the  Chrecian 
chie&,  evading  his  promise  by  atamping  on  the  spot  with  his  foot.  -  This  foot 
was  immediately  afterwards  wounded  by  the  accidental  fall  of  one  of  the 
poisoned  arrows  of  Hercules,  the  effects  of  which  tortured  him  for  seven 
years  in  his  lonely  exile,  until  Machaon  was  taught  how  to  heal  the  sore.  The 
subject,  therefore,  conveyed  a  striking  waming  against  impiety  and  perjury, 
which  accounts  for  its  extensive  popularity  in  the  serious  art  of  the  primitive 
school. 

The  name  "  Boethus  "  plaoed  so  conspicuously  in  the  field  is  certainly  that 
of  the  artistf  though  as  certainly  not  that  of  the  engraver  of  the  gem. 
Boethus  is  named  amongst  the  four  most  eminent  silver-chasers,  ccäatorts  on 
record,  by  Pliny  (xxxiii.  56),  who  says  that  some  of  his  works  were  then  to 
be  Seen  in  the  temple  of  Minerva  at  Lindus.  Pausaniaa  fiirtber  informs  us 
that  he  was  a  Carthaginian,  mentioning  as  something  noteworthy  his  gilded 
figure  of  a  Httle  naked  boy  seated  in  front  of  a  Venus  in  Juno's  temple  at 
Elis  (V.  17.  4).  It  is,  therefore,  more  than  probable  that  this  cameo,  the 
work  of  a  good  band  in  the  times  of  Augustus,  is  a  copy  of  some  particularly 
admired  embiema  by  that  old  master,  whose  art  had  by  that  time,  as  Pliny 
notioes,  been  entirely  lost,  and  its  productions,  in  consequence,  become  enor- 
mously  precious,  a  very  small  silver  chasing,  by  Pytheas,  fetching  the  equiva- 
lent  to  £400.  It  can  be  proved,  firom  the  remains  still  preserved,  that  the 
cctlatwr<t  in  onyx  had  replaced  those  in  silver  for  the  decoration  of  plate,  and 
were  usually  exact  reproductions  of  them.  Nay,  more,  the  appropriateness  of 
the  moral  would  lead  us  to  suspect  that  this  **  Punishment  of  Philoctetes " 
-might  have  adomed  one  of  the  very  Lindian  vases  of  which  Pliny  speaks. 
Gameo  in  white  on  dark  ground :  of  the  äctual  size.    (Beverley.) 

VIII.  B.    WiNGED  LroKESs,  collectiug  herseif  for  a  spring.    This  ^rpe  is 
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qoite  unique,  but  maj  be  interpreted  m  symboliiiiig  tfae  imion  of  feree  wHh 
promptitude,  by  a  norel  crealion  of  tbe  sanie  Dfttare  «8  the  winged  lioiiy  lAat 
rog:uIjir  attribute  of  Nergal,  tbe  Awyrian  wmr-gwi.  The  Greeka^  in  tm^ 
clerircd  all  luch  «ynibolio  monaten  indireetly  throo^  ihe  medium  of  tbe 
loniana,  firom  the  inventioni  of  AMjrian  fancy ;  aa  ia  erinoed,  moat  pbunlj  if 
all,  in  tbe  rise  and  progre88  of  their  raae  painting.  To  thia  soaree  of  andfat 
art  Pliny  alludos  by  bis  brief  noticc  of  the  firat  diviaion  of  painting  into  tiK 
Aaiatic  and  Uelladic  aeboola.  Thia  elegant  and  novel  aaimnl  ia  engmvtd  ia 
a  style  of  incomparable  delicacy  apon  an  agate  of  aevoal  briglit  ealoon, 
arranged  so  aa  to  form  a  true  heraldic  ckearon,  Thia  aingnlnr  natiinl  eoa- 
formation  of  tbe  atone  waa,  tbere  is  leaaon  to  believe,  mach  admiied  by  tbe 
early  Greeka,  for  tbey  baTO  made  it  the  Tehide  ibr  aeveial  of  their  best 
intagli.  But,  from  aome  now  inscnitable  motiYe,  aach  engimnagiB  icpitüCBt 
animal  fonns  exclosively,  borsea,  centaura,  and  the  like»  whidi  nie  arranged 
witb  a  vcry  conspicuous  co-ordinanoe  to  tbe  che?roQ  emblaioned  bj  matmn  ca 
the  Signet.  In  the  present  instancc,  tbe  artiat  haa  ao  ingenioudj 
bis  design,  that  tbe  lioness  appears  bounding  forth  out  of  the  daik 
into  the  clear  and  colourless  field  of  tbe  ngitte.     (Beverley.) 

IX.  A.  The  Despair  of  Ccpid,  who,  aeated  on  the  groond,  ia  bewailing  bis 
Psyche,  the  dcad  butter6y  which  lies  before  bim.  Hardly  another  antiqae 
vrork  can  be  found  so  füll  of  grace,  and  telling  its  story  ao  plainly,  aa  does  tbit 
exquisite  little  gem.  From  tbe  unusually  definite  form  of  the  ground-lioe, 
which  haa  the  appearanoo  of  a  stone  plintb,  it  may  be  inferred  that  tbe 
«ubject  is  a  copy  from  a  marble  sculpture.  Onyx.  (Dr.  Nott.  Imp.  Gem.  IV. 
32.) 

L\.  B.  Sackifick  aptek  a  Vic*roKY»  in  which  the  chief  personage,  tojudge 
from  the  Venus  cmblazonod  on  bis  HbieUl,  represents  jfineas.  The  execution 
of  this  beautiful  intaglio  secms  to  indicate  a  copy  by  an  excellent  modern 
band  from  an  antique  original.     Sardoine.     (BlacaR.) 

X.  Mekcuky,  with  bis  wand  and  money-bag,  accompanied  by  Fortune 
Standing  on  her  globe.  Tliis  ia  the  carlicst  representation  of  the  goddeas  (so 
populär  under  tbe  Empire)  th<it  has  come  in  my  way,  being  done  in  tbe 
elaborato  arcbaic  Grcek  manner,  whereas  all  the  rest  display  the  Roman  taste 
and  treatment.  Nevertbeless,  the  Athenians  bad  tbe  type  of  tiiis  deity  from 
tbe  first,  which  appears  amongst  the  rcst  from  tbe  anecdote  Plutarch  teils  of 
the  sntirical  picturc  publlshed  by  tbe  encmies  of  Timotheus,  representing 
that  genoral  aHleep  whilst  Fortune  na»  catching  cities  for  liim  in  her  net. 
Sard.     (Bevcrlev.) 

XI.  A.  VrLCA>,  forging  a  hclniet,  part  of  tbe  amisof  .illneas,  as  may  be  in- 
ferred from  tbe  presence  of  Venus,  wbo  liolds  tbe  finishcd  sword,  and  appears 
08  if  bantening  on  tbe  work.     Roman.     (Berlin.) 
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XI.  B.  Abiadne,  the  Roman  Libera,  her  hair  ivy-crowned,  and  bust 
covered  with  the  spotted  deer-skin»  nebris,  the  garb  appropriated  to  the 
Maanadee.     Greek  style.    (Berlin.) 

XIL  A.  Warrior's  Head,  in  a  belmet  of  the  pattem  commonly  known  as 
Persian,  and  such  as  Ammianus  describes  Sapor  II.  as  wearing  at  the  siege  of 
Amida,  "  arietini  capitis  figmentum  pro  diademate  gestans."  Tlüs  portrait  is 
assigned  to  Hannibal  by  the  editors  of  the  "  Impronte  Gemmarie/'  an  attri- 
bution  accepted  as  authentic  by  E.  0.  Müller.  The  Homans  had  suffident 
authority  for  their  likenesses  of  their  celebrated  enemy,  no  lese  than  three 
statues  of  him  being  amongst  the  coriosities  of  the  city  in  Pliny's  own  times.  I 
cannot,  however,  discover  what  reference  the  shepherd's  crook  in  the  exergne 
bears  to  the  history  of  the  Carthaginian  general ;  one  would  rather  have  con- 
jectured  that  it  denoted  the  "  Last  of  the  Greeks,"  Philopoemen,  as  a  rebus 
on  bis  name.    Sard.     (Dr.  Nott.    Imp.  Gem.  IIL  86.) 

XII.  B.  Venus  robing  herseif,  a  figure  drawn  in  the  severe  style  of  the 
school  of  Phidias.  Scarabeoid  of  untisual  magnitude,  in  lapis  lazuli,  (the 
highly  Talued  sapphirus  of  early  Greece)  found  at  Athens.  Snbject  and  style 
prove  it  to  have  been  the  signet  of  a  lady  of  Aspasia's  times  and  profession. 

(Maskelyne.) 

XIII.  A.     Sappho,  a  refined  yersion  of  the  portrait  of  the  poetess  giren 

upon  a  coin  of  Mytilene.     She  wears  the  mitra,  or  head-cloth,  the  national 

costume  of  the  women  of  Asiatic  Greece  and  the  Egean  Islands.    Hence 

Virgü  has — 

**  Copa  Syrisca  caput  Gnua  redimita  mitella.'' 

Antique  paste,  taken  from  a  Tery  fine  Greek  work.     (Praun.) 

XIII.  B.  The  Gtant  Orion,  as  Ulysses  beheld  him  in  the  shade,  still 
engaged  in  the  chase  of  the  wild-beasts  slain  by  him  on  earth.  He  wields  in 
one  band  bis  '*  club  made  wholly  of  bronze,  nerer  to  be  broken/'  and  graspe 
a  Hon  by  the  tail,  exactly  in  the  style  of  bis  true  prototype  Nim  (Nimrod)  in 
the  sculptures  of  Ninereh.  The  running  fox,  so  truly  drawn  in  the  field,  may 
either  be  intended  for  a  rebus  on  the  owner's  name,  or  perhaps  to  conrey  the 
moral  of  the  superiority  of  craft  o?er  brüte  force — reynard  contriving  to  escape 
the  giant,  who  has  no  di£Bculty  in  mastering  the  king  of  beasts.  Greco-Italian 
work  of  the  best  period,  engrayed  in  the  metal  of  a  solid  gold  ring ;  as  was 
the  practice,  according  to  Ateius  Capito,  when  that  form  of  the  signet  first 
came  into  use.     (VescoTali.     Imp.  Gem.  I.  15.) 

XIV.  A.  Clsfstdra,  supported  by  two  flying  genii.  In  this  rery  primitiTe 
contriyanoey  time  was  measured  by  the  escape  of  water  through  a  small  open- 
ing  in  the  pointed  extremity  of  the  ?ase.     Banded  agate.    (King.) 

XIV.  B.    Atalanta,  lookbg  back  in  the  midst  of  the  race  to  pick  up  the 
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golden  apple  thrown  down  by  her  oompetitor,  Hippomenes.  Jnstlj  styled  bj 
Winckelmann  "one  of  the  most  perfect  engrairings  to  be  Been  anywhere;^ 
and  that  acute  judge  thinks  he  diacoyen  in  it  "  the  ide«  of  tfae  Juno  of 
Homer,  who  rooTcs  swifler  than  thought  itself."  The  treatment  of  the 
gracefiil  contonrs  of  the  maiden*s  body,  so  plainly  diacernihle  dirongh  the 
gauzy  texture  of  her  voluminoiu  drapery,  is  particularly  to  be  admired. 
Greek  work  of  the  most  perfect  style.    Amethyst.    (Berlin.) 

XV.  "Sabinus,"  Titus  Tatius,  the  oolleague  of  Bomalos:  the  exaet  por- 
trait  put  upon  their  mintage  by  the  JBunily  Titia  (daiming  desoent  from  hxm) 
in  the  last  Century  of  the  Republic.  This  head,  therefore,  llke  tfaoae  of 
Bomulus,  Numa,  Ancus,  &c.,  similariy  seen  on  the  consolar  denarii,  eould 
only  ha?e  been  oopied  from  the  statues  of  the  kingi  in  die  Capitol,  whieh 
were  Standing  there  as  late  as  Pliny's  times,  who  quotes  them  aa  worka  of  t^ 
age  of  their  Originals.  They  must  conseqoently  bare  been  done  by  Etruscaa 
statuariesy  which  indeed  is  manifest  from  their  archaic  design,  aa  preaenred 
in  these  copies.     Sard.    (Capranesi.  Imp.  Gem.  IV.  90.) 

XVI.  A.  Taiitalus  catching  eagerly  at  the  waters  that  sorroand  him,  bat 
fly  backwards  in  a  heap  from  bis  touch.  The  retreating  element  is  expressed 
by  tho  uBual  conventional  wäre  pattem,  which  curiously,  though  effectirely, 
renders  its  rapid  motion  in  the  legend.  This  intaglio,  for  admirable  drawing 
and  exquisite  finish,  Stands  amongst  the  first  of  the  Etmacan  scbooL  Sard 
scarabeus.     (Blacas.) 

XVI.  B.  Two  Warriors  conducting  a  third,  apparently  woanded,  who 
Supports  himself  by  placing  bis  arms  over  their  Shoulders.  This  snbject  is 
oflen  met  with  upon  Roman  gems,  and  has  received  various,  all  unsatisfactory, 
explanations ;  for  example,  the  Marlborough  is  described  as  "  The  Death  of 
Epaminondas  :"  elsewhere  the  same  is  termed  "  Pietas  Militaris.**  It,  how- 
ever,  can  only  represent  (taking  all  the  circumstances  into  account)  the 
Three  Iloratii,  and  the  eagle-crest  on  the  helmet  of  tho  principal  figure  was 
certainly  introduced  to  leave  no  doubt  as  to  the  nationality  of  the  Champions. 
The  type  probably  became  in  later  times  a  recognized  emblem  of  fratemal 
lo?e.    Sard.     (Duc  de  Luynes.) 

XVII.  A.  Saturn,  in  bis  serpent-car.  He  bears  the  scythe  and  pmning- 
hook,  as  having  first  introduced  the  arts  of  agriculture  into  Italy,  whither  he 
came  an  exile  from  Crete.  There  he  was  hospitably  received  by  Janas, 
whom  another  tradition,  presen-ed  by  Plutarch  ("Numa"),  makes  a  colonist 
from  Thessaly,  and  who  had  brought  the  aborigines  of  Latium  to  lire  ander 
bis  govemment.  Aquarius,  the  Sig^,  appears  in  the  field  orerhead,  because 
that  was  the  first  House,  or  most  benign  aspect  of  the  planet,  as  Dorotheas 
teaches 
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The  Capricorn  is  the  Saturn's  second  House,  for  each  planet  poesesaed  two. 
(Sard.     Imp.  Gem.  IV.  1.) 

XVn.  B.  Minerva  Medica  saciificiog  tbe  butterfly  of  life  upoh  a  blazing 
altar,  decorated  with  garlands  and  a  patera,  The  serpent,  special  attribute 
of  the  goddess  in  this  character,  is  seen  aflixed  to  a  cippus  behind.  I  am 
Btrongly  tempted  to  diecoTer,  in  this  singular  design,  a  record  of  a  curious  iact 
mentioned  by  Plutarcb  in  bis  Life  of  Perides.  In  building  the  Propylna  of 
the  Parthenon,  one  of  bis  best  workmen  feil  from  a  great  beigbt,  and  was  so 
injured  that  bis  life  was  despaired  of  by  the  surgeons.  But  Pallas,  appearing 
in  a  dream  to  Perides,  reyealed  a  medicine  to  bim  wbereby  tbe  man  w«a 
speedily  and  completely  cnred.  Pericles,  in  testimpny  of  gratitude,  made  a 
Statue  of  tbe  "  Athene  of  Healtb,"  placed  dose  to  tbe  altar  in  the  Acropolis» 
and  still  existing  there  wben  Plutarcb  wrote.  Of  tbis  statue  a  copy  is  pro- 
bably  preserred  in  tbis  gem,  at  least  its  cbaracter  barmonizes  well  with  all 
tbe  requirements  of  such  a  tbeory.  Tbe  letters  in  the  field  are  tbe  initials 
of  tbe  Roman,  for  whom  tbe  signet  was  engrared.    Sard.    (King.) 

XVIII.  A.  Hercules  sinking  under  ^e  load  of  bis  troubles,  but  suocoured 
by  an  aged  deity  with  mighty  wings,  and  bolding  for  attribute  tbe  laurel- 
branch.  In  tbe  latter  god  Raspe  thinks  be  recognizes  Saturn,  but  tbis  ex- 
planation  is  untenable,  for  that  deity  nowhere  intenrenes  in  tbe  bistory  of  tbe 
labours  of  bis  grandson ;  and,  what  is  more,  Saturn  bad  been  stripped  of  all 
power,  and  preserred  only  an  otiose  dignity  in  Olympus  long  before  Hercules 
began  bis  career.  But  tbe  style  of  tbe  work,  which  is  indubitably  Etruscan, 
deckres  the  subject  to  be  tinctured  with  tbe  melancboly  spirit  of  that  reb'gion, 
and  that  we  here  behold  Charun,^  god  of  death,  Horace's  "  Satelles  Ord,'' 
bringing  tbe  surest  of  all  relief  to  tbe  miseiy  of  the  despairing  bero.  To 
mark  the  benoTolent  intention  of  tbe  "  officer  of  Death,"  tbe  artist  has,  with 
much  taste,  placed  in  bis  band  the  lustral  lanreUbranch  (tbe  established  In- 
strument of  purification  in  the  funeral  rites)  instead  of  tbe  ponderous  mall, 
CharuvLß  proper  badge  wben  be  figures  merely  as  the  genius  of  Destruction 
— the  cbaracter  in  which  be  commonly  appears  on  tbe  Etruscan  sarcophagi. 
Banded  agate.     (Townley  Oems.    Brit.  Mus.) 

XVIII.  B.  SpHiirx  recumbent,  wearing  a  curious  radiated  bead-dress.  A  good 
example  of  the  archaic  Oreek  style,  as  yet  little  advanced  upon  its  Assyrian 
original.  In  the  system  of  symbolical  imagery,  cultiTated  in  tbe  first  times  at 
Nine?eb,  tbe  male  sphinx,  combined  man  and  lion — apt  emblem  of  the  war-god 
Nergal,  was  the  most  frequent,  yet  a  female  sphinx  of  exquisite  design,  like 
that  on  the  coins  of  Chios,  has  been  discovered  at  tbe  same  place.  Although 
the  male  figure  is  frequent  enough  in  early  Greek  art,  yet  as  sculpture  adyanoed 


1  Or  it  XDMj  be  Manitu^  the  Etmsean  Pluto. 
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toward«  perfeetion  tbe  female  type  became  tbe  eidosiTe  modd,  puHj  from  it» 
superior  gracefulne«,  and  partly  from  itB  aasociation  (after  ita  reÜgiona  meaning 
was  forgotten)  with  tbe  fiunoua  monster  of  Thebea.  Sard  acarabeoid.  (King.) 

XIX.  A.  Bacchaictb'b  Hkad,  füll  of  a  wild  inspiration  of  her  god.  The 
most  beautiful  embodiment  of  tbe  idea  erer  prodnced  by  the  gljptic  ari. 
(Berlin.) 

XIX.  B.  Nymph  aeated  under  a  tree,  and  atealtbily  opening  tbe  Baeehk 
hamper,  ciata  mystiea,  wbeooe  the  aerpent  of  the  god  rean  himaelf  againit 
her  to  aTenge  tbe  aacrilege.  A  yoang  Faun,  her  abettor  in  the  deed,  teetiSes 
hia  alarm  at  tbe  unexpectcd  apparition  by  bit  geatnres  and  attitnde.  The 
waming  againat  betraying  tbe  aecreti  of  the  Myateriea,  eooTeyed  bj  tfais 
elegant  oomposition,  ia  obriGua  at  tbe  first  glanoe.  Said.  (VidonL  Imp. 
Gem.  IV.  47.) 

XX.  A.  Store  i5  its  fugbt  upon  itB  annnal  migration.  Of  aQ  glyplac 
monuments  known,  tbis,  perbape,  ia  the  moet  interesting,  bearing  aa  it  doei 
the  most  ancient  as  well  as  the  most  oomplete  of  tbe  few  gemtine  artiats'  tig- 
natures  we  posseaa,  for  it  prociaims  itself  "  the  work  of  Dexamenoe  the  Chian." 
Its  high  antiquity  ia  demonstrated  b^  the  fiict  of  the  letters  in  this  legend 
reading  from  right  to  left  on  the  impretdon  (the  way  in  which  they  were  in- 
tcnded  to  meet  tbe  public  eye,  and,  therefore,  by  a  neceasary  conaeqnenee  the 
regulär  mode  of  writing  at  the  time),  which  prorea  the  work  prior  to  thedate 
of  Herodotus  at  Icast  (b.c.  460),  for  that  historian  alludea  to  the  preaent  mode 
of  writing  Oreek  as  tbe  established  one  of  bis  age,  in  £ict,  aa  tbe  only  natural 
way  of  writing  at  all.    (II.  36.) 

In  the  choice  of  the  yery  remarkable  device — the  flying  Stork — it  ia  morc 
than  probable  tbe  engraver  intended  to  expreas  by  a  rtlnu  his  own  nationality, 
bis  belonging  to  that  ancient  racc  the  Pelasgi,  wbose  appellation  (actually 
signifying  Storks)  was  derired  by  their  Ilellenic  rirals  from  their  frequent, 
though  enforced  migrations.  This  conjecture  is  almost  rendered  a  certainty 
by  Strabo*8  rcmark  that  the  artist's  countrjinen,  the  Cbians,  boasted  them- 
selres  dosccndants  of  a  Pelasgic  colony  from  Thessaly,  the  country  erer  referred 
to  as  the  great  centro  of  that  prima>ral  people.  Dexamenos,  therefore,  daims 
kindred  with  Mnesarchus,  &ther  of  Pythagoras,  the  first  gem-engrarer  on 
recordy  for  bc  was  a  native  of  one  of  tbe  iEgean  islea  whenoe  the  Athenians  ex- 
pcUed  the  Tvrrheni,  wbereopon  he  sought  an  asylum  at  Samos,  according  to 
Aristotle,  as  quoted  by  Diogenes  Laertius. 

Engraved  with  a  prccision  that  fiiUy  equals  the  perfection  of  tbe  drawing 
upon  a  sard  acarabeoid  disco?ered  at  Kertch,  and  now  in  the  Cabinet  of  the 
Hermitage,  St.  Petersburgb. 

XX.  Greek  Ladt  standing  in  a  pensiye  attitnde  before  a  sepulcbral  cippua, 
to  which  she  has  brought  libations  in  the  large  hydria  ehe  carriee  in  her  band. 
The  Bubject  may  bc  explained  as  Electra  at  the  tomb  of  Agamemnon.  Tbe 
drawing  is  so  pure,  though  divcsted  of  all  archaic  stiffiiess,  that  the  work  may 
juatly  be  referred  to  tbe  timee  of  Phidias.     Sard.  (Bkcas.) 
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BOOK    III. 

I.  A. 

HEAD  OF  Jupiter,  the  hair  simply  boiuid  with  a  filleti  afiter  the  most 
antique  fiLshion  of  representing  this  deity.  Few  gljptic  embodimentB 
of  the  idea  of  the  supreme  god  equal  this  in  majesty  of  ezpression,  or  in  beauty 
of  design :  the  execution  proves  the  engraving  to  emanate  from  the  best 
period  of  Grecian  art.     Sard.     (Blacas.) 

I.  B.  Triptolemus,  the  ßonus  Eventus  of  Latium,  wearing  the  cMamys, 
and  elevating  in  one  band  two  splendid  ears  of  wheat  {hearded,  triticum) 
whilst  with  the  other  he  lets  fall  the  sacred  serpent  out  of  the  winnowing-fan, 
*'  mystica  rannus  lacchi.''  The  field  of  the  gern  is  occupied  with  large  Punic 
characters,  wbose  ill-defined  forms  attest  the  work  of  an  engraver  to  whose 
eye  they  conveyed  no  meaning,  whilst  the  figure  itself  is  in  the  best  Greek 
style ;  considerations  which  lead  to  the  reasonable  inference  that  the  signet 
was  cut  in  Sicily  for  some  Carthaginian  lord  of  a  district.  Sard.  (Demi- 
doff.    Imp.  Gem.  II.  37.) 

II.  A.  Combat  between  two  Roman  Equites  and  as  many  Gauls.  One 
Roman  bas  already  killed  bis  man,  who  lies  prostrate  in  the  foreground. 
His  comrade  aims  bis  spear  at  bis  Opponent,  who  receives  the  blow  on  the 
buge  national  shield,  whilst,  one  knec  bent,  he  Swings  back  bis  long  broad- 
sword,  aiming  a  fiirious  cut,  after  the  fashion  of  his  people,  at  the  neck  of  his 
adrersary.  {Vide  Plutarch's  "Camillus.")  This  gern  commemorates  some 
famous  ezploit  in  the  Gallic  wars  performed  by  the  owner  of  the  signet. 
Sard.     (King.) 

II.  B.  Harfocrates,  God  of  Silence,  which  virtue  he  enjoins  by  bis 
gesture.  Tbe  infantine  deity  is  here  bound  band  and  foot  with  a  magnificont 
string  of  pearls,  aptly  typifying  the  ''tutamerces"  promised  to  all  who  keep 
his  law.  Tbe  work  is  in  very  high  relief,  and  the  figure  is  drawn  in  the  cut 
to  theactual  size.    Cameo  of  three  strata.    (Capranesi.   Imp.  Gem.  IV.  20.) 

III.  A.  Juno,  with  her  bair  rery  elaborately  dressed,  and  bound  with  the 
sphendone,  The  extreme  finish,  coupled  with  the  mannerism  of  the  draw- 
ing,  Warrant  our  ascribing  tbe  work  to  the  Syracusan  scbool  at  its  most 
flourisbing  period.    (Berlin.) 

III.  B.     Hercules  destrotino  tits  Hydra  :  repreoented  in  precisely  tbe 


4U  DESCRIPTION    OP  [ödes. 

sune  action  as  npon  the  coioa  of  Phtsstum  at  tbe  eaiüest  appeanmee  of  tbe 
type.  From  tbis  &ct  it  may  be  safely  regarded  as  the  copj  of  aome  andeot 
and  much  admired  pieoe  of  sculpttire. 

IV.  A.     PoLTHTHNiA,  Mufle  of  Eloqueoce  and  Rhetoric  seated,  and  makiiiir 
with  her  hand  the  gesture  tbat  indicates  her  offioe. 

**  Signat  cuncta  manu,  loquitur  Polyhymnia  gestu," 

as  Ansonias  describes  her  in  his  litt  of  the  characteristic  attitudes  of  the  Sisten 
Nine.  Sbe  is  wrapped  from  head  to  foot  in  a  looae  linen  rohe,  beeause  ahe 
presides  also  over  Mystery  and  Fable.  It  is  to  tbis  function  of  her«  that  allnsioD 
is  mado  by  the  sepulchral  cippus  supporting  the  little  naked  hoj,  that  natnal 
type  in  all  times,  from  Greek  to  Gothic,  of  the  disembodied  human  soul.  In 
this  design,  therefore,  the  Muse  is  pictured  as  meditating  upon  the  history  of 
the  departed  hero  before  whoae  tomb  sbe  is  seated.  In  anotber  gern,  the 
Sacrifice  of  Polyxena,  the  soul  of  Achilles  is  similarly  typified  by  this  naked 
infimt,  squatted  ** piUidula  rigidula,  nudula"  upon  the  summit  of  his 
monument.  Polyhymnia  carries  a  fan  (or,  in  modern  phrase,  a  screen),  maHe 
as  then  used  in  the  shape  of  an  ivy-leaf.  This  instrument  (ventaroio)  eon- 
tinnes  to  this  day  the  regulär  Substitute  for  bellows  in  the  Italian  housebold.' 
Eine  Roman  work.  Almandine  of  remarkaUy  beautiful  quality.    (Beterlejr.) 

IT.  B.  ToDTHTCL  GiAHT  DXFTiNO  JuPiTXR.  He  has  sorpeuts  for  1^  to 
indicate  his  being  the  spontaneous  production  of  Earth,  as  that  reptile  was 
bdiered  to  be,  whence  the  epithet  ywyniK  ^fanm  in  the  orakle,  predictiog 
the  manner  of  Lysander^s  deatb,  prescnred  io  Plutarch.  The  giant  protends 
for  a  shield  a  lion's  hide  wrapped  about  his  left  arm,  whilst  with  his  right 
hand  hc  prepares  to  huri  a  rock  against  his  Opponent ;  the  rery  attitude  in- 
tended  by  our  poet*8  **  minaci  Porphyrion  statu."  The  expression  was  cer- 
tainly  suggested  to  him  by  the  sight  of  the  prototype  of  this  gern,  a  subject 
often  repeated  in  glyptic  art.  Antique  paste  from  a  Greek  original.  (Dr. 
Nott.    Imp.  Gem.  I.  63.) 

V.  A.  VicTORT,  carr}'ing  a  trophy,  and  holding  forth  a  wreath,  Standing 
upon  a  terrestrial  globe  placed  upon  a  Bacchic  altar,  which  is  decorated  with 
masks  and  a  tiger-chariot.  Two  Parthians,  easily  recognized  by  their 
costume,  kneeling  as  soppliants,  oifer  to  tho  goddess  two  legionary  Standards. 
This  interesting  design  is  unmistakably  a  contemporary  work,  commemorating 
the  recorery  by  Ventidius  of  the  Roman  Standards  lost  by  Crassus  in  his  iU- 
starred  invasion  of  Parthia.     Their  recovery  was  esteemcd  by  Augustus  the 


I  At  the  iiae  when  every  flne  gern  was  rappoted  to  c<mimenior»te  mom  bittoric«!  Iket, 
thiB  snbject  wu  explatned  to  represent  Caipnmia  fbll  of  nneuinen  a*  to  the  f«te  of 
C»Mur  ia  conseqaence  of  her  dream  !  And  with  this  interpretatioa  it  is  poblished  in  tbe 
Orleans  Qems. 
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crowning  glory  of  his  whole  career.    filue  antique  paste.    (Lord  North- 
ampton.    Imp.  Gem.  II.  69.) 

y.  B.  Portrait  of  a  Warbior,  his  hair  tied  with  a  fillet,  and  corered  with 
the  visored  Corinthian  helmet.  This  defence  is  elevated  upon  the  head,  in 
the  way  it  was  wom  when  not  actually  in  the  combat.  The  Etruscan  border 
inclosing  the  design  proves  the  irork  to  be  of  either  Tjrrhene  or  Italiote 
origin.  It  may  be  Mars,  eise  is  undoubtedij  one  of  the  earliest  attempts  at 
portraiture  in  a  gern  anywhere  to  be  discorered.  It  is  finished  in  all  the 
details  with  the  moet  scrupulous  minuteness.    Sard.    (Blacas.) 

VI.  Insignia  of  the  sacerdotal  OFFICE,  Tory  artisticaUy  combined.  In 
the  centre  is  the  bucremium,  wreathed  with  the  vitta  used  for  decorating  tho 
altar :  above  it  the  aecespita ;  below,  the  lituus,  It  is  flanked  by  the  poleaxe, 
and  aimpulum  or  ladle  for  lifting  the  wine  out  of  the  crater  for  libation ;  and 
on  the  other  side  by  the  aspergülum  for  sprinkling  the  lustral  water,  and  the 
apex,  This  last  |badge  declares  the  signet  to  have  belonged  to  some  one  of 
the  three  highest  religious  dignitaries  at  Bome,  the  flamen  Dialis,  Martialis, 
or  Qoirinalis,  for  these  alone  had  the  right  to  wear  this  time-honoured  head- 
coToring.    Antique  paste.    (Imp.  Gem.  IV.  64.) 

VII.  A.  Bellbrophon  watering  Pegasus  at  Fount  Hippocrene,  under 
Mount  Helicon,  which  had  gushed  from  the  earth  at  the  stroke  of  his  hoof. 
The  letters  in  the  field  are  probably  intended  for  the  name  of  Sostratus, 
blundered.  The  dato  of  this  elegant  work  has  long  been  a  matter  of  dispute, 
but  in  truth  its  treatment  is  too  pictorial  for  the  design  to  belong  to  any 
antique  school.     Sard.    (Marlborough.) 

VII.  B.  PenrLope,  seated  in  a  pensiye  attitude,  and  gazing  on  the  bow  of 
the  absent  Ulysses,  which  Stands  against  the  wall  before  her.  The  6gure  teils 
its  Story  well,  though  represented  with  all  the  müveti  of  archaic  art,  without 
the  least  feeling  of  beauty  or  sentiment.  The  work  is  noTertheless  of  ex- 
treme interest,  as  being  the  very  earliest  instance  of  a  subject  unmistakably 
drawn  from  the  ''  Odyssey  "  to  be  found  in  the  Etruscan  series.  Scarabeus 
in  banded  agate.    (Hamilton  Gems,  Brit.  Mus.) 

VIII.  A.  Mars,  carrying  a  trophy  on  his  Shoulder,  and  in  the  act  of  march- 
ing  forwards,  whence  the  epithet  "Gradirus"  given  to  his  figures  in  this 
attitude.  The  type  in  the  tezt  is  the  Greek  ideal  of  the  diyinity,  the  youthful, 
nnde,  Ares ;  the  Roman  war-god  was  properly  depicted  as  a  mature  warrior, 
bearded«  and  in  füll  armour.  A  perfect  example  of  the  Greco-Italian  style 
on  a  banded  agate.    (King.) 

VIIL  B.  Silenus-hbad,  crowned  with  iyy.  This  omament^  with  the 
somewhat  gretter  bushiness  of  the  beard,  aloae  distinguishes  this  &oe  from 
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the  portnuts  of  Socrate«.  From  tbe  frequency  in  which  it  occura  on  ngoeü, 
there  is  reason  to  consider  Botteger  right  in  bis  coDJectare  tliat  this  groteiqie 
heju),  like  the  maskt,  answered  the  purpose  of  an  amulet.     Sard.     (King.) 


IX.  A.     BüST  op  A  Pbssiah  Kiro,  of  the  Sasaaninn  djnastjr,  seen  in  fnmt- 
fiu^.     He  weara  a  halloon-shaped  turban  springin^  from  a  cap  appareatfr 
compofled  of  feathcre,  and  bound  round  with  the  regal  diadem,  the  endi  of 
which  float  on  either  aide.     The  gigantic  pearla  in  bis  earringa,  and  tbe  ropn 
of  the  same  predooa  omament  encircling  bis  neck  and  ahoulden^  expliii 
PlutATcb's  apparently  incrcdible  Statement  that  Artaxerxes  Mnemon  osed  to 
takc  the  field  loaded  with  jewellery  to  the  Talue  of  12.000  talents»  or  two 
millions  and  a  half  of  oar  money.    The  handsome,  imperious  faoe,  strongly  re- 
sembling  oar  Henry  VIII.,  agrees  dosely,  in  particnlar  as  to  the  peeoliar  cot 
of  the  beard,  with  the  one  in  profile  on  the  Devonshire  Amethyst,  and  donbden 
is  a  Portrait  of  the  same  person,  Varahran  Kermansbah.     Altfaongii  this  ^hg 
was  Uter  by  three  centuries  than  the  times  of  Horace,  yet  tbe  scrapoloiisiieK 
with  which  the  Sassanians  had  revired  all  the  fasbions  of  the  old  Arrh«meiuu 
line  is  sufficient  Warrant  for  admitting  this  magnificent  gern  (which  faas  nonial 
in  Orientale  or,  perbaps,  OTen  in  Roman  art),  as  tlie  best  poesible  embodiment  of 
the  poet's  idea  of  the  "rex  Peraanim."     The  legend,  not  yet  interpreted,  bot 
which  may  be  safely  taken  for  a  translation  of  the  regulär  Febleri  one,  settiog 
forth  the  monarch's  name  and  titles,  is  written  in  the  Indian  PaÜ  character, 
the  parent  of  the  modern  more  complicated  Sanscrit.     Its  appearanoe  bere 
may  be  explained  by  the  sapposition  that  the  gern  was  engrared  for  the  offidal 
seal  of  the  Mzier  of  Bactriana,  the  fourth  grand  dirision  of  the  later  Persiao 
empire.     Nushirwan  is  recorded  to  bare  had  adifferent  sign^t  cnt  for  each  of 
the  govemors  of  the  four  prorinces,  with  rariations  both  in  type  and  legend ; 
and  vcry  probably  on  four  different  species  of  stone  :  on  which  supposition  the 
amethyst  above  quoted  would  have  been  reserved  for  the  soat  of  goremment. 
This  Indian  Pali  is  the  "  Scythic  character  and  language  *'  in  which,  accordiog 
to  the  Bvzantine    historian   Menander,  were  written   the  letters  bome  bj 
Maniach,  Prince  of  Sogdiana  (Bochara  and  Little  Thibet),  envoy  from  the 
Turks  to  Justin  II.     This  seal,  on  comelian,  was  found  at  a  place  in  the 
Punjab  buried  togctiier  with  another  on  rock-cr>'Stal  of  somewbat  larger  «£e, 
which  bore  the  effigies  of  a  ver}-  youthful  shah  in  a  fine,  thou^b  somewbat 
lower  style  of  art,  nUo  insoribe<l  in  Pali.     (Major  Pearse.) 

IX.  B.  Nymph,  knceling  by  the  side  of  a  large  hydria,  or  pitcber  for  car- 
rying  water,  her  attitude  plainly  dcnoting  that  she  waits  for  it  to  be  filled  from 
a  fountain,  now  lost  in  consoquence  of  the  fracture  of  the  cameo.  The  artot 
has  ingeniously  made  known  the  subject  of  bis  work  b}*  suspending  against 
the  rock  a  tt/mpamimy  or  tambourinc,  the  most  populär  sjmbol  of  the  Mother 
of  tlie  Go<Ih.  This  amply  suffices  to  inform  the  classical  scholar  that  the 
nymph  is  no  other  than  Rhea  Silvia,  *<  the  Roman  Ilia,"  her  swom  priestess, 
enga&red  in  fetching  watcr  for  the  sacred  rites  from  the  source  in  the  grore  of 


BOOK  III.]      THE    ILLUSTRATIONS.  417 

Mars  upon  the  memorable  occasion  when  she  captivnted  the  affections  of  that 
deity.  This  design  probably  formed  the  pendant  to  the  WoU'  and  Twins,  a 
frequentfsubject  for  Koman  camei.     Agate-onyx.     (Beverlcy.) 

X.  A.  TüRAN,  THE  Etrüscan  Venüs,  and  therefore  equipped  with  wingR, 
aecording  to  the  rule  of  Tyrrheno  mythology.  She  is  seated  on  the  myrtle- 
twined  conjugal  altar.  That  such  is  the  character  of  this  altar  is  prored  by 
the  appearance  of  one  exactly  similar  on  an  aureus  of  Crispina's  (Paria), 
with  the  legend  dis  conivoalibvs.  Upon  her  lap  rests  the  spindle,  and  she 
holds  forth  by  the  tip  of  the  wings  a  bird,  which  may  mean  the  far-famed 
iynx,  the  most  potent  of  love-charms,  and  which  the  goddess  is  recordcd  to 
bare  occasionally  lent  to  her  special  favourites;  to  Jason,  for  example,  for  the 
pnrpose  of  captivating  Medea.  The  siibject,  which  is  ongraved  with  the  most 
exquisite  finish,  plainly  bcspeaks  the  destination  of  the  jewcl  itscif— a  betrothal 
ring.  It  is  of  the  fashion  peculiar  to  thesc  Italiote  rings,  of  solid  gold,  simply 
bat  elegantly  shaped,  and  with  an  cnormously  expanded  face.  Rings  of  this 
identical  shape  are  often  to  be  recognized  upon  tlie  fourth  finger  of  Etrüscan 
dames  in  their  recumbent  figures  upon  sarcophagi,  a  fact  which  sen'es  as  an 
additional  confirmation  of  what  has  been  advanced  as  to  the  original  purpose 
of  the  present  specimen.    (Hamilton  Jewels.    Brit.  Mus.) 

X.  B.  CupiD,  on  tip-toe,  liils  bis  band  to  heayen  in  the  attitude  of  offering 
a  Tow.  The  object  of  bis  prayer  is  evidently  the  capture  of  the  Psycho  but- 
terfly,  settled  upon  the  flower  a  short  distance  from  her  ardent  pursucr.  An 
elegant  idea,  well  adapted  for  the  device  of  a  despairing  lover,  and  carried 
out  with  equal  elegance  in  this  pretty  work.  Sard.  (Dr.  Nott.  Imp.  Gem. 
II,  4Ö.) 

XI.  A.  Mercurt,  by  the  sound  of  bis  double-flutc,  casting  into  a  deep 
slumber  Argus,  the  ever-wakeful  keeper  of  the  cow,  into  which  Juno  had 

,  transformed  her  rira],  lo.     Roman  style.     (Berlin.) 

XI.  B.  One  of  the  Sister  Danaides,  engagcd  in  her  never-ending  task  of 
filling  a  leaky  cistem  with  water  from  her  um.  Her  attitude,  though  ex- 
tremely  graceful,  is  ingeniously  contrived  to  oxpress  the  extreme  &tigue  under 
which  she  seems  on  the  point  of  sinking.  She  is  depicted  in  the  samo  bridal 
costume  she  wore  when  committing  the  crime  for  which  she  is  here  pu- 
nished,  having  on  her  arm  a  bracelet,  and  round  her  breasts  the  broad  bandage 
wom  in  Oreece  and  Rome  by  women  who  had  ceased  to  be  virgins,  for  the 
object  expressed  by  Martial  (xir.  134) — 

"  Fascia  crescentes  dominse  compesce  papillas 
Ut  sit  quod  capiat  nostra  tegatque  manus.^ 

The  drawing  of  the  figure  is  so  pure,  and  the  execution  of  the  camco  is  so 
highly  finished,  as  to  Warrant  its  assignment  to  tliat  extremely  rare  class 

E  s 
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which  proceeded  from  the  Qreek  »chool.  The  lower  pari  of  tbe  8tone  w  ob* 
fortunately  dcficient,  but  eoough  of  the  drapery  remaiDs  to  sliow  that  it  wm 
ropre!«ented  fallinfi^  in  thick  folds  to  the  ground  over  the  feet  of  the  beroine. 

Sardonyx  of  two  laycre.     (Bcrerley.) 

XII.  A.  Minerva  transfonning  her  rival  Arachne  into  a  spider.  Tbe 
attitude  of  the  goddess  very  truthfully  expresses  tbe  min^led  anger  and 
jcalousy  that  occasioned  this  cruel  ezercise  of  her  power. 

XII.  B.  YouNO  IIuNTER  **  recciving  the  onset  of  the  boar  lurking  in  his 
reedy  tlitcket/'  as  our  pect  graphically  describes  the  suhject  of  this  gem. 
Thift  feat  requircs  a  correct  eye  and  a  steady  band  so  to  hold  the  spear  that 
the  bi*a8t  in  his  headlong  charge  may  mcet  its  point  in  front  of  bis  shoidder- 
blade,  and  thus  transfix  bimself  with  a  wound  instantaneously  mortal,  for  if 
he  siiccecds  in  warding  off  the  spear  by  a  side-blow  witb  his  inrulneraUe 
head,  he  rushes  iiito  his  defenceless  enemy  and  rips  bim  up  witb  a  stroke  of 
his  tusk.  On  this  account  the  onset  of  the  wild-boar  was  known  by  tbe 
technical  name  of  ßd/neny  to  express  its  rapidity  and  force.  Roman  werk. 
Sard.   (Blacas.) 

XIII.  Nympii,  with  her  hydria,  or  pitcher,  catching  tbe  water  of  a  foon- 
tain  which  **  leaps  down  singing"  fn)m  a  pile  of  rocks,  asdid  the  Bandosian  of 
Ilorace's  dny.  The  rock  at  the  sidc  is  roitghly  hewn  into  a  rustic  statae  o( 
Priapus  within  a  niche,  at  which  tlie  maid  appears  to  cast  a  half-frightened 
glanee.     Canieo.    (DemidofF.    Imp.  Gem.  II.  33.) 

XIV.  A.  IIkrcules  etrangling  the  Xcmean  lion.  The  scattered  Pelasf^ic 
letters  in  tlie  field  manifestly  aim  at  making  up  the  name  HEPXAE3.  The 
drawing  of  the  tigure  Las  no  tmce  of  the  stifüiess,  almost  an  insvparaUe 
character  of  Etruscan  art ;  on  the  contrary,  so  free  and  flowing  is  it,  that,  but 
for  tlie  utterly  liarbaric  legend,  one  could  not  aBsign  it  to  tlmt  schooL  Tbe 
scarabens,  sard,  is  of  the  exceptionally  large  size  marking  those  found  in 
Calabria,  and  consequcntly  may  bc  supposed  the  work  of  a  Tyrrhene  artist 
who  had  received  a  Grccian  training.  Taken  all  in  all,  this  scarabeus  bas 
Struck  nie  as  the  very  finest  example  of  its  class  ever  discovered.  (Ifamilron 
Geras,     ßrit.  Mus.) 

XIV'.  B.  Li  VIA,  veiled,  and  crowned  with  wheat-ears,  in  the  character  of 
Ceres;  tlie  buHt  in  intajilio  surrounded  by  the  attributes  of  all  the  other 
goddesses,  in  relief.  Amongst  tbese  may  be  at  once  recognizod  the  lion  and 
timbni  of  Cybele,  the  cista  mystica  with  serpent  of  Proserpine,  the  otci  and 
shield  of  Alinerva,  t\w  p>'aco<k  of  Juno,  tbe  cadiiceits  crossed  with  comucopia 
of  Peace ;  togetber  witb  otbcr  emblems  more  mysterious  in  their  nature, 
and  probably  allusive  to  tbe  worsbip  of  Isis :  an  ingcnious  mode  of  flattery  that 
represented  tlie  empress  as  uniting  in  herseif  the  power»  and  offices  of  all  the 
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female  divinities  combined.  The  only  example  previously  known  to  me  of 
this  peculiar  union  of  sunken  and  relieved  work  is  a  bust  of  Antioous  as 
Bacchus  inclosed  in  a  frame  of  Dionysaic  figures.     Ag^ate-onyx.     (Blacas.) 

XV.  IIermapiiroditüs,  in  the  guise  of  a  Msenad,  nishing  forwards  in 
Bacchic  frenzy,  and  unrobing  himself,  afker  the  usual  and  typical  mode  of  such 
representations.     A  work  in  the  most  finished  Greek  style.     (Beriin.) 

XVI.  A.  Perseus,  the  last  of  the  Macedonian  kings,  disguised  in  the 
winged  petasus  of  bis  fabulous  namesake,  which  is  tipped  with  an  eagle's 
head,  to  intimate  that  the  hero  was  the  son  of  Jove.  On  bis  Shoulder  resta 
the  harpt,  hooked  falchion,  given  to  the  Perseus  of  old  by  Mercury,  when  sent 
to  destroy  Medusa.  The  mean  and  crafty  charactcr  of  the  unlucky  prince  is 
plainly  stamped  upon  bis  physiognomy,  despite  this  assumption  of  herotc 
costume.  This  gern  is  of  great  historic  interest,  there  being  good  reason  to 
belie?e  it  engraved  for  the  king*s  own  eignet,  being  in  the  aapphirus,  lapis- 
lazuli,  a  stone  termed  ßan^xMy^  from  such  employment.     (Blacas.) 

XVI.  B.  Gr^iin  op  Wheat,  with  two  ants  for  supporters,  to  use  the 
heraldic  terra.  Tliis  insect  was  assigned  to  Ceres  as  her  special  attribute, 
because  by  its  own  practice  it  first  taught  mankind  how  to  störe  up  com  in  gra- 
nari(»,  which,  like  the  ant's,  were  always  subterraneous  in  ancient  times,  as 
the  8Ü0S  of  the  Kabyles  continue,  unchanged,  to  the  present  day.  The  legend 
PII  in  the  field  denotes  the  original  owner  of  the  signet,  one  Pius,  doubtless 
Bome  patrician  agriculturist,  wlio  has  so  cleverly  formed  a  pretty  device  out 
of  such  very  unpromising  components.   Sard.   (VoUard.    Imp.  Gem.  II.  92.) 

XVII.  IIead,  in  the  most  archaic  mannor,  like  those  of  the  Roman 
kings,  copied  from  the  Etruscan  statues  in  the  Capitol,  put  upon  certain  con- 
sular  coins.  This  is  one  of  the  very  rare  attempts  at  portraiture  to  be  found 
upon  a  scarabeus.  The  fillet  round  the  hair  distinguishes  it  for  the  head  of  a 
prince,  some  Etruscan  Lucumo,  or  primitive  Italiote  tyrannus.  "  The  an- 
tique  Lamas,''  if  depicted  at  all,  must  have  appeared  thus  in  bis  imago.  It 
is  impossible  to  assign  a  meaning  to  the  letters  E  E.  Green  Jasper. 
(Blacas.) 

X^^II.  A.  Faunüs,  reclining,  half-intozicated ;  in  bis  band  the  cantharus, 
at  bis  side  the  capacious  crater,  whence  it  was  replenished.  It  will  be  observcd 
that  the  demi-god  is  depicted  here,  as  in  all  archaic  art,  entirely  human,  with 
only  the  ears,  tail,  and  feet  of  a  goat.  It  is  only  in  Roman  art  that  Pan  ap- 
pears  with  half  bis  body  caprine ;  at  the  same  period  a  distinction  was  made  in 


I  Marbodas,  qnoting  some  anrient  aathor,  now  lost,  speaks  of  the  sapphirus  as  appro- 
priatted  to  the  finger  of  kiugs. 
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figure  betwccn  the  ntyra  and  tbe  fiiuM,  of  which  no  tncea  mre  to  bc  discofenJ 
in  the  Tsae-paintings ;  Pmn  and  bis  aatjre  are  now  ptctared  with  goalft  kfi 
and  horns ;  the  fiuins  remain  as  before,  but  get  baman  feet.  Thia  ■eanbe■^ 
of  dark  agate,  is  probably  of  insuUr  Greek  work.  Plotarch  reUte«  (**  SjUa*^ 
tbat  at  NympbKum,  oear  ApoUonia,  are  two  inflammable  Springs  al  wars  blasig. 
A  satyr,  exactly  iike  tbosc  painted,  was  caugfat  lying  aaleep  by  tbe  aide  ti 
one  of  tbem,  and  carried  to  SyUa.  His  Toice  was  a  mixture  of  neigbing  aül 
bleating,  but  no  articuUte  sound,  and  tbe  Roman,  borror-stmck  at  bis  bidesoi 
aspect,  ordered  bim  to  be  set  at  libcrty  fortbwitb.  Wbat  coiild  tbia  mooster 
bave  been,  for  it  cannot  be  a  mere  idlo  story,  as  Flatarch  took  all  bis  detuli 
from  Sylla*s  own  Commentaries  ?  Perbaps  a  big  baboon,  sole  rriie  of  a  raoi« 
ancient  fauna,  Iike  tbe  lions  tbat  still  infested  Monnt  Atboa  at  tbe  tine  d 
Xerxes*  inTasion.     (Praan,  now  Brit.  Mus.) 

XVIII.  B.  BusT  OF  A  TornirrL  Faux,  in  an  attitude  of  Tiolent,  tboofli 
sportive  exertion,  plainly  dedaring  tbat  the  whole  figure  was  engaged  in  tl» 
customary  occupation  of  propping  up  a  drunken  Bacchus  or  Silenns.  Tbe 
hce  Ib  that  of  a  bandsome,  rustic  boy,  retaining  nothing  of  the  archaie  Fannw 
beyond  the  pointed  eara,  and  affords  an  intercsting  comparison  betweeo  tbe 
rpfined  later  Greek  conception  of  the  sylran  deity  and  the  grotesqne,  semi- 
bcstial  embodimcnt  of  the  same  idea  in  primitive  balf-Asiatic  art.  Said. 
(King.) 

XIX.  A.  TiiREK  Wabeiors,  Standing  round  a  great  OTiform  Tase,  into  whidi 
one  of  them  is  about  to  dip  his  band.  In  the  background  rises  a  sepulcbral 
pillar  of  the  Doric  order,  supportiDg  a  tripod  laid  thereon  borizontally,  m 
that  only  the  fire-pan  is  visible  (the  space  not  allowing  itsboing  plaoed  erect). 
The  importancc  of  the  cvcnt  here  dcpictod  is  manifest  from  the  number  of 
gerne  upon  which  it  occiira;  all  of  Greek  work,  more  or  less  archaie.  Tbe 
most  probable  cxp^anation,  thereforc,  of  the  subject  makes  it  to  be  the  three 
IleracUdae,  Aristodemus,  Temenus,  and  Cresphontes,  castiog  lots  for  tbeir 
Sharps  of  the  Peloponneeus,  upon  their  conquest  of  that  region  (b.  c.  1104), 
the  moet  memorable  cpoch  in  all  Grecian  history,  and  the  occasion  of  the 
colonization  of  Asia  Minor  and  Italy  by  the  disposscsscd  tribes.  As  the  lot 
which  remained  last  in  the  uro  was  to  secure  Ji^fessene,  the  richost  of  the 
portions,  Cresphontes,  the  youngest,  substituted  for  his  pebble  a  pellet  of 
earth,  which,  dissolving  in  the  water,  necessarily  remained  there  aftcr  the 
withdrawal  of  the  other  two.  The  column,  or  monument,  speakingly  alludes 
to  the  deaths  of  Ilyllus  and  his  son  Aristomachus,  in  their  unsucccsafol 
attcmpts  at  the  same  conquest ;  and  as  cvery  detail  in  archaie  art  haa  a 
meaning  of  its  own,  its  Doric  style  may  declare  the  nationality  that  supplied 
the  invading  force.  The  meaning  of  the  double-bodicd  sphinx  painted  on  the 
va»e  is  more  difficult  to  conjectiire,  unless  it  be  supposed  to  express  tbe 
Theban  origin  of  the  great  ancestor  of  the  trio.     Sard.   (Duc  de  Luynes.) 


BOOK  III.]        THE    ILLUSTKATIONS.  421 

XIX.  B.     SfLENUs  sounding  tfae  double-flute,  '' Berecynthia  tibia,"    thc 
instrument  appropriated  to  the  votaries  of  Bacchus.    Sard.   (King.) 

XX.  A.  LiONEss  which  haa  whelps,  aa  ia  ahown  by  her  teata  fiiUy  dia- 
tended  with  milk.  She  ia  seated,  and  Ufts  one  paw  in  a  playful  attitude,  as 
if  aporting  with  one  of  her  litter.  The  inaect  in  the  field  ia  declared  by  its 
diaproportionate  head  and  enormoua  eyea,  not  a  bee,  but  a  cigala,  the  loudest- 
▼oiced  and  most  musical  of  the  whole  genua,  and,  therefore,  often  pictured  in 
eompany  with  ApoUo'a  lyre.  Ita  combination  here  with  the  Uonesa  may  haye 
at  firat  conveyed  to  contemporary  eyes  an  intimation  of  locality  to  which  no 
eine  now  remains ;  or  eise  a  pretty  allusion  to  the  musical  reputation  of  the 
lady  who  used  the  gern  for  her  signet.  Lecma  seems  to  hare  been  equally 
populär  in  Grcece  for  a  woman's,  aa  Leon  for  a  man'a  name :  a  notable 
ezample  is  the  coorageous  mistrcss  of  Aristogiton,  whose  memory  was  trans- 
mitted to  the  latest  times  by  the  animal  afler  which  ahe  was  called,  Standing 
by  the  aide  of  a  Venus,  in  bronze,  the  werk  of  Calamis  (Pausan.  i.  23.)  The 
aame  type  seems,  with  a  ccrtain  jocose  allusiveness,  to  haye  been  appropriated 
to  the  memorials  of  celebrated  courtezans ;  the  tomb  of  Lais  in  the  Craneion 
cypress-grove,  Corinth,  was  crowned  with  a  lioneaa  graaping  a  nun  in  her 
forepaws.     Sard  scarabeus.   (Avolta  of  Cometo.   Imp.  Gem.  III.  57.) 

XX.  B.  Gantmede  carricd  off  by  the  eagle  as  he  was  engaged  in  hunting, 
a  circumstance  signified  by  the  javelins  in  his  band.  These  last  are  remarkable 
for  clearly  exhibiting  the  amentuMt  a  thong  used  in  propelling  the  weapon. 
Sard.   (King.) 

XXI.  A.  Cup-BEABEB,  carrying  a  crater  of  a  Tory  primitiTe  form,  and 
such  aa  is  found  only  in  the  painted  vasesof  the  earliest  style.  Thiaoharacter, 
too,  is  consistent  with  the  date  of  the  engraving,  Etmscan  of  the  most  finished 
eharacter.     Sard  scarabeus.   (Demidoff.   Imp.  Gem.  1. 46.) 

XXI.  B.  CupiD  going  for  a  voyage  upon  an  amphora,  which  he  has 
equipped  for  the  purpose  with  a  sail  made  out  of  a  lady's  silken  head-doth, 
mitra,  The  dolphin  below  indicates  the  sea,  after  the  rule  of  antique  art.  A 
prettily  conceived  and  obrious  allegory  of  the  courage  inspired  by  love  and 
wine.     (Berlin.) 

XXII.  A.  Diana  op  Ephesus,  with  stags  for  supporters,  and  proppingher- 
aelf  upon  two  palm-branches.  In  the  ücld  appear  two  scorpions,  attributca 
likewise  carried  by  her  true  prototype,  the  Hindoo  Bhavam,  Bhick  agate. 
(Dr.  Nott.   Imp.  Gem.  II.  2.) 

XXII.  B.  Diana,  with  her  bow  in  her  right  band,  and  holding  a  stag  by 
the  antler  with  her  left.  The  whole  attitude,  and  particularly  this  artless 
mode  of  supporting  the  figure,  plainly  declare  this  gcm  to  be  the  faithful 
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transcript  of  some  notcd  and  archaic  work  in  bronxe.  Despite  its  stiifaeai, 
thcre  is  an  innate  beauty  in  the  figure  that  teUa  of  the  gremt  masters  wbo  iv- 
mcdiately  prcceded  Phidias.  Winckelmann,  in  doecribin^  a  pmste  from  tbii 
gern  (P.  G.  de  Stoscb,  p.  76),  remarks  upon  its  execation  aa  Tery  beaatifaflj 
exemplifying  the  practice  of  tbe  early  acbool  in  exactljr  displajring  the  Bude 
figure  through  the  cloacly-fittiog  drapcry,  as  in  the  present  caae,  where  tbe  Haibt 
arc  plainly  shown  through  tho  parallel  folds  of  thcir  thin  eordope.  Anotlier 
proof  of  the  early  date  of  tbe  copj  itself  is  supplied  hy  the  spelling  of  the 
0^111^*8  name,  in  which  the  U  is  aa  yct  not  a  Towel,  but  the  mark  of  aspiia- 
tion.  Letronne  takcs  bim  for  the  Oscan  Heins,  the  friend  and  rictim  of 
Verre«,  but  tbe  style  of  the  work  is  anterior  by  seTeral  generations  to  kir 
date.  The  name  Heins  may  be  derired  from  TnfUf  and  bear  the  sense  of 
archer,  since  tbe  similar  form,  ''Hiocf  was  an  epitbet  of  ApoUo;  and,  this 
granted,  the  bearer*8  motive  in  selccting  fbr  patroness  the  deity  **  wbo  deligliti 
in  arrows  "  (Dian*s  commonest  Homeric  title),  becomes  obrioiis  enoogb. 
Antique  paste.   (Blacas.) 

XXin.  A.  Sow,  before  her  lies  a  wild  apple.  This  animal  waa  tbe  specisl 
sacrifice  dedicatcd  to  Ceres,  aa  Orid  informs  us  (Fast.  i.  671) : — 

"  Placantur  matres  frugum  Teüusque  Cereaqne 
Farre  suo  gravide  Tisceribusque  suis." 

He  gires  for  reason  the  rery  prosaic  one  of  the  mischief  swine  do  to  tbe  grow- 
ing  wheat,  but  other  mythologists  saw  in  tho  selection  of  the  victim  an  hoDoar 
paid  to  tbe  animal  as  the  first  instructor  of  man  in  the  art  of  plougbing,  by  hs 
practice  of  tuming  up  the  oarth  with  its  snout.  If  Herodotus  is  to  be  cre- 
ilitod,  swinc  were  thu  only  ploughmen  known  in  Eg>'pt  as  late  as  bis  owd 
times :  being  tumed  in  upon  the  meist  iiclds  afler  the  fall  of  the  inundation^ 
tlioy  trampled  into  the  seil  tbe  seed-com  previously  strewed  over  it  by  tbe 
owncrs.  This  connection  of  the  sow  with  the  goddess  of  the  earth  sufficienUy 
accounts  for  tlic  frequency  of  its  appearance  upon  the  finest  gems  of  Greek 
and  EtruRcan  times.  The  present  figure,  which  is  drawn  and  finished  with 
uncommon  care,  proves  that  the  ancicnts  understood  the  points  of  a  good  pig 
as  thoroughly  ns  does  any  Essex  farmer  of  our  own  day.  Calcedony  scara- 
heu«.   (Dr.  Nott.    Imp.  Gem.  I.  61.) 

XXIII.  B.  In8tri'Ment8  DP  Sacrifice  :  the  prtp/ericulum^  flagon  holding 
the  wine  for  libation,  flanked  by  the  secvriSf  axe,  and  secespita^  knife  for 
cutting  up  the  victim,  Above  is  shown  the  patcra  for  receiving  the  wine 
from  the  flagon,  and  out  of  which  the  libation  wasactuolly  poured ;  whilst  below 
Htands  the  victim  itself.  This  combination  of  the  insignia  of  tbe  sacerdotal 
cjflice  attests  the  gem  to  have  beon  the  signet  of  some  high  dignitary  of  tbe 
Order,  which  also  may  be  inferred  from  the  extreme  beauty  of  its  workman- 
ship.     Amethyst.   (Praun.) 
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XXIV.  A.  Greek  Touni  trandling  tlie  trochus  with  its  hooked  rod,  clavu», 
and  canying  in  his  other  hand  a  strigily  as  if  returning  from  the  exerciscs  of 
the  palsestra,  deemed  by  Horace  so  incompatible  with  the  martial  cducation  of 
the  pristine  Romans.  Its  free  drawing  declares  the  work  to  emanate  from  the 
Campanian  school.    Sard.   (Blacas.) 

XXIV.  B.  SisTPHUS  rolllng  his  rock  with  prodigious  effbrt  up  a  steep  hill  in 
the  realms  of  torment.  The  subject  is  here  treated  in  the  perfectcd  Greek 
style,  and  affords  a  Singular  contrast  with  the  archaic  conception  of  the  same 
giren  at  p.  154.    (Berlin.) 

XXV.  A.  Bacchus  advancing,  with  his  scyphus  in  one  hand,  and  a  grape- 
bunch  triumphantly  raised  aloft  in  the  other.  The  god  is  here  depicted  under 
a  yery  youthful  form,  according  to  the  rules  of  Roman  art.  Banded  agate. 
(King.) 

XXV.  B.  Bacchante's  Head,  ivy-crowned,  from  the  Shoulder  haogs  the 
distinctive  nebris,  The  face  has  not  by  any  means  the  regulär  beauty  of  the 
con?entional  Msenad-type,  but  has  all  the  appearance  of  a  portrait,  from  the 
life,  of  some  emasculated  youth  thus  disguised.  Or  it  may  possibly  be  the 
head  of  some  dissolute  prince,  like  Ptolemy  Philopator,  who,  according  to 
Pliitarch  C'Cleomenes,")  spent  all  his  time,  when  not  drunk,  in  celebrating 
mysteries,  and  beatinga  tambourine  abouthis  palace,  whence  his  subjectsgave 
him  the  nick-^name  of  the  Gallus,  or  eunuch-priest  of  Cybele.  This  gern, 
a  noble  specimen  of  Greek  art  at  its  füll  maturity,  was  found  in  Sicily,  and 
presented  by  the  Municipality  of  Palermo  to  the  Austrian  general,  Count  Salis. 
It  was  aflterwards  bought  by  Wiczay  for  300  gold  ducats.     Sard.    (Pulsky.) 

XXVI.  Psyche,  seated,  and  lulling  Cupid  to  sleep  upon  her  lap.  She  has 
disarmed  the  little  god,  and  hung  up  his  weapons  from  the  tree  under  which 
he  reposes.  An  exquisite  engraying  in  the  finest  Greek  manner,  and  the  most 
ancient  representation  drawn  from  the  fable  of  Cupid  and  Psyche  that  has 
erer  been  discorercd.    Sard.   (Kcstner.    Imp.  Gem.  II.  56.) 

XXVII.  A.  Europa  carried  off  upon  the  Bull,  whose  back  she  has  Just 
mounted  out  of  sport,  as  is  indicated  by  the  casy  unconcern  of  her  attitude, 
for  as  yet  the  animal  has  not  Icft  the  dry  land.  The  nymph  retains  in  her 
hand  the  flowers,  poppies,  and  rosebuds  she  was  gathering  when  hrst  attracted 
by  the  beauty  and  caresses  of  the  milk-white  bull  whose  form  her  celestial 
lo^er  had  assumed.  The  torch  she  bears  alludes  to  her  original  dedication  of 
herself  to  the  Service  of  Diana,  with  the  obligatory  vow  of  perpetual  virginity. 
Fine  Roman  work.     (Sard.  St.  Petersburgh.) 

XXVII.  B.  The  fore-quabters  of  two  winoed  Bulls,  conjoined,  and 
formihg  a  double-headed  monstcr  unique  in  its  kind.     An  interesting  subject 
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AB  unmifltakably  exhibiting  the  inspiratton  of  Assttuui  mrt,  tbe  winged  häi 
heing  the  proper  attribute  of  Nin,  the  Nineretish  Hercules.  Sand  Bcanbem. 
(Miliingen.    Imp.  Gem.  I.  50.) 

XXVIII.  A.  NiFTüXE  AKD  Amphitrite,  bomo  over  the  truiqiril  ooeasop« 
tho  back  of  a  Bca-horae,  gaided  by  Cupids.  Tbe  goddess  wielda  a  mdder, 
bot  her  lord,  seated  in  an  attitude  expresaing  the  utmoet  pladdity«  faas  beea 
despoiled  of  bis  trident  by  Lore,  wbo  is  seen  carrying  it  off  triumphaDliy,  io 
Order  to  insure  the  unintermpted  continuance  of  the  calm.  An  elaboiate 
composition  of  the  Roman  school  at  its  best  period,  Tery  graoeluUy  embodj- 
ing  all  the  idcaa  befitting  the  festival-day  of  tho  rulcr  of  the  waTea.    (Berlia.) 

XXVIII.  B.  Neptune  urging  bis  suit  to  Amymone,  daugbter  of  Danans, 
the  nymph  coyly  unvciling  herself,  seems  to  give  ear  to  bis  propoaala.  Tbe 
pitcher  in  her  band  alludes  to  the  fount  of  Lcma,  a  gift  to  her  from  the  lord 
of  waters.  Or  it  may  ctcmize  her  charity  in  carrying  water  to  aa^^y  tbe 
Argives  during  a  great  drought,  to  reward  which  ehe  was  exempted  from  the 
punishment  of  her  sistcr  Danaidea  in  the  infernal  regions.  The  treatment  of 
the  group  demonstratcs  the  gern  to  be  copied  from  some  tben  admired 
piece  of  iwulpture ;  in  fact,  one  almost  identical  in  composition  ia  deacribed  by 
ChristodoruB  amongst  the  other  bronze  atatues  collected  to  deoorate  the  gym- 
naaium  of  Zeuxipptis  at  ConRtantinoplc,  in  the  fifth  Century.  Antique  paste. 
(Kestner.   Imp.  Gem.  I.  64.) 

XXIX.  A.  Naked  YoiTii,  Standing  and  grasping  a  serpent  tightly  by  the 
neck.  A  figure,  precisely  similar,  only  seated,  is  cxplained  by  Winckelmann 
(**  Pierres  Gravecs  de  Stosch/'  p.  227),  as  representing  a  person  using  dirina- 
tion  by  seriients.  IIc  points  out  tliat  the  Ilcbrew  namc  for  dti-iner,  **  Meoa- 
cliash,"  is  actiially  dcrivcd  from  the  word  signifving  serpent^  and  to  show  that 
tiio  samc  notion  prevailed  amongst  the  Grec'ks,  quotes  Suidas  as  making 
Telegonus  tlie  inventor  ol*  "augurv  and  dfvination  by  serponta."  It  is 
thcrcfore  probable  that  the  Italiotü  hero,  son  of  the  sorceress  Circe  by 
UIysso8,  may  be  the  |)er8onugc  herc  commcmoratcd,  The  particular  subject 
may  havc  been  solwted  as  allusivc  in  its  nature  to  the  sense  of  Piiw,  cognomcn 
of  the  owncr  of  the  signct.     Sard.   (Beverley.) 

XX IX .  ü.  Two  ^Ien,  wearing  conical  pilei,  soated  in  a  galley  witli  oars,  and 
hold  ing  erect  between  them  a  tall  amphora.  Tliis  curious  and  unique  design 
shows  US  the  Cabiri,the  great  gods  of  Pclas^ic,  or  pre-historic  Groece,  and  her 
nunierous  colonies.  They  were  worshipped  as  the  inventors  of  all  the  usefiil  arts 
of  life,  espccially  of  navigation  and  agriculture,  which  character  is  Yeryexpres- 
sively  alluded  to  by  their  attributes  upon  this  gem.  Their  namc  is  Phceni- 
cian,  signifying  "  Tlie  Mighty  Ones,"  and  is  literally  translatcd  by  the  Latin 
Diri  PoteSy  by  whidi  title  Varro  mentioiis  their  worsliip  at  Rome.  The  ori- 
ginal population  of  both  Troy  and  Latium  was  Pelasgic  (as  Niobuhr  has 
pointcd  out  in  diacussing  the  legend  of  iEncas'  landing  in  Italy),  and  the  rdigion 
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of  the  whole  of  that  race  being  the  same,  aDd  the  sacred  isle  of  Samothraoe«  a 
centre-point  of  common  pilgrimage,  tbe  Lavinians  of  Latium  met  there  aa 
friends  and  brethren,  with  the  ancient  Gergithians,  of  Mount  Ida,  both  people 
of  similar  faith  and  institntions.  The  old  temple  at  Samotbrace  continued  to 
the  last  the  grand  sanctuary  to  all  the  nations  daiming  descent  from  tbe 
ancient  stock.  Philip  feil  in  loye  with  Olympias,  says  Plutarcb,  on  meeting 
her  there,  whither  both  had  gone  at  the  same  time  to  be  initiated  into  the 
mysteries  of  the  island.  Perseus,  bis  last  descendant,  took  refuge  there  as 
the  most  inriolable  of  all  sanctuaries,  and  enjoyed  füll  protection  so  long  as  he 
did  not  renture  to  quit  its  precincts.  But  the  most  striking  proof  of  the 
rcspect  feit  by  the  Italiotcs  for  these  deities  is  to  be  found  in  the  circnmstance 
that  Marcellus  sent  to  their  shrine  one-half  the  treasures  of  art  captured  at 
the  sack  of  Syracuse,  the  other  half  to  Rome,  being  the  first  Greek  works 
employed  in  the  decoration  of  that  city.  Herodotus  (iii.  37)  speaks  of  the 
Cabiri  as  being  the  sons '  of  Ilcphsestos  (Ptha),  and  haring  a  temple,  into 
which  none  were  allowed  to  enter,  at  Memphis,  contiguous  to  that  of  their 
father.  Their  figures,  he  adds,  were  like  the  Phoenician  Pata)ci,  or  as  the 
Pygmies  were  usually  depicted.  New  it  is  a  remarkable  coincidence  that  the 
latter  race,  as  well  as  Hepha^stos  himself,  are  always  figured  with  conical  caps 
on  their  heads.  By  tlie  later  Greeks  (as  by  Plutarch  in  the  abovc-quoted 
passages)  the  Cabiri  were  confounded  with  tho  Dioscari,  probably  on  account 
of  the  similarity  of  this  head-covering,  and  their  equal  patronage  of  mariners. 
The  technique  of  this  intaglio  being  idcntical  with  that  of  the  majority  of 
scarabei  bespeaks  an  Etruscan,  or  perhaps  a  vcry  early  Boman  origin.  Sard, 
completely  blanclied  by  fire.     (Maskelyne.) 

XXX.  A.  SisTPiius,  busiedin  his  hopeless  task,  not,  howcver,  as  poetically 
depicted  in  later  art  (for  which  see  p.  143),  but  after  the  raatter-of-fact 
fashion  of  Etruscan  taste.  He  is  here  exhibited  endeavouring  to  lift  an  im- 
mense squared  block  up  the  Steps  of  a  pyramid,  the  whole  pile  being  evidently 
supposed  to  fall  to  piecos  as  soon  as  completed.  This  introduction  of  the 
pyramid  into  an  Etruscan  picture  is  very  intcresting,  as  it  displays  another 
trace  of  that  intercourse  with  Egypt  so  risible  in  many  other  remains  of  that 
people,  especially  in  those  discovered  around  Vulci.  Bat  the  Etruscans  had 
similar  buildings  of  their  own,  only  modißed  after  the  national  taste,  the 
grandcst  example  of  which  was  the  tomb  of  Porsena,  described  by  Varro 
(Plin.  zxxvi.  19).  lipon  a  platform  of  squared  stone,  300  feet  in  each  hce, 
and  50  high,  stood  fiYu  pyramids,  75  feet  each  in  the  base,  and  150  high, 
one  in  the  middle,  the  rest  at  each  comer.  Upon  their  points  rested  a  cap 
(petams)  of  bronze  with  bells  hanging  from  its  edge  as  on  a  Chinese  pagoda« 
Upon  this  bronze  platform  were  placcd  four  more  pyramids  of  100  feet,  which 
in  their  tum  supported  anotlicr  petasus,  crowncd  by  (ive  pyramids  again,  said 


'  Herodotus  does  not  specify  their  number,  but  Mnaseas  makes  them  three,  and  the 
rhildren  of  CamUlns  (Herme8)i  son  of  Ilephirbtoi»,  hy  the  nymph  Ctibira. 
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by  "  Etrnaeui  trmdidon  '*  to  equal  in  beight  all  the  rest  of  tbe  stauctore  (300 
feet).    The  Iower  pUtform  conuined  a  labyrinth,  with  the  actoal  sepulchre  «f 
tbe  king.    The  tubjects  of  Poraena  who  bad  saflSered  under  tbeir  monarcfa't 
inaane  ambition  in  tbus  "  exhaiutiDg  the  reMurcee  of  bia  kingdom  in  impro- 
fitable Ubour,  and  which,  after  all,  only  redounded   to    the   giorr  of  tbe 
arckitect,  not  of  bis  patron/'  bad  rery  good  reaaoo  to  take  pyramid-building  ai 
tbe  moet  exprenire  emblem  of  laboor  in  rain.    Tbc  style  of  thia  gern  is  indo- 
bitably  eaiij  Etniscan«  tbe  figure,  tbougb  good  in  its  proportions,  ia  entirelj 
worked  out  with  the  drill,  and  bas  nothing  of  the  delicate  finish  tbat  cliarae- 
teriaea  othera  of  tbeae  archaic  gema,  and  which  perhape  are  dae  to  tbe  more 
refined  taatea  of  tbe  Doric  coloanata  in  Magna  Onecia.      Said  acarabeos. 
(BImcmb,) 

XXX.  B.    ViCTORT,  pouring  out  a  libation  for  the  triumphal  acarifioe.    Fioe 
Roman  work.     (Berlin.) 


BOOK  IV. 

I. 

CUFID,  practifling  the  exercisea  of  a  pugiliat,  in  the  attitude  in  which  the 
patron  deity  of  the  ring,  Pollux,  ia  cuatomarily  repreaented  on  gema. 
A  work  of  the  best  Greek  period.     (Berlin.) 

I.  B.  DiscoBOLi'8,  holding  under  bis  arm  the  heaTj  quoit,  and  brandi^h- 
ing  the  Icathern  strap  used  in  making  tho  ca.«tt.  The  Tuscan  rustics  still 
amuse  themsolves  on  holidays  by  )>ropelling  a  ma^sy  circle  of  lignum-ritse, 
equalling  in  size  and  woight  the  discus  of  their  ancestors,  by  means  of  a  strap 
wound  rountl  its  circumfcronce,  which,  bcing  faslened  to  the  band  by  ono  end, 
and  tlio  wood,  rozzudoy  boing  thrown  underhanded,  tlie  latter  rolls  along  the 
ground  to  an  incrediblc  distance,  occasionaliy  causing  accidcnta  as  fatal  as 
that  Ibllowing  the  game  botwoen  Apollo  and  Zephyrus,  Sard.  (One  of  the 
chiüf  Ornaments  of  the  former  Hertz  Cabinct.     British  Museum.) 

II.  A.  Tue  BOY  IcARUs,  falling  backwards  into  the  sea  from  bis  too  lofty 
flight  and  fatal  proximity  to  the  sun.  Tbc  unlueky  first  aeronaut  still  gra^ps 
in  botli  hands  the  denuded  frames  of  the  subsidiary  pair  of  winga  that  served 
to  stecr  his  course,  from  which  tlic  wax-fasteued  featbcrs  have  been  detached 
by  the  hcat  of  tlie  upper  region,  whither  he  had  too  venturously  soare<l.  To 
represcnt  the  entire  apparatus  with  such  scrupulons  minuteness  of  detail, 
aniusingly  exemplifies  the  matter-of-fact  cliaract<?r  of  Etruscan  art.  The 
fully-devc'loped  Grcek  omits  all  such  prosaic  adjuncts,  as  detrimental  to  the 
elegancc  of  the  picture.     Tbc  ocean  is  indicated  belo  w  by  the  usual  conventional 
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figure  for  its  wavcs.  The  Etruscan  explanatory  legend  ccrtainly  does  not  give 
the  name  oficarus,  but  rather  seems  intended  for  Iphicles.  If  this  be  so,  the 
mistake  curiouslj  betrays  the  artist's  shallow  knowledge  of  Greek  fablein  bis 
thus  confounding  the  son  of  Da^dalus  with  the  brotber  of  Hercules.  But  the 
reason  is  obvious  enough.  The  name  of  the  latter  was  necessarily  familiär  to 
the  Tyrrbenian  from  bis  oonnection  with  the  national  dcity  wbose  exploits 
Bupplied  the  most  prolific  theme  of  all  to  primitive  Glypticart.  Scarabeus. 
(Dac  de  Luynes.) 

II.  B.  RvRAL  SCENE,  a  bull  and  a  couple  of  goats  resting  under  a  tree  to 
escape  the  noonday  sun.  This  composition,  though  simple  in  the  extreme, 
bas  nevertbcless  a  very  pleasing  cffect,  and  gircs  an  accurate  idea  of  the 
character  of  ancient  landscape-painting,  which  would  have  been  composed 
according  to  the  same  rules.  The  work  is  of  the  later  Greek  period.  Sard, 
found  at  Athens.     (Merlin.) 

III.  A.  The  Muse  Melpomene,  or  it  may  be  Minerva,  as  the  patroness  of 
dramaticgenius,  holding  in  her  band  the  mask  of  the  Bearded  Bacchus  (the  god 
in  wbose  honour  the  primitive  drama  was  invented),  which  sbe  appears  to  be 
apostrophising.  The  mcaning  of  the  subject  is  rendered  yet  more  piain  by  the 
introduction  of  the  blazing  thymele  or  altar  regularly  placed  in  front  of  the 
stage,  and  which  was  always  of  the  cylindrical  form  represented  bere.  The 
goddess  is  scated  on  a  pile  of  arms,  and  bears  a  palm-brancb,  to  declare  the 
peaccfui  times,  befitting  the  celebration  of  scenic  Performances.  Sard. 
(King.) 

III.  B,  Pallas,  looking  back ;  of  early  Etruscan  work.  A  bird,  so  rudely 
indicated  that  its  specios  cannot  be  ascertained,  is  pcrched  on  her  Shoulder ; 
on  one  side  is  her  owl,  on  the  other  a  third  bird,  certainly  intended  for  a  pea- 
cock.  The  last  is  a  very  curious  addition,  and  serves  to  give  a  clue  to  the  date 
of  this  work,  the  style  of  which  apparently  bcspeaks  the  bighest  antiquity. 
Antiphon,  who  flourishcd  in  the  fifth  Century  before  our  era  is  quoted  by 
Atbenaeus  (ix.  397),  as  dcscribing  peacocks  first  kept  at  Athens  by  his'con- 
temporary,  the  noted  Demos,  son  of  Pyilampes,  when  the  novelty  excited 
80  much  interest  as  to  draw  crowds  of  people  to  see  them  from  Boeotia,  and 
even  Thessaly.  It  is,  however,  possible  that  the  Etruscans  may  havc  known 
the  Indian  bird  before  the  Athonians,  in  consequence  of  thcir  close  alliance 
with  those  Pbocnician  traders  who,  five  centuries  farther  back,  bad  imported 
peacocks  and  apes  to  adom  the  gardens  of  King  Solomon.  At  Minen^a's  feet 
is  Seen  her  accustomed  serpent :  sbe  being  in  her  origin  the  moon -goddess  (as 
Aristotle  gives  the  old  tradition),  this  noctumal  reptile  with  the  moon-eyed 
owl,  became  her  natural  attributes.  But  Demosthenes  once,  when  disgusted 
with  the  fickleness  of  his  countrymen,  bumorously  expressed  bis  wonder  that 
the  goddess  of  wisdom  **  should  have  choscn  for  pets  such  disgusting  tbings 
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M  thc  serpent,  the  owl,  and  the  mob."     Banded  sardonjx.   (TborwaldBen. 
Imp.  Gem.  I.  1.) 

IV.  A.  Two  Ortphohs  dkfocring  a  Stag.  The  most  spirited  oompontioii 
in  the  waj  of  aninud  painting  known  to  me  in  ancient  glyptics.  It  maj  well 
be  a  copy  of  some  picture  by  Zeuxia,  who  is  notod  bj  Lucian  for  hia  foodnen 
for  simiUr  unosual  and  imaginary  aubjects.  The  g^yphon,  combinatkn  of 
the  eagle  and  lion,  swiftneas  with  strength,  is  the  appropriate  emblem  of  the 
sun-god,  ana  due  to  the  elegant  fancy  of  the  Greeks.  The  Delphie  traditioD 
taught  that  the  worehip  of  Apollo  had  been  planted  there  by  the  Hyperboreans 
(a  nation  placed  to  thc  east  of  Scythia),  Opis  and  Arge,  Hyperborean  maidens, 
haring  acoompanied  Apollo  when  he  first  took  up  bis  abode  at  Delphi.  Ofier- 
ings,  packed  in  straw,  continued  to  be  transmitted  thither  from  the  &r- 
difltant  (nource,  being  passed  on  from  one  nation  to  another,  in  their  tnnnt 
westward,  down  to  the  times  of  Herodotus.  Now,  as  the  gryphon  waa  be- 
licTcd  a  native  of  the  same  rcmotc  region,  it  is  easy  to  perceire  why  he  ahoald 
have  followed  the  oriental  god  in  bis  migration.  Sard.  (Dr.  Nott.  Imp. 
Gem.  III.  91.) 

IV.  B.  Dbusüs,  a  Portrait  taken  in  bis  boyhood.  The  reaembUnoe  tothe 
young  heads  of  Augustus  is  very  striking,  and,  in  fact,  it  was  the  genenJ 
opinion  that  the  adaptive  was  the  real  father  of  LiTia*8  yonnger  aon.  Sar- 
doine.   (King.) 

V.  A.  Head  of  Ceres,  crowned  with  wheat-ears,  and  veiled.  The  profile, 
although  fine,  is  obviously  not  ideal,  showing  this  to  be  the  portrait  of  aome 
princess,  reprcsented,  bv  a  turn  of  flattery  of  which  the  Egyptians  aet  the 
Hrst  cxamplc,  as  thc  goddcss  of  Abundanee.  This  head  passee,  as  ia  usnal 
with  the  type,  for  Livia's,  but  as  thc  face  differs  somcwhat  from  her  aacer- 
taincd  portraits,  it  morc  probäbly  rcpresents  somc  quecn  of  the  Ptolemaic  or 
Sclcucidan  lincs  ;  and  such  attribution  is  supportcd  by  thc  very  refined  cha- 
racter  of  its  cxccution.     Sard.   (Blacas.) 

V.  n.  Castor,  wearing  a  feit  petasus,  the  regulär  head-coTering  of  the 
Thessalian  horncmen.  Thc  loop  on  thc  apcx  will  be  noticed  aa  occuning 
similarly  on  the  cap  of  the  Etruscan  chariotecr,  iigurcd  at  p.  2.  The  face 
has  all  the  charaetcr  in  its  boyish  and  beautiful  featurcsof  a  portrait  from  the 
life,  and,  if  really  intended  for  onc,  may  bc  reckoned  amongst  the  earlieet 
attcnij)ts  in  that  Btylc  anywlicrc  to  bc  discovercd.  This  head  is  exactly  idcn- 
tical  with  one  (twice  repeated,  thc  only  circumstance  marking  them  out  for  tiie 
Dioscuri),  upon  an  Oscan  painted  vase,  publishcd  in  the  "  Bull,  del  Inst«  Arch. 
Korn.*'  for  thc  ycar  1865.  This  coincidence,  which  cannot  fail  to  strike  any- 
one  who  compares  the  two  drawings,  is  of  particular  valuc  in  tho  discrimina- 
tion  bc'twecu  thc  Italiotc  and  Etruscan  gcms,  proving  as  it  docs  that  the 
scarabei,  whosc  dcsigns  cvincc  grcat  rcfincmcnt  of  taste,  are  assignablc  to  the 
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former  nationality.  It  shows,  at  the  same  timc»  that  the  scarabeus-signet 
waa  not  exclusively  Etniscan,  but  in  faahion  also  amongst  the  Citizens  of  Magna 
Gnecia.     Amethyst  scarabeus.   (Blacas.) 

VI.  A.  NiOBE,  attempting  to  slielter  the  youngest  of  her  sons  from  the 
shafts  of  Apollo  the  DestiYiyer.  The  design,  which  belongs  to  the  archaic 
period  of  the  gtyptic  art,  has  all  the  appearance  of  a  oopy  from  some  cele- 
brated  piece  of  statuary  of  still  earlier  date.  Black  agate.  (Demidoff.  Imp. 
Gem.  I.  74.) 

VI.  B.  AcuiLLES,  sUin  by  the  arrow  of  Paris.  The  hero,  falling  back- 
wards,  and  ready  to  expire,  vainly  attempts  to  pluck  the  arrow  from  the  wound. 
Nothing  in  this  style  can  be  more  perfect  than  the  anatomical  drawing  of  the 
figure^  or  more  expressive  of  a  mortal  stroke  than  the  utter  relaxation  which 
penades  every  member  of  it;  it  certainly  surpasses  in  both  points  the  Berlin 
Tydeas,  so  highly  lauded  by  Winckelmann  for  its  perfection  in  those  qualities. 
The  feathering  of  the  arrow  also  is  worth  notice,  being  trinimed  into  the 
Segment  of  a  circle,  prei'i.«ely  after  the  very  pecuiiar  iashion  of  the  ancient 
Assyrian  shafts.     Sard  scarabeus.   (Dr.  Nott.    Imp.  Gem.  III.  40.) 

VII.  A.  Dakcinq-oirl,  holding  a  banch  of  flowers  in  her  band,  and  carry- 
ing  others  in  the  lap  of  her  tunic.  This  appears  to  be  a  very  early  figure  of 
one  of  the  two  Horsß,  worshipped  at  Athens  undcr  the  titlcs  of  Tliall6  and 
Carpo,  as  presiding  respectively  over  the  Uossoming  and  the  ripening  of  fruits, 
for  Orpheus  actually  addresses  them  in  bis  Uymn  by  the  epithet  of ''  Füll  of 
flowers."  To  this  title  the  maid's  lapful  of  posies  very  conspicuou^ly  allud^. 
Greek  work.     Sard.  (Dr.  Nott.   Imp.  Gem.  II.  31.) 

VII.  B.  Theseus,  wrapped  in  the  spotted  hide  of  a  deer,  seated  in  a  very 
pensive  attitude.  The  profound  melancholy  expressed  in  bis  gestures  Supports 
the  usual  explanation  of  this  ofl-repeated  type,  that  it  represents  the  hero 
etemally  fixed  upon  bis  iron  chair  at  the  gates  of  Hades ;  thus  punished  for 
having  aided  Pirithous  in  bis  audacious  attempt  to  carry  off  Proserpine.  The 
Strange  corruption  of  the  name,  as  inscribed  in  the  field,  plainly  arguing  a 
barbarian  artist,  awards  the  merit  of  this  fine  Performance  to  the  early  school 
of  Etruria.     Sard  scarabeus.     (Orleans,  now  St.  Petersburgh.) 

VIII.  A.  Artist,  tarentes,  at  bis  work  of  chasing  with  hammer  and  punch 
(marnäus  ccdum),  an  enormous  Corinthian  crater  in  metal,  cither  bronze  or 
silver.'     He  pursues  bis  labour  under  the  shade  of  a  tree,  all  the  industrial 


'  Its  relative  proportion  in  size  to  the  artist  eincidates  the  reoords  of  the  colossal  raset 
in  the  precions  metals  dedioated  in  varions  temples  of  Oreece,  like  the  gold  crater  sent 
by  Camillns  to  Delphi  weighing  10  talents  (600  Ibs.)  P.  i9smilius  dedicated  in  the  Capitol 
another  of  the  same  magnitnde,  and  Caphis,  Bylla's  agent,  cot  to  pieces  at  Delphi  one  in 
»ilver  80  enormous  that  no  vragon  could  be  fonnd  to  carry  it. 


430  DESCRIPTION   OF  [ödes. 

occupations  of  the  ancients  being  carried  od,  when  posubby  mider  the  free 
hoaren,  a  circumstance,  amoDgst  the  rest,  contributing  to  the  snperior  ddkacr 
of  their  porception  of  the  bcaotiful.  Tbere  ib  reason  to  beliere  that  the« 
subjects  represcnting  special  occupadons  were  the  signets  of  peraons  actnallj 
carrying  on  such  professions.   Oood  Roman  work.  Sard.   (Duc  de  Loynea.) 

VIII.  B.  SciPio  Africamus,  the  eldcr.  Hishead  ib  corered  with  the  cwlo, 
leathern  skull-cap,  an  ingcnioos  expedient  of  the  engraTei's  to  conoeal  the 
complete  baldneas  which  disfigured  the  portrait  of  this  hero.     Sard.   (King). 

IX.  G0DDES8  in  a  car  {theiua),  drawn  by  clephants,  each  one  guided  bj  its 
mahout,  eeated  on  its  neck.  This  remarkable  type  is  shown  by  the  legends 
accompanying  it  upon  the  consecration  medals  of  Faustina,  to  hate  expressed 
the  idea  of  etemity.     Yellow  sard.   (Praun.) 

X.  Narcisbus  contemplating  bis  own  channs  in  the  liquid  mirror  of  a 
fountain-basin.  The  accessory  figures  ingeniously  teil  the  story.  The  Cupid 
perched  on  the  column  beside  bim  symbolizes  the  love  with  which  the  yooth 
is  inspired  at  the  sight  of  bis  beauteous  counterpart  below ;  whilst  the  sylTan 
goddess,  Diana,  erected  upon  a  rustic  altar  of  rough  stones,  with  the  skuDs 
of  victims  at  her  fect,  declares  the  scene  to  bc  laid  in  the  reoesses  ofa  forest 
The  timbrel  hung  from  the  branch  overbead  gives  us  to  understand  that  Nar- 
cissuB  has  strayed  into  its  depths  during  a  Baochic  revel,  a  Variation  on  the 
common  legend  which  makes  him  lose  bis  way  when  hunting.  The  style  of 
this  fine  intaglio,  soft  and  voluptuous  in  the  extreme,  belongs  to  the  age  of 
Hadrian.     Sard.   (Duc  de  Lu}'ne8.) 

XI.  A.  Jupiter  dcsccnding  in  all  his  glory,  amidst  a  shower  of  thundcr- 
boltfl,  upon  Semelc,  who  falls  lifeless  before  the  insupportable  brightness  of 
his  advcnt.  The  god  is  represented  with  wings,  that  most  natural  ex> 
pression  of  the  idea  of  omnipresencc,  with  which  all  archaic  art,  whether 
Greok  or  Etruscan,  following  its  AsHvrian  models,  Pliny's  **  Asiatic  School," 
loved  to  equip  every  divinity.  Winckelmann  ("  Pierres  Grav^  de  Stosch," 
p.  54)  terms  this  dcsign  the  perfection  of  Etruscan  art;  remarking  that  it 
would  be  difficult  in  any  work,  of  any  pcriod,  to  find  the  drapery  so  delicately 
rendered.    Antique  paste.   (Berlin). 

XI.  B.  V^ENUS  Marina,  or,  more  probably,  the  Nymph  Leucothea,  giver 
of  fair  weather  to  mariners,  the  Galcne  of  Tryphon's  well-known  epigram. 
She  is  depictcd  in  the  act  of  swimming  through  the  placid  waves,  on  which 
account  this  figure,  a  favourite  subject  with  the  Komans,  is  usually  mistaken 
for  a  Leander,  but  bcsides  that  the  character  of  the  hcad  is  unmistakably 
feminine,  the  true  significance  ofthe  type  is  placed  out  of  doubt  by  a  dcnarius 
of  the  family  Crepereia,  bearing  for  obverse  this  identical  bust ;  for  reverse, 
Xeptune  in  his  car  ruling  the  seas.     (Berlin.) 
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XII.  A.  Venus,  fuUy  draped  like  Juno,  and,  therefore,  to  be  sup- 
posed  appearing  here  in  the  Joint  character  of  the  Laconian  Aphrodite — Hera, 
mentioned  by  Pausanias  (iii.  13,  9),  to  whom  women  offured  sacrifice  at 
tbeir  marriage.  The  goddess  leans  against  a  column,  emblem  of  etability, 
and  holds  forth  a  perfume-jar,  alabastrum,  the  "  parrus  onyx  "  of  the  text. 
The  material  of  such  vases  was  not  the  gern  of  tlie  same  name,  but  the  oriental 
«labaster  then  largely  exported  from  Egypt  fcr  the  purpose,  as  Fliny  informs 
US.  Few  gem-works  can  be  found  to  equal  this  magnificent  Roman  intaglio, 
either  in  the  drawing  of  the  iigure,  or  the  masterly  and  noble  treatment  of 
the  drapery.    Sard.   (Beverley.) 

XII.  B.  Skeleton,  the  received  mode  of  depicting  a  larva,  or  ghost, 
leaning  pensively  against  an  amphora,  and  holding  out  the  lecythus,  oil-flask, 
that  indispensable  accompaniment  of  every  Grecian  buria).  These  two 
▼cssels  held  the  wine  and  oil,  the  libations  poured  upon  the  funeral  pilc.  It 
would  seem  that  all  the  vases  used  at  the  funeral  rites  were  deposited  after- 
wards  in  the  tomb,  as  things  not  to  be  profaned  by  subsequent  employmcnt  in 
the  uses  of  life.     Greek  style.     Calcedony.   (Kestner.   Imp.  Gem.  II.  59.) 

XIII.  A.  CüPiD,  with  fiice  averted,  "pouringcold  water"  upon  bis  blazing 
torch,  and  reluctantly  quencliing  its  flame.  Of  bis  quiver  he  has  made  a  seat, 
to  imply  that  he  has  no  further  occasion  for  bis  arrows.  A  very  obvious 
allegory,  and  embodied  with  much  tastefulness  in  this  pretty  little  camco. 
(Demidoff.   Imp.  Gem.  II.  57.) 

XIII.  B.  Two  CupiDs,  who  Iiave  been  eontending  for  the  possession  of 
Psyche.  She  flies  into  the  hands  of  the  victor,  bearing  the  palm-branch,  in- 
dimting  bis  triumph,  whilst  bis  vanquished  rival  is  seatcd  in  an  attitude  of 
despair,  bis  hands  tied  behind  bis  back,  and  bound  to  a  column.  A  device 
prettily  auguring  success  in  love  over  all  rivals  to  the  bearer.  Sard.  (Demi- 
doff.  Imp.  Gem.  II.  55.) 

XIV.  A.  VicTORY,  erecting  a  trophy  commemorating  a  triumph  of  Greeks' 
over  some  barbarian  enemy,  as  is  manifested  by  the  stränge  &shion  of  the  arms 
composing  it.  The  double  pilum,  with  its  monstrously  elongated  iron,  the 
national  weapon  of  Southern  Italy,  Warrants  the  conjecture  that  onc  of  her 
nations,  like  the  Lucani,  or  Brutti,  cternal  enemies  of  the  Greek  colonies  in 
that  region,  may  be  intended  by  this  composition.  This  singular  weapon,  to 
judge  from  the  broad  loather  thong,  amentum,  fastened  to  it,  perhaps  repre- 
sents  the  **polished  aclis  "  of  Virgil's  Oscans  (^n.  vii.  730): — 

**  Teretes  sunt  aclides  illis 
Tela,  sed  hioc  lento  mos  est  aptare  flagello."' 


^  Thi»  explauation  is  sapported  by  the  tratlitionary  accoant  of  the  adis  giren  by 
Servius,  "  that  it  was  a  stout  trancheoa,  claxrus,  a  cabit  and  a  half  long,  with  a  spike  at 
emch  end,  and  thrown  by  means  of  a  thong  or  cord. 
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The  legend  inscribcd  on  the  amentum^  could  it  be  read,  would  doabtlca  ei- 
pUio  tbe  oocasion  tbat  produccd  this  mo^t  interesting,  thou^  as  jet  probfe- 
matical  monument  of  history.  My  snspicion  tbat  tbeae  arms  are  the  oatioBil 
Oscan  it  strongly  supported  by  a  quincuasis  of  Campnnian  fabriqoe  (Gareffi, 
PI.  xxxTi.),  in  whicb  tbe  cagle  grasp«  a  tbunder-bolt  figured  as  a  doable 
pilum,  the  exact  oounterpart  of  this.  Again,  npon  anotfaer  pioce  of  the  ame 
region  (PI.  xxxiv.),  the  Minerva  weare  a  triple-crested  helmet,  mach  rcaf 
Uing  tbat  crowning  the  tanophy.  Scarabeoid  in  sapphirine  ealoedoay. 
(CastelUuii  gems.     Brit.  Mns.) 

XIV.  B.  Hercules  contending  witb  tbe  river-god  Acheious  for  the  band 
of  Dcianira,  daughter  of  (Eneus,  king  of  Aetolia,  wbo  had  promised  her  ti 
tho  Tictor  amongBt  her  numcrous  suitors.  This  scene  Deianira  hersdf  de- 
scribes  in  the  opening  lines  of  the  "  Tracbiniie  *'  of  Sopbocles.  The  primitire 
modc  of  personifying  a  river  dispUyed  so  expressirely  on  this  gom  admiiablT 
illostratofl  the  **  tauriformis  **  cpithet  gircn  to  tbe  Aa6du8  in  the  text.  A 
remarkablo  monument  of  the  earliest  Greco-Italian  art,  and  prored  by  tiie 
conformity  of  its  style  witb  tbe  coins  of  Sybaris,  to  be  more  ancient  than  the 
dato  B.c.  610.     Scarabeos  in  pLasma.   (Dr.  Bishop.) 

XV.  A.  AuGUSTus,  with  radiated  crown,  in  tokcn  of  bis  deification.  Tbe 
bust  rests  upon  a  haskct  iilled  with  all  kinds  of  fruit  (lanx  satura\  to  sbow 
that  he  appears  bere  in  the  character  of  Bonus  Eventus,  tbe  gcnius  of  Agricul- 
turc ;  a  perronification  conreying  tbe  samc  compliment  as  Horace  embodies  in 
lines  4,  6,  of  this  Ode.  This  is  one  of  tbe  noblest  in  expression,  aod  most 
exquisite  in  finish,  araongst  tbe  numerous  cameo-portraits  of  the  emperor. 
Gameo  in  sardonyx,  drawn  of  the  actual  size.     (Beverley.) 

XV.  B.  ..ExEAs  escaping  firom  the  buming  Troy,  pursued  by  tbe  flames 
tbat  issue  from  the  gate.  He  boars  on  his  sboulders  Anchises,  wbo  carrios 
the  casket  containing  the  sacred  things,  and  leails  by  the  band  the  little 
Ascanius,  tuming  back  his  head  to  lock  for  Cretisa,  who  is  supposed  to  foUow 
bim.  A  ship  lies  rcady  to  recoirc  the  fugitires.  A  finely  finished  early 
Roman  work.     Sard.   (Blacas.) 
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V 


EPODES. 

I.    A. 

ICrrORT,  beariDg  a  palm,  and  holding  forth  the  laurel  wreath.  She 
Stands  upon  the  fore-part  of  a  galley,  to  indicate  that  the  success  she 
annoonces  to  the  world  had  heen  gained  at  sea,  and  the  inscription  diti.  iyl.  f., 
"  Divi  Julii  filius,"  certifies  that  Augustus  and  Actium  are  hero  intended. 
The  idea  of  the  type  was  prohably  borrowed  from  that  of  Antigonus'  medal 
commemorating  his  signal  victory  over  Ptolem/s  fleet  off  Cyprus.  Sard. 
(Hertz.) 

I.  B.  Isis,  in  her  distinctive  horned  head-dress,  and  with  the  ibis  perched 
npon  her  hand.  In  the  field  above  are  the  busts  of  Phoebus  and  Luna. 
Plutarch  mentions  that  Cleopatra,  ailer  her  marriage  to  Antony,  assumed  the 
title  of  the  **  New  Isis,"  and  made  her  appearance  in  public  in  thedress  ofthat 
goddess :  giving  at  the  same  time  to  her  twin  sons,  Ptolemy  and  Alexander, 
the  names  of  the  Sun  and  Moon.  All  this  aecount  hannonis^  so  exactly 
with  exery  particular  of  the  gern  here  given,  that  it  may  be  confidently  re- 
ceived  as  a  historic  memorial  of  the  arrogance  of  ,the  last  queen  of  Egypt. 
Sard.    (King.) 

II.  A.  MoTiiER  Earth  reclining.  From  her  head  spring  leaves,  emblems  of 
her  trees ;  from  her  limbs  wheat-ears  to  the  sacred  number,  five,  for  her 
hanrests ;  for  sceptre  she  bears  the  brauch  of  olive.  A  most  ingeniously  de- 
Tised  type  of  the  fecundity  of  Nature,  and  well  adapted  for  the  signet  of  one 
wishing  to  embody  the  intense  love  of  the  Romans  for  the  country  and  rural 
pursuits.  Appropriutely  engraved  on  the  grass-green  pbisma.  (Demidoff. 
Imp.  Gem.  II.  35.) 

II.  B.  Herd  of  cows  ander  a  tree;  an  interesting  example  of  Grecian 
taste  in  grouping  animals.  The  compact  and  syrametrical  arrangement  of 
the  component  figures  leads  to  the  inference  that  the  prototype  was  some 
celebrated  cattle-piece  in  bronze,  like  that  on  which  the  &me  of  Myron  was 
founded.     Sard.    (King.) 

III.  A.  The  Centaur  Nessus,  who,  afler  carrying  Deianira  across  the 
Eurotas,  becomes  fatally  smitten  with  hercharms.  The  enamoured  look  with 
which  the  shaggy  monster  gazes  upon  his  fair  burthen,  and  the  tightness  of 
bis  grasp,  together  with  her  unavailing  attempt  to  escape,  are  rendered  by  the 
cid  Etruscan  artist  with  all  the  grotesque  realism  of  primitive  art.  It  will  be 
obserred  that  **  the  Centaur  in  the  present  ügure  has  not  all  the  legs  of  a 
horse,  but  for  the  forelegs  those  of  a  man,*'  the  very  thing  that  surprised 
Pausanias  in  his  representation  upon  the  Coffer  of  Cypselus  (▼.  19,  7).    Bat 

F  F 
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to  judge  from  the  scanbei  thia  wm  the  original  coDcepikm  of  the  semi-eqsiie 
form,  MB  it  was  firrt  engendered  by  PeUagic  fitocy,  the  infinitdy  more  grace&l 
figure  of  tlie  horae  completed  with  the  human  bust  alone  wms  doe  to  the  nae 
more  detelopcd  taute  that  transformed  into  deganee  and  heauty  the  hideoo, 
or  ludicrous,  symbolic  tjpes  of  the  Heroic  Ages.  The  reliefr  on  the  Cofrr  «f 
Cypselus  were  as  old  as  b.  c.  700,  if  the  tradition  be  true  (and  ererj  detail  ia 
Pausaniaa'  minute  descriptioo  confirms  its  correctness),  that  it  originaDj  de- 
coratod  the  paUce  of  the  Lapith  Eetion,  fitther  of  the  fiiture  lord  of  Coriatiiy 
and  one  of  the  genuine  Pelasgic  stock.  This  coincidenoe  in  the  dimwiag 
ihrows  light  on  the  approximate  antiquity  of  the  gern  befbre  tia,  and  in  tnitli 
many  other  of  Paosanias'  obsenrations  apon  the  reliefii  on  this  oofier  wodU 
serve  without  any  alteration  for  both  the  scarabens-intagli  and  tlie  sarcophagoi 
scalptures  of  the  Etruscans.  But  as  the  tradition  of  that  enigmatical  peopk 
actually  pointed  out  Corinth  as  the  place  which  sent  them  a  colony  of  eziled 
pottcrs  and  paintere '  in  the  time  of  Cypselus  bimsel^  this  fiunily  likeness  in 
the  art  of  the  two  countries  need  not  cause  any  astonishment  to  the  imidÜ' 
gtnt  readcr  of  Pliny  (IL  N.  xxxv.  43).     Sard  scarabeos.     (Castellani.) 

III.  B.  Jasoh  Consulting;  the  Delphic  Oracle,  which  is  represented  by  • 
pillar  entwined  with  the  Python,  and  sunnounted  by  the  oraenlar  xaveii  of  tbe 
god.  The  ram  at  its  base  is  the  victim  olfered  beibre  conanltation.  TLit 
subject,  from  some  unknown  reason,  was  a  special  faTourite  for  a  signet- 
dencc  amongst  the  Greeks  of  Italy .  Banded  agate.  (Dr.  Nott.  Imp.  Gem.  i.  75.) 

IV.  A.  Mabks,  conjoined,  of  a  Satyr  in  front  fiice,  and  Thalia  in  pro6le; 
or  the  united  emblems  of  the  satyric  and  comic  drama.  These  grotesqoe 
subjeets,  in  which  the  ntrongest  contrast  in  the  components  is  erer  aimAl  at^ 
were  suppoeed  to  have  the  virtue  of  talisnians  in  baffling  the  stroke  of  the 
enl  eye.     Sard.    (King.) 

IV.  B.  DioMEDE,  wouoded  by  Paris,  ptucking  out  the  arrow  from  bis  foot, 
as  described  by  Homer  (II.  xi.  377).  The  hcrobcing  bearded,  and  eridentlj 
treating  the  hurt  with  eontempt,  is  thus  to  be  distinguished  irom  the  repre- 
sentation  on  gems  of  the  youthfui  Achilles  mortatty  wounded  by  the  same 
archcr.  Ilighly  finished  in  a  pure  Greck  style  anterior  to  that  of  Lysippus. 
Antique  paste  imitating  sardonyx.    (Lord  Northampton.   Imp.  Gem.  1.  87.) 

V.  A.  Etruscan  Augtr  with  his  magic  wand,  evoking  a  ghost  from  the 
earth,  to  whom  hc  is  in  the  act  of  putting  questions ;  two  other  Etruscans, 
who  have  come  to  loam  the  future,  wrapped  in  their  togas,  bend  anxiouslv 
forward  to  catch  the  responses  of  the  shade.     That  such  is  the  true  meaning 


I  The  traditional  names  of  the  companions  of  Demaratas,  Encbir,  Dioput,  and  £a- 
grammos  clearly  indieate  so  many  different  branches  of  art. 
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of  thia  very  remarkablo  design  is  futty  established  by  the  painting  upon  a  \aae 
figured  by  Welcker  ("Alte  Denkmäler,"  iii.  PI.  29),  wbich  represent« 
Ulymes  Consulting  the  spirit  of  Tiresias,  typified  in  tbe  samc  manner  as  in  tbis 
^m,  by  an  aged  bead  emerging  from  tbe  ground.  Winckelmann,  bowever, 
explained  Stoscb's  gern  with  a  similar  subject,  a  seated  man  bolding  a  wand, 
and  attentively  contemplating  a  bead  upon  the  eartb  before  bim,  as  rcferring 
to  the  diacovery  of  tbe  bead  of  Tolus  in  digging  tbe  foundations  of  tbe 
CSapital ;  and  bis  authority  bas  led  to  tbe  same  interpretation  being  applied  to 
the  present  group.  But  the  idea  advanced  by  me  is  indubitably  the  only  corrcct 
one,  confinncd  as  it  is  by  Welcker's  vase-painting,  and  yet  more  by  the  atti- 
tudes  of  tbe  figures.  Tbe  necromancer  and  bis  clients  plainly  declare  by  their 
g^tures  the  business  they  are  engaged  in,  whilst  the  bead  of  the  entombed 
sage  is  manifestly  replete  with  life,  and  not  that  of  merely  a  decapitatcd 
corpse.  It  plainly  is  rising  out  of  the  trencb  into  which  the  blood  of  the  victim 
has  been  shed,  that  from  thence  they  may  call  up  the  manes,  tbe  gbosts, 
that  are  to  retum  responses  to  their  questions.     Banded  agate.  (Maskelyne.) 

V.  B.  The  Laocoon  :  a  design  of  the  bigbest  interest  as  being  a  Greek 
copy  of  the  marble  group  in  the  Vatican,  when  still  perfect,  and  before  the 
action  of  the  principal  figure  was  misinterpreted  by  Bernini's  restorations.  {See 
Winckelmann,  H.  A.  x.  i.  §  14.)  Tbis  precious  rccord  is  only  presenred  by  the 
wax  Impression  of  tbe  seal  of  Thomas  Colyus,  Prior  of  Tywardreth,  Comwall 
(1507-39),  attached  fo  a  documentdated  1529,  now  in  tbe  posscssion  of  Lord 
Arundel  de  Wardour. 

VI.  ITüGB  WILD  BoAR,  assailed  by  two  hounds.  The  dogs  in  tbis  sport  are 
of  no  Service  in  securing  tbe  prey,  whose  bristly  hide  sets  their  teeth  at  de- 
fiance,  but  their  annoyance  makes  bim  stand  at  bay,  and  in  bis  fury  rush  upon 
tbe  bunter  as  soon  as  he  comes  in  sight,  thus  bringing  himself  within  reach 
of  tbe  spear,  wbich  is  employed  in  tbe  manner  noticed  already  (p.  125.)  Tbis 
intaglio  is  of  Persian,  or,  perhaps,  Partliian  work,  and  engraved  in  caloedony 
scarabeoid.     (Blacas.) 

VII.  A.  Hercules,  beating  down  Cycnus,  son  of  Mars,  wbo  had  defied  bim 
to  Single  combat  upon  the  banks  of  the  Echedorus.  Mars  Coming  to  the  rescue 
of  bis  son,  Jupiter  interfered,  and  put  an  end  to  tbe  dueL  In  tbe  field  their 
names  are  given  in  the  strangely  nationalized  orthography  of  the  Etruscans, 

^3JXS3H.3M )i V)l  ^^^^  i^  o^®  ^^ ^^®  ^^'^ celebrated  masterpicces 
of  ancient  Italian  art.  Sard  scarabeus,  calci  ned  by  the  flames  of  tbe  funeral 
pile  to  whicb  it  had  been  committed  upon  tbe  finger  of  its  proprietor,  some 
wealtby  Lucumo  of  Etmria's  prosperouR  times  included  between  b.  c.  600 
and  400.    (Blacas.) 

VII.  B.  The  Goddbss  Roma,  seated,  and  contemplating  in  the  character 
of  guardian  genius  tbe  Twins  suckled  by  the  wolf,  whom  the  shephcrd  Faus- 
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tulus,  in  his  goaUkin  cioak,  has  just  discorered.     Sard.   (Dr.  Nott.  Inp. 
Crem.  II.  65.) 

VIII.  A.     Ijocust,  mounted  upoo  agoat.     The  ezplanation  of  thia  itiaage 
companionship  is  to  be  found  in  the  ancient  notion  tliat  the  ahape  of  the  locut 
8uggc«ted  the  idea  of  the  pkaltus,  and  indicated  the  parpose  for  vhich  Nature 
intendedjt  to  sene  as  an  amulet.     This  is  placed  out  of  doubt  bj  the  exampie 
publinhed  by  Caylua  (llec.  d'Antiq.  vi.  pl.  41),  an  agate  figure  of  tfae  ioaert, 
life-size,  its  baae  engraTcd  with  a  legend  that  exptaina  ita  influence  and  dea- 
tination,  AKPiz  EXE  noiP  TIZIKPATOTZ,  "  LocuBta,  aerra  penem  Tisicntis.'' 
From  the  samc  notion  sprang  ita  actual  employment  in  medicine  io  analogoos 
diseases,  mentioned  by  Pliny :    *<  Locustamm  snffitu  straognurie  leTantor." 
The  goat  was  very  appropriately  chosen  by  Scopas  für  the  Tcbicle  of  his  eele- 
brated  statue  of  Aphrodite  Pandemos  at  Elia,  whilst  he  seated  the  Urania  ob 
a  tortoise,  as  Pausanias  saw  them.     It  is,  therefore,  tolerably  certain  that  the 
device  l>eforc  us  was  intended  for  a  talisman  to  bc  worn  by  fiome  '*  Amyntni 
of  Cos/'  who  desired  to  secure  hirusclf  in  the  good  graces  of  the  amoroos  oki 
huly,  wlio  so  huniorouiily  compiains  of  Horace's  coldness.     Sard.  (Ring.) 

VI II.  B.  A»s,  employetl  in  working  a  flour-mill.  The  upper-stone,  shaped 
as  a  dice-box,  and  which  contained  the  grain  for  grinding,  fitted  looaely  apon 
the  conical  surface  of  the  nethcr-stone ;  both  being  hewn  out  of  a  rough  lara. 
The  com  descending  betwecn  the  inner  auHaces  of  the  two,  when  the  upper 
was  made  to  revolve  on  its  axis,  was  rapidly  triturated  by  their  friction.  The 
machine  was  set  in  motion  by  means  of  a  long  poIo  fixed  horizontally  at  top, 
to  which  the  yoke  for  the  beast  propelling  it  was  attached.  The  erou  placed 
so  conspicuously  on  its  sumniit  was  the  symbol  of  Mercury,  and,  thereforp, 
regularly  set  up  in  all  bakehouses.    Sardonyx.  (Vescorali.  Imp.  Gem.  IV.  79.) 

IX.  A.  Skxtvs  Pompey,  tho  "  dux  Xeptunius  "  of  this  ode,  long  master  of 
the  scas,  and  the  terror  of  Rome.  The  gern  is  inecribed  with  the  name  of 
Agathangelus,  usually  supposod  its  engraver,  but  much  more  probablr  its 
proprietor  only ;  and  who,  as  bcaring  one  of  those  signiticative  and  auspicious 
appellations  given  as  a  rule  to  slaves,  may  reasonably  be  concluded  some 
favourite  freedman  of  the  **  Son  of  Neptune."  This  fine  sard,  Winckelmann 
Htates,  was  found,  set  in  a  gold  ring  weighing  an  ounce,  deposited  in  a  tomb 
dibcoTered  in  the  environs  of  Rome  some  years  before  1760.     (Berlin.) 

IX.  ß.  Cadmvs  attacking  the  serpent  guardian  of  the  sacred  fountain,  and 
the  dcstroyer  of  all  his  Phoonician  crcw,  who  had  gone  in  ignorance  to  draw 
water  from  it.  Thcir  fate  is  ingeniously  intimated  by  the  overtumed  pitcher 
lying  in  the  foreground.    Etruscan  work  of  the  most  finished  kind.     (Berlin.) 

X.  A.  Scylla,  destroying  with  the  rudder  of  his  wrecked  ship  some  nn- 
lucky  mariner  who  haa  been  seized  by  the  sea-dogs  and  serpents  forming  her 
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lower  partB.  This  Tcrj  type  Sextus  Porapey,  whcn  master  of  the  seas,  put 
upon  his  coinage,  conveying  a  very  significant  mcnace  to  the  hostile  Triumvi- 
rate. The  prcsent  gern,  therefore,  which  is  of  fine  Greek  work,  may,  from 
the  analogy  of  circumstances,  be  supposed  the  eignet  of  some  older  Sicilian 
admiral,  perbaps  of  Fhilistus  himself.     Sard.   (Dr.  Nott.    Imp.  Gem.  i.  93.) 

X.  B.  Minerva,  standing  in  a  threatening  attitude,  as  sbe  may  be  sup- 
posed picturcd  by  ApoUodorus  (in  his  far-famed  painting  at  Pcrgnmus),  com- 
manding  the  destniction  of  the  impious  Ajax.  A  Greek  gem  of  exquisite 
finish.     Sard.  (Hertz.) 

XI.  A.  Bot,  tmndling  the  bronzehoop,  the  "Grecian  trochus,**  bymeans 
of  a  hooked  rod,  clavis;  a  subjcct  which  clearly  illustrates  the  modeof  using 
this  plaything.  The  palm-branch  bound  with  ribbons,  ttBiüa,  bomeupon  his 
Shoulder,  prociaims  the  boy  victor  in  tho  racc,  that  very  favourite  amusement 
with  the  Greek  ephebi  from  whom  the  Romans  adopti?d  it  to  the  neglect  of 
theirancient  and  martial  exercises.     Sard.  (Blacas.) 

XI.  B.  CupiDS  chastising  the  panther  of  Bacchus.  One  holds  the  beast 
by  the  tail,  the  other  thwacks  him  with  his  master's  own  pedum.  This  pretty 
allegory  may  express  repentance  for  some  offence  against  love  committed 
under  the  influence  of  the  god  of  wine.     Sard.  (Hertz.) 

XII.  A.  Sattr  surprising  a  nymph  asieep,  who  appears  just  wakencd  from 
her  slumber  bv  the  rüde  attack.  This  scene,  of  which  the  ancients  were 
very  fond,  from  the  picturesquc  contrast  it  affords  botween  tho  voluptuous 
beauty  of  the  one,  and  the  comic  hideousness  of  the  other  actor,  is  usually 
explained  as  the  amour  of  Jupiter  with  Antiope.  This  intaglio  is  prettily 
executed  in  the  Middle  Roman  manner,  but  its  special  interest  lies  in  the 
rarity  of  the  material,  a  true  emerald  of  the  most  perfect  colour  and  purity. 
(Blacas.) 

XII.  B.  Sow,  seemingly  from  the  ferocity  of  her  aspect  intended  for  Pheea, 
the  dreadful  Wild-sow  of  Crommyon,  the  slaying  of  whom  was  the  first  of  the 
exploits  of  Theseus.  This  feat  of  the  bero's  was  certainly  one  not  to  be  over- 
looked  by  the  Tyrrhene  artists,  partial  as  they  were  to  the  representation  of 
monstrouB  beasts.  The  Romans,  ancient  and  modern  alike,  use  "  troia ''  as 
the  most  vituperativo  epithct  for  a  woman  like  the  object  of  Horace's  satire 
in  this  piece — my  reason  for  selecting  it  where  an  appropriate  and  admissible 
Illustration  was  not  easy  to  find.  Sard.  scarabcus.  (Dr.  Nott.  Imp.  Gem. 
I.  52.) 

XIII.  A.  TiiE  Sign  Aqcariüs,  who  presides  over  part  of  winter,  pouring 
forth  the  rains  from  a  huge  amphora,  type  of  the  soason  that  falls  under  his 
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ruk*.     Qanymede  was  supposed  elerated  to  tbe  hea?eos  in  this  ckancter. 
Fincut  (ireek  style,  sntique  pastc.  (Prof.  Gerhard.  Imp.  Gem.  IL  8.) 

XllL  B.  AcHiLLBSy  scated,  and  singinff  tbe  '^ezploits  of  aaeient  henics  " 
to  the  magnificent  Ijre  which  be  hadchoaeBferhispriae  out  of  anthepfamder 
of  King  Aetion's  city.  His  weapons  are  sospended  (rom  m  tree,  his  annov 
lies  scattered  on  tlie  ground  aboat  bim.  Tbe  belmet  being  plaoed  on  a  pieee 
of  rock  indicates  tbat  tbe  seene  is  laid  on  tbe  aea-sbore,  and  not  inaide  bis  teot, 
as  Homer  depicts  it(ix.  186).  Tbe  treatment  of  tbe  deeign,  witb  tbe  groofHBg 
of  the  accessories,  almost  demonstrates  tbis  gern  to  be  a  tranacript  finom  a  pic- 
ture  by  some  jostly  admired  master.  A  replica  (Paria)  is  actuailj  inscribed 
with  the  name  of  Pampbilas,  for  which  the  sole  rational  expbuiatioa  tbat  can 
be  offered  is  that  the  original  was  by  the  band  of  tbat  glory  of  tbe  Sicvoniaa 
school:  a  saflSciont  reason  for  tbe  existence  of  its  numerous  gern  copies. 
Although  tbis  subject  doos  not  occur  in  Pliny's  notice  of  tbe  best  works  of  tiie 
ancient  painters,  yet  be  cataloguca  an  "Achilles  and  Telepboa,"  and  an 
*'  Achilles  amongst  the  Virgins  of  Scyros,"  in  tbe  nomber  of  tbe  master- 
pieoes  of  Parrbasios  and  Athenion :  a  proof  bow  common  a  tbeme  fi>r  tbe 
art  bad  been  tbe  bistory  of  tbe  hero.  Roman  work  of  tbe  best  timea.  Sard. 
(Blacas.)* 

XIV.  Sriuifx  AifD  Chimjkra,  confronting  each  other;  in  tbe  midst  is  a 
niyrtle-branch  and  star.  Similar  figures  constitute  tbe  sole  decoration  upon 
tbe  Greck  painted  vases  in  tbe  earlicst  style;  a  fact  throwing  ligbt  upon  tbe 
period  to  which  tbis  class  of  engravings  (known  as  graffiti^  becauae  sligbtly 
incised  on  gold)  may  be  referred.  On  none  of  them  do  tbe  forma  of  tbe  Greek 
mythology  sliow  thcmseWcs,  their  subjects  are  invariably  those  of  Asiatie 
mvsticism.  For  tliis  reason  they  may  justly  be  assigned  to  tbe  first  cotonista 
of  Umbria,  before  the  introduction  of  the  art  of  gem-engraving.  Etruscan 
gold  ring.  (Vescovali.  Imp.  Gem.  III.  61.) 

XV.  A.  Dei'8  Lui«U8,  wearing  a  Plirygian  cap  wreathed  witb  mvrtle,  and 
his  bust  supported  on  the  cresccnt  luminary  over  which  be  presides.  Tbis 
Asiatie  dcity,  the  chief  seat  of  whose  worship  was  Carrba?,  in  Mesopotamia, 
was  likc  his  prototype,  the  Ass^-rian  <Sin,  and  the  Hindoo  Chandra,  pereoni- 
fied  as  of  the  male  sex.  It  is  wondcrful  wliy  tbis  form  of  Lunar  worship  did 
not  become  the  populär  or  sole  one  throughout  the  ancient  world,  were  therc 
any  truth  in  the  belief  of  his  special  TOtaries,  the  Carrheans  (mentioned  by 
Spartian  in  his  Life  of  Caracalla,  7),  '*that  whosoever  holds  or  sfieaks  of  tbe 
Moon  in  the  feminine  gendcr  shall  always  live  in  subjection  to  women,  wliereas 
he  who  believes  it  to  be  a  male  deity  shall  be  master  over  his  wife,  and  never 
exposed  to  any  female  roguery.     For  this  reason  the  Greeks,  or  E^ptians, 

I  In  the  same  collection  is  a  neat  <  npy  of  the  Paria  gern  »igned  "  Pamphilom"  in 
sanlotne. 
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althougfa  they  commonly  speak  of  the  Moon  as  female,  yet  in  the  mysteries 
design&te  it  a  godj*  His  NineTetish  prototype  is  represented  on  the  gems  as 
an  oid  man  leaning  on  a  long  stafT,  and  Standing  on  a  creseent,  a  type  amusingly 
analogous  to  our  populär  idea  of  the  **  Man  in  the  Moon."  It  must  have  been 
the  influence  of  Grecian  taste  which  modified  the  grotesque  old  god  into  the 
elegant  and  effeminate  youth  of  the  type  before  us.  This  intaglio  is  in  a  very 
good  Boman  style,  of  probably  the  second  Century.    Sard.  (Blacas.) 

XV.  B.  PfliLOSoPREB,  seated,  and  intently  perusing  a  Toluminous  scroU. 
At  his  knee  Stands  the  scrinium,  or  case,  containing  the  rest  of  his  library. 
The  sun-dial,  with  its  projecting  gnomon,  placcd  so  conspicuously  on  the 
cippos  before  him,  seems  intended  to  indicate  that  we  here  behold  Pytha- 
goras,  the  reported  inventor  of  that  instnunent.  The  Initials  in  the  field 
doubtless  refer  to  the  owner  of  the  gem.     Sard.  (Vidoni.  Imp.  Gem.  IV.  81.) 

XVI.  A.  Head  of  the  Dtino  Medusa,  shown  in  front  face.  The  beauty 
of  this,  the  latest  mode  of  treating  the  subject,  explains  Cicero's  expression, 
**  Gorgonis  os  pulcherrimum  vinctum  anguibus,"  canred  in  ivory,  which  that 
**  terrible  amateur,"  Verres,  tore  off  from  the  great  doors  of  the  Minerva  of 
Syracuse.  This  modification  of  the  original  Gorgoneion,  one  which  converted 
it  from  the  extreme  of  terrific  ugliness  into  a  thing  of  ideal  beauty,  is  univer- 
sally  ascribed  to  the  refined  taste  of  Praxiteles ;  but  the  painter,  Timomachus, 
immortalized  by  Pliny  for  his  Gorgon  alone,  may  perhaps  have  better  daims 
to  the  honour  of  having  made  it  universal.  The  tiger-like  füll  face  of  the 
archaic  Gorgon,  such  as  it  glares  upon  us  in  its  unmitigated  original!  ty  from 
the  metopes  of  Selinus,  was  gflven  by  the  Pelasgic  artists  to  every  embodi- 
ment  of  the  idea  of  Death,  whether  called  Gorgon,  Fury,  or  Fate.  On  the 
Coffer  of  Cypselus  Pausanias  was  astonished  at  beholding  the  last-named  deity 
(Kqp)  portrayed  with  *'  long  talons  and  tusks,  as  savage  as  those  of  a  wild 
beast."  As  for  the  true  source  of  this  hideous  visage  Creuzer  is  probably 
right  in  supposing  it  nothing  more  than  the  "  Face  in  the  Moon  "  as  it  pre- 
sented  itself  to  the  eyes  of  terror-loving  superstition.  Plutarch,  in  his  curious 
treatise  under  that  singuUr  name,  ascribes  to  this  awful  face  the  duty  of 
scaring  away  the  condemned  souls  when  they  attcmpt  to  wander  from  thcir 
own  place.  And  Creuzcr*s  theory  is  contirmed  by  the  subsequent  discovery 
of  Uippolytus*  work  (Ref.  Om.  llser.  ''Magici^'),  containing  a  hymn  ad- 
dressed  to  Hecate  as  the  Moon-goddess,  and  giving  her  the  titles  of  Gorgo 
mnd  Mormo,  the  latter  of  which  actually  became  in  later  times  synonymous 
with  a  bugbear  mask.  This  also  explains  why  a  **  Gorgon's  Head,  the  work 
of  the  Cyclops,"  should  have  protected  the  citadel  of  Argos  down  to  the  times  of 
the  inquisitive  traveller  alrcady  quoted.  And  thus  the  Attic  goddess,  if  ac- 
cording  to  Aristotle's  tradition,  no  other  than  the  Lunar  deity  had  the  best 
right  to  bear  upon  her  shield  the  same  head ;  that  haviog  been  in  times  of 
primitive  simplicity  the  most  obvious  representatioa  undcr  which  she  could 
be  worshipped.     Peridot.  (King.) 
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XVI.  B.  Argüb,  or  aoeoiding  to  othen,  GUnciia,  the  firat  shipboilder. 
engaged  in  hewiog  oat  the  timbera  of  the  Argo.  The  thape  of  his  aze-he«d 
denumdfl  pftiticuUu*  notioc,  beiog  preciaely  that  of  the  eariieat  in  bronze  fouod 
amongBt  Celtic  remain« ;  in  which  the  instniment  has  no  hole  for  the  helre, 
bat  has  a  pointed  extremity  intended  to  be  6xed  in  the  wood  itself.  A  proof 
thia  of  the  high  antiquitj  of  the  intaglio,  the  axes  of  the  Greeks  and  Romans 
in  historic  times  being  shaped  exactly  aa  the  modern.  Fine  Etnisean  work, 
•triped  sardonyx.  (Dr.  Nott    Imp.  Gem.  I.  95.) 

XVII.  A.  Brisbis,  lifling  up  the  (ainting  Priam,  who  has  fidlen  in  sappii- 
oation  at  the  feet  of  Achilles.  The  hero,  aeated  with  sceptre  in  bis  band, 
Btoopfl  forward  in  commiaeration.  The  caduceua,  conapicuously  placed  in  the 
field,  typifiea  the  agency  of  Mercury  in  guiding  the  aged  king  through  ÜMt 
hoatile  camp  to  bis  deatination.    Sard.  (Dr.  Nott.    Imp.  Qem,  Hl.  76.) 

XVII.  B.  Promkthbus,  riveted  to  the  Oancaaian  rock,  with  the  eagie 
tearing  at  hia  aide  to  devour  hia  liver  oTer-renewed  ibr  the  torment — the  re- 
ceiTed  emblem  of  evor-corroding  care.  Greek  work,  finiahed  with  inoon- 
ceiTable  delicacy  of  touch.  (Berlin.) 


CARMEN  SAECULARE. 


A. 


AN  Imperator  in  hi«  niilitary  dress,  paludatus,  and  a  Senator  in  hia 
ofHcial  robe,  togatus^  jointly  offering  sacrifice  to  the  goddess  Borna. 
Tbe  Greek  initiala  in  the  cirque  certainly  indicate  the  names  of  the  two  per- 
aonagea,  and  to  offer  a  problem  for  the  investigation  of  the  ingenious.  Roman 
atyle. 

B.  Apollo  aeated  in  the  attitudc  of  profound  meditation  aa  if  composingan 
oracular  response ;  by  bis  aide  Stands  Herophile,  the  first-appointed  Py thia. 
(Berlin). 

c.  Diana,  in  a  car  drawn  by  a  pair  of  stags,  holds  forth  a  bunch  of  wheat- 
ears  to  a  knecling  worshippcr.  In  the  ßcld  is  placed  a  laurel-crown,  typical 
of  bis  success,  through  the  favour  of  the  goddess.  The  choiee  of  animals  for 
her  car  is  explained  by  the  fact  tbat  her  Ilindoo  prototype  Chandra,  tlic 
Moon-god,  similarly  yokes  a  pair  of  milk-white  antelopes  to  hia.  (Keatner. 
Imp.  Gem.  IV.  6.) 
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SATIRES. 


I.    A. 


BOY,  dlsguised  in  a  mask  of  ft  giant's  head,  which  completely  conceals  his 
whole  peraoD,  scaring  his  pUymates;  one  of  whom  tumbles  back- 
warda  in  his  alarm,  whilst  the  other  makes  his  escape  with  all  speed.  The 
Minerva  on  the  cippus  is  merely  introduced  to  balance  tho  compoaition.  The 
naturalistic  treatment  of  the  foreground,  the  pictorial  arrangement  of  the 
actore,  and,  most  important  eyidence  of  all,  the  want  of  defined  soenic  cha- 
racter  in  the  mask  itself,  combine  to  betray  (so  far  as  my  judgmcnt  goes) 
the  purely  modern  origin  of  this  very  elegant  gern ;  which  bowever  has  passed 
muster  for  antique  with  all  previous  critics.     Black  agate.  (Blacas.) 

I.  B.  CcPKD  having  a  boat  at  wrestling  with  Pan.  The  attributes  of  each 
are  suspended,  behind,  from  bis  own  peculiar  tree,  Cupid's  quivcr  from  the 
myrtle,  Pan's  syrinx  from  the  cano  out  of  which  it  was  made.  The  torch  of 
one,  the  crook  of  the  other,  are  thrown  ander  foot.  The  little  god  is  ctI- 
dently  ''master  of  the  Situation,"  having  seized  his  adversary  by  his  long 
ears,  who  yainly  attempts  to  disengage  himself.  This  charming  composition 
probably  typifies  the  conquest  of  all  by  love,  expressed  in  a  rebus  on  the  name 
of  the  sylran  god. 

II.  A.  Danci5G-girl,  a  mcmber  of  the  College  of  Ambuhi<g,  blowing  the 
doublc-flute,  and  pirouetting  swiftly  to  the  sound,  so  as  to  expand  the  skirts 
of  her  very  scanty  drapery,  and  fuUy  to  display  her  figure.  Four  centuries 
after  Horace's  age  Ammian  complains  that  the  number  of  these  Professionals 
at  Borne  exceeded  three  thousand.  This  engraying  of  masterly  execution 
belongs  to  the  early  Imperial  school. 

II.  B.  Medusa' 8  Head,  with  the  eyes  open ;  the  later  version  of  the  idea 
of  the  Destructivo  Principlc.     Good  Greek  work.    Sard.  (King.) 

III.  BusT  OF  A  Muse,  her  hair  very  elaborately  dressed.  The  bee,  lyre, 
and  name  in  the  ticld  have  been  added,  to  produce  a  portrait  of  Sappho,  by  a 
modern  hand,  which  amusingly  betrays  itself  by  its  absurd  orthography.  The 
first  of  the  attributes  was  suggested  to  the  would-be  improver  by  the  epithet 
**  Pierian  Bee**  applied  to  the  poetess  by  Christodorus,  in  describing her  statue 
then  Standing  in  the  Gymnasium  of  Sieuxippus  at  Byzantium.  The  intaglio  is 
an  admirable  specimen  of  the  best  Roman  style.     Sard.  (Marlborough.) 


«2  DESCRIPTIOX    OF  [bat. 


rr.  A.    Maük,  «f  cxtradj  tiwArt  MfKCt:  pn)l»blj  iDtonded  Ibr  tfe 
«f  TiTTMt  B  tW  pie^  Bwrk  or  TiMM.     SanL  (Bereriej.) 


n*.  ■>.    TvB  Cooc  Soccrs»  ct—»J  ca  «olf»«  vitli  tbe  pcdaD,  TUu't 
wiB  tiB»  hM^.    TW  ■iMifio«  of  tke  pdm  of  Vietory  magun  tbe 
«f  tW  «VBcr  «f  tW  ag^ec  apo«  Uie  Hafe  «f  ONBedr.     The  style  of  tbe 

Gfcck,  md  of  tbfti  fiübcJ  rbencter  wbicb  tenupti  ob  to  Mmgä  H 
of  McMBder,  to  «bcw  »accd  tkefCB  bhit  poanblj  bave  beknged. 
^    (Beverlrr.^ 


T.  ▲.  Mmmcvwf,  «cenaf  bk  petMos  aad  cbbrnji»  ae  tboagb  aboat  to  sbrt 
«•aj««rBeT.  TW  attitaie  bnv  depicted,  aod  of  rare  oecarrence,  18  intereit- 
m  ibovmf  tW  Bode  oC  «earnc  tW  faraMBt,  witb  tbe  weigfat,  fmniff 
ha  CWBCT-.  latMdtJ  to  aake  it  nt  bener  to  tW  penoo.  TW  Dame  IXt»- 
ia  tW  fiiU,  baa  of  covne  Wen  kid  boid  of  to  aacribe  tbia  work  to  tbe 
ctiaiti  «Ddrr  AnfwMai,  altboofb  tbere  ia  no  valkl  reaaon  wbj  it 
■b— M  w)C  Wve  dtaifated  aar  otber  of  tW  iBBomenble  Aaiatie  Greeks 
btwnf  tbai  «err  poylar  mie  at  tW  aaaw  period.  Tbia  gern  baa  eojojed 
ita  cclebntT  fer  tbnee  ccatone«,  baiing  fint  beea  noticed  io  tW  poaacaaion  of 
FaKmi  UniBaa»  tWn  of  Ttgriai,  and  katlj  of  Stoaefa,  wbo  aoM  it  to  Lord 
HoUeneaie  fer  1000  güaeai !  firooa  wbom  it  pa»ed  bj  bequeat  into  tbe 
Mariborof^b  CabiMC     Said. 


T.  B.  Brm  dp  ArcrsTTS  astd  Aktost,  comjmgaied,  fimng  tbat  of  Lepidna. 
TW  UhiMM  aad  afayu/aai,  in  tW  fidd,  expfeaa  tW  dignitiea  bome  bj  tbe  latter 
tvo  of  tW  Trimanrate,  Antoor  belonging  to  tW  College  of  Augore,  and 
Wpidiis  beiag  tben  Pootifex  Maxionus.  Tbia  gern,  tWrefoie,  muat  bATe  been 
engraTed  aboat  tW  time  of  onr  poet*8  journey  to  Brondisiam.  Sard.  (  Lippcrt, 
11.  5:5.> 

VI.  1.  ETiräCA5  Lmmmo  in  bis  robes  of  State.  This  was  tbe  title  of  the 
Wreditarr  pn«»t-king  wbo  niled  eacb  of  tbe  twelre  cities  fonning  the  Etruscan 
CootVdoration.  Mipcenas  was  tbe  representatire  of  Elbins,  the  last  Lucumo 
of  Volterra,  wbo  feil  in  the  battlo  on  the  Lake  Vadimon,  b.  c.  310,  whicli  gare 
tbe  d««th-blow  to  the  Etnuaui  power.  The  aneient  chief  in  this  his  portrait 
retmins  the  Asiatic  costumc  of  his  Lydian  ancestors,  for  his  peculiar  cap  and 
long  tVingvd  tunic  ar«  nearlv  ideotical  with  those  of  regal  personages  on  the 
Assvrian  monuments.  The  roval  hoose  of  Sardis  boasted  of  its  desoent  from 
Samd<my  tW  Babylonlan  Hercules,  and  hence  stvled  themselves  Sandonidie. 
literally  translated  by  the  Grcek  **  Heradidse."  Our  Lucumo  bears  a  long 
sceptre,  much  resembling  a  caduceus.  The  goat  before  bim  probably  alludes  to 
bis  sacerdotal  character,  as  does  the  niven  undemeath  to  his  ex  officio  profes- 
ston  of  augur.  This  tigure  belongs  to  the  very  earliest  class  of  Etruscan  works, 
being  one  of  thoec  cliasings  in  gold,  furmiog  the  hoad  of  a  ring,  the  designs 
on  which  nerer  cxhihit  the  least  influcnce  of  Greek  art,  but  for  the  most  part 
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preBent  symboÜc  monoten,  gryphons,  androsphinxes,  &c,,  in  precisely  the  same 
taste  «1  on  the  Babylonian  cylindera.  Veii  was  al ways  recognized  as  a  colony  ironi 
Sardis :  and  the  tradition  was  kept  alive  to  the  dose  of  the  Roman  Empire  by 
the  cercmony  **  vendere  Sardianos/'  that  formed  a  part  of  every  triumph.  In 
this  an  old  man  dressed  in  fuU  Etruscan  costnme,  the  toga  pieta  and  buUa 
was  led  along  amidst  the  jeers  of  the  spectaton,  and  sohl  at  a  mock  auction, 
thos  commemorating  the  simUar  treatment  of  the  king  of  Veii  when  he  feil 
into  the  bände  of  Romulus.  (Imp.  Gem.  III.  68,  quoted  as  in  the  Beverley 
Collection,  but  not  there  at  prescnt.) 

VI.  B.  LocDST,  settling  upon  ears  of  bearded  wheat,  triticum ;  the  only 
sort  of  that  grain  known  in  Italy,  ancient  or  modern.  One  kind  of  the  insect, 
oxfK,  was  valued  by  the  Greeks  for  its  melodious  chirping :  the  anthologist 
Meleager  has  addressed  a  pretty  epigram  to  it  The  initials  in  the  field  can 
only  refer  to  the  owner  of  the  eignet.    Banded  agate.  (Maskelyne.) 

VII.  A.  Achilles  dragging  the  corpse  of  Hector  behind  bis  chariot.  The 
Bcene  is  portrayed  with  uncommon  spirit,  particularly  as  regards  the  move- 
mcnt  of  the  horses.    Sard.  (Blacas.) 

VII.  B.  Ajax,  the  "gigantic,"  as  Homer  usually  styles  liim,  carrying  out 
of  the  combat  the  body  of  the  alain  Achilles.  Roman  work,  of  the  close  of 
the  Republican  period.    Sard.  (King.) 

VIII.  RusTic  Statue  of  Peiapus,  erected  upon  a  heap  of  Urge  stones.  A 
fair  nymph  bending  before  it  is  about  to  lower  her  pitcher  into  the  well  at  its 
foot.  The  god  of  gardens  was  always  placed  over  the  source  supplying  them 
with  water,  as  being  himself  the  aptest  emblem  of  the  fecundating  principle 
of  Nature. 

IX.  A.  Parakxbt  carrying  a  bunch  of  nuts.  The  bird  here  so  naturally 
represented  was  the  only  species  of  parrot  known  to  the  ancients,  and  is  tho 
present  **  psittacus  torquatus  "  of  Central  India  (whcre  they  fly  about  in  great 
flocks  as  fiur  as  the  foot  of  the  Himalayas),  and  the  **  psittacus  Alexandri "  of 
Ceylon.  **  India  hanc  avem  mittit  septagem  Tocat,  ?iridem  toto  corpore,  torque 
tantum  meniato  in  cervice"  (Plin.  x.  68.)  A  good  specimen  this  of  Pliny's 
happy  terseness  of  description,  the  actual  bird  being  of  a  bright  green  with 
a  red  ring,  torques  about  the  neck,  and  displaying  conspicuously  the  two  long 
reflexed  taiUfeathers  which  Apuleius  (in  bis  "  Florida,")  adds  to  complete  the 
picture.  Pliny  notes  its  fondness  for  wino,  and  the  Stimulus  given  by  the 
liquor  to  its  conversational  powers  *'  in  vino  prsBcipue  lasciva."  Ovid  has  left 
a  pretty  elegy  on  the  death  of  Corinna's  parrot,  perhaps  the  merry  Julians  own 
pet.    Sard.  (King.) 

IX.  B.     AroLLo*s  Gbtpiiom  ruäting  bis  paw  upon  his  master's  lyre,  as  its 
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defmder,  and  backcd  bj  tbe  rmren  of  tbe  ame  god  perched  npon  a  pile  of 
rock*.    The  last  featnre  in  the  soeoe  intimatca  the  exist«iice  of  tlic  onuahr 
Delphie  oave  below.     The  gTTphon  was  aasigned  to  Apollo  from  tbe  «arfiest 
times  of  Qreeee.     Herodotus  mentions  tbat  the  Samiana,  who  accidcBfaBf 
diseorered  Tarteaus,  and  tliereby  opened  up  tbe  Spaniali  trade  ao  rieb  ia 
ailrer,  appropriated  tbe  titbe  of  tbe  enormoos  profits  of  tbe  fiivt  TOTage  to  die 
makin^  a  canldron  adorned  witb  gfypktms*  beads  in  reÜe^  and  anpported, 
not  on  tbe  usoal  tripod,  bot  on  tbe  Shoulders  of  kneeling  coloasi  aeren  eabits 
high.     rfc4  i"  nothing  moro  than  the  Cbaldee  crub,  cAerttb,  Oreciaed ;  bot 
Grecian  taste  has  enibo<1icd  the  idea  of  winged  force  in  a  aomewbat  more 
graceful  form  than  Jewisb.   Tbe  work  of  this  gern  is  good  Greek.    AmetbjriC 
(Vienna.) 

X.  A.  MEDrsA*8  Head  in  profile,  tbe  featuree  marked  witb  tbe  exprema 
of  expiring,  Tolnplaoas  beaut?.    BUck  Jasper.  (King.) 

X.  B.  Mask  representing  the  head  of  Priapus,  crowned  witli  flowers.  The 
fiice  lias  much  of  the  character  of  tlie  Indian  Bacchus,  but  is  diatinguished  br 
tbe  peculiar  arrangement  of  the  beard,  and  yet  more  bjr  tbe  flond  crown. 


BOOK   IL 


I.  A. 


HEAD  OP  TUE  YovTiiFrL  HERcrLE-sor  ratherof  some  Maoedonian  prince 
in  the  person  of  t!ic  founder  of  bis  llnc,  for  the  feature«  are  not  of  the 
usual  type  of  the  demi-pod.  The  name  rNAiOC  is  not,  as  falsely  supposod. 
that  of  the  en^^rcr,  but  of  some  suhsequcnt  and  Roman  possessor  of  the 
gem,  who  marked  it  with  bis  prtcnomon  in  Greek  as  the  kinguage  of  art. 
This  head  being  a  regulär  ohveme  on  the  mintage  of  the  gens  Cornelia,  and 
Gna>u8,  an  equall y  common  name  in  that  family,  it  is  rery  probable  tbat  the 
pemon  thus  n'ymVtjf  himself  was  a  Scipio.     Beryl.  (Blacas.) 

I.  B.  HoRSE*s  ÜRAD,  hridled  and  couped,  barked  by  two  Gallic  shidds 
placed  in  saltire,  to  use  the  heraldic  terms.  Each  shield  bears  a  difftrent 
device,  thereby  implying  tlie  preaonce  of  t^o  difforent  trihes  of  the  same  race. 
The  legend  informs  us  that  the  gern  was  the  signet  of  one  Q.  Cornelius  Lupus, 
whencc  it  is  a  necessary  consequence  tliat  the  device  refers  to  some  succets  ot 
bis  family  over  two  confcderate  nations  of  the  Celtic  stock.  The  erent  in  the 
annals  of  the  gena  Cornelia  that  tallies  mo8t  exacth'  with  all  the  requirements 
of  the  problcm  this  device  proposes  to  the  arcbajologist,  is  tbe  great  victory 
gained  (b.c.   197)  by  the  Consul  C.  Corn.  Cethegus  over  the  confcderate 
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Insubre«  and  Caenomani  upon  the  Mindo.  Of  the  Celts  36,000  men  are  said 
to  hare  fallen  in  the  aotion>  and  the  rictor  commemorated  his  succeas  by 
building  a  temple  to  Juno  Sospita,  according  to  bis  tow  made  on  the  eve  of 
the  battle.  The  horat  was  the  recognised  emblem  of  Gallia,  and  tberefore  is 
regularly  stamped  upon  the  autonomous  coinage  of  the  people.  In  the  triumph 
of  Scipio  Naaica,  a  few  years  later,  over  the  same  foes,  herds  of  the  captured 
Hortes  formed  a  conspicuous  portion  of  the  spoils  paraded  through  the  streets 
of  Rome  (Lev.  xxxii.  30,  xxxvi.  46).  This  Lupus  was  probably  the  son  of 
Cethegus,  as  the  modesty  of  republican  times  forced  peoplo  to  emblazon  on 
their  seals  the  glories  of  their  sircs,  not  their  own  actual  exploits.  From  the 
coincidence  of  date,  he  may  very  well  have  been  the  Lupus  whom  Lucilius 
attacked  in  his  Satires.     Sard.  (Waterton.) 

II.  A.  SocRATES.  A  spirited  portrait,  but  of  the  Roman  period,  from 
which,  indeed,  by  &r  the  larger  proportion  of  all  such  heads  of  the  philoso- 
phers actually  have  emanated.     iSardonyx.  (King.) 

IL  B.  Hermes,  resting  his  band  on  a  long  caduceus,  having  his  folded 
chlamya  thrown  across  bis  amis  and  passed  bebind  his  back.  He  is  bearded, 
and  depicted  as  man  arrived  at  füll  maturity,  for  so  this  god  of  Wisdom  is  inva- 
riably  represented  in  all  works  of  the  archaic  school.  There  is  good  reason  to 
suspect  that  Homer's  making  bim  take  the  form  of  a  youth  when  he  be- 
came  the  guide  of  Friam  was  the  cause  of  the  later  ages  casting  bim  inamore 
juvenile  type,  wbich  also  better  befitted  his  other  character  as  messenger  of 
the  gods.  This  intaglio,  of  exquisite  delicacy,  is  a  masterpiece  in  the  earliest 
Greek  manner.     Sard.  (Beverley.) 

III.  A.  Ceres,  seated  on  a  throne,  is  giving  her  final  instructions  to  her 
foster-son  Triptolemus,  whom  she  is  despatching  in  her  own  serpent-car  to 
instruct  the  natives  of  Attica  in  agriculture.  She  does  this,  in  retum  for  the 
hospitality  shown  her  by  Celeus,  king  of  the  country,  when  she  traversed  it  in 
quest  of  her  daughter.  This  pretty  subject,  in  the  Roman  manner,  is  cut  on 
a  plasma,  the  ancient  Jaspis,  the  choice  of  material  being  clearly  dictated  by 
tbe  belief  mentioned  in  Orpheus  {**  Lithica,"  v.  264),  that  the  iarmer  praying 
with  such  a  gern  on  his  fingcr  would  obtain  showers  at  will  from  heaven. 
(Count  Vizthum  von  Ekskstadt.) 

III.  B.  The  wqünded  Tydsus,  as  this  subject,  so  firequent  in  eariy  art,  is 
always  designated,  altboogh  there  is  much  better  reason  for  underatanding  it 
as  nothing  more  than  a  warrior  awaiting  the  onset  of  tbe  enemy,  and  tbere- 
fore a  type  aptly  symbolizing  resolution  and  fortitude.  Tbo'appendages  to  the 
sbield  floating  in  the  air  explain  Homer's  epithet  "  winged,"  so  freqnently 
applied  to  that  defence.  This  warrior  bas  the  complete  Etruscan  equipment, 
wbich  was  likewise  that  of  tbe  early  Roman  soldiers  down  to  tbe  siege  of 
Anxur,  b.  c.  405,  when  they  exchanged  the  round  motal  clypeus  for  the  laige 
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oUoQg  woodn  tnUum,  and  thc  phalsox  battle-arnj  for  tlie  legionarj  (Ur. 
▼iii,  8).  Poljbiiti  adds  tbe  iofonnation  that  tliej  adopted  thedjpens  from  tbe 
8amnit€0,  after  tbdr  iiiroada  into  Soathern  Italy  had  made  diem  aeqvaioted 
with  that  nation.  Weneed  not  be  nrpnted  at  finding  tbeGreeiao  militaijmteBi 
prevailiiif  in  Central  Italj,  for  Piotarch  ("  Bomnliia,"  *'  Nubul,")  picaerves  a 
tndition  of  tbe  Sabinet  that  ihej  were  emigraats  from  LaeedjenKm,  diigaiteii 
with  tbe  innoratiotts  of  Ljcurgns,  and  brooght  with  them  their  M  Uwt  aad 
eutoms.    Sard.    (Praon.) 

IV.  A.  SocKATis  A5D  PuLTO,  oonfrontod  bnsts.  Tbe  latter  portrait  is  ex- 
treme] j  TaloaUe  from  the  greatrerity  of  autheoticrepmentations  of  thatphi- 
loeopher.  Viioonti  obeerres  that  all  tbe  pretended  beads  of  Plato  belong  in 
trotb  to  tbe  Indian  Baechos.  He  coold  onlj  diseorer  m  single  one  that 
aatisBed  bim  as  genuine.  This  was  the  small  marble  host  in  the  Florence 
Gallerj,  a  parchaae  of  Lorenio  dei  Medici's,  and  reported  to  hare  been  diaco- 
?ered,  at  Athens.  It  is  inacribed  nAATON,  wbich  certificate  of  personab'ty 
maj,  after  all,  be  merely  an  addition  by  the  teller,  a  Tery  common  fraod  in 
thatage.  Tbe  preient  gcm  portrait  is  of  much  more  reepectable  antboritv, 
for  its  ezecntion  beqieaks  tbe  best  period  of  Greek  art.  The  fnce  conspicu- 
oosly  exhibiti  that  profoond  graTity  of  expresdon  at  wbich  the  comic  writera 
of  hia  day  made  so  merry ;  like  Amphis,  as  qooted  by  Diogenes  Laertins 
(Fbto,  28.) 

iStfWif  MX^i  hwnfiuit  tf^fowc  rkf  S^fvc.** 
Sard.  (Paris.) 

IV.  B.  Boae's  Hkäo,  Seen  in  fall  front- fiuse;  a  Tery  eariy  specimen  of 
an  attempt  at  fbrcsbortening  in  thia  brauch  of  art.  The  enormous  tusks  of 
the  bristly  monsUT,  and  its  wholc  horrific  aspect  thos  diaplayed  to  thc  be^t 
adrantagc  would  tempt  ns  to  concludc  that  this  devioe  was  assumed  by  some 
Etniacan,  wbo  slew  **  the  great  wild  boar  of  Umbro's  fen,"  to  perpetuate  the 
memory  of  thc  exploit.     Sard  scarabeus.  (Millinger.  Imp.  Gem.  I.  53.) 

V.  A.  Ulysses,  bome  orer  the  wares  upon  the  back  of  a  monster  turtle, 
and  wbich  he  is  regaling  for  the  senrico  with  a  bunch  of  grapes.  This  re- 
roarkable  design  bas  been  explained  as  sjrmbolizing  the  endurance  of  the 
wandering  hero — a  rery  &r-fetcbed  interpretation.  Much  more  likely  does 
it  refer  to  some  old  Pelaagic  legend  conceming  the  prcsenration  of  some  pre- 
bistoric  worthy  in  this  miraculous  manner,  of  wbich  no  memory  now  rcmaina. 
Banded  sardonyx.  (Sibilio.  Imp.  Gem.  III.  45.) 

V.  B.  PoLTPHEMUB,  dcprived  of  bis  eye,  but  kneeling  at  the  mouth  of  hia 
cave,  and  feeling  the  back  of  bis  favourite  ram,  in  search  of  the  escaping 
Ulysses,  wbo  craftily  eludes  bis  band  by  clinging  to  the  belly  of  the  gigantic 
sheep.     Roman  style.  (Berlin.) 
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VI.  A  RuRAL  Feast— four  little  animalsy  apparently  domke^  are  set 
down  to  nibble;  a  magnificent  vine-Ieaf  fonning  their  tablecloth,  in  the 
centre  of  wbicb  Stands  a  cigaia,  to  enliven  the  banquet  with  bis  music.  The 
neat  Etruscan  border  enclosing  this  unique  design  piweB  it  to  ha^e  belonged 
to  the  prosperous  times  of  Magna  Grsecia.  Antiqiie  paste.  (Eestner.  Imp. 
Gem.  III.  94.) 

VII.  Mask,  with  sqoat  nose,  aad  gaping  mouth,  füll  of  the  expression  of 
roguish  buffbonery,  and  which,  as  the  pictures  in  the  MSS.  of  Terence  show, 
was  assigned  to  the  character  of  the  huniorous  alave,  the  Davus  of  the  piece. 
The  letters  gi?e  the  name  of  the  owner  of  the  eignet,  probably  some  come- 
dian,  a  C.  Clodinsv  whose  cognomen  commenced  with  Ha  .  .  .  Sard.  (Praun.) 

VUI.  A.  The  blihd  Phineus,  seated  at  bis  dinner,  and  beset  by  the 
Harpies  whom  Hercules  is  scaring  away  by  the  mere  twang  of  bis  bowstring. 
This  mythic  King  of  Bithjnia  had,  on  the  fiüse  accusation  of  their  step- 
mother,  put  out  the  eyes  of  bis  sons»  for  which  Jupiter  punished  bim  with  blind- 
ness,  and  sent  these  ill-omened  fowls  to  torment  bim,  and  snatch  away  bis 
food.  From  their  plague  he  was  delivered,  according  to  the  usual  legend  re- 
lated by  Apollonius  Rhodius,  in  return  for  bis  hospitality  to  the  Argonauts, 
by  two  of  the  band,  Zetes  and  Calais,  the  wiiiged  sons  of  Boreas,  who  chased 
the  Harpies  away  as  far  as  the  Strophades  isles,  and  forced  them  to  swear 
never  to  retum.  But  the  Etruscan  artist  has  here,  as  in  so  many  othercases» 
foUowed  anotber  yersion  of  the  story,  and  made  Hercules  the  delivcrer  of  the 
afflicted  king.  The  tale  is  cleverly  told  by  the  helpless  attitude  of  the  blind 
old  man,  groping  with  both  hands  for  the  meats,  and  by  the  feil  swoop  of  the 
descending  birds.    Sard.  (Castellani  Gems.  Brit.  Mus.) 

VIII.  B.  Tall  Crater,  of  the  Corinthian  pattem,  as  tliis  kind  of  cmbosscd 
work  was  named.  It  is  adomed  with  a  frieze  in  half-relief  of  the  Infant 
Bacchus,  mounted  on  a  goat,  and  led  along  by  youthful  Fauns.  This  gem 
may  with  good  reason  be  supposed  a  fiuthful  copy  of  some  celebrated  piece  of 
plate  exisdng  at  the  time  it  was  executed,  like  these  Tases  by  the  chaser 
Thericles,  the  chief  glory  of  the  beauffet  of  the  Macedonian  kings,  and  which 
finally  adomed  the  triumph  of  F.  ^milius  over  Perseus.  The  drawiug  of 
this  little  gem  is  so  skilfully  managed  as  to  produce  the  efiect  of  great  magni- 
tude  in  the  object  it  displays,  and  such  doubtless  was  the  actual  character  of 
its  prototype.  For  Alexander*8  successors  having  the  accumulated  treasures 
of  Asia  and  Egypt  at  their  command  carried  their  magnificence  in  the  article 
of  plate  to  an  extent  perfectly  inconceivable  to  modern  ideas.  To  quote  a 
Single  example,  in  the  Bacchic  procession  exhibited  by  Ptolemy  Pbiladelpbus, 
Gallixenus  deecribes  amongst  an  infinity  of  other  immense  vessels  of  gold, 
two  high  Corinthian  craters,  elaborately  cbased  with  figures,  of  the  enormous 
capacity  of  eight  metrttat  (sixty-four  gallons)  each.  Late  Greek  work. 
Agate-onyx.    (Portal^.) 
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EPISTLES. 


Book  1. 


I. 

SOM  E  PAMOCA  Race-horse,  winner  of  the  prixe  in  the  Circensian  Gamei, 
as  the  palm  ho  bears  giTcs  us  to  underetand.  Hia  name,  Tiberia,  afC- 
companics  Iii.^  likenc-fls  down  to  all  future  ages,  racera  being  ofVen  calied  after 
celebrated  riven«,  from  tho  analogj  of  their  Hwiftnesä  in  the  couree.  Martial 
haa  immort»li8(>d  one  by  the  title  of  Orontes  and  another,  ''  Euphrates,"  is 
figureil  ainongnt  the  competitore  in  the  well-known  Barcelona  mosaic  of  the 
Circu8-race.     Bloodstone.  (King.) 

II.  A.  IIoMER,  chanting  his  verse«  to  the  nound  of  bis  Ijre,  before  the  tomb 
of  Achilles.  The  characteristie  old  age  with  blindneas  of  the  poet  is  wonder- 
full y  pictured  in  bis  figure  and  attitude.  The  hero*8  sepuichre  is  repreeented 
by  a  Doric  column»  capped  with  a  pine-cone,  a  &rourite  funereal  omament ; 
of  which  a  magnificent  example  is  left  in  the  pigna  of  the  Vatican,  that  onoe 
surmounted  the  moles  Hadriani.  This  object  is  the  most  ancient  of  Symbols, 
appoaring  in  the  band  of  the  gods  of  Nineveh,  and  probably  typifying  the 
element  fm^,  atid  by  an  easy  transition  in  its  final  usage,  the  human  soul. 
From  Juvenal's  remark,  in  speaking  of  the  lady  artiste, 

**  Radiant  testudine  tota — Sardon ycbes," 

it  may  be  inferred  that  camei,  with  appropriate  subjects  like  the  present, 
originally  decorated  the  mnsical  instruments  of  wealthy  dilettanti.  (Bererley.) 

II.  B.  Head  op  Prlam,  covered  with  the  Phrygian  Cap:  the  features 
wearing  the  expression  of  dignificd  sorrow  befitting  the  character  of  the  un- 
fortunate  monarch.     The  work  is  of  the  best  Greek  period. 

III.  A.  ITead  op  tue  Roman  Eagle,  the  appropriate  signet  of  some  im- 
perator  in  the  best  times  of  Roman  art.  The  letters  in  the  field  form  the 
name  of  the  prctended  artist  Scylax,  inscrted  by  a  modern  band,  a  fraud  too 
common  in  the  last  Century,  in  order  to  increase  the  market-ralue  of  tbis 
ooble  engraving.     Sard.  (Bcverley.) 

III.  B.     Mars  Ultor;  the  Roman  war-god  in  bis  character  of  Tictorions 
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mrengfer  was  represented  by  thin  type,  aa  the  legend  on  tlie  mcdals  bearing  it 
informs  tbe  world.  At  bis  aide  is  a  /eyionory  Standard,  planted  in  tbe  ground, 
in  Order  to  leave  no  doubt  as  to  bis  nationality.  After  the  destruction  of 
Brutus  and  Cassius,  Augustus  built  a  templc  to  Mars  ander  this  title»  in  token 
of  gratitude  for  the  vengeance  taken  by  bis  aid  upon  the  murderers  of  bis 
adoptive  father.     Very  fine  work  of  the  Augustan  age.     (Berlin.) 

IV.  Epicracs;  a  life-like  portrait  engraved  in  the  best  Roman  style. 
Heads  of  this  philosopber  are  extremely  rare  on  gerne ;  a  thing  difBcult  to 
acconnt  for,  as  Cicero  (De  Fin.  I.  v.)  laugbs  at  the  fondness  of  bis  sect  for 
carrying  about  their  Master's  likeness  in  their  rings,  and  considcring  tbe 
popularity  of  bis  doctrines  at  Rome,  one  would  naturally  havc  expected  bis 
bead  to  present  itaelf  in  our  cabinets  at  least  as  frequently  as  that  of 
Socrates. 

V.  A.  Mercury  carrying  round,  at  tbe  feast  of  tbe  gods,  the  bowl  of  am- 
brosia,  or  immortality  (the  amree/u-cup  of  Hindoo  mythology),  its  nature 
being  expressed  by  tbe  Psyche-butterfly  perched  on  tbe  brim.  Such  a  pic- 
ture  as  this,  extremely  unfrequent  in  ancient  art,  must  bave  suggested  to 
Sappho  tbe  two  lines  preserved  by  Asthenasus  (x.  435):  **The  crater  of  am- 
brosia  was  mixed,  and  Ilermes  bearing  round  tbe  olpis  sen-ed  the  wine  out 
to  tbe  gods."  This  gern,  therefore,  cnables  us  to  identify  the  bitberto  un- 
certain  figure  of  tbe  latter  vessel.  In  the  early  mythology  of  Sappbo's  times, 
Hermes  held  the  post  of  cup-bearer  in  Olympus,  in  virtue  of  bis  office  as  »Sfuf  to 
tbe  gods,  tbe  two  occupations  going  togetber  in  every  regal  bousehold,  as  may 
be  Seen  from  Homer's  account  of  feasts.  It  was  mucb  later  that  tbe  progress  of 
luxury  appropriated  Oanyinedes  to  such  an  occupation.  This  intaglio  is  done 
in  the  perfect  Greek  style,  but  to  all  appearance  copied  from  an  early  bronz<^ 

V.  B.  Vase,  witb  a  pair  of  pigeons  perched  upon  tbe  bandles.  It  would 
seem  that  the  designer  of  this  intaglio  bas  endeavoured  to  embody  in  its 
figure  bis  own  notion  of  tbe  much-disputed  nature  of  Nestor^s  celebrated  bowl. 

VI.  A.  Sepulchral  Ur5,  springing  from  a  lotus-flowcr ;  an  emblem  pro- 
bably  engaging  the  protection  of  Isis  for  tbe  deceased.  Its  bandles  are  en- 
twined  witb  a  fillet,  a  customary  offering  to  tbe  manes.  It  would  be  bardly 
possible  to  discover,  in  the  wbole  ränge  of  art,  a  morc  graceful  design  for  this 
species  of  vessel. 

VI.  B.  XuMA,  a  Portrait  identical  witb  that  put  upon  a  denarius  coined  for 
Pompey  by  bis  qua»tor  Calpumius  Piso,  wbo  appears  to  bave  clairaed  descent 
from  the  'ancient  legislator  for  Ilorace  (a.  p.  292),  addresses  bis  sons  as 
"  Pompilius  sanguis."  Both  portrait»  must  therefore  bave  been  copied,  about 
the  same  time,  from  the  statue  of  Nuraa  in  the  Capitol,  still  existing  when 
Pliny  wrote  (xxxiii   4).     Tbe  style  of  this  bead  is  pure  Etrusca     exactly 
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that  of  the  bronze  statucttes  **  Tyrrhena  sigilla''  yet  remaining  in  such  aboo- 
dance,  to  Terify  PIiny*8  remark  concerning  the  **  sigiut  Tuscanica  per  term 
dispersa.**  Nor  could  it  possibly  have  been  otherwise,  A>r  befbre  tfae  decon- 
tion  of  the  temple  of  Ceres  by  two  Greeks  summoned  thitherfbr  tbe  parpose, 
Romo  was  indebtod  to  Etruria  for  erer^'thing  she  possessed  in  the  waj  of 
art :  *'  Ante  hanc  aedom  Tuscanica  omnia  in  aedibus  fuiase  auctor  est  Varro*^ 
(zxxT.  45).     Calcedony.  (Lippert.) 

VII.  A.  PniLosopiiEit,  who,  seated  in  bis  easy-chair  is  studying  ('<con- 
tractus  legit  '*)  a  bulky  Tolume  under  the  inspiration  of  a  terminal  hast  of 
Socrates.  Notwithstanding  the  minuteness  of  the  gern,  the  well-knoini 
physiognomy  of  the  great  sage  is  plainly  discemible  in  the  latter  hesd. 
Sard.  (King.) 

VII.  B.  MiECEXASy  with  the  namo  of  Dioscorides,  the  owner,  certainly  not 
the  engraver,  cut  in  a  somcwhat  bungled  manner  in  the  field.  A  remarkable 
intaglio  being  moulded  upon  an  antique  original  now  lost,  in  the  peenliar 
agate-paste  only  used  during  the  earliest  ycars  of  the  Rerival.    (Xelthropp.) 

VIII.  Fortuna  seated,  holds  forth  upon  her  band  a  Bgnre  of  Justice,  an 
Union  pictorially  expressing  the  same  idea  as  the  title,  "Pius,  Felix/'  assunied 
by  the  emperors.  At  the  feet  of  the  goddess  is  placed  the  modivs,  com- 
mcasure,  fiilcd  with  ears  of  wheat,  to  express  the  plenty  which  her  faroar 
can  dispense.    Qreen  Jasper.  (Dr.  Nott.    Imp.  Gem.  IV.  10.) 

IX.  A.  TiBERirs  in  liis  youth,  at  a  period  of  bis  life  corresponding  to  tbe 
date  of  this  Epistle.  An  example  of  Roman  portmiture  in  gems  to  be 
oqualled  by  few  in  oxpression  of  character,  and  in  finished  execution.  Cal- 
cedony. (PortiilcH.     Imp.  Gem.  IV,  95.) 

IX.  n.  Julia,  daugliter  of  Augustus,  wearing  the  lotus-flower  on  her  fore- 
head  in  the  character  of  Isis,  a  favourite  modc  of  ropresenting  the  ladies  of 
the  imperial  family.  This  portrait  of  the  lively  princess  is  identi6ed  by  its 
exact  agrecracnt  with  that  on  the  denanus  minted  for  her  father  by  C.  Marius 
Trogus,  whcre  it  is  shown  botween  those  of  her  sons,  Caius  and  Lucius. 
Sardoine.  (King.) 

X.  LiON  boundinp:  forward,  carrying  in  bis  jaws  the  head  of  a  bull.  The 
sign  Leo  is,  astrologically  speaking,  the  "  House  "  of  the  Sun,  whilst  the  bull 
is  the  old  Magian  cmblem  of  the  Earth.  This  combination,  therefore,  a 
favourite  subject  in  Roman  art,  expresses  prccisely  tlie  same  idea  as  the  more 
elaborato  group  of  Mithras  (tlie  Sun-god)  piercing  the  bulFs  throat  with 
bis  acinaccs  (the  solar  ray)  and  symbolizes  the  penetrating  influcnce  of  the 
Sun  over  the  Earth.  The  scorpion  secn  below  is  the  regulär  emblem  of 
Africa,  whilst  the  lion  sencd  for  seat  to  Astarte,  Juno  Coelestis,  the  patron 
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g^dess  of  Carthage,  two  conditions  tcnding  to  prove  this  gern  the  signet  of  a 
native  of  that  metropoliB.  Unusually  fioe  work  of  Roman  date.  Red  Jasper. 
(Duchess  of  Grafen.) 

XI.  Ä.  Sphinx,  seated,  the  exact  type  of  the  coins  of  Chios.  Black  Jasper. 
(King.) 

XF.  B.  The  Ibis  dp  Tiiotii,  the  'Egyptian  Hermes,  on  wliich  aecount  the 
bird  carries  the  caduceus  of  the  Grccian  god,  supporting  upon  its  head  a  small 
figure  of  Harpocrates.  This  Singular  eombination  must  have  flSr  moral 
the  wisdom  and  profitableness  of  keeping  one's  OT?n  eounsel,  the  same  waming 
as  conveyed  by  the  pcarl-fettered  Harpocrates  already  introduced  (p.  102). 
Lapis-lazuli. 

Xn.  A.  Tue  Triquetra,  emblom  of  Sicily,  bearing  in  its  centre  a  Me- 
dusa's  head,  here  unfumished  with  the  usual  wings.  The  ears  of  bearded 
wheat,  triticvm  (still  the  only  kind  grown  in  Italy),  referto  the  staple  product 
of  Ceres'  own  island,  whilst  the  mailet  declares  the  gern  the  signet  of  one 
Malleolusj  a  regulär  cognomen  in  the  Poblicia  family.  The  curious  figure, 
the  Triquctra,  had  its  origin  in  the  Indian  caste-mark,  the  "  Swastika  "  (the 
mediasval  Fylfot)  symbol  of  rcsignation,  and  accordingly  the  badge  of  Budd- 
hist monasticisra.  The  Swastika  appears  in  its  regulär  Indian  form  on  many 
early  Greek  coins  :  but  in  after  ages,  whcn  its  primitive  meaning  was  lost,  its 
outline  readily  suggested  the  idoa  of  so  many  conjoincd  human  legs,  and  by 
degrees  it  was  elaborated  into  the  quaint  yct  elegant  design  here  presented  to 
US.     Sard.  (King.) 

XII.  B.  Democritus,  the  father  of  Natural  Philosophy.  His  portraits 
have,  as  Raspe  observcs,  much  of  the  character  of  those  of  Socrates.  But  on 
comparing  the  present  head  with  the  Socrates  already  given,  the  difference  in 
the  expression,  and  also  in  the  shape  of  the  beard,  shows  clearly  enough  that 
they  are  intended  for  different  persons,  although  both  partaking  of  the  same 
sarcastic, 'Mronical"  disposition.     Sardoine.  (King.) 

XIII.  Ass,  carrying  panniers  (cliteUai),  laden  with  the  regulär  produce  of 
a  Roman  farm,  amphorae  of  wine,  geese,  chickens,  and  pigeons.  Sard. 
(Thorwaldsen.  Imp.  Gem.  II.  99.) 

XIV.  A.  Seal-tablet  of  fine  yellow  Jasper,  bearing  the  namo,  in  a  car- 
touche,  of  Amenophis  II.,  whose  date  is  fixed  in  the  fifteenth  Century  before 
our  era.  The  cxtremely  free  and  naturcdistic  drawing  of  the  bull  proves,  how- 
ever,  of  itself  that  this  intaglio  cannot  belong  to  that  remote  period,  or,  in- 
deed,  to  pure  Egyptian  art  of  any  period,  but  that  it  must  be  a  copy,  either 
Phoenician  or  Ptolemaic,  improved  from  a  rüder  and  much  more  ancient  original. 
The  Phoenicians,  in  fact,  were  admirable  in  their  drawings  of  animals,  and,  be- 
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»iden,  Are  well  known  to  hare  UBod  Kgypdan  fifnire«  aikI  hieroyH31>l^ic8  u  mere 
cleconitioDs  withoat  the  leMt  intelligcnce  of  their  meaningy  in  the  «une  vaj 
•B  the  nii'diipvAl  architects  of  France  introduced  Cufic  crpben  into  thrir 
dfcoration^.     (Brit.  Mus.) 

XIV.  B.  Greek  Wak-iiorme,  which  a  young  cavalier,  atanding  on  the  off- 
side,  holds  by  the  briille.  The  ephippia,  padded  houainpr,  the  antiqne  8ub«ti- 
tute  for  our  cunibrous  saddle,  is  accurately  made  out  in  thia  carefullj^tiniabed 
intaglio.     Antique  paste.     (Lord  Xorthampton.    Imp.  Gem.  II.  75.) 

XV.  A.  EncrLAPiu«,  one  of  the  tincat,  aa  well  aa  moat  fkmoua  Greek  heads 
anywhere  prenenred  in  ^ms.  Ita  dignity  of  expreasion  ia  riTalled  br  the 
beauty  of  the  work,  in  which  the  treatment  of  the  hairand  aoftly  flowinf  beard 
isworthy  of  particular  obscnration.  The  name  aTAOT,  *'of  Aulua,"  upontbe 
toMla  in  the  tield  is  the  addition  of  a  later  owner,  probably  aome  emiocDt 
physician  under  the  Empire.     Sard.  (BUcas.) 

XVI.  A.  Loci'ST,  driving  a  plough,  drawn  by  a  yoke  of  dcadae.  This  io- 
ni*ct,  the  Italian  cigala,  may  be  diatinguished  from  the  bee,  vhich  it  moch  re- 
sembles  in  glyptic  reproaentationSy  by  ita  divproportionate  head,  hnge  eye», 
an<l,  above  all,  by  the  strong,  nerrures  traTeraing  ita  wings.  It  ia  the  loudest- 
voiced  of  all  insectSy  producing  a  constant  and  ahrill  chirping  tlirongh  two 
tubeii  in  the  ehest,  aa  the  ancicnta  thouglit,  or,  aa  the  modern  naturalists  will 
have  it,  through  an  orifice  at  the  base  of  each  wing.  When  old  age  had 
robbed  the  onco  sprightly  Tithonus  of  all  power  but  that  of  uttering  a  con- 
Ktant  querulous  cr}%  the  sorrowing  Aurora  transfonued  him  into  thin  erer- 
(.-otiiplaining  littlc  crenture.  Ita  music,  however,  made  it  sacretl  to  Ph<pba», 
and  lionco  it»  figure  ofVon  aocomijanies  the  lyre  of  that  god.  Thi«  ta»tefal 
«levice,  thorefore,  wrh  well  adapted  for  the  «ignet  of  a  poet  converted  into  a 
farmcr.     Onyx.  (KcHtncr.    Imp.  Gem.  II.  94-.) 

XVI.  u.  Ktkixan  (ioDDFii!«,  iHiuipped  with  a  double  pair  of  wings,  after 
the  fu-^IiioD  of  an  Assyrian  divinity,  asufHcient  proof  ofher  oricntalorigin.  On 
the  coffer  of  Cy|)«elus  Artemis  wa»  depictod  as  winged,  to  the  great  surprise  of 
Pausanias.  The  helmet  wom  by  the  pn^sent  tigure  »eems  to  indicate  it  as  a 
very  primitive  type  of  the  Grecian  Palla«.  Banded  sardonyx.  (Thorwaldsen, 
Imp.  Gem.  I.  1.) 

XVII.  A.  Akihtii'pus,  Burroundcd  by  the  divinities  who  inspired  bis  very 
plea«ant  System  of  philosophy.  Thcy  are  arranged  in  an  order  that  exhibits 
their  n>lative  influcneo  upon  bis  teaching :  Venus  Anadyomene  crowns  him, 
Bacchus  proffers  bis  cup,  the  god  of  Art  and  the  goddess  of  Wisdom  hold 
subordinato  ploccs  in  the  scale.  II is  gracefully-dressod  hair  and  elaborately- 
curled  board  bespeak  the  character  of  the  man  *'  qui  nosset  regibus  uti "  for 
tlii8  (liiiciplc  of  Socrati>8,  by  modifying  bis  master's  toaching  into  what  would 
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now  be  termed  an  epicurean  sense,  rendered  himself  extremely  populär  atthe 
court  of  Dionysius  the  Eider,  and  of  bis  successor.  This  gern,  however,  doea 
not  descend  from  bis  times,  the  ingenious  allegory  of  the  accompanimcnts  be- 
trajing  the  taste  of  the  Roman  period,  tbe  portrait  nevertheless  may  be  ac- 
cepted  as  authentic,  being  doubtless  copied  from  some  contemporary  statue. 
A  glance  at  Pliny^s  list  will  shovr  that  the  making  statues  of  pbilosopliers  bad 
becomo  a  regulär  department  of  tbe  sculptor  s  profession,  even  as  carly  as  the 
<kte  oF  Aristippus.     Antique  paste.  (Blacas.) 

XVII.  B.  D10GEXE8,  ensconced  witbin  bis  doHum,  or  great  oil-jar,  exactiy 
such  a  vessel  as  tbose  still  used  througbout  Southern  Europe.  He  bas  witb 
bim  tbe  badgcs  of  bis  sect,  the  ragged  st»ff,  and  tbe  cur,  Vrbence  came  the 
appellation  of  ^^Cynic."  Before  bim  sits  a  disciple  ready  to  take  down  on  a 
papyrus  roll  tbe  wisdom  that  falls  from  bis  master's  lipe.  Tbe  initials  cut 
upon  tbe  vessel  are  tbose  of  some  Roman  of  Hadrian's  times,  wbo  bad  adopte<l 
the  philosopber  for  bis  model.     Sard.  (Thorwaldsen.    Imp.  Gem.  IV.  82.) 

XVIII.  A.  Cvpw  aiding  the  pedagogue,  and  entbroned  in  tbe  maglsterial 
cathedra,  whence  be  administers  punishment  to  a  stupid  pupil  witb  tbe  good 
old  Instrument  yct  in  use  in  Scotland  under  tbe  name  of  taws.  The  gravity 
of  the  mastcr,  and  comic  distress  and  pain  of  the  scbolar  are  berc  depicted 
witb  the  utmost  bumour.     Sard.  (Dr.  Nott.    Imp.  Gem.  IV.  31.) 

XVIII.  B.  Caduceus  placed  between  two  ears  of  bearded  wheat  (triti- 
cum) :  an  elegant  and  expressive  symbol  of  "  Peace  and  Plenty."  This  in- 
taglio  is  beautifully  finished,  notwithstanding  the  extreme  hardness  of  tbe 
gem,  a  purple  sapphire,  tbe  true  Oriental  amethvst.  (Maskelyne.) 

XIX.  A.  SiLEXL's,  seated  on  a  rock,  is,  witb  great  complaccncy,  solacing 
bimself  witb  a  draugbt  from  bis  capacious  acyphva.  To  leave  no  doubt  as  to 
the  personage  intended,  the  artist  bas  placed  in  bis  left  band  a  thyrsus  en- 
twincd  witb  an  ornamental  bandeau,  the  Bacchic  tctnia.  Sard.  (Dr.  Nott. 
Imp.  Gem.  IV.  41.) 

XIX.  B.  PüETESs  (Sappho  or  Ekinna)  seated,  and  playing  upon  an  in- 
strumcnt  of  many  strings,  probably  tbe  Lydian  barbiton,  This  representa- 
tion,  so  rarely  to  be  met  witb  in  antique  remains,  gives  mucb  additional  value 
to  this  gem,  which  itsel^  in  point  of  art,  is  an  almost  matcbless  cxample  of 
the  oariy  Greek  style.  Its  high  antiquity  is  declared  by  its  belonging  to  the 
class  of  signets  anterior  to  tbe  use  of  seal-rings,  being  engraved  upon  a  sca- 
rabeoid.     Bumt  Sard.    (Woodbouse  Gems.    Brit.  Mus.) 

XX.  A.  Janus,  leaning  upon  bis  staff.  Tbe  plintb  resting  upon  bis  double 
bead,  and  which,  at  first  sight,  seems  an  unmeaning  adjunct,  will,  by  invcrt- 
ing  tbe  figure,  be  found  to  bocome  tbe  foot  of  tbe  pitcber  into  wbicb  tbe 
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Statue  of  thc  gfod  is  thereby  metamorphosed.  A  rery  curioos  Jeu  desprif 
fioubtleu  CDVoIopiog  somc  verj  profound  philosophicml  mysterj.  Sard. 
(l'rof.  Gerhard.    Imp  Gem.  IV.  86.) 

XX.  B.  Ma!»k  of  a  Bacciiakte,  in  front  fiM^e,  the  features  io«pired  with 
fnMixy,  and  the  mouth  opon,  as  if  shouting  forth  the  cry  of  the  Mienad«.  The 
hair  i»  bound  with  ivy,  and  also  circlcd  with  strings.  of  large  bcads,  which  ap- 
pi>ndagis  from  ita  constant  attadiment  tosimihir  masks,  probably  oonai^tedof 
hollow  spheres  of  mctal.  aiul  fornicd  the  crepundia  tiiat  sounded  like  bells  with 
every  movement  of  thc  hcad.     Sard.  (Maskelyne.) 


BOOK   II. 

I.   A. 

SKELETOX,  emerging  from  a  huge  um,  decorated  with  crom  t^rche?,  alia- 
sive  to  tlie  fileusinian  Mysti'ries,  and  plucking  a  branch  from  a  palm-tree. 
This  rcmarkable  design  obviously  and  ingeniously  expresses  the  winning  of 
unfading  glory  aßer  death,  for  the  anns  of  the  defunct  hero  are  seeu  piled  at 
tho  foot  of  bis  um.  £xecuted  with  great  finish  in  the  Roman  manner.  Sar- 
doino.  (Beck.) 

I.  B.  BrsT  OF  A  YOUTiiPUL  Macedoman  Prince,  wearing  the  hora  of  Am- 
mon,  after  thc  fashion  first  set  bv  Alexander  thc  Great.  Thc  features,  how- 
cver,  are  not  those  of  the  cclebrated  hero,  but  more  resemble  the  coin-por- 
traits  of  Philip  V.,  and  of  bis  son,  Perscus.  The  lattcr,  in  fact,  had  a  8oo 
nanu'd  Alexander,  wlio  during  bis  captivity  at  Rome  was  noted  for  liis  skill  ^ 
a  fhaser  and  jeweller,  ropiui«'  xaX  \tfrroifyui  are  the  terms  used  by  Plutarch. 
Before  bis  timo,  an  Alexander,  son  of  (.'assander,  had  reigned  a  short  space  in 
Macedonia,  until  he  was  taken  off  by  bis  ally,  Demctrius  Poliorcetes.  It  is 
a  natural  iufercnce  that  somc  latcr  namesake  of  the  greatest  of  the  line 
sbould  bave  also  ventured  to  usurp  bis  cstablished  type  of  portraiture. 
I^apis-lazuli.  (Praun.) 

H.A.  Satvrn  :  bis  bead,  as  usual,  covered  with  a  veil.  This  costume 
had,  doubtless,  no  deejwr  intention  at  first  tban  the  expression  of  old  age  in 
tbo  |K'r8onage  ropresentcd,  for  we  sce  the  figure  of  Winter,  the  decrepit  age 
of  the  Year,  similarly  clotbod.  Winckelmann,  however,  (P.  G.  de  Stosch, 
p.  3IJ)  vcrv  sapfaciously  <liscovers  in  it  an  allusion  to  the  fact  mentioned  by 
Macrobius  (Sat.  i.  10),  tliat  to  Saturn  alone  of  the  gods  did  people  ofTor  sacri- 
fice  with  uncovered  bead.  This  usagc  he  cxplains  by  that  rural  god's  institu- 
tion  of  a  festival  for  tho  benefit  of  labourers,  '*  in  wbose  prayers,  and  in  the 
contemplation  of  wbose  teils  he  takes  deligbt,"  which  however  does  not  at  all 
olucidate  the  matter,  unlcss  the  idea  be  that  bis  worsbippers  approncbetl  bim 
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without  awe{of  which  coTering  thc  head  was  the  most  ancient  sign),  as  being 
a  kindly  and  familiär  dcity.     Sard.  (King.) 

II.  B.  Aged  Shepiierd,  seated,  and  extracting  a  thorn  from  the  foot  of  a 
girl,  whose  gestures  speakingly  declare  her  pain  and  solicitude.  This  sub- 
jecty  on  account  of  the  pleasing  contrast  it  affords  in  the  Bgures  and  attitudcs 
of  the  «ictors,  was  very  populär  with  the  gem-engravers,  and  doubtiess  equally 
so  with  tlieir  modeis,  the  painters  of  antiquity.  Plasma,  divided  by  a  white 
band,  the  r&re  Jaspis  monogrammos  of  Pliny.  (Praun.) 


ART  OF  POETRY. 

A. 

THE  Patron  Goddessks  of  tue  Poetic  Art,  represented  as  engaged  in 
its  eultivation.  P>ato,  muse  of  amatory  verse  is  tuning  her  cithara, 
whilst  Polyhymnia,  of  the  epic,  is  declaiming  with  a  scroll  in  her  band. 
Between  them  is  placed  the  Dionysiac  cista  mysticüf  supporting  dramatic 
masks.  In  the  background  an  atti>ndant  raises  aloft  a  basket  contain- 
ing  the  sacred  articles.  A  sepulchral  pillnr  behind  Erato,  bearing  an  um, 
alliides  to  one  function  of  poetry,  tlie  immortalising  the  illustrious  dead. 
This  cameo  affords  a  matchless  example  of  Roman  skill  in  utilising  the 
natural  colours  of  the  sardonyx,  for  the  purposes  of  the  design:  appropriately 
depicting  here  Polyhymnia  wrapped  in  its  mantle  of  black,  Erato  in  its 
lighter  colours,  and  the  accessaries  in  white.     (Beverley.) 

B,  Two  CuiLDREN,  who  having  put  on  the  masks  and  dresscs  of  come- 
dians,  are  acting  their  parts  with  amusing  exaggeration.  One  of  the 
pair,  seated  on  the  thymele,  or  theatrical  altar,  twangs  the  lyre,  wlulst  bis 
companion  leaning  upon  bis  staff  in  the  character  of  "  Old  Man  "  is  declaim- 
ing at  the  top  of  bis  voice.  Of  much  interest,  as  clearly  illustrating  the 
nature  of  the  ancient  mask,  which  formed  a  complete  head-picce  to  the  per- 
former.     Sard.  (Dr.  Nott.     Imp.  Gem.  IV.  69.) 

C.  Muse,  or  Poetess,  seated  and  playing  upon  an  instrument  which 
is  ncither  lyra  nor  citkara,  but  the  much  moro  perfected  barbiton  "  of  many 
Rtrings,"  whence  the  grammarians  derivcd  its  name.  This  was  a  Lydian  in- 
vention,  and  consequently  adopted  by  the  Asiatic  Greeks.  The  lady  is 
clothed  in  the  archaic,  costume,  a  thin  tunic  fuU  of  plaits,  over  which  is 
thrown  B,peplum.  Costume  and  Instrument  together  render  it  very  probable 
that  this  beautiful  figure  represents  the  Lesbian  Sappho :  Christodorus 
ilescribcs  a  seated  statue  of  her  as  existing  in  bis  own  times  (fifth  Century) 
amongst  thosc  a'lorning  the  Gymnasium  of  Zeuxippus.     To  add  to  the  in- 
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terent  of  tho  mibject,  I  know  of  no  other  »ncient  monument  which  ^rej>  <» 
accurate  an  idoa  of  thc  von*  pcculiar  constmction  of  tho  celebrated  barbitcm. 
Thiü  inUglio  hau  few  riTaln  in  point  of  execution  in  early  Greek  art,  all  th<» 
di'taild  bein^  enfo^Ted  with  the  moat  vonderfnl  dclicmcv,  even  the  face  li» 
all  the  fininh  of  a  miniatiire.  The  claborate  completeness  of  the  drapery. 
which  entiroly  onvelope»  the  perMn,  roarkn  a  considerably  earlier  period  in 
the  historr  of  art  than  that  to  which  the  half-nade  figiire  on  the  ftimilar  mh- 
ject  already  (firen,  i»  to  be  refeired.  My  drawinj;  i«  only  c*nlar<re<l  bv  one- 
qiiarter  of  tho  heipfht,  ao  na  to  gire  its  actual  effiKrt,  the  gern  being  of  unufwal 
size  in  its  class,  a  acarabeoid  of  rock-crystal  formerly  belonging  to  the  Che?. 
ßrondated.    (Cockerell.) 


TITLE  PAGE. 

HORACR.  This  bunt  is  aasigned  to  our  poet  principally,  it  must  be  coo- 
fesaed,  on  the  strength  of  thc  initial  11,  bo  nignificantly  inserted  in  the 
field.  The  attribution  however  i«  fairly  supported  by  the  bAv-branch  in 
front,  a  proof  that  the  portrait  repreaents  a  poet.  Tiie  work  oi'  the  intag)io 
indicates  a  date  by  aome  Century  and  a  half  later  than  Ilorace^s  own.  ad 
belongH  to  the  times  when  he  had  become  a  "  fxchool-author.**  This  howenr 
does  not  invalidatc  its  authenticity,  as  numeroua  bustA  and  atatuos  of  the  poet 
were  then  in  existence,  notably  the  one  erected  in  the  forum  of  hia  natit« 
town,  Venuaia.     Yellow  beryl.     (Blacaa.) 

P.  V.  Minerva,  wearing  an  Attic  helmet  embossed  with  a  wing^d  hip- 
pocampus.  The  work  is  not  antiquc,  but  a  very  happy  imitation,  or  mther 
resuscitation,  of  the  [mrcst  Greek  style  by  that  greatest  of  modern  engra- 
Tcr».  Rega  of  Naples.  On  this  account  I  have  thought  it  might  justly  he 
ailmittcd  amongst  the  original  mrwterpieces  of  the  same  art.  Aquamarine. 
(King.) 

r.  xii.     Achillea  about  to  put  on  bis  armour.     Sardonyx  (Pruin.) 
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